                                    Digital Archivist’s introductory note 

                                                for this digital rendering of:
                       “Fairy Tales for Worker’s Children” by Herminia Zur Muhlen, 

translated by Ida Dailes, with covers and four added color graphic illustrations by Lydia Gibson

          Published in the USA by Daily Worker Publishing Company, © 1925

                                       (now in the public domain)

regarding the author, of Herminia Zur Muhlen  (1883-1951) 
In the introduction to "Tales for Little Rebels:  A Collection of Radical Children's Literature"

edited by Julia L. Mickenberg and Pillip Nel, from the part introducting one of the tales from this book (“Why?”),  is this brief history / biography of Herminia Zur Muhlen:

Herminia Zur Muhlen, also known as the "runaway Countess" (the English title given to the translation of her memoirs), came from Austrian nobility. At a young age she developed a hatred of her own class. As a twelve year old she founded "a society for the betterment of the world", enlisting two cousins and several friends as members, and issuing a monthly bulletin featuring fiery editorials that condemned the nobility and the government.  The daughter of a diplomat, Zur Muhlen traveled widely in Africa and Asia as a child and attended an elite girls’ boarding school in Dresden. After her schooling she spent time in Geneva, studying the art of bookbinding and meeting revolutionaries from the unsuccessful 1905 uprising in Russia.

In her mid twenties she married the wealthy Count Zur Muhlen, a German baron who had a large estate in the Baltic, but the couple's political differences led to their divorce in 1913. Moving to Switzerland because of a lung disease, Zur Muhlen met the Hungarian Communist Stefan Klein, who became her lover, companion, and fellow traveler, as she too joined the Communist Party. Moving with Klein to Germany, Zur Muhlen became involved in the proletarian literary movement there and supported herself as a translator of authors including Upton Sinclair and Sinclair Lewis; as a journalist for newspaper and radio; and as a writer of novels, thrillers, memoirs, and political propaganda. Most significantly, she became Weimar German's leading writer of revolutionary fairy tales for children.  Because of her political activities, Zur Muhlen was forced to leave Germany in 1933 and in ill health she lived in exile in various European Countries, ending up in England. She remained a committed antifascist but renounced Stalinism and espoused leftist Catholicism in the 1930s.

regarding Lydia Gibson (1891-1969):  
Lydia Gibson was a gifted and prolific graphic illustrator, whose political art graced the best and most famous radical American publications, including The Masses, Soviet Russia, The Liberator, and New Masses.   She provided the front and back cover illustrations for this book, as well s four stunningly beautiful color plates, one for each of the four stories in it.

Wikipedia’s brief article on her provides this information:

[Lydia Gibson]  grew up in prosperity but seems to have been radicalized in her 20s during the movement for women's suffrage, in which she was an activist. ] In the latter half of the 1910s, she began contributing her work to The Masses, a literary and artistic magazine with a distinct socialist orientation, published by Max Eastman and his sister Crystal in New York City.

In conjunction with her work with The Masses, Gibson met and worked with many other prominent political artists of the day, including Boardman Robinson, Art Young, Hugo Gellert, and Robert Minor. The anarchist Texan Minor fell in love with Gibson, but she initially declined the advances of the political cartoonist, whom she believed to still have been married.

After the Bolshevik Revolution of November 1917, Minor traveled to Soviet Russia, where he became committed to the communist cause and subsequently foreswore his anarchist beliefs and joined the underground Communist Party of America. In August 1920 Gibson also "changed her mind a little," this over matters of the heart and wrote to Robert Minor, then amorously involved and living with radical journalist Mary Heaton Vorse. Gibson signaled her intentions to Minor and eventually won his returned affection after the two had worked together in the offices of The Liberator in 1922.  The two married in 1923.

In 1927, while in Moscow with her husband, who was the delegate of the American Communist Party to the Executive Committee of the Communist International, Gibson assisted "Big Bill" Haywood with the preparation of the first part of his memoirs.  Gibson had to leave the Soviet Union before the project was completed, however, and another individual who was a former member of the Industrial Workers of the World, as was Haywood, helped complete the Work. 

Haywood's autobiography was published posthumously in 1929.

In 1934, Gibson wrote and illustrated a children's book, The Teacup Whale, a tale which, while not explicitly radical, invited children to dream big dreams and to challenge the contrary opinions of doubters.  [I have made a digital rendition of this quite rare book, available on Archive.org and on Marxists.org ---marty]
Gibson and Minor remained together until the latter's death of a heart attack in 1952.

Later life and death

Lydia Gibson remained loyal to the Communist Party even after the revelations of Nikita Khrushchev in 1956. In 1962 she loaned the party $5,000 in US Treasury Bonds to bail out CPUSA General Secretary Gus Hall from jail.   Lydia Gibson died in 1964.

Technical Digital Archivist’s Note:

I’ve personally made digital archives of hundreds of radical periodicals and pamphlets and books… hundreds of thousands of pages… over the last decade.  The digital rendition of this book, however, is one of  my first experiments with use the somewhat higher levels of scanning resolution incorporated into this project.   Where before the highest resolution I used was mostly 600 dpi, in this work (in part because I felt it deserved it, and in part to get to know the capabilities of some more modern imaging equipment I recently acquired) I present the graphic images at 1200 and 2400 dpi.
I imaged this book using an Epson 10000 XL flat bed scanner.  In this case no preparation of the book and its paper (such as unbinding) was employed, and despite being pressed flat for nearly 100 scans, the book came thru the experience with relatively little (pretty near no)  harm.

Digitizing strategy:
The mission goal here was to produce images of all art here that, when printed on a black and white or color ink jet or laser printer would look as good or better as that in the original book, and would be suitable for framing.  
Lydia Gibson Covers:  600 dpi 24 bit color

     Secondary additional scanning at 1200 dpi single bit BW (“bitonal”) with red-dropout function on.

Color Plates by Lydia Gibson:  1200 dpi 24 bit color.   

    Each of the four color plates took about 5 or 6 minutes to scan in this fashion.  Thus about a half hour of active scanning went into the rendition of just those four color plates.  

Black ink on white paper all text pages:  600 dpi single bit BW

Pages with text and graphics on the same page: 

     Whole pages scanned at 1200 dpi single bit BW  with exposure often somewhat compromised between best for text and best for the line drawn graphics.  
     Additionally: each graphic cropped and scanned at 2400 dpi single bit BW in a second scan, with exposure (threshold) optimized for rendition of the graphic art, and usually with somewhat lower threshold (lighter exposure) than the scan at 1200 dpi for the whole page.

Although the pages were in excellent condition, and barely at all yellowed, I did turn on for all black and white exposures the “red dropout” function of the Epson-Scan software, which ignores the contribution of reddish light from the image being digitized.  This function is invaluable when scanning more decrepit, unevenly browned and stained material, but I find it helpful even when scanning slightly yellowed paper that was originally white with black ink only on it.

Legal Note:  This book was copyright 1925.  There is no record of the copyright being renewed in the Stanford University Copyright Renewal data base.  This puts it in the public domain.  Had the copyright been renewed, the book would pass to the public domain in just another 2 years, in 2019.   A very much lower resolution (200 dpi, and twice as large in file size) scan of this book has been up on Archive.org for a while, and there have been no objections from any claiming to own the material as intellectual property.  In general, material from this period published by Daily Worker and similar radical sources tends to either be in the public domain now, or (where technically there are legal owners of the material) they often are graciously delighted to see the material digitized and offered freely to the workers movement, scholars, and researchers today.
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