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The first International Vorkers Theatre (lympiac j| ~vVery workers theatre group in the U, ,A, shoile
will take place in Moscow, USSR, from lay 24 to particimate con the prograr of ¥arx Nemorial Veet.
May 20, 1933. Countries as far of{ as Japan will ings, sroulc scek ¢c prepare plays and recitstions
send groups to participate. Unfortunately, the dealing with Yarx and Varxism and present ther
League of Workers Theatres of the U, S, A, 1s un- all during 1638,

likely to send s group., Here in the U, S, A, we

have only recently cvercare difficulties thrat Every workers theatrev group should make this An-
arose from a wrong form of national organitatian, niversary the starting point of un intensive

We expect to make a financial contridbution to study of Marximm, larxist treory will give you
the Olympiad Committee. Anc in the fture, we a clearer understanding of the function o? tre
expect to be in a positicn really to take an workers thestre, anc will help make your work
important part in the work of I-U-R-T, i more effective,

This Olympiad will be a mass review of the crea- ‘ Puture issues of WORKERS THEATRE will contain
tive achievements of the revolutionerv working- articles on Marxise and the theatre.

class, Tt will be & demcnstration ¢ <-lidarity

on the part of the workers and farme.: of capi-
talist countries with the workers and (amers

of the USSR, It will be a mass mobilizarion IN FUTURE ISSUES
of the theatrical weapons of the toilers in l
defense of the new 1life Lelng creatsd in tne N The International Yorkers Theatre Olympiad
Soviet Union, and against the approaching imp- The Norkers Theatre is Rising in Chins
erialist war, Fascisz and the German Theatre

Prcblems of the Revolutionary Pleywright
Next month, we snell publish an articls cealing Across Half the U,3,A.--The Workers Theatre
camprenhensively with the Olymplaie, in Eight Cities.

The Theatre in the light of Marxzisa
. Cirecting in the Wourkers Theatre
Mara AMM The ork of the Rebel Players-A Critical Review
M Elrer Rice, Playwright--A Critical Anelysis
March 14, 1533 1: the Fiftieth inniversary cf d =e==And Otherge---
the death of the first grest ‘-r‘or of the mod-

ern -or..ingclnss--;-.lrl Marx. Thinker, organi- Also every month:

ser, revolutionist, he fourded scientific social-

ism, or Marxism--tne theoretical base of the News - reviews - pleys and recitations - Soviet
revolutiorary workingcless moverent as a whole-- j| theatre - internationsl workers theatre - worker-
and, of course, cf the workers trestre, \ writers - photogrepns - and other feutures.
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ibe ... Order a iund/c

Juscnbe Now

5“b't"r*-°" and Order Blamk sorxers Lavoratory Theatre Avprop
Wonkers THEATRE Macazine  $Loo 2 year m‘mﬁvm :ﬁpizl of
42 E.12rh Sk New York Gity 104 o copy | the Jan.-Fedb, issue -~ bsides selling
i anandifie 136 jointly with their Theatre Coll-
oF 10 or were ective Section at one big effair.
8¢ o copy How about challenging some other  roup
to revolutionary competition on a pro-
O Aease cotin my ssbsnipbion for . . .. Yaor portional basis, WLT?
OPlass send a bmadle osden o - ... Coplas hi Yorkers » Just
qu$u.,.,-ul ormed. orders copies monthly.
Name Let's hear from Los Angeles, Phila-
Address § il DRORID Tastaly &3 sty
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® END OF AN ERA ©
by Jerry .K.Graham

ot NS NOW visible even to tie unirainac
L. bourgeois theatre lles in collanse

ije 182 ecialists, wisecrac«ing even at

._’ aathiea, bDicker cver the disease anc {ts
ereatment . Frenk Gillrore of actors Lguity
contizurs to pleed for ald fram the Recon-
sepuction Finance Corporstion to "ceserving”
sanagers (You's think he represented tne Lan-
sgers L7 ity ~s stuti-n). Thele same manmzers
are crarscterized by Philip Dunning, one of
the‘r mumber, 88 "A Narcissus-lixke tribe...
¢evotec * self-aggrandizemant anc perional

- s W
galn anc giOTY .

arthur Yopkins, sdmitting that "The legiti-
sate thestre i3 making its exit from American
1fe”, insists that the perverse genius of
Thsen hms ruinec the theatre, which was once

s tesutify) "palace of dreass.” He looks with
rove in the éirection of the civic
theatres, 8 last-mipute mirsge specislized

iz by lee Sizonson. Declaring scornfully that
*,.faced with s difficult business proposi-

ston, *re tusineds men who pretenc to manage
e tiente are indulging in & public exhibi-
vion o panic®, 3imonson calls for a stancar-
“iges syster of civic theatres available only

te "a s::redited managers' sssociation” anc
raving & lowered union scale.

Srcos femberton cdeclares that a lowerec wage
scsle i3 one of the real beuefits of the crisis:
actors, stagenands and gusicians have all taken
:uts: the transfer men still ave arrogant,
however, and as for the sceme painters, yon'd
thine Uy the prices they ask that "only des-
sencasts of Xicheel Angelo were employed in
scenic :tudios.® Purther camments range all
the way from the blunt suggestion Dby williem

i, 2rmay tnat half the Mew York theatres be
turnec inte garmges, to the placid view of
forey ‘ears that the union minimume ere com-
ing 2own nicely, everybody is listening to
reascr, anc "Bring on the plays, that's all.”

Be- as things are, no one seems convinced that
tiey have touchec tottom, The "road" is almost
aipec out; most of tne Froscwsy theatres are
durk, many of tne others operating at an in-
creasing deficit, Nany have become burlesque
houses; at the present writing the Princess
Theatre ¢ the [icgfeld Theatre are about to
be changec intc moviny picture palaces, Vith
7.h.0. anc Parermount going into bankruptey,
movie bids for Browdway plays have become
discourspingly spall, Broudway with its new
crop of burlessue shews, cheap cance halls anc
generel sice-srnow atrosphere, is becoming e
"nenky-tonk", complains that staic newspaper,
rit's Neekly.,

Never has the general guality of dramatic
groductions reacred so low a standarc in re-
cent years, Even tne Follies, the Vanities
and the Scencals, of the million dollars'
worth of tinsel, are ceparting into limbo.
Soxy's monstrous Racic City attracticns

openec witn deafening publicity and a week ly
overnead of & huncred thousand dollars, only
te be greeted by walter Lippman's comment that
7oxy and nis backers (including presumably
sonn D. Rockefeller, Jr.) "were like men who
puilt the Leviathan ana were trying to use it
as u f‘err;'mi»ta!en 1sland, who had
built & great pecestsl to sustain & peunut.”
Unenmployment in the theatre is now past the
three-quarter mars, noneunion labor is making
inroads everywnere, winile the officials of the
eheatre unions, following the expert example
of Brother Green, continue to cut the wage
scales, or go tnhrough the motions of maintaine
ing them, at the same time actually encourag-
ing under-scale competition s8¢ thht.members
can remain solvent encugn to be bludgeoned
{nto paying the fancy salaries of the union
officials.

Among the important casualties o
+he enc of the art theatre ere.

5t be noted
Founded on the

ors
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principles of "Besuty" and "1dsmlism"”, these
theatres only recently the white hope of' the
American drama, began shortly after the ar,
e nation-wide reform crusade against the
erassness of the Broadway theatre-machine.
The art theatres took many forms from that
of the little cormunity ané neighborhood

| theatres, college theatres and actors co-
operstives, to the Theatre Guild, Their
fight brought results,--initiating a period
of shallow sophistication that befitted the
new imperialistic worlc-position of America.
" In the main the struggle was & sacrificial
one. One after another, the experimental
theatres, while feeding Broadway, were them-
selves drained and gave up the ghost. 3till,
there were places where they shcwec signs of
nolding on,even of expanding; Dallas, Cleve~-
land, Chicago, Pasadena, Seattle, New Orleans,
New York, brought forwarcé art theatres of
unusual vitality; In New York especially,
three organizations, the Theatre Guilc, the
Civic Repertory, and more recently, the Group
Theatre, seered to prove that "Art pays.”

lLast year beran & massacre of the innocents, a
quick shutting down of little theatres all over
‘the country. Now it is the turn of the larger
art theatres., The Pasadena Comrunity Playhouse
has been taken over by & purely commercial or-
ganization, The Chicago Goodman Memorial Thea-
tre has given up the ghost, In New York the
Civic Repertory Theatre anc the Group Theatre
both suspended operations abruptly in the same
week. The future of the Civic Repertory is
said to hang upon the financial fate of "Alice
in Wonderland" which Eva Le Gallienne is pro-
ducing uptown. The Theatre Guilc, steadily
losing subscridbers, 1s retrenching, cutting
expenses, at the same time showing a marked
lowring of dramatic standard, Not only that,
but it has adopted a policy whereby its actors
get & low basic salary plus a percentage of the
iccome from & production. In prosperous times,
the actors were not permitted to share the pro-
fits. Now they are macde-indirectly of course-
to share the losses,

These circumstances definitely mark & turning
point: The end of the art theatre era, the
prelude to the era of the political theatre.
This turning-point may even be dated from the
opening night of Elmer Rice's production of
his own play, "We, the People.” Prenkly pro-
pagandistic, Rice's play reflects, tail-end
fashicn, the perplexities of the unpolitica-
1ized lower middle-class bdefore a dawning
consciousness of the class struggle, Hardly
rmore clarified than his own characters,Rice
found hirself out of his depth, achieving a
naive, spiritless play. The ocackling criti-
cism of the Broadway reviewers as usual label-
leé it "propagands, not art", and these cri-
ttcs who iamediately afterwards went into
raptures over the "freshness” of Noel Coward's
adultery play "Design for Living", declared
they were tired of the hackneyed theme of

the cless struggle. Nevertheless there was
not the ususl complacency in the genersl
dismissal of the Elmer Rice play: one or two
of the reviewers observed that while it wouléd
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be extremely easy tc treat it as mere Comrunig
propagenda, they were going to judee it serios.
ly; Atkinson cf the Times even concluced that
a propegands play is after all a play, It may
be noted in passing, that this change in wview.
point subtly foreshacows & coming political
line-up of plays intc definite fascist and
communist--jungoist ané revolutionary--cat
erories. :

"Ne, the People,” a very expensive production
unusually large overresc, may be expected to
close alrost any moment., GHefore it does so it
will have deronstrated two things of importance
to the workers' treatre, First, that without
political clarification, a first-rate crafts-
man from the bourgeois theatre is only a little
better than & raw apprentice in the revolution-
ary theatre. Second, that the freamewerk of the
bourgeois theatre will not support a rewvolution-
ary proéuction, which requires & working-class
audience. learning nothing froe the wventures
of the New Playwrights Theatre or of the Group
Theatre's experience with "1931", Elmer Rice,
although he set out to drematize the life of &
worker's family, made no effort to estadlish e
workers audience until his play had deen rejec-
ted by theatregoing Brosdway and even then, his
lowest price of admission was out of reach of
the average worker.

These events are pointing out certain tasks of
the revolutionary theatre. Our workers theatre
groups, emerging "rom, and closely limked with
their mass-background, are already an achieve-
ment; they must contimue to maintain their
geins, advancing slowly at the present time,
but steadily, being more careful to slerify
themselves in action than to waste their re-
sources ir the manner of the art theatres.

The development of the New York Thestre Col-
lective (a section of the Workers laboratory
Theatre of the W, I. R.) marks & new etep
forward. Working out & method of cellective
activity shich tends to enlist, activise and
clarify members, the Collective meets ite
expenses as it proceeds; elose to the ground
econamicelly, it is constantly receiving re-
cruits from the professional sgege. To win

to its program the thousands of theetrc workers
now being forced out of the "eamusement industry”
anéd the art theatres, is one of the most impor-
tant duties fecing the revolutiorary theatre
at this time. Collectives similar to the one
already established in New York should be foun-
ded by ective theatre groups in other eities

as soon as the opportunity presents itself.

In the IURT Presidium *

The Second Enlarged Plems of the IURT teok
place in Moscow on November 9-14, 1932, A
nunber of reports were rade and disoussed.

Comrade Boyarsky's report is given eleswhe:
in this iesve.

"In view of the extension of the mass base of

the proletarisn theatre, and ir commeetion with
the inclusion into our mowvement of indiviauel

4+

representatives, groups and entire orgenisaticos




new

Undouttedly the most importunt theatrical event

of thne new soason i3 the presentation of the new
pluy oy Mexim Gorky on the occasion of the for=
tietn anniversary of nis literary activity. Some
of you may have read in tre Daily worker an account
o the celebrstions of the Corry enniversary which
anowed the love anc acmiration tae tolling messes

of the Soviat Union have for their great champion.
Gorky's new play, calls’l "Egor Bulichev and Others"
{3 another example of the author's unceany oharace
ter portrayal ané live dialogue, which rings trwe
»f the last syllable, The Gorky pley is overawing
as & kind of ecitaph for the old order, The cen- L
tral figure, the unscrupulous merchant Egor Bul-
tchev, dying of cancer on the eve of the downfall @
mere are lots of thestres in Moscow, but not of the Czarist regime, i3 presented against the
enough to tatisfy the public demand. background of decay and cisintegration of the old
¢ order anc becames a symdol of dying Russian capi-
o judge the Coviet treatre by the art stunc- talisn, To sccompany Bulichev, Gorky marches out "
\ris of tre bourgeois worid 1s to miss the main upon the stage & whole gellery of "others", mar-
jolat., It is only in Se¥me of th= living con- vellously drawn types of the pre-revolutionary
tact gtasm stage and sudience taat 08 cen und- ourgeols society with its priests ené opportimi-
srstanc and appreciste eny kind of theatre, The i+s. its shallow poets and crafty perchants, its
yoscow Rudiances are perhaps not es uniform in faxers anc bigots, its pelly-sching intel-
treir 3ocisl compositiom, 89 in smaller nlaczes, lectusls snd bullying police officers. The
emnants o7 tae old type of theatre-goer, the intrigues and writnings of tiuis hideous col-
(atellect.al, the professional, the former burgh- lection are shown ageinst & background of
or, still clog the aisles anéd crowd the buf‘ets mounting revolutionary upneaval,
2¢ tne oseow playhouses, But the factory workers, ¢ |
the 7ed Army zem and the host of clerks predomi- the play was given at tne Vaxhtangov Theatre. |
atte, The theatres are inveriably srowded, and It was neautifully mounted ané acted with &
i+ 13 the mile rather then the exception %o find skill and artistry worthy of the best tradi-
the box-o7fice window shut wnd the sign, "All tions of the Soviet theatrs. The satting
tiokets for todsy sold® hours before the show = combined methods of medern stagecraft with
begins. Tne system of subscriptions and "penef it almost "reslistic” offects, It consisted
performances i3 such in VOgue here, so that nine of two stories with rooms, stairs end pass-
wt of ten performances of @ given play are not age-ways affording & variety of levels and
open to tr: general publis. It takes much tize £411ing the stage in all throe o:unouu.cnl:i
w: nore affort for an outsider to get to see & At the same time the scenet e l“‘nﬁ t-
show, =ver .{ he has contacts in the theatre. On (with the aid of marvelously orrocunl :hd
rore than one occasion I was wvery oordially re- ing) in such & manner that each scene ':o (]
ceivec vy tne “maministretor” of the theatre but "natural”. The direction of tne P“{ rb'
ieniec aimission for the simple reason that there subtle in its utilization of“thl' Nt:
wers no tickets. 3tandinz room 18 not P"‘“"‘d' set., The acting was of 'h;“::;:‘:r for-
1most no 8 "
s ey cine bk it sharpened
== ————— — Itx;es of characteri zation here and there.
4 suw before oneself the tredition
(f te revelutionary intelligentsis in the fic'ds Aspl °§Z.«a.x.my school, with its high
of art anc thestrs, The Second Emlerged Plemm of the SHIT S iture, with 1te ehiseled Aoda=
of tne 1,0,7.U. has deeided, in keeping with the th;.; :m,““,-po-ﬁnyul pased on & tho-
new tasxs confroating the organatation, to » n understanding of the charscter and on
change its name: "Internsticnal Unios of the rasig 1g dramatic relationship to the
Revolutiona Theatre® (TIURT)." the charscter’s
ary Theatre® (IVRT). ll chore ey
EYRT tas crganized MideBuropean, Angle=Amer- " nggor Buliche¥ and Others” met dt:.::i:‘;::‘;
ican, latin-Europsan, and East Asistie Com= siastic reception poth by the supé .. Gorky
nisions to work out problems confronting the ' rirst-night audience and by the pres .fom“
various sections, Meyerholé, Teirov, Kirshon, ninself #as present at the opening ﬁ:'{nm
fomasrov, Piscator, Seki-Sano, and other les- ll  and was given &% ovation that wes ©
dirg Scviet ané intermstional ertists and Il beyond words.

trheatre-workers,
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or three monthe of work in Milwaukee, I

ived notice, that the “Woskere Agitprop

pe" erganised by the Oerman buro, would

in Milwaukee sometime in October, during
election oampeign. ! naturally hed sy
sgivings, a8 ! hed to my understanding some
experience, whioh I sccount now to my or-
sational Snability,

went aheed to meke my arrangements for e hall
publicity. 1 muet eay the publiocity wes

t very effective, as I did not know how to
about it. When the troupe arrived, we ia-
iately went ahead snd started making posters,
-to-house propagends in the German neigh-
hood, All thie meant work dey aad night.
wne stil)l & esceptic abowt the outoome. When
he day arrived, or evening rether, I had o
rprise swaiting me. The hall wae filled to
pecity and 1 swet ey, the affeir was very

h o oucesss, both financielly and organisa-
fonally. We played ®Tempe, Tempe®, “Voto
cmsunist.® We seng & fow songs ond ! mwet

y the play "Lider:y in the U, 5. a° went

big. In ceme imetancee, it was reslly

ing to wateh the resction of the people
were present. They hed never seen any-

iag llze thie before end all, with the
seeption of o few dped-in-the-woo] Soclel-

10t Partyites, en‘oyed the progras hugely.

The reeuit; ®e Mave & Prolet Puehne ia Mil-
wiee end functioning Wwell, sccording to
reports.

] went on the home trijp *ity the troupe. In

ell the towns, wherever %o went, ! hed the

sene surgrice. People who eeuid not be wom

for our movemmmt thru the ordinary way, e

®os thes LAry our theetre., ! mwet sey, !

a0t pecpie Thi sever 009 omy of owr pubitl-
vetions, never heerd of our sovemsnt, Thru

the playe we offered, these pecple bosame

ssare of the fesl Lhet there . is samething

te fignt for ia tele iife than Suiet it ond
take et the oppecing ¢leee e to offer.

| somnct go 1nte detalls of thie trip se

spece 4oes aot sllow 10, What ! s trying

to bring out, 18 the sericus need of Agit-

prop groupe and Werkere Theatres.

1 hope that this erticle will do what it ehould
do, give & i1tt]le mere seet to the work of owr
vtmredes and more vigor in epreeding our worker:
theatre apong the masses of workers. Our objeet
1s to reach workeres whc nave 60 yet not beea
aprrosched by any phase of the novemesd eepe-
elaily mot by the workers theetre. The “point®,
popularise the Workere Theatre and 1%e magesine.

‘tow | wrate my Ant Agitprop Play *
Marictte Vachon ¥’

Or NMondey last, sur group had epiointed et wur
Boeting & eemmittee of three to write & play or

ORKERS THEATRE

WHO WRITE

WORKIEIL]s) (rjafs]]ale

the subject of "Bvietions .; A8 1 was one of them
aroceeded to get my versiom ready for ocur eom-
x;ituo mostiag whieh was to take place onm Pridey
next in erder to fuse our versioms inte ome or
adapt one of them with medifications er without.
At any rate, the synopeis of & play had to eame
out of our cammittee meeting.
"Well,” said I to myself, "fowr days are enough
to get my material. Let's go first to the near-
est breneh of the Unemployed Coumeil emd iater-
view oome of the oomrades that had ezperience in
the matter."
There I had xy firet disappointasnt. The ocomrades
that had had experiences of this sort were on the
job, as I should hawe expected and this type of
worker had other thinge to do than hang around
the whole dey in "Workers Centers.” I looked all
day for an eviction but found nome. I returned
in the evening. Thie time I met e oomrade who
introduced me to & worker sho hed just organised
e house and who knew plenty adout evietions,

As 1 asied details adout his ezperiemces, he
firet took & sudjective attitude and then ee

1 ineisted, he gave me all sorts of infermes-
tion on what 1s & disposses end the teehniocal
difference with an evietion proser, the legal
pointe end rights. Por & moment ! had the im-
preseion that I was in o lawyer's office, bt

1 quickly ceme baek to the field of battle of
the olese etruggle when he eatered imto the des-
cription of the fights between eope and pickets,
the demcnstrations and all sorts of details that
were interesting indeed But thet I ocould mot uti-
1180 in an agit-prop play.

The day after, ! round myeelf guilty of wieaing
that samecne should be evieted around where !
work, for 1 could mot efford to spend & day in
another eide of the tewn. ! questiensd everyone.
1 questioned o rich landlady I met en the questim
of evictione and her resetions to them and ! got
e good pioture of the exploiters' peint of view,
In the evening ! had & plam; firet to talk to om
of the workers who were to act ageinst an evietim
the neit day and ask them to pay epecial ettentior
to the language, behavior, peyeholegy, etc., of
the evicted end other teople he would come in
esontact with i» his eseigment, and them to rep-
ort to me. Thies time ! was lucky. The firet
brench of the Unemployed Couneil I visited, 1
et @ worker who Wonld 40 that very thing for me
and oould roport to se the next evening. HNe oame
es promised end gave me & oomplete and intelle-
gont report.

! hed my meteriel, at least, It toox little time
to put it together and when we met on Priday, !
offered my version of the evietion play. They
all accepted it after a fe# objections were
cleaned up and et the next general meeting of

our group, I filled in the dislogue adapted to
the actions clready eutlimed ia the symopeis.
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Y. Bo:grsky

"pifteen years of the Proletarian
in the Sovict Union,
Theatrical Front"” was
agenéa of the Plenary S5e
tional Unicn of Revolutionary
Conrade Boysrsky, presicent of th
mittee of the Union of Art
acquainted the delegates with the
Soviet Theatre, from its pre-reve
up tc anc including the plans
ing Five-year-glan for the
based.

Ronecars

YEARS OF THE
SOVIET THEATRE

and the situation oo the
the first point on the
ssion of the Interoa-
Theatres |
e Central Com-

and Theatricel Worier,

upon which the som-
theatre (1933-18%7

S

)
“Hvn
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Dictatorsniy

TURT) .

of the

history

lutionary sourees

siving the pre-revolutionary hastory of the Rev- the majority of these slays are, Mwewer, %5
oluti nary Theatre and pointing out the Soviet parred by & primitive sketchisess, eaal plete
theatrical tendencies which marked the first and gut-and-dried sharscterisation - the srewier
years of the Revolution, the spesker noted that ne hresch irn the fulfiiment of t2e plan, The
the Soviet Theatre has entered upon & new phase "ulak®, the treetar.... Wy 3f them owe any
of dovelogment, accompanied by proad proletarian popularity they on toy merely o Shelir -fv.' 1:
sctivities along the whole front, oxpnuin‘ assoctations with the saliti e ly“’.ﬂloo. 3
thezselves in the theatre also by considerable the sudience, ready on TAis aoe e e
much, doth % playwright & nmtre

rtistic intellectuals, by

birth to by the reconstruc-

progress among the &
the new themes given

o »laTe SLPRAIAG

tion period, and by the "Ol“.ﬂilﬂtlon of the se stiil :.:‘. . n;’“o-\..v . 3
thestre 83 & whole to correspond with the new with smy Teal profudtiy o - "“.: . w "
dema” i3 made upon it. Several new pl". appearec on in !:’O‘:.‘!!t:'. and in '.t ,. B W
turing tris period. Their themes, however, Wwere *Yogor Bullonev” 18 o €10 b i s ig v
s0 constricted, they were 80 superficial, the present epeed ia T8 i i = ol 9%
t¢ion tn which they were written wes so life- Righ 1iterary QUAIISY ABL O T e of e s
less and there was such & dearth of philosophi- theme asé (Yp" 'f:,;" m 't.,. s exampion of
‘al generslization, that it had been difficult tant aietoriesl epeeh. AEEC T sriee e
for sctors and producers to do themselves Justice. e SrANIe “,',",'."-,;f. of tae Liveret
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s an S0 potit st the
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st fifteen years of revolution, Comrude Boy-
sky emphasized the devoticn to ideas and the
ch content of the Soviet Theatre. The Soviet
eatre, unlike the reactionary theatres of the
st of Burope and America, is a theatre of idea,
ovlem anc thought. The vulpar miccleeclass
hus been swept conpletely of® tre boarcs
" our theatre, which has dbecome & mighty factor
the life and construction of our country, a
olitical platform, an ideological light-house,
th.definite soeial functions to fulfil in
reading the iceas of Socialim,

e preservation and critical aceptation of its
ltural inheritance is no smal!l schievement on
part of our theatre. The Alexandrian theatre
ningred) which hae jmet celedrated the hundredth
iversary of its fewndation, affords drilliant
oof of the way in which the proletariat has

aged to shape in its own way the oldest and

rly most resctienary theatre in Russia.

bher achievements include appreciable enrichment
technique, free emulation between creative ten-
cies, the improvement of productiom, the sprin-
ng up of much brilliaat youthful talent among
tors (Babanowa, Simeonov, Gliser, Oroochko, Mar-
nson, Stchukin) and whole new organizations

he Zavadsky Theatre, the Simonov Theatre, the
Theatre"”, a development of the Little Theatre
dio), created by posterevolution Soviet Are,

other extremely significant phenomenon is the
h of Soviet Netiomal Theatres, covering
rty languages, (imcluding Udmurt and Mordov)
ong which are to be found first-class compa-
es such as the "Peresil” and Frank theatres
the Ukraine, the Rustavelli and Mardganov
atres in Gorgis, the Moscow and White Rus-
n "Goss-set", the Ammerien theatre in Eriven,
Turcoman Theatre is Baku, and so om.

following figures will show the increase in
teur theatricals in the Soviet Union; 35,000
rcles with 500,000 members in 1929; 50,000
rcles with 800,000 members in 1931; 65 Young
kers' Theatres with 1000 members in 1930;

2 Young, Workers' Theatres with 5,000 members
1931,

speaker proceeded to draw attention to the
t that the theatre was now the emtire charge
the State, giviang 62 examples warious types
theatres - cooperative, towring companies,
storico-revolutionary theatres, theatres fcr
iene propaganda, Red Army anc Trade Uniom
heatres and 62 children's theatres.

re were 154 permanent theatres, 148 tempo-
ry theatres, 167 Pecples' Palaces and 344
lubs (for merchants, the gentry and cabaret
forzences) im Russis (not coumting its Baltic
d other meighbors) in 1914,

1931-32 there were 391 permanent winter
tres, 4,150 workers' clubs in towns, 1,020
ialist-culture heedquarters, 7,922 temporary
es (including those in the country-side)and
»167 reading huts, in which performances are
ven from time to time, in Soviet Russias.

ORRERS THEATRE

In 1632, 424 professiona! companies, serving 351
theatres unc 304 cludbs, functioned on 3oviet ter.
ritory. Accoréing tc the jecond five-year plan,
this army of actcrs is to be brought wp to 48,A40
organited in 1,216 professional companies, by 19,

Turning to the question of new bodies of theatri.
cal workers, the speaker reminded his aucience
‘hat while there had been, us recently as 1928,
20,000 unemployed in the Union of Art ‘orkers,
there is now not a single unemployed in its ranks
anc the new theatres can not get enough actors,
who are being seelously trained in scholaatio
institutions, ®echnicums and theatrical studios,
as well o3 coming from the amatour movement and
the Young ‘orkers Theatres. «hile summing up
the enormous achievements of the Soviet Theatre
in fifteen years, Comrade Boyarsky nevertheless
warned the Soviet art-worker of the danger of
posing as a teucher tc our foreign comredes in
the revolutiomary theatrical movement, while
these latter have much to learn from the rich
exverience of Soviet Art, we for our part might
learn a great deal from the advanced sections of
the revolutionary theatrical movement in the East
ané West.

%
@ /méernational News @

Czecho-3lovagia: All the 419 Groups of the Czecio-
SYTovakian Workers Theatrical Union (DDOC), with
10,000 members, are taking part in rewolutionary
competition in the preparations for the Olymplad,
+ widespread mass campaign is being dewveloped
under the slogans "Defend the Soviet Union,"

"Por the Struggle against Imperialist liar," and
"For a United Rec Front." DDOC has challenged
the German section of IURT.

INGLAND: The First Naticnal Conference of the
Torkers Theatre Movement was held in london,
with thirty-eight persons in attendance. Groups
fran many parts of England were represented., A
plan of worc was discussed and adooted,

HOLLAND: The norgers Theatre Uin’on of Meliand
To taking an active part, thru performances,

in all the anti-war demonstrations and geasurc-
for deferse of the Soviet Union,

JAPAN: PROT, the Japanese section of IURT, or-
TWiTied an anti-war week last swmmer, The cen-
sorship mutilated almost all the >lays beceuse
of their anti-war propaganda. Govermment per-
secution of PROT has increased still further.
Preparations for participation in the Olympisd
are being carried cut tihru the method of revo-
lutionary campetition by every one of the thestre
groups and drametic circles of FROT. PROT has
challenged both the German and Czechoe=Slovakiens
in revolutionary competition,

GEEMANY: The German workers Theetre Union i
worklag under extremely difficult conditions--
police control, severe censorship, decrees,
repressions, and bans. But rotwithstaniing
the persecution, the worxers theatre moverent
"" continues to grow, 232 Groups are taking pert

i revolutionary oampetition for the Olympied.

o



pLAYS AND RECITATIONS

"MASS RECITATION
by the Jack Lowoow

Dram group. Newark N).

1+ i3 the eighteeath of March, 1871
raris
Roulevaras
sorses anc carriages
=ne parsde of high silc hets
and payly colored parssols
, suris of Joy
for the Capitalists,

et of the workers®

The workeors who mede all thls
Yisery

Aunger

fomen and children

“lotnes in rege

L raris of Helll

dell for the vorkers...

Yny is thie?

Tesneration crives them
to selize afms

eruct barricedes

fiznt the sa2ldore

stor the palaces

wit: cries

Death !

Jestl to poverty and idleness!

Tre workers are wistorious!
The Hed Flag Flies!

*ne workers hold Peris

for 73 deys

& workers governxent !

for 73 days

tne Puris Commune Lives!
Lives !

sdcenly
the pounding of hoofs
tne tramping of feet
~umble of cannon
tne soldiers return
0TS

lows
sarieks
Jroans
rouring of blood
woriers are slaughtered
“Ie workers government 1s
N - 30 -‘J}"d

'y is this?

9

Because

in

Becausse
in 1871
the so-called lovers of democracy
aoandoned the workers of Paris 5

Jecause

in 1871

the working class of France
was 3till unorganized

Because
in 1871
the workers of Paris
had not yet learned

that the enemy must be crushed
campletely.

1871

the workers of the world
DID NOT FIGHT
for the workers of pParis

Comrades |
Did the workers of Paris
éie for nothing?

NC
As

Karl Marx said:

"Forever enshrined in the great heart

of

+ne proletariat’--

The Paris Commune lives!

The neroic Paris C ompune

nas 1¢3 successor

Tha Paris Communs® of to-day---
Only larger, surer, mightier--

&

*HE SOVIET UNION!

You~--You=--You-=
Wil we let
the ENEMY

Destro

N0
o

ie
Ne

y us?
: NO! NO!
must unite
must fignt

2or the Soviel 'mion

Units and Fight
for & ¥orxers' govermment

a yorkers' Worlc il

WORKERS THEATRE

In

"



Sketch fore
iving Newspaper

Isay Murinson

Lucy Cotton Thanas will huve to get along hence-
forth on $3,000 s month instead cf $3,800 her
pother deems necessary. Mrs. Lucy C. Thamas
ergued that since her owrn expenses would amount
to $20,000 this year, she would be unable to
help out her youthful heiress-daughter except

in & very small way,

In an affidavit, Mre. Thomas 1temized her
daughter's sbeolutely necessary expenditures
for 1933 ea followa: Remt, §800 & month;
Servante, 9380; Governess $126; Pood, $600;
School, §80; Storege, §180; leundry, $50;
Gifts, 2¢6; Trevel, §700; Plowers, §700:

Little Lugy receives am incame of more than
$80,000 yeerly from e 1,960,000 truet fund
original.y creeted for her by her fether.

The leostion 12 the Piret County Lourt of New
York.

Charecters Judge ¥, Greftaxer

Benry Welsenberg, loctor of law
Jaie Welee, -Court lawyer

Nre. lotte Ceash,-Piret Defendent
Nre. Unemployed

Bies lLotte Caeh

Bies Enemployed

Court Clera

Court Clors: Beear yeo - ¥ie Monor Judge fGreftaker,
presiding vese $TTEL State of New
Yors, Ttk County L“ourt,

Judge ourt to order, Prooceed,

K. ", Your honor, my elient, Bre, lotte
Leeal finde 1t impossible to support
hor little deughter lotte on the
aleeriy sum of §3,000 & month and
00h8 yonur honor e change the pre-
vicusly made agremment to 3, 800,

Mdge . 1 see. Now what ere the girl'e
present eapenses”

| O it grieves my twart, your homor to
tell you how ehe has to etruggle
elong on only (the following seid
in tearful woloe):
500 .00 for rent on Fifth Avenue
Only §350 for Governese
Just 128 for Yood,

WORKERS THERTRE

$600 for school and books

3100,00 for storage
9100.00 for flowers and dencing

$50.00 for suto storage
3150,00 for laundry

215,00 for gifts

2700.00 for inoidental expenses

——  Yow your honor, I ask you, could any

girl of seven get along on such o
miserly allowancet We hawe to giwe
Lotta a chanoe in life, and therefore
raise her allowance by the meager
smount of .mow e moath,

Juage G.: Poor girl

Clerk: Oh, the little darling.

Mre. L.Cs How can she live em ly §700 & month
for flowere?

Miss L.C: Boo, hoo, hoo, 1 wanta go hame.

Judge G.: (tearfully) sueh & sweet girl, I wil-
lingly ellow the ecurt to ehange her
allowance to §3,800 & menth.

Clerk: 0, Learned juwdge!

He Wo: My olient thanke you will all her
heart.

Mrs. L.Cs (to judge) All right, Oreftie, old
dear, 1'1] do the same for you eome
day. (exit Mre. L. C., Mioes L. C.,
l’lq '.)

Clerk: Here yo, hear yo, case #7766, Stete

of New York, Firet County Court.
Hie Homor, Judge Oraftaker om the
beneh .

(enter Mre. "nemployed, thin anéd reggedly dressed,
with emacieto? child, then ¢ fet laywer with e
oiger in hie mouth.)

Jake: Your Wr. this cese 10 simple. The
girl etole & dettle of milk frem the

oampeny Wagom.

Judge Bow horridle. Bring the girle mother
here.

Mre, U, Your homor.

Clerk: Swear to tell the truth, the whole
truth and nothing but the truth, ec
help you god.

Mre, U.: 1 do

Judge How could you let that bret of

youre etesl thet milk?

Mre. U, She wae etarving, your haomor.

Jake (lolling in ohair) Yes, starving.
Judge: Heven't you got any mouey.

Mre, U; No

/0
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ydge oaring) Them in the hell didn't
. ;(y:up:otbnld'mh.m
of stesling.

But they omly gave me two dollars
o . uonor s femily of eix,

Yes, 8ix your homor.

ndge: Aw, these damm poor, they oan't take
cere of themselves. Isn't 33¢ e wek

enough for that hbrat,

pre. U: But the baby needs milk

Jake : Yes, pilk

Judge: Why ia the hell did you have & baby?

Jake: (defending his eliemt) yes, why a
baby?

Mrs, U: (vows head in shame)

Ndge: 0.X+ Three monthe in the workhouse
for the mother and all the kide to
the orphamage.

e, U My children, dem't take lnx w
children from me (ecreeming
Mdge and

Lamyer: (exchange oigers amd curtein falle)

-

—
—_————— e

“w CHICAGO

tw play, "Precedent” by L. J. Goldemn, the bulld-
iag of & stationary revolutionary theatre in Chi-
wgo, agd the use of a new dramatic techaique in
the lamerw Voice, mark the firet production of
We Wrgers Theater of Chicago, to take place
@ril 0th aad VWA ot the Goodman Theater. This
play presents the Mooney freme-up in realistio
e ecmvincing detail, uilding & powerful triel
trems about the orime ccmmitted by the capitalist
fate against one man, The Camers Volce, which
M4 been written by young playwrighte of the
Yorisre Theater and added to the play proper,
‘riage out t:e olase eignifieamos of thie crime
&d 1te relation vo the entire workers movement.
e Camers Volce embodies in dramstie form o
*@bination of news reel, liviag plotures and
‘ad offects.
Wrsing 1o olose ecoperstion with the agit-prop
§°upe in the oity, end aPfiliated with the
®riers Cultura] Pederation, the Norkers Theater
* Chicago aime to establish & technioally expert
ationary theater preseating pleys that deal
:;: or-omc problems of the elase struggle.
*ving that all vigorous art teday must de
"*vcluticnary, and that the thester can be made
* ®wrful propagande force for the werkere
Svment, simost & hundred young workers, setore,
Payerignts, designers and teehaloiens have got-
' togetior to form this orgenisetion in Chioago.
"iskets for the play, "Preeedent” are now on sale
f‘,"“’ headquarters of the Workers Theater of
-hioago, 1475 South Michigan Avenue, end at the
Jiman Thoater, East Monroe and South Parkwey.
"lskets wel) ror 38¢, 60¢, and 93.10.

/"
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Workera Theatre takes. on New Taska.

WORKERS THEATRE, now with the increasing =rists
of capitalism anc the rising movement of the re-
volutionary working class, sets itself the task
of meeting the increased demands of the situa-
tion today. We have reorganited our editorial
forces. We shall center our publishing mativi-
ties around the building up of the workers thea-
tre groups. We e! rectly, w
material of, by, and for the immediste use cf
the groups, but we shall alsc do it (ndirect-
ly==by broadening the acope of the magazine to
cover every important sector of the theatre
front, in line with the program of the Inter-
national Union of Revolutiouary Theatre | IURT),
Thus we shall be able to win over the best
workers, artists, and intellisctuals now in

the warious sectors of the dourgeois "heatre
or under its influence, e sdall a® the same
time pay special attention to drawing workers
into writing--the writing of ciays, artiacies,
and critiolmm,

This is our pro‘m-

1. To supply theoretizal guldence and prec-
tical material for workers “haatre groups.iaye
articles on directing, plesywriting, derigning,
eto., and on dramatic theory. HReviews of wur.
kors theatre performances.

2. To make & oritical amslysis of Dourgeols
dramatic theory and prastice,

3. To present in every lasie aaterial m the
ievelopments and achlovemanti f the Jawiet
Theatrs.

“0. To develop & program of scosamis Lomant e
for the theatre-woriers af the bourgeois etage,
aho are suffering from wage-auts, mare eurk for
less pay, And mass uneap \oyment .

§. To o]y 1-'»40‘..‘. attention %0 .'o",,.'.:. .
sectors: Negro, Soctalist, ‘non-prnu: Labor,
civic, letin Amerioan, and stadent "o.n res. 1
8. To glve significant news sf theatye eventa

treatie

tnternationslly

p r re and
the wWoOrders theatre Nere .
- Alse arteord and

and of the hourgeois theatre,
photogrephs ., 2

7. To develop worker-wriiars. o
our most important taska~="0 rouse the .n;y» -
sreative powers af the militant ’.‘rlo;g.:_....r.
pors, e alm to stismulate the rlae @ ‘..,;7
dramatic criticlss. Ne wan® 0 enIONTegLS

v £ a)) rfors-
Yers to sen T Thair opintons of al’ pe

: e g in
sances they sea-~ tuaatre and 4
the bourgeols treatre A "
frog workers ariticliss of our own pors
B "“‘ we ahall also make workers asen.y
::2::.;'“:.:.0 2ommon b ¥ ant i ~wors ingolass sub-

prod
stance of bourgeais §

*uis Lo one of

in the worsers
fn this way ee 30a be

wtione.,
a8 Bust have he

Lheetre t-" rape
Loa,

this progres,

3 riers
of the w0 Prposnt

h'b'
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Hut to oarry out
full cocperation

along two nnu,--oanurul an




Editorially: Ve must be assured a steady supply
mrs'rm the groupe,--news, experiences,
articles, copies of pleys produced, reviews, pho-
tographs., For this, each group should elect om
of its most responsidble members to be ite WORKERS
THEATRE Correspondent., His job is to get s many
members of the group &s possible to write mate-
rial, which he “should send in regularly a’ least
once a month,

Distridbution: Only a great improvement in the

T3 distribution of WORKERS THEATRE ean enable
&o-mniu to go on. Therefore, we ocall upon
every workers theatre group to adopt the follow-
ing measures of .ocperetion:

1. Elect one of your most responsidble members
to be your group's WORKERS THRATRE %ﬂ'. He
should consult with your e
and be responsidle to it for seeing that the
cistribution and finences of the magasine are
properly handled along the lines here suggested.

2, Announce and sell the magasine at all af-
fairs where you perform. Insist that organize-

The Nationel Executive Committee of the League
of Workers Theatres cecicec that this year wo
will not hold a national conference and Spar-
takiade and that instead, we will exercise
every effort to stimulate the organization

of local conferences and Spartakiades in every
city of the U, S,, on & local scale. The reason
for this is that we want to make these conferen-
ces aJ broad as possible and to get a3 much ore
ganization out of them as pcssible. We, there-
fore, call upon all Workers Theatres to carry
out the following proposals:

1) To call preliminary conferences in every city
where there is more than ome Vorkers Theatre

group, to prepare for the Spartakiade anc con-
ference,

2) To make every effort to craw in language
groups, semi-radicalized groups, and particu-

larly Segro groups to participate in the com-
petition,

3) To prepare for the formation of sections of
L. 0. W, T,

4) To hold playwrignts competitions in every city
and to send in the best plays to the L, 0, ¥, 7.

for national competiti .
¢ ha pe on. (New playwrights to be

5) To establish training centres for Workers
Theatres in the major cities in the U. S, A,
with special emphasis on drawing in profes-
sional elements to train Workers Theatre groups,

€) To establish repertory production and distri-

oution on & local scale in addition to the na-
tional,

7) To popularige the International Workers

WORKERS THEATRE

tions give you the two or three mifmutes Neces-
sary for thie. :

3. Sell or see to it that the 1iterature
table has WORKERS THEATRE for sale at al) mes,
affaire--expecially cultura)l affairge-in your
neighborhood. Also sell outside bourgeois and
other theatre performences in your neighborhond,

¢. Send in the memey for magasines sold, every

month beforo the mext issue 13 out, The rice
-mum-u.-o nuglc"_Llo . Yo

e to ) ==1f you coop-
erate, Send in money--if you owe eay--for pre.
vious issues,

One laat word; Por detter workers theatre
groups, fer more workers theatre growps, for
6 really powerful theatricel weapon of the
workiagelase in this most eritieel period of
history, & period of impending new wars and
revolutions, we need in eur speeisl field o
better, bigger, mere powerful WORKRRS THEATRE
Magesine. Only your fullest eccopsration can
unsure it,

Theatre Clympisde and the achievements of the
Forlé Proletarian Theatre. (Olympiade to de
held in Moscow, Mey 24-30,1938).

8) To utilize theee Spartakiades ead eonfer-
ences to establish other forme of Workers
Theatre in adcition to agitprop=-To etimu-
late the general growth of WORKERS TREATRE
in every possidble form.

The preliminary oconference of the New York sec-
tion of the Le O0o Wo T. has scme l..nmt les-
sons to record in the field of orgemisetion, re-
pertory and artistic develogpment, mot only for
the benefit of New York seetion slome but for
the entire Workers Theatre movement ia the U.S.

In order to get away 68 much as possible from
the 1dea of narrow development of Workers Theatre
we differentiated organisetionally for the first
time, cotween the various types of Tiorkers Thea-
tres in existence in New York City. We osme to
the conclusion that we hawe 3 types of orgeni-
2ational and artistic developments:

1. dram-section of Torkers Clubs, camprising
about 3£ out of ehout 40 thes‘re groupe

2. agitprop theatres of the type of Prolet-
Buehne, Workers Laboratory Theatre, Agitprop
section, Red Players ana others

3. stationmary theatres of tle type of the
Artef, Thestre Collective, section of the
Workers Laborstory Theatrs .

Up to the present, we formulated our progress
on the basis of the agitprop theatre mainly,
and while we did not entirely neglect the crax
sections and the stationery theatres, we did
not pay sufficient attention to them.

Prom now on the N. Y. . Council will not con-
sist of delegates from groupe directly but of

/&




’bq Alfnd Saxe

v

aigreted frem their village to settle in the

plays go is not particularly strong in plot,

. Flames deals with the position of the

stapoe L ;
T,‘;eﬁm:su. It centers about the life

of & group of Jews in the U, 3. 3. R, who have

steppe. The pley dramatizes the struggles fac-
ing these pioneersj--through drought, sabotage,
lack of food, influence of the kulak, etc. and
eheir eventual triumph over all these problems
ané the successful building of one of the first
Jewish collective farms. It is a pley which as

italogue~--or charscterisatio. The play carries
along an even road with an occasionsl rise and
fall to “reak the monotony of life. Whether tiw

e————— - e r—— —
e ——

P ———

P

“Fbhe L.O.W.T.

vee representatives 3¢ lesgue Art (Pederstion
+? Jewisr uorkers Clubs Dren jection), two ‘rom
sre ~ouncil of sorkers Clubs {Znglish language)
imé one fror esc! indepencent theatre, anc one
?r eucn foreign-language sectior; Jerzan,
varaintan, "ussten, ¥incdish, Hungerien, Lithu-
anian, an¢ others, Thus secbers of the Council
will report bacs to their fecerated docies,
where these exist, who will then carry ou® the
work in their fecerstions, Verious lamguege
federations will thus be stimulated., kex'ers
of the L. 7. ¥, T. Executive Committee have
been aisigned to assist League Art anc tae
Inglish workers clubs to cerry out this pro-
e,

Great attention was paic by the delogatus to

the questicn of Repertory. Most cf tnem were
ddssatisfied with the present narrow repertory.
They insisted trat it is necessary %o cevelop
Fibys that cesl witn every phase of workers
..1"- i struggles, not only the economic.
--"Y_l‘-l: exprasized the fact that ertistic
:?vo.cprr.’ {s necessary on the part of the
poaywriphts,

It was proposed that a conference of playwrights
e revolutionary writers be callec to stizulate
the writing of repertory. Such @ conference will
be nels in New York on Merch 19th.

Tte raising of the ertistic level of the norkers
Theatres, necessitates ir general s correct ep-
Preach to tre professional theatre workers who
:re teing rapidly radicalized, It is necessary
'0 creste for them the possidilities for work.
Tney can te of great mssistance in training and
1o the cevelopment of the stationary theatre.

;% Yew York some progress has been recorded in
irawing 4 such elements. (lusses were establi-
:r“ by the iiorkers Latoratcry Theatre of the
ouls B2 1In acting, socisl basis of theatre,

s né movement, Nore 01asses ere neeced

‘¢ will e formed in the nearest future.

/3
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fault lies particularly with the p)

last analysis irmaterial, Our lnﬁi;::i:.h::et::ll
deal primarily with the outstanding factor in the
present play--theatrical treatment, And here :
instead of strengthening a weak play through : !
procduction, the weak play gains weakness. This
has happened in m&*\:ﬁf‘im. nota-
bly "trikenish”, "Pour Days", ets. Why? The
answer Yo this question is extremely important
for the development of the Artef., What happens
to an Artef production generally is an oversbun-
dance of all the technique of the theatre and m
undernouri snment of the idea; an understanding
of the problem of stylization but & thorough

lack of understanding of the emotional relation-
ship and growth of characters in presenting
realism, naturslism, etc) & knrowledge of the
use of lights, makeup, scenery, acting, etc, but
a loss of the senss of proportion in adjusting
these instruments to the central point, the ideas
which the author is trying to bring forth,

The play begins with what was to me (and judging »
from the reactions of the sudience, to them also)
the most effective bit in the entire production- . ,

a prologue --consisting of a stylized dance of

the Jews. Tris prologue had nothing whatever

to do with the play that followed, When I saw

that prologue, I sat up and began to teke no-

tice. What, said I, this looks like its going :
to be an interesting production---and them the
play began and the interesting production walked
out. The curtain parted and the scemery Jumped
at me from every cormer of the stage. It kept e
shouting, "Look at.me, look at me. I am Huge. :
1 have & thousand colors on =me. 1 am all over

the stage. You cant miss me, How can these
1i1liputian actors campare with me, I tower

above them., I am tne most colorful actor of P
them al. In fact, I am the play". And them :
the acting besan, And the actors sopke their

1ines., Ah,--they said reading between the

1{nes, 7 an acting. Look at me., I &= Hershl,

who walks and telks with heavy step. '1‘;'1!:0'
making & gesture of umoytnco.- How we -
i, Anc here comes Boruch. Ewrybod{“ »
audience knows that T am go;.u:k.x.t:: l:\;”i-”
eyes.
ety "l:c:: :x};dnian{:mn in my forehead, 1 am
™ And then Vanks comes on--and I hear b:u
turn to become angry. I 1
how an actor becomes ANErY .

WORKERS THEATRE







But these people are not reliving an experience.
There is no recreation of a picture which the
suthor has attempted to set down,
are false--madeup of makeup--and the stencils of
the actor, the voice placed at a certain pitch,
the gestures made just so, the creation of a
oharacter through the surface elements, entire-
ly neglecting the basis from which these surface
elements grow; THE EMOTIONAL AND MENTAL RECREAT-
10N OF THE CHARACTER with the ASSISTANCE of make-
up, scenery, lighting, etc. You have convinced
that you are an actor in the Artef but you
stil]l muet convince me that you are a Jewish
colonis in Soviet Russia faced with the problem
of 1ife, The sudience is not made & part of the
vital happenings on the stage, How can they be
when the aotors themselves fail to reoreate

these erperiences? Here then lies the main
weakness, The feult lies primarily in the
direction. The director knows the problems

of exagerstion and styliration, but attacke
realism,whiich requires an entirely different
approsch, with the same etenocil as »t;y'isetion,

That this 18 true becmes evident if we glance
beok over all former Artef productions. In
every production the beet chareocterisetions
have slways teen the etylised enemies of the
orker. The weasest--those who attempted to
be ordinery human beings--the workers, If the
riers theatre cannot portray workers with
etrength, ®ho them® Seenery, If we are to
imrn from the beet bourgeoie teohnicliane, 1o
r meant to call ettemtion to 1teelf but to
0010t o8 & teckground for the eotor in heigh-
Rening end uringing forth the ideas of the
wthor ,

' the Artef 1s the leeding Jeeish Revolu-
lonary ‘rea're in the 'nited 3tates sannot
doubted. It hes bullt 1teelf up to e
tabiiity of production ®hich et timee ee-
oumes profeseionsa]l tone. It hes gether en
udience whioh Gesures use of @ large theatre
8t the rete of twice & Week And scmetinmes more,
If 1t 10 W edvance end oase inroeds among the
thousandes of Jewish workers sho heve not been
towehed 1t sue' beo me extremely critice! of ite
®ora. The camrades sust e eble o enealyse end
S60 Sherein thers Has bLeen feliure and where
ceee. Yor the wery reaeom thet it e the
10ading Jewien revoistionery theatre, it puet
et Ats problems prejmred to éig down deep
10t0 the spheres of enelyeis--eelf eriticiem,

o let notring etand in the oay of theatrice)
poeliticel develioment,

Degimmaing next issue, ve are publishang
:':o:omr’ lc:r Wrt.:: serkers theastre
fite. Full-eveaing affaire by greups

or federations, benefit .ﬂ'ur:. ou:
should be listed here. A serviee charge
of 28 cents must accempeny each metice.
Send in the name of orgaaizations, type
of affair, date, time, and address.

WORKERS THEATRE
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|

Cincinnati, Ohio

Dear Comrades:

A dramatic group has been formed in this city for
the purpose of presenting playe of & revolution-
ary oharacter. We have at hand seversl of the
playe 1listed in the WORKERS THEREATRE magesine.
However, we do not find these exaetly suitadle
for our needs. They all seem to de eut end out
propaganda without mueh artistic value either for
the eotor or for the sudiense. Oure 1s an adven-
oced group which desires to give produotions of
e genuinely cultural walue. We hope to attract
some of the fineet talemt in this city, and, 1!
feel sure you will agree, we camnot do so by
presenting such plays as ™Mr. Pox, Mr. Box,
and Mr, Nox", eto,

Yours truly

While we egree that our playe deserve criti-
ciem in different directions, end while we
egree that full length revolutionary pleys
have their place in the Workere Theatre, "o
cannot agree with your last sentense, comrede.
Prectice--three years of ezperience with Agit-
prop playe staged with imagimation and eimpli-
oity--teaches us differently, The next letter,
one of seversl sent in after an evening of per-
formances of agitprop plays, éanees and puppete
with an sudience oamposed largely of prefeesion-
ol sctore, etage designers, intellectuals, ete.

"se received by the Workers laboretory Theetre
of the W, 1. R,, W, V.

Hotel Judson
53 Weshington Squere NY
Jan. 30th, 1933

User Mr. Shapire:

It has been sawe ages since ! have spent ee thril-
ling an evening in the theatre, an opinion shared
by Mre. Kreymborg. The forthright gueto, emthu-
slems, (mesion, comedy, end faith in & free world,
bowled us over. Omly e few mights before, we ¢
seen Elmer Rice's, "Ne,the People” end had oame
Ssay bored and pained, You people are producing
the real thing because it comes streight out of
your lives, @s all art should.There was not &
soul in the audience ! had ever seen before--

®as this & new world? And where and when e8a we
900 and hear and feel more of the same? If Shere

/4







way 1 oan be of service, iaicly
e know. 1 am talking on the theatre to-
:::he. and will discuss your movement at con-

siderable length.

t' “’ ltttle

¥ith every good with to everyone econcerned in
your yenture,

Gratefully yours,

Alfred Kreymborg

7, S, And now I must read your magasine,

pear comraces:

*1f you fail once, don't give wp. Try, try

agein". The proverd applied to Bruce, and

it spplies to Branch 433 of the Youth Section

of the I. W, O, The branch was as dead as

s doorknob. A couple of weeks ago, we dect-

¢ed that we would start & drematic group.

We di¢, ané now our brench is one of the

test in the City. In ofe week, we sent in to

ehe of fice of the City Committee, 10 applica-

stons for membership. Our Branch was bduilt

40 tary & dramatic eronp,

%o urge 81} organisations to form a dram group.

%e predict the same success to all.

Yours, for better dramatics thruout the city,
Membership of Br. 433 of I. W, 0.

Youth 3Section.

news -~ NOLCs
of the groups
thicego, I11.

The WORKERS THEATRE COUNCIL OF CHICAGO was

: at s Workers stre Conference held

on Jepuary 22, 1933, The meeting was called

by the Midwest Workers' Cultural Pederstion.

't was decided, after & thorough discussion
bsed on the experiences of the groups repre-
sentes, to form & Rorkers Theatre Council es &
secticn of the Workers Culturel Pederation, end
to prepare plans immediately for e treining
shool to develop mew leadsrs, The following
orgazitations semnt delegates: Blue Blouses,
tree jection of Morris ¥incheveky Clud, Uk-
reinlan [ramstic Soclety, Artes, Ammenian
Dramatic 0lu., Jewish Workers Clubd, Chicago
%oriers Theatre and Chicego Laboretory Theatre.
At & second meeting held on Fedruary 12, plens
for the Training Sehool were presented anc dis-
tussed, and it wes deoided to start the 3choel
aseciately, Reheersals are already scheduled
for & huge Mase to be presented at the
fer) Narx Fiftieth Anniversery, March 13, with
the cocperation of the choruses, dance groups,
orctestras, etc., affiliated with the W, C. F.
‘mposed of worxers from the faotory &uu snops
%d is trying to develop ite own directors,
Pisysrigits and techniciens.

/5

]
The GERMAN PROLET-BUEHNE OF MILWAUKEE was '.
organized, «s one of the resu

s 0 work of
the touring "Arbeiter" Agitprop Troupe. The

group started with a membership of six an

for the beginning, working in ltZlou eonudoth.
with the local John Reed Drumatic firoup,
German workers who are interested in Dramatic
work, shoulZ get in touch with W, Mueller,
2829 A.N. Richards Street, Milwaukee.

Szncuso, N. Y.

The NATURE FRIENDS DRAM GROUF OF SYRACUSE,

newly orgenized, gave r first performance
at the anniversary affair of the Russien Revo.
lution, where they prepared the entire culturs!
program, Their second appearance was at the
"International Night" of the Nature Friends,
when & striking performance of the play “Norkem
Listen" was given. The play, composed of 4if-
ferent parts of plays published in former Lesues
of WORKERS THEATRE and partly written by assbers
of the group themselves, was & fine exazpie of
shat new groups cen acecmplish.

St, Louls, Mo.

ANIZED AGITPROP GROUP OF THE SOM X
T WTITIY gave & very suc esalay
m‘m"nb‘w" pase renita
tion, which added considerably %o the spirit
of the group and received encoursgement from
the sudience, The group slso pregered the
progream for the fenin Nemoria. Celstretiom and
s Youth _onference held it . als,
Jaasuary 4th,

0 ) DHAM GROUF Is 2tarting o trelning
%%T%:?\ Yessons 1o voice, dlstion, patmise,
staging, oto., The group gAw s very swaeaslul
performance of "0l4 end New', & pley writies ¥y
s namber of the groug.

The RE-CRG

in n

Detroit
PHE DRANATIC CowNCIL OF DETROLT was crgenlsed
gr Woremter TOEL, Meoresental lves of the Jobs

tie Jowish Sorgers Dres (Tl
rhe Natura Friends Dram Jrowp, & the Nigeriss
jroup, Wers preseat. Asie » -
“Arbetter® Agitprop Sriupe atten
sl the deisgeter, JamINaEe
walttee of e 3. %.%

Heed Urem Jrowp,

forkers Lre
e of the
ded. Alter reporta of
Hows, of the Execu'ive
and with the touring £

in £ Lhe _oapue
"“;‘3;’“;.".‘.: ‘.c. grgenisetiona,
:;" rt.u'.:o of SOKLER THRATIR Hagatine a8

Lepecin. .y ompraniied,

nos.

— '
Wi, EnTe 8 repert = e
of dgraers Thealrea,

™
£f e 4K -

and toa need fur §

tion of all the groups ta the soumtry Lo Seey
e pe s dleeweslon
A - ted out. A tharongs S
iy POlF o 5 sas formed, aad Roae
followed, the Lrex -ORAS s a
rressin sleoted temporary pearetary.

. taadr Siret
The NATU 2 FRINGS, .l': - % ‘.:. in the ¥ature
performance, ® Sropaganoe Ay ‘,\...', > Ul

* n . s "heats

Friends” on Novembier 30, st the g
h.bt of the "Arbeiter Agitprep i v; e
;’." 1o of the perf rmas ce, & now :v::, —
on with the good Work, somre e X
Frieuds !

WORKERS THER TRE
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fhe BRIDGE PLAZA ENGLISH DRAM GROUP, only six
months In existence, was able to draw in to thetr
club 20 new members through their performances.
THIS TO ALL THE WORKERS CLUBS: Bulld up your

ran Section and you up your Club,.

®
New Dance Group

®he Mew Dance Group, organized a year ago on
February 26, has grown alrmost phenomenally,
They huve large sections of workers who meet
to dance and talk every evening. The entire
membership includes about 300 camredes,

4 They have worked harc at a reper-
toire of revolutionary dances and are now plan-
ning to present a whele prograr of them on
their first anniversary at the Hecisher Theatre,
N. Y. C., Sunday, Merch 12th. The first full
evening of workers dance in the U, S, A, is

an important event in the development of worke
'ingclass culture,

®
Theatre Collective

The Theatre Collective (section of the W, L, T.)
is working on HELP YOURSELF, FARMER, A ome-act
play by Peter Morrell. The Collective will do
full length plays as soon as suitable ones ere
available. They have decided on & policy of
working rether than waiting. Those of the
actors group not in the one-act play are at-
tending training classes, where the basis of
work is improvisation, A class in movement

is already established and meets once & week.
The Pisywrights Uepartment is hard at work,
considering plays sutmitted and ciscuseing
several full-length plays now being written.

®
Theatre Union

The Theatre Union, organizec to produce in a
campetent professional manner plays dealing with
the struggle of the working class and collap-
sing of capitalism, has held four meetings at
which it enlisted s membership of nearly 100
experienced theatre workers., The Theatre {9
' now plenning to take & group of 35 or 40 theatre
workers to the suburbs during the Summer, there
to rehearse three full length: revolutionary
plays. In the Fall, the Theatre will open
| its season. The plays include an anti-impe-
rialist war play, a play on the mutiny in the
fleet, and a bonus march play. Prices will be
within the range of workers.

A VWorkers Dance Council, representing a number
of dance gsoups, has been formed in N. Y, C.
Details will be published in the next i{ssue. All
cance groups in the U,.S.A. should write at once

tc the Council, Address, ¥, Gordon, 63 East
1lth 3tret, ¥. ¥, Co

WORKERS THEATRE

The FIRST DRAM SECTION OF A Y, C, L, UNIT IN N.Y
Was Been organized By the Yor e ~The
Young Communist League, After producing the play
"Labors lLove lost" at one of their own affeirs. |
the unit realizing the impcrtance of the ‘ioryer

Theatre as & means to draw young workers into
the revolutionary movement, deoided to keep up
this work as one of the activities of the unit,
Six members volunteered for the group. Plans
are deing made for another affair to de held in
March, Young workers, doys and girls, who live
in Yorkville, and who are interested in theatny
work, are asked to caome to the meetings on Thur.
sdays, 8: PN, at the Hungarian Workers Home,
350 Sast 8lst Street, N. Y.

Workers Schoof

The THEATRE OF THE WORKERS SCHOOL, one of the
youngest Y. Y. agitprop groups, has been or-
genised by students of the elese omn “Revolu-
tionary Theatre.” Besides the Executive Coxz-
nittee of seven members, POrmanent committees
for repertory, stage techmique, and music as
well as special playwriting and directing
committees for the various preduwctions are
busy to get the group started. A pepertory
of 5 agitprop plays is beiang prepared end will
be ready for production by the end of Aoril,

The rehearsals
eand meetings of the Theatre of the Workers 3chool
teake place an Mondays, 8145 P.M, in the Workers
School, 35 East l!th.Stmt. . Y. C.

TRAINING CLASS FOF DIRECTORS.4s being held regu-

rly every sday o 6t 8130 in the Wor-
kers Ceater, 35 E, 12th Street, ¥, Y. The class
is up-to-now attended by delegates of 12 Cram
Groups. Comrade H. Shapiro is leading the oclass,
All those groups who are crying for directors
day in and day out, have a good ohance to dev-
elop their own directors. S0, Comrades, send
the most interested and most reliadle comraces
of your group to the training class.

Workers Laboratory Theatre of the
W.LR. Agitprop Section

The outstanding achievement of the Agit-Prop
section since the publicetion of the lest issue
of WORKERS THEATRE is the formation of the Wor-
kers Theatre School. This school, the first of
1ts kind in the United States, is en attempt to
raise the artistic and cultural level of perfom-
ances thru cleasses in Pundamentals of Aeting,
Stage Movement, Voice Training, and Sooisl Basis
of the Theatre. The classes hawve been function-
ing enthusiestically now for two months under
competent inetructors. :

Now we are preparing the organization of o
third section of the W, L, T. of the Workers-
Internation Relief; the Puppet Group. Under
the leadership of the welleknown Modicot pup-
peteers, Zonie Maud and Yssel Cutler. Plans
are also being made for & Childrens Agit-Prop
Troup.
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Jugoslav news

pipst pational conference of Jugoslav

% s Clubs met in order %o '“““ the

of the clubs nationally es well as to

s '.tl'm.“ Commlttee, The culturel

of tne clubs wus also taken up, There

st 0’0"1 report and & resolution adapted

st drama . Affiliation with the L.0.W.T.

ok wm.l} wted, The Netional Cammittee

ia Chicage wt]] heve 8 subecommittee for drama
2 1t will work oo agit-prop dremas, orge-

st @ agILRroP groups in every dramatic circle

and cluo and also serve &8 & center for longer

sovolutionary ramas, revising of the older

" ireped, otc.

o
Prolet buchne

At the last genersl wnnual meeting of the Prolet
ohoe, N, Y., On February 5th, constructive ori-
cleim was applied to the work of the past year.
\lthagh the numbder of the perforsances increased
to 84 camparec with 66 in 1931, there have been
shortcomings. Of these 86 performances,

aly 14 have been before German speaking orge-
aisetions. To remedy this shorteaming & pledge
wms mde o work in close comnection with the
Germar Hury

Siace the meeting of Pebruary Sth, there has
been & growing activity of the grouwp. The

sork 18 been collectivised, ocumittees have
Moz formed. Each member hes his function

. aad feels responsidle for the whole work.
Mother izportant sctivity resulting fram the
Pedruary meoting, is the *Arbeitsgemeinsohaft”
(wrktag union) with the drem group of the
Mture-Priends. .

Harkeont

The BARLEN PROCHESIIVE YOUTH CLUB, DRAM SECTION
Y 6 aplen’ic example o
theatre can perform. Having their headquar-
ters just across the street from @ Young
Mople's Bocialist League Brench, they in-
vited the meziers of this Bremch to their
prfornances. The result: § YPSL'S, inclu-
ding the organizer joined up with the Clud
d loft the YiS1L'5. Three of these five

e Working with the Lrem 8 wile two
slready foined the Y.C.L. ;‘i::“-&:.‘}::.m--:

e

Oftice hours of the N.E C.

Noncays 7-9
Tesdays & - 10
:“Dldlyl T-9
hursdays 7:30 - 9 Editorisl Cam. of WORKERS
L : THEATRE.

s‘th"' & - 10 Organizational Committee

ays 3 - 5:30 Business Cammittee of
WORKERS THEATRE.

Repertory Cammittee
Organisations] Cammittee
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Production anc Training Com.

SHIFTinG §CEhes

AGITPROD

A Ydck tha* Counted

Part 1: The Radio Ci%y Music Hall (Rockefeller'
Tut the salary of thirty ballet gu(-u .5.0010:0:1)
in mid-February. The girls refused to on with
the performance and rehearsals, The management
then vzdthdrn the wage-cut.

Part 2: In the same theatre fo Roxyettes--
dancers--received a $10,00 ng:'.y:utozd nu.lo o
united protest, The wage-out stood.

Draw your own conclusions,

Capitalist Patrons of the Arts

Mary Garden, opera star, gives you an idea of the
frevdon of art under the "great patrons": "Samuel
Insull killed opers in Chicago. When Insull be-
came president of the Grand Opere Company four
years ago, he set himself up as & csar, he dic-
tated everything. He fired etars besause of
personal prejudices. He told us what to sing
end how to sing it."

0f course, the present crisis of opers 1s more
than a one-man affair--but I ocan't go into the

whole system right now,

"It's & free country": Right in Washington,D.C..
the capital of the U.S.A., Negroes are exoluded
from many hotels, restaurants, and theatres,
piscrimination even goes so far as to exolude
tnem from perforzances of The Green Pastures,

u Negro folk-play in which » astore are
are Hoeron--.\t the Nationa eatre: at
provasts sgainst this Jim - Crow prectioce are
pouring in on the sanagenent .. .John Reiney, 66,
u jobless sctor, was found dead from ges in
ris furmnished¢ roor on W, 413t St., N, Y. It's
time stage folk got together and put up & fight
ror the right to live like human beings, instesc
of ‘O‘.ﬂ‘ thru the grlnd of the chlritl'!.....w
when the musicisns at the Garrick

in Chicage,
Theatre were laid off during the presentation
of The Pami stairs, six stage hands went

with the musicians.

sympé

That's an example of solidarity and fighting
spirit sorely needed among show folg these
deys...ss..The patient is sinking fast: Boston
hardly snything doing in its bourgeois
theatre, The Y. Y. Timeo sorrespondent con-
cludes s doleful article with:="So much for
Boston, once & ‘major city' of the fnorican
chicago reduced prices 1o &

Thetre ™ ocossarrs
22 top-but still
early in February.

"and 30 Chicago's ghast
he dust like

(WORNERS THEATRE

only five theatre3 wsre Eoing
Tinvs correspondent repo:

ly stage season drags 4
jeself slong in t a wounded snake ..
That's pretty low, eh?

r

-
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DA B R.«PINE

'ROYAL CAF ETERIA

' 827 BROADWAY, (Near 131th Street)

Bat in @ Food Workere Industrial
Union Cafeteria,shere 100 per osnt
union oondzuono of skilled and
unekilled prevaill,

33 vom mooney Faemevr
BREIND THR POOTLIGHTS!!
The powerfull drese of the To=
Mooney frameup...8 bomding...
orjured witlnesses,.,.brited cofficiale
80 Juetice...8 militant lador lead-
or eentenced Lo Lhe gallows,..rielrng
8688 protest,,."Juatic tespered
oiLh mercy*!

Tllf WORRERS THEATRE OF uumw

preseits

“PRECEDENT *°

by 1. J. Golden

§
|
i
i
|
!
|
l

A Ltenee story vividly portrayed on
Lo otage agalnet the living dack
ground of world eveate-projected

Lireugh Lhe CAMERA VOICB, & new dren-
atic technique,

' GOODMAN THEATRE

(Bast Mon

roe and Soutl Porkee) ,Chicego)
MARCH BOLh and £6th,0000e..8:)8 R
Mwuiaclon: 3y, 75

Tickets at the Goodman, or at
WORKERS THEATRR OF CHICA@®
1478 8, Mich 1gai. . aphone \'lctcr) €232

ey s s - : m—— v'_: TR

’Q\ (-]
Qj P&W
(¢ m\\

OBERT
OSENTHAL, /.

| @4 EAST BTH STREET, NEW YORK.
f Just west of RBroadway, _

ARTI3TS MATERIALS of every
description,

For proapt service PiHONB-Stuyvesant 9.8

HELLEN'S RESTAURANT
116 University Place

Corner 1D Ntrest NW m ary
TOMpPKINS $Q. 0-94 e

— ""."“—"‘""‘_"—’4\’““""" SE———

e, —

Levennack Lumser Co.. INC.

65 -67 EAST 124 S¢. N.Y.
85T BROADWAY 8 4 ™™ AVE,
AL OGN 4 -2994 8245

cunan m Inc.
STATIONERS

29 tav l4 *T. M. V.

UIWERSITY PLACE BOOK SHC

| WO UNIVERSITY PLACE. NEW YORW

| BOOKS BOUSHT AND SOLD ALgonquia &
10 per cent discount with thie ad.

—
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