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(QMRADE READERS end COMRADE PLAYERS;|

Here 1s'good news for you, for your group, for the Torkers Theatro
noverient, and for the whole revolutionary novement

THE MAY ISSUE

of "MORKERS THEATREY gill
. , Re

ol

ENCE A0

2

featur ' full renort of the Firs® National forkers Theatre
ing 1) Ctggference April 17th (including all reports, reso-
lutions, and & critical evaluation of the spartakiade)

2) the comstitution of the new National Vorkers Theatre
organization g4

3) the Spartakiade Play of the winning group

4) greetings fron readers, theatre groups) and fraternal
orggnizations :

This i{ssue will be of documentary value for ery worker, so that
-1t is easy to distribute it on & real riass b§§:§

‘The continuation of MVORKERS THEATRE' dn-the printed form rmst be

RECORD_CIRCULATION
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w of a theatre group needs at

. east one reference copy of the con—
stitution of the National Vorkers
Theatre Organization

' | EACH_GROUp  needs
- a) at least 25 — 50 copies for pro-

paganda purposes during the next
yeny

b) at least double or triple the
numbe? of copies for sale at per—

formances, affairs, demonstrations,

ORDER vour suwoe
NO \W?

T™e Seeretariat of the International Workers Dramatic Union, Mos-

tow, states in an analysis of our nagazine:
Our work can only be made popular by & well »nrinted orroni?
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The Workers' Theatre riovement in the U.S.A., tho nearly ten years
old, has been slow in developing. One of the reasons for thls
was the lack of a suitable organ by the aid of which the move-
mént could be propagandized, organized, coordinated. Several
times the advisability of such a publication was brought up, but
each-time the proposition was shooed off with the warning-- it
will cost at least #3000 to start with. '

In March 1931 the Workers' Laboratory Theatre decided to find
. out for itself. It appointed an editorial committee, advanced
1t a loan of 5, 36 was collected among comrades and work was
Pegun. The mazazine was divided into X sections, a conrade was
assigned to each section to edit, stencil and mimeograph it, and
one conmrade was assizgned to nake the cut for the gover on 1linol-
euns A bottle of printers ink was bought, a2 tyrewriter roller
was borrowsd for spreading the ink, and using a tallor's iron
the cover was printed. Thne whole nmembership of the WLT was then
drafted to assemble and clip it and tihus the first 200 copies of
the Workers' Theatre Mazazine cane out in April 1¢31, proving
that, 3iven collective cooperation and a united will it is pos-
gible to publish a masazine on an expenditure of 311. (As a
matter of interest it is worth recording that, following the ex-
anple of the W.T.Mag., at least 4 more publications are being

publishéed in a-gA=nilar nanner). :

And now the W.T.Mag. is publishins 1000 copies & month and would
" publisn more if not for the fact that, due to increased contents
and circulation, the magazine committee, active in otner theatre
activities, sometimes has to stay up niguts nineograpnlng and
asgemblinz the masazine. A novie section has been addesd and
periodically articles on music and dancing are being publisiaed.
The Prolet-buhne and the Film & Paoto League have since been{in-
vited to participate in the publication and with their aid tae
magazine is 'in a fair way to be printed in the near future.

The achievements of the magazine should not be reckoned on the
basisg of publicabtion and circulation figures, however. They
should rather be reckoned on the basis of usefullness to the
novement. Conaidered from thet ansle, the majazine has proven
1ts usefullness. By publication of plays in every lsgue 1t has
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helped to vitalize, organize and draw into the workers' theatre
hundreds - - - of workers' dramatic groups. By subsequent
eriticisms of these plays it has helped to train many play-
wrights who, tying up the plays with the miners strikes, with
the textile strike, with the Scottsboro case, wlth unemployment
strusgles, helped to raise relief as well as to arouse mass
sentiment. It has helped to train writers whose task it is to
reorientate the Theatre that it may serve our cause. It has
cooperated in the election campaign. It is read in New York
—and California; in Texas and Canada, 1n Tokyo, Moscow, Berlin,
Ansterdam, London. As a result-of its .constructive policy the

magazine is highly thought of even by many theatre workers not
identified with our movenment.

' Work achieved thus far should be but a promise of greater ef-

forts to reach our goal, of greater self-criticism to make our
work more effective. We should have undertaen a definite pro
gram of attack on the existing commercial and Little Thiatres;
we should have cooperated more with new groups; we shoudd have
trained more writers-- we did not do so, not because we forgot
our tasks but because our forces are limited. Printing the mag-
azine will aid us in solving these problems.

The struggle 1s getting sharper-- our movenent is growing strong-
er, and we are proud to have been able to contribute to its
growth in a small way. And on this first anniversary of the
Workers Theatre Magazjne we send revolutionary greetingsto the
First National Workers Theatre Conference and to all our read-
ers-who made our contribution possible. We urge them to take
pride in our common work, for unlike the bourgeois theatre, W€
do not run away from life, we face life.  Shoulder to shoulder
with the workers we fight on all fronts, not as actors or writ-
ers, but as workers- first and last- workers, helping to drama-
~tize, organize, propagate the class struggle.

THE EDITORS

THE ARTEF

*‘lNathéniel Buchwald ‘ ‘ (cont. from Feb. 1gsuc)

The Artef was orinsinally conceived as a proletarian art theatre
to counteract the influence of the bourgeois theatre among the

Jewigh workers., As stated in a previous article, the tradition-
al reverence on the part of the Jewlsh workers for the 9°r1°usqc
drama and the artistic presentation of plays was taken advantal
of by _jthe bourgeols Jewish Art Theatre to build up a pro1etar1ﬂﬂ
following for its thoroly bourgeois, chauvinistic plays. Evenf
to this day when theclass line is drawn sharply in the minds O



the revolutionary Jewlsh workers not, only in the realm of politics
-and economlcs, but also in the realm of art and culture, the bour-
gedls theatres still have a standing among these workers and ex- '
ert a considerable amount of influence. To the extent that the
ARTEF competes successfully in an artistic sense with the bour-
geois art theatres it weans away the workers fron those theatres
and mobilizes them on the side of the theatre with an outspoken
clagss content.

,,Ihiawaspoctwotwthefeituationwaakesvitmneceasary for the ARTEF to
continue its policy of presenting full-length plays with all the
pﬂrapher%glia of modern stage-craft that is sometimes mistaken
for the "theatrical art". It goes without saying that full-
length plays produced in the more or less orthodox manner may at
the same time be carriers of powerful revolutionary propaganda
and be justifiad on that score. It is also clear, however, that
the time, money and energy required for the effective staging of
full-length plays burdens the proletarian theatre with a task
often beyond its capacitiés and monopolizes itas resources to the
detriment of the movement. The accomplishment of this specific
task of producing a play becomes in a sense and end in itself,
and the direct propagatida needs of the hour are gometinmes lost
sight of in the pre-occupation with building up the instruments
of propaganda. : A

In the case of the ARTEF, the necessity of theatrical presentations
that have a dlrect bearing upon the various campaigns and strug-
gles of the labor movement has become nore apparent as the ARTEF
grew and extended 1ts influence among the Jewish workers. The
leadership of the ARTEF have been realizing for some time the
" necessity of a trensition to agit-prop work in the sense .of pro-
ducing short plays that could be easily moved from place to place
and be ziven without complicated settinzs and stage effects. But
a gharp break witn the practice of producing long plays and a
transition to short agzit-prop plays as the sole activity of the
ARTEF has been and continues to be out of the question. '

The regson 1is two-fold: first, the long play, presented "artist-
ically , is still rooted in the traditions of the Jewish workers
and is still useful both as an antidote to the bourgeois theatre
and as an instrument of revolutionary propaganda; secondly, be-

cause the player-group of the ARTEF are still opposed, for ﬁoog,
f reducing the proletarian theatre to "low-

f agit-prop work. The argument is fre-

quently heard anong thenm that revolution?ry plays presented

without the bonefig of stage-craft haven t the necessary effect

upon the audience and to this oxtent defeat their own purpose.
Thatever merit there may be jn this argument it-undoubgodly

springs fundamentdlly fron the bourgeols notion that puts the A
accent upon the artistic aspect of & play rather then upon 1ts

ideolozical content.

These petty-bourgeols nart" sentiments are still current to a




considerable extent among the ARTEF playera. Tae notions in-
culcated by their early directors and teachers from anong the
professionals of the bourgeois»theatre have not yet been dis-
pelled: This is one of the most serious shortcomings that
the leadership of the ARTEF must be charged with. As a matter
of fact, the ARTEF has been allowed to function as 2 proletar-
lan orpganization with a divided apparatus in which the player-
group have been least engaged in the political and organization-
al“and“bfmthemwork&-wThe”laaderehtpmh&a-been in the hands main-
1y of non-players. Thls condition. tended to perpetuate the pol-
 1tical passivity of the bulk of the elayere and furnished fer-
tile ground for the petty-bhour@eols art" notions. Inevitably,
a sgense of antagonism developed as between the players and the
organizational and politlca leadership. The Art Council sup-
plied the players with gscrips, -the Management comnittee mapped
out the course of activity, the time and place of performanccs

and the players were reduced to the status of mere actors, merc
specialists of the stage. : -

The situation is presented here in a gomewhat exaggerated fornm
in order to emphasize a basic¢c weakness ln the ARTEF. As a mat-
ter of fact, the players have been represented both in the ARt
Councll and in the Management conmittee and even more 80 in the
Party fraction that lays down the broad lines of policy.

The leadership of the ARTEF have failed to bring about the act-
jvization of the player—group in the organization and left the
players far behind in the matber of realizing the ursent need
of agit-prop work. That is why we notice on one hand a tenden-
cy to break awey from the long-play form, and on the other hand
a stubborn clinzing to that form in the ARTEF. That is why ear-
nest steps in the direction of agit-prop work go hand in hand
with regressions in the direction of an "art" theatre. The AR-
TEF leadership have failed to develop the players politically

to the same extent that they have developed artistically.
&

Much, however, has been accomplished also in this respect. The
players are becoming more and more inbued with the real spirit
of an agit-prop troupe. The "art"notions among them have bech
driven to cover and the necessity of linking the ARTEF activitis
directly to the revolutionary mass struggles is generally con”
ceded. But, the fear still persisis among the players that @
transition to azit-prop and the short play will inevitably in-
volve the abandonment of the long play. To dispel this fearl
and to creatc a basis for the production of both long and ghort
plays is one of the immedlate tagks of the ARTEF with respect
both to its players and 1ts audiences

For the Jewlsh workers, too, are inclined to belittle agit-
prop theatre as the sole form of proletarian theatre. There
would undoubtedly arise considerable protest anong the revol-
utionary Jewish workers if the ARTEF were toO absndon its pres-



ent policy of oong plays and embark on a policy of skits presen-
ted upon %are boards without the accustomed stgge effects? §u2h
of the popularity that the ARTEF has galned among the Jewish
workers is undoubtedly due to the hizh artistic standard it has
~achieved as comparcd with the bourzeois theatres. To many Jew-
ish workers the ARTEF is concrete proof of the idea that art and
- propaganda can go hand in hand.

~So far as the ARTEF leadership is concerned, the immediate fu-
ture course of the ARTEF does not involve a cholce as between
lohg and short plays, or as between artistic and crude presen-
tations. On the contrary, the problem is to coordinate and cul-
tivate both types of activity, always bearinz in mind that ideo-
logically there is no essential quarrel between these two man-
ners of pregsenting a revolutionary play. The fact of the matter
.18 that in the Jewish field there is an urgent need for both
revolutionary agit-prop groups and a more or less stable revol-
utionary theatre. < The only way to solve the problem is to ex-
tand the activity of the ARTEF rather than linit it in favor of
one type of work or the other. The extension naturally must be
in the direction of mobile agit-prop groups, in the direction of
simplification of the theatrical presentation, in the direction
of reducing the staze paraphernalia to a nininum and adapting
the play to the technical limitations of a bare platform or a
hall without a platfornm. ’

This extension involves first of all an inerease in the number.
of players. Long plays gcenerally engaze the time and energy of
a large number of players, with the result that little player
materizl is left available for the simultaneous production of
short plays. One of the problems of the ARTEF 18 to increase
its player nembershlp which now counts close to 50 workees. It
is not enouzh to orzanize & new studio as the ARTEF 1s now doing,
the number of players must be doubled or tripled, if the proletar
ian theatre among the Jewish workers 1s to°discharge its prime
obligation of suppdying effective azit-prop troupes.

A way out of the difficult situation may be found in the closer
cooperation between the TEF and the dram-section in the work-
ers' clubs and other Jewish mass organizations. There are about
20 such groups in the Jewish field, all of them nominally en-
gazed in produding proletarian plays. The condition of these
groups is, however, far below par, both in point of ideological
clcarness, suitahle repertory and dirccting and performing. per-
gonels. It is clear that the ARTEF can and must exert its in-
fluence to raise the standard of these Jewish player-groups.
TMthout in any way infrinzins upon the autonomy of these sroups,
the ARTEF propogscs to assunc responsibility for tgeirAggégance
both political and tcchnical. The Art Council o; he Goow
eagily carc for the repertory needs of these woi :§§ srougz an
seloct or croate short scripts upon tinely revotu ““arybe :?::;
From among the ARTEE players 2 half dozen directors can n-




ed espebially for eclub work and'by efficiently organizing the
apparatus, these directors can take care of all Jewish dram-secc-
tions now in existence as well as help in building up new ones.

In this manner a number of effective azit-prop groups may be
develped and thus release some of the cnersles & the ARTEF proper
for the continued production of - full-lensth plays. It does not
nean, of course, that the dram-sections are to assume the entire
burden of.agit-prop work in the Jowish field, for the ARTEF has
been producing agit-prop blays and will continue to do so. It
nerely means a better balancing of forces in the entire Jewish
field and - planned scheme of proletarian theatrical activities
rather than sporadic performances by individual grours.

The idea of unifying and in some measure federating all prolet-
arlan player groups in the Jowish field is in no scnse an at-
tonpt to 1solate the Jewish field fron the lar;sr realm of in-
ternational workers' theatres. On the contrary, the necessity
for closer contact with workers' theatres of other nationalities
18 belng realized more and more both in the ARTEF and in the
dran-sections. In this respect the dram-council of New York has
performed an important task. There is now more undérstanding
and appreciation of the aims and functions of the workers' thea-
tre than’ thére was before the dram-council came into exlstnccc.
The frequent appearance of such workers' groups as the Workcrs'
Laboeatory The~bre and the Prolet-Buhne (particularly the lattcr)
at mass celebrations has done 2 zood deal by way of bringing to
the Jewish workers and the Jewish theatrical groups- the true
neaning of a;slt~prop work and an appreciation of its 1mpo;tance
and effectivness. The national conference of the workers thea-
tres and the theatrical Spartakiade will undaoubtedly brin; a-
bout even more of this understanding and appreciation. The very
diversity of forms and nodes of presentation of revolutionary
plays will dispel emons the Jewish player=zroups the erroneous
notion that azit-prop theatrc means artleas theatrec and also the
equally erroneous idea that no play can be effective unless it
1s framed in a full equipped stae. ‘

On beh:1f of the ARTEF and the Jewigh workers, the writer ap-
~Preclates the opportunity siven him by the editors of the WORK-
ERS' THEATRE to bring to the attention of other workers' thea-
tres the peculiarities, the problems, the specific environment,
the needs and the hopeful outlook of the ARTEF. It is the writ-
er's hope that in this way a botter understandinz will be brought
about among the various sectors bf the proletarian theatricel
front. On behalf of the ARTEF the writer invites criticism and
earnest discussion of the problems here presented.

e ——————



THE WORKERS' THEATRE AND THE UNITED COUNCILS OF 7ORKING WOMEN
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T. Littinsky

For more than eight years. the United Councilg of Working Women
have been an integral part of the revolutionary working-class
novenment, mobilizing hundreds ang thousands of house-wonen: for
the class strugsle. TWe began ourt work with relief for strikers,
rclief-- not as charity, but as class solidarity. Gradually,

~as our nenmbership grew, as the class strugzle in all 1ts phascs
became more clearly defined thru lectures and discussions 1n
our local councils, we threw our forces' into helping in the in-= |
dustrial strussle, by picketing, visiting homes of scabs, help-
ing the Unemployed Councils, etc. Very recently, with the cri-
sis playing havoc among millions of workers, we nave participa-
ted in ront strikes, in demconstrationdg at reclief buros, ctc.

Several consuncrs' strikes-- bread, fish, meat-- have been ably
led by our Councils. These lssues becane the rallying point
for drawing more women into the ranks of revolutionary labor
novenent. ; .

Here, then, is a fertile field of graded activiky for the Work-
erg' Theatre to dramatize into many short, effectlve plays -
walch would find a warm response in any sector of our movenment

becausc ofr their realness.

To take the avers.s house-woman, long lisolat.” within the four
walls of herchome (with the consequent "kitehen" psychology)
and mold her into a devotcd soldier of the revolutionary arny
18 no mean task, and is fraucht with invalable dranatic pos-

gibilities.

- ro Late monyg; king
Unless the Torkers' Theatre underestinatcs work among, working
women, as too often ~anifested elscwhere, 1t should reflect thase
nanifold activittes of the U.C.of T.W., who havc thrown in thelr
lot with all workers- white; ycllow and black. Only then would y

the Torkers' Theatre really discrve 1ts nane.

—.———-——————-———-‘—.—-—--

THE TTORRERS'S TYBATRE AND THE I.L.D.

—-————— -
—..————-—————o-—-—_———--‘-‘-’"""

J.North

¢ avallable to present tge prg?lomafof
+-le before the working class than the nediun o

tﬁg :iﬁgzri?rufﬁlothcr countricse, in the Soviet Union{ﬂin gorgfay

and Japan, this means of agltation and education has ﬁt noe fgo%—

siderable noadway. The Blue Blouscs of the U$SR Are q?wqul

the borders of Toland to vladivostok. In Germany 2 poﬁbsgrkcre"

workers' drana flourishes. The history of the Jepanose. %

Thentro 1is well known to proletarian’ cultursl workers. Tjh

Few more powerful forms ar
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'mind; the American proletariat is ready to-suppori-a. proletarian
theatre. The job now isg organization. The problem is how best
to render effectively the problems of the class struggle in Anm-
erlca. The I.L.D, in its fight against polide and governnmental
terror would gladly suprort such a'movement. In fact, hundreds
of branches’ of: the I.L.D.’ thruout ‘the country have repeatedly
asked for ald in organizing: workers drama-groups. There is no
doubt that the Workers' Theatre will find its program endorsed
and carried forward by the rank and file workers in the I.L.D.
Performances in workers' neighborhoods, at branch meetings, be-
fore factory gates,’ will: be a very waluablc method in bringing
the program of the I.L.D.' before the masses.

[
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GOUNTER-OLYMPIC CAMPAIGN

Vith the approach of the Workers' Theatre Spartakiade we hear that
we have many dramatic groups in New York City. As far as I know,

the Nature Friends Propaganda group is the only such group in the

sports movemént. ' Sport - and culture belong always together and 1t

1s our duty to help out this movement which is still small.

The bosses' sport is holding a big.Olympiade July 1932 in Los An-
geles, in the same state where Tom Mooney is held in prison for

16 years. He called upon all workeepsportsmen, and the 'Labor Sports
Unlon answered-the call by gstarting a:counter-campaign.  Several
Sport and Culture organizations are'now together in the Counter-
Olympic Committee’‘to fight the bosses' Olympiade, for the release

of Tom Mooney and for a bigger and stronser workers' sports move-
ment. ;

In July'the Counter-Olympic Committee will hold an International
Workers Athletic Meet- in Chicago and this is the best occasion
to start in and show that our dramatic movement  understands the
importance of getting the workers in the movement by interesting
them in workers' sports and away from the bosses-- and factory--

. 8port clubs."=The Ndure- Priends Dramatioc-@roup intends to do its

besgt even though we belong to the Luzerne Sport Internationale.
Just now weitare preparing e short mdss recitation which can be )
played at meetingi’ or ‘thother affairs to .spread the. campaign amn
ong the workers. We are a German-speaking group and therefore
our propazanda reaches only German workers, but where are the

. English-spearing groups to do the same work in English?

NATURE FRIENDS DRAMATIC GROUP
'~ Georg Schmidt



THE W.I.R. CULTURAL WORK IN THE CLASS STRUGGLE

by Alfred Wagenknechﬁ
WIR Nat. Sec’y. !

The tie-p of the Workers Interhational Relief cultural activities
and the struggles of the workers and the given campaign of the WIR,
shoulfl be the main determinant in establishing the basisy content,’
form and organizational aspects of such cultural activities. Thus,
ot the present juncture the WIR cultural work must help reflect, °
interpret and serve to help mobilize workers and sympathetic ele—
ments around the strike relief campaign, unemployed struggles and
the campaign to fight the misery of working class children,that wil
soon be launched. Thé cultural workers of the WIR must set for
their objective the maximum results in helping win workers and othe:
for the struggle, and to secure the participation of workers in
struggle, for cultural activity in the field of struggle (among the
striking miners, etec.) ‘

#

The Workers International Relief cultural base to-day is too narroy.
Both in regards to the influence and ability to reach masses of
workers and in its inner composition and development. And sO we
find that there are only one or two performing groups of each cul-
tural category in a city like New York.

That must be done in this direction? An effort must be made to in-
terest the WIR brancheés in mass cultural activities of all kinds
towards the end of establishing a functioning cultural bases in
many sections and neighberhoods of the cities. A more effective
circulation of the cultural groups among those who are now carry=
ing on campaignsg, such as the unemployed, etc. At the same time

cultural working groups within the unermloyed movement should find

I d and orpanizer in the WIR cultural workers. In the

Ogogggs;;xt g.rgé.ie;lst the m[i?sery of working class.chlldreb we must goats:o
the children and organize children?s performing groups t%h ggrgg

o stimulus to meny aspects of the campaign. The same meand e
a}gproa.ch and work should be directed towards the unions o 4

O .

the Trade Union Unity League.

One thing must be stressed with more emphasis than.it received in
the past. cCultural activities are not only agitational in function
tut Serve also &s a riobilizer and orgenizer of the workers for
struggle — and in our instance the campaigns of the Workers Inter—
netional Relief. Therefore the greater the number of performing
groups the larger the mobilization of workers for St?c%lé;l}ed Arou i
wrong tendency is one that seeks to get technically fin . & up.)
in every cultural category (one band, one theatre.group group

' fer that we are
of dsncers, one chorus, ete,). This does not in _
1ot to devélov technict’mlly and into higher forms, but we r:mstlin)

1 e n broader (and if need be sirpler

volve more workers, and cretl
. Msmﬁ»“

bosis. Exelusiveness is to be avoided.




In this connection we can very well profit by the experience of the
cultural work of the WIR in Gemany and other ccnmtries. . Two wor-
ker-actors eompose an acigrop troupe and serve-to attract workers
~ to open air neetings, neighborhood meetings, eté. One or two cor-
net players serve the ose of such meetings also. Thus instead
“of wal: . to train a highly skilled band before such mass work is

undert;aken, such methods as ocutlined above are used and had conorese
rqml'bs in reaching nl-sses of workers.

The. leading enlmral ocmnltpoes of the workers !nternational Relief
should issue & ¢all for workers willing to aid in the struggles of
the workers onthe basis of cultural activityeand should meke pos-.

sible the a.ssiunlaﬁ.on md tra:uung vor wrkers wil,'nng to toke pa.rt
| 1n such a-etivitios.

" $a%s 5
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wg mst not underescima.te 'che importance of tho role of the groups
of tlie Workers Theatre and the part that they are: playing in teking
10" the widest numbers of struggles of the workers under capitalism.

%ue not only a.ffording enpert&inment but ‘are d.ramati sing con-—
¥ happenings that are current and that would not be thought
of as very significant by others then the more a.dvmz;ed, cla.ss
consaj.a\m and militant o? tbe working class.

The Prole‘tpnuehne and their produotion of » Scot’csbéro” t.ho League

of Struggle for Negro Riphts in. producing: Langston: s ple

% Seottshoro.Limited” will implant- '.Ldelibly in’ the min 8 Of all wor-
- kers the wave of téiror that the Negre masses is subjected to, and

will by this portrayal be able to. link up all agssanlt of the bOsS

class &s directed against. a.xising. militancy of t.he wdrkers.

The thea.u'e under capitalism afford the most vicious agent of the
bosseg’ propaganda and to affewt the venom that this injects ¥e .
have to support the Workers Theatre that will wipe out race and

vlass lines and pave the wa¥ for the solida.rity of Nesro and White
warkers for the overthrow o capj,talism. SR L
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"YORKERS THBATRE" AND 4 NIW CULTURAL MiGaZINE OF THS
WORKZRS .INTERNATIONAL RELIEF - c

B s D et e S e P W e S S S s Sy W S S S S —— . S W gue S e T S -y

thn_thq'Workers'Laboxatoty*ThaatpqibI tpeiW¢153;~ﬁ38greorganiied,1n

the fall ‘of 1930, wne of tha tasks of .thg new organization, Wes to sot
sot up an apgaratus for tho coordination of tho activitiés of all
Workors Thoatros in tho Unitos Statose Inordor to cocomplish-this
task a bullotin was to bo pubBliBhod in tho mosrgst futuro oentaining
orgenizational matgrial .as woll as plays for tho uso of othor groups.
Pho catunl oroction of .this bullotin wgs doloyod till Meroh ¥931,
at thot timo o commi ftao was 0lodtod. td publish such a bullotine -
Jowovor, ~ono wook .affor tho oldotion 6f tho committoo a-¥eport wos
prosonted by tho chairmer that mot only was thdro = possibility for
tho osteblishmont of .such .o bullotin but thdt'n full sizo mnghgino
could bo issuod .in mimdogriphod form'with tho fdeén-of dovaloping 1td
ovontunlly, into n printod mrgozino, ~Tho plans of tho” committoo
Woro ~pproved. by tho. srgrmization nnd tho committoo rocoodod to
orke «pril lst 1931 the.firgt issuo of. "WORLERS LTRE" npponrod.
ith thd npponrnnco. 0f tho mnghzino, it bosmo tho % ngk of tho
onlo orgomization to drfv.othor groups into ~otivo porticipations
Tis was not ~ simple -tosk. .Groups hnd to bo epproadhod inddviducdly
'nd only ~ftor ~ gront donl of porsinsion did wo got rosults in ‘tho*
form, of ~rticles ~nd othor matorinl, It was thon docidod to cpproneh
the: moro ~dvrneod” Workors Thoxtro, grogps ~nd nsk thom ‘to undeztako
0inod oditorinl rosponsibility in order to bgbndon tho magrzinoe
n sugust 1931 tho Prolet-Buchno joinod tho’ Baitorinl Bocrd of tho
mognzinoe by supplying 3 out of 7 mombors of tho cditorinl committoo
of tho mcgrzino. -Tha results woro, hs night bo oxppctod, grotify-
ing, Tha boso of; tho mn dzianwas_broadonoq'and;improtomont fol-
lowod in qtantity.aéAWCI% oS in qualitye.. - ‘ e -
Yorkors Cultur~l Fodorntion ~nd tho

tho m~ghzino officially bo=
‘Buro. ~ Noii, “thit n nstional

4ftor tho orgnnizotion of tho
Dyomntic Buro ~s ono of its scotions,
0°mo tho publiontion orgrn of tho Drom
Yorkors Tho~tro Orgéniz-tion is coming into oxistonco & now orrnngo=
mont hed to bo mndoe Tho maghzino could not ;ompig_in tho hands of
two groups, Tho now orgcniz~tion noodod o Tho~t¥o m2gnzino of its
ovm, B¢ it wns aggrood thnt WIORKDRS THELTRS" bo turnod ovor to

tho now Workors Thontro Orgrnizntion. . . .~

ublishod by tho ‘orkors Leboyntory Tho-

rolot—Buohgo; tho orkors Intornntiontl

ltural odgnrn ot lonst in part
“tiro motoricl on WeI.R.

- Whilo"™Workors Thontro" wns B
“tro ef tho WeIleRe ~nd tho
Bliof rognrdod this m"gnzino ~ng its ou

f not in its ontiroty. Fron tinmo t o .
saltaznl work would Appocr in tho mgnzino,’and tho sI.Be did not

' b t tho
Sook to ostablish o sopcroto oulturcl ergon.  (JHowovor, ot proson
‘s IeBe oulturnl hctivggios ~ro growing ropidly in meny 80¢ ions of

tha n itios.boing on o lnrgo seclo ond pors of Whg
o country. Theso netivitios,bolng ~tion,nood sposirl guidanco cpd

“ctivitios bf ~ nitiontl mcoss organiza
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diroctions Tho WeIeRe thordfore.deoidod to publish its own oulturcl
orgen, tho "Culturcl Front," which mikos its cpponrcnoo with the
Moy fgma, o troenane o, |

"~ It must bo stotod horo thot tho two mognzinos are of on ontiroly
difforont noture énd cro ndt in compotitionn with oach othor. Tho
WORKARS THHLIRG Moghzinmo, =8 aM orgen of tho notional .workors thocty
organizotion, Will hove & trémendous-ficld $o covore Its motoricl

nust nodossarily bo-of o spodidlizod nature for workors thottro
groupss 1t must givo thom thoevoticcl 2s'woll ns artistic guidance
- 2nd plays, This in-itsolf s «‘hugo tosks ' ‘

~On"tho othor hAnd, tho CULTURLL FRONT in addition to tho fthootro
711l inclwudd movio mntozial, still picturos, art, humor, dancing,
nusic, 58 Toll as litorcry fontures. Its nim will bo to brondon tho
‘culturel ‘tork of tho WeIeRe ond to draw in sympothotic olomonts inte
tho aotivitids of tho sI.Re¢ This doos not moon that tho noterinl
vill bo onfiroly WeI.Re sntorinl. From the vory moturc of the ~inm of
tho CULTURLL FRONT of tho /eIeBs nrisos the thsk of making tho mogd-
zino ‘o8 popular As possible ~nd to includo «srmuch petericl ss pssi-
‘blo thnt will ~id tho oulturcl groups nind all workers: ovexryvhoro to
dovolopthoir culturnl fotivities. o nim will not bo supplicd in
the form of theorotionl articlos’ but in guidrnce, oxplenction, ~nd
prrotienl moterinl such os songsy plnys, .chnllc tolkg? for workors, bk
prapor udo of n damorn; ond mothods of notivo prrtieipntion in tho
cless strugglo thru the Yorlews Intornctiorcl Boliof.s . '
: SR TR e S S S L L) o

. The CULTURLL FRONT +41l SOLlﬁatN} ‘gonts a.-copyy. $le 00 o yooT.
Sd@scriptions snd bundlec ozrdors | nt roduecod rotos) “should bo sont
in 2t onco to 16 VW 2ist., Now Yark, Ne¥e.o ' 2 . v > .

ThqiduLturﬁL movﬁmqnt’is gr6wing;1Th§ dohnndé_faf'inStiuétﬂon.and
ntérial eon hrxdly bo “fulfil'led by zZny one nognzine. There 18 f”?
not only for two, but for &ozous of Vorkors.cukturnl mogozines, &3

no doubt mcro publientichs will spring up ~s tho movomont dovolepse
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SCOTTSBORO.

W e -

A mass recitation by the Proletbuehne.
(Translated from the German)

This mass recitation has been arranged for 6 players. The players run from
the back of the audience shouting "Attention!™ Attention!™ until they are

in their positions. The workers stand as follows: 1 and 2 on chairs or boxes
3 on the ground before 1 and two. 4,5,6, stagdin one line before 3.

-1 Attention!
1 Attention Workers.

2 Friends!
3! '~ Fellow~workere!
5 Comrades.

All Attention.

1 Hear the story of the nine negro boys in Scottsbor, Alabama.

All 1In Scottsboro, in Scottsboro
Murder is going on.
o8 Scottsboro, in Scottsboro,
Death is threatening,

Joy in Scottsboro!

Thousands of people .

shouting and singing and laughing and screaming
in the streets of Scottsboro,

And the sun shines

upon the gay Sunday clothes

pf wives and ehildren, °

of factory owners, etore keepers, town officialg and the dankers.

Everybody is here

o the streets of Soottsboro.

The children with flags,

and the men with guns, _
4nd the badges of the sheriffs gleam in the sum
And the brass band plays: Star Spangled Banner,

oW W

oW -




-15 =

2 And everyone is shouting
3 And everyone is screamings
All- Lynch! Lynch! Lynch?

All Joy in Scottsborod

All In Scottsboro in Scottsboro,
- Murder is going om!
In Scottsboro, in Scottsboro
Death is threatening!

Upon the market place of Seottsboro
stands the courthouse.

In it are 9 Megro boys.

Nine Negro boys have been caught

for a deed they never committed.

Nine Negro boys stand beforethe court

No proof of their innocence is wanted her.
Mine Negro boys are accused

And await a sentence long decided,

And the prosecutor an the bench hears the voices from the market place:
Lynchd Lynch! Lynch!
Hle does not want to loose his job,

U’g;O‘ WM TN W
=
]

3 And the judge on the bench hears the voices from the market place:

All= Lynch! Lynch! Lynch,
3 He does not wamt to loose the favor of his electors.

4 And the boys attornéy hears the voices from the market place?

All- Lynch! Lynch! Lynch!

3 He does not want to loose his climsnts.

3 And the jurymen, storekeepers, merchants, employers hear the voices from

the merket place:
Alle Lynch! Lynchd-Lynch
3 He does not want to loose his customers.

l Ih the courthouse of Scottsboro stand mine Negro boys - alone.

All _In Scottsboro, in Scottsboro
Murder is going on.
In Scottsboro, in Scottsboro
Death is threatening.

In the courthouse of Scottsboro, Alabama, on April 9th, 1931, sentence is
" pronounced against the nine Negro boys.

| o
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(Steps forward in front of 4,5,and 6 and reads, as if pronouncing the
sentences in a courthouse) :

Bugene Williams, 13 years old, sentence - death
‘0Ozie Powell, 14 years old, sentence - death
Willie Robersony 17 years old, senteyce-death
Haywood Patterson, 17 years old, sentence - death
Olen Montgomery, 17 years old, sentence - death
Andy Wright, 18 years old, sentence - death
Clarence Norris, 19 years old, sentence - death
Charlie Weems, 20 years old, sentence - death

Roy Wright, 14 years o0ld, a mistrial,

The execution shall teke place in Scottsboro, Alabama.

The Alabama Supreme Court on March 22, 1932, rejected the appeal for
a new trial, filed by the International Labor Defense, and upheld the
death verdict against seven of the beys. The day for the execution is
new set for May 13th, 1932+ (Goes back to former place)

In Secottboro, in Secottsbore \
Murder is going on.

In Scottsboro, in Scottsboro

Death I% threatening.

In Scottsboro nine Négro boys were sentenced
for the rape of two white prostitutes,
" whom they never saw, never spoke to, never knew.

Why ?

In Scottsﬁoro nine Negro bgys were sentenced to death
for a deed they never committed,

Why?
Why 2.

Because 12 million Negroes must be kept in slavery
by fear, by lack of rights, by violence.

For the landlords, bosses and bankers

squeeze profits from these 12 million Negroes

by long hours, speed up, low wages.

If twelve million Negroes are working long hours,
¢aleowhite workers must work long hours.

If twelve million Hegroes are speeded up,
‘also white workers are speeded up.

If twelve million Negroes work for low wages,
also white workers must work for low wages.

Negro workers
White workers
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4 The same exploitation
S The same fate
6 The same class.

3  Negro workers

1 White workers

2 . The same power

3 The same might

1 . The same certainty of vietory
4)5’6 If you unite

142,3 If you organize

All IF YOU FIGHT §

1 In Scottsboro murder is going on.
3 In Scottsboro death is threatening.
A1l Your death.

4  Will you let them murder the nine Negro.doys in Scottsboro?

Will you deliver your fellow workers to the capitalist murderers?
6 Will you deliver yourselves to the capitalist murderers? .

NO! NO! Ne$

B
r]

1  Organize!

2 Demonstrate!

1l Protest! '

3 Raise your voices!

1 Raise your fists!

4 Gather together your comrades from the factories

S5 Call the housewives out of their homes

6 Get the children out of the schoolse.

3  Shout into the ears of your exploitersi"Murderers"
1 Beream into the face of the class judges: "Stop!?

All- STOP: STOP! STOP!

1 The fight of the liveration of the nine Negro boys
2 is a part of the class struggle, '

S led by the workers of all countriess

3  ageinst the bosses of all countries.

‘ALl  WORKERS,UNITE AND FIGHT!

........ - e -

o s

llere is a chance for the theatre groups to do their share to save the nine
Scottsboro boys. The above mass recitation should be in the reportory of

all theatre groups and be played on as many affairs as possiblesin order to ;
being to the workers the necessity of freeing the Scottsboro boys from the 4

clutches of the bogses' lynch law. *

d
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WHO OWNS THE MOVIE?

------ T S e > e >

Harry Alan Potamkin
(Continued from Feb. issue)

Censorship.

In the control of the movie, the political instrument of cen-
sorship 1s used. There are, broadly speaking, two forms of cen-
sorship: censorship at the source, and censorship at the point
of distribution. The former operates thru the Hays organization,
the latter thru the Board of Censors. In the latter instance,
censorshlp lg severer with productions from independent studios
‘than with the films from companies in the Hays organization;
severer with foreign films than with domestic; much harder on
Plctures from Soviet Russia than on rictures from capitalist
lands; and very drastic where pictures are submitted by a work-
ing-class organization. 1In the last two categorkes we have
several outastanding examples: the suppression 1 ew York of
the Soviet satire, "Bed and Sofa" & charming and wholesome
treatment of the "etgrnal triangle"; the suppression in Phila-
delphia of "Potemkin' and the brutal deletions from "Seeds of
Freedom  which made it impossible to release the picture; the
New York cengors' vandalistic "sugzestions" on "Volga to Gas-
tonia”,* a proletarian production. The instances are manifold,
but we need not name more. The routine reasons given-- immoral,
ineliting to riot, etec.-- are not exercised towarad condemning
the salacious pictures featuring, let us say, the sex-adventures
of a Joan Crawford, nor do they become alert toward t e suppres-
slon of a counter-revolutionary pjcture like "The Spy -- anti-
Soviet-- or "The Shanghai Express -- anti-Chinese. We recall,
slauce this latter film lifted peny of its pictorial devices froo
the Soviet film "China Express', that the Russian picture was
looked at by the censprs at least twice. After & week at the
Cameo, "China Express was returned to the censors. It hap-
pened that March 6, 1930 intervened during the public .showing
of the film, and the censors, working with the Hays organiza-
tion, bgcame -an immediately active political agent. "China
Express was.withdrawn whiie the sentiments aroused by tane un-
employed demonstration and the attendant police brutality were ¢
acute. This is collaboration between the movie-business itsel

and the state esensgor.

The movie-business ceonsors its own films. I have already in-

. 00



41
lf)

dicated how the very class-nature of the movie-pr
only its own ideas and ideals as movie material? °33§°€§e;§°§ft:
sharp 1llustration of such practice in the caBe of the newsreel.
We all know how much news of importance gets into the newsreel.
But we all do not know that certain of these news-pictures are
suppreeged even after filming: this is the movie-barons' way of
saying "All the News that ¢ Fit to Print". Now, the censors
have no jurisdiction over newsreels, since these are pictorial
newspapers in thelr way--.at least theoretically-- and are cur-
rent dispatches. But there is still Will Hays. Thru his office
the following news-pictures were suppressed, even destroyed:

‘The Sacco-Vanzetti items; '

The March 6th unemployed demonstration;

The May !, 1930 demonstration;

The Hunger March-- and others.
Egrtunately, the TTorkers' Film and Photo League hag records of
nese.

The movie-bosses comprehend the significance of the newsreel.
Therefore Fox orders all house managers to delete all newsreel
clips showing "controversial matter, breadlines and anything s
might be taken for Bolshevist propaganda". The story goes that
this order was stimulated by the mixed reception at a Fox house
to a clip showing Mussolini, but Mussolini still parades over the
Fox screen.

And when the news value of a clip is so intense that the company

hasn't the financial heart to delete 1t, the company can nodify

the effect so: -
Grahan McNamee, the Universal squawking reporter, conments
in one newsreel on two labor-capital items: he supplements
& clip showlng the railroad labor-misleaders signing the
wage~-cut with a remark as to how beautifully things slide
when '"men are men...without seeing red"; and to a clip of
the Bronx rent-strike he adds this touch: "...and ansther
red riot went the way of all flesh". The same nmercenary
comments on a scene Of Chi'eae coolies eating rice rrog a
floor with thejr fingers: The lowest form of humanity" .

Me ghould learn something from this technique. 'Pictures dont
lie", we are told. This is a platltude: pictures can be made to.
ment, by captions, by oral remarks. N9w, it
them tell the -truth: let us show Erbert
and comment from the point of view
jdent represents. Let us use
speak the truth.

Various agencies

lie by a re-arrange
is our business to make
'Oover handing out the gaff,
of actual facts on what the Pres
the common newsreecl item and make it

' hip becomes complicated,
The matter of censorsialp 1g a three-cornered fight for

want to control it. Today there
: 1zation, the Federal Council of Churches
o et evte "fhe last desire a federal or ma-

of Carist, the esbyterians. ‘ :
thouny Sehaorenip. hnd they are not alone.! With them there

s




“. e C

- there are such organizabions as the Women's Christian Temperance
‘Unidn, Baptist and Methodist Episcopal missions and the National
Grange. The fight for such centralized censorship is not new,

" On March 20, 1914 Canon Chase sppeared before the Committee on
Education of the Houseof Representatives and opposed the unof-
ficlal National Board of Censors, no¥w National Board of Review.
This organization, founded by the People's Institute in 1909, -

- wag agalinst political control of the film, its slogan: Selection
not Censorship. In recent jears it has been rendered less ef-
fectual by the establishment of the Hays organization which ap-
propriated in true demagogic fashion the National Board of Re-
vies 8 slogan. /It serves as a decoy or smoke-screen.

As for Canon Chnse,*onlx this year he left the pulpit to fight
nore energetically for "moral reform". Let us understand this
term "moral”: it 1s a wedze into political control. Hays, Chase
and the others advocatinz one or another kind of censorsghip are
not fundamentally at odds; each wants the immediate profits of
such control. Actually Hays 1s an elder of the very church,

the Presbyterian, opposing both state and studio censorship.

But shrewdly he has affiliated with himself on his Committee on
Public Relations, the National Catholic 7elfare Conference and
the International Federation of Catholic Alumnae, the Daughters
of the Americgn Revolution, the Boy Scouts, the General Federa-
tion of Tomen s Clubs, the Russell Sage Foundation, the National
congress of Parents and Teachers, the National Educational As-
socilation, the American Library Association, the Y.M.C.A., and
the National Recreation Association-- school, church, Rlayground.
club, etc. "hen the coalition was started, labor was "repres-
ented" by the A.F.of L. demagogue, Hugh Frayne, lately included
by Matthew Woll in his 100 citizens to combat communism. But
the A.F.of L. is -perfectly content to let Hays do the job of
naking the worker a "100% American".

Less actlively associated with Hays has been the liberal church
body, the Federal Council of Churches. Peeved by the disre-
spect shwon to 1t by Hays, this group has attacked him but not
very clearly. Actually speaking, this group serves a social-

fascist purpose in the movie which whll become more tangible as
time goes on. o

In the meantime the out-and-out fascist body led by Canon Chase
has been able to et 1tself heard in Congress "here the Hudson
Bill awaits decision. This Bill, amid the usual decoys of mor-
al pupervision, places the real aim of capltalist control-- the
suppression of films that "ridicule or deprecate public- officl-
als, or other governmental authority, or which tend toweaken
the authority of law or offend the religious belief of any per-
son; or which unduly emphasize bloodshed and violence". This

; 1s obviously class legislation and really nationalizes the Hays

p code. The question ia solely as to which reactionary agency

‘ﬂ directly bonefit from the profits of control.
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Our answer to that question is to fight all forms of censorship.
7e must fight against national censorship-- which has Hearst
support-- because it will mean the positive elimination of films
from the Soviet Union, films sponsored by revolutionary labor
and even films by possible courazeous independents. The more
split-up censorship 18, the better we can fizht it. At present
some states, like New Jersey, have no Board of Censors. TWe must
encourage such a condition. We iaow that censorship is inevit-
able in & class society and th=t defenge of "Iree speach” is
elther idealistic or tactical. Idealistic defense betrays it-
self and betrays the proletariat, but a tactical vorking-class
attack on censorship is part of the very class strussle itself.
7e must oppose all attenpts to extend or concentrate censorship,
and we must orsanize to ficht every act c¢f the censor reprehen-

- sible to the working class. That should be a major task of the
‘cultural bodies like these of the T.1.R . the Torkers' Cultural
Federation, the John Reed Clvb, etc+s Dont let the censor get
away with.it! \

Dt Gt - — - — - —— -

* Your picture "Volga to Gastonia"- silent version- has been re-
viewed. The following eliminations are directed to be nade:

EL 1~ Eliminate sub-titles: "I hereby relinquish all rights to
factory"and property and turn same over to the committee of the
Soviets . "

"The wealth beldnzs to the workers and the peasants" .

REEL 2- "To young Russia: all the power to the workers and the

peasants." . ' .

"Thile gapitalism mourns. "

"Taile in Germany-- land; of abundance. . .

Elinirnate scenes of breag riots and banners marksd Hunger  and

acconpanyingz sub-title: "Solidarity not Charity.

gbiminatﬁ sub—title:krt_ 1 ;lves "

- REEL 3- "“Jor%ers look,to yourse .

Elimizate 3§o;s of the dc%onstrrtibn of the workers, the word
"Hunger"'displayed on banners c rried by the_strikers.
Elininate sub-titles: .

"gorkers realizeit%eig ye?fg?ianéows "

1 ' ovie e c g . . :
fEl;5§ig:et2§t§rg sequence of strikes, strikers and giots 12hgggge
ted Stateg - this includcs all views of strikers an g{gpganncrs_
picketin~, marching, all dqnogstrationp of marnhgrs #Evintions' ;
reading: "Starvetlon Fages . 'Agalast High Rentg . alo tertile -
Newspagcr inscorts of fittsburgh codl stuolkes - rassalc Le o

- strikes and all sub-titles: n o

"Acrogs tge gea in the land of"permanent proegﬁrith;r better

'The Southern workers rise". In Self-defence .

con ng". " g __
Eligiﬁiggsall views of bundles of EﬂmphéiigigitePigé;g g;rgifggl_
otos”. 'Creeds cant keep them BPAYL A~ — o of strikers wazons with

- long 11
, dlers with helmets. marching - long .
‘ 7 gub-titles: .
nelicf banners on sidg. ﬁ%i?ig?gebring their demands to the C
L T,

 Strike azainst wagos .
3




itol". Eliminate views of strikers marching up Capitol steps, and
. sub=titless — . : : ot ek

"They are gratiously (in small print) received' .

"Their reception ig cordial” (in snmall print) .

More scenes of rioting, clashes between strikers and police - and
sub-titles: g i :

"Down with oppression” | | .

"All power to the workers and the peasants".

REASON: WILL TEND TO INCITE TO CRIME | .

S T—
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GROWTH OF OHILDRENS GROUPS, =~ =~ °

. o~
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A great effort has been made recently in the direction of form- -
ing ohildren's groups in every mass organization, We mean of
course, to mold the children into devoted Pioneers, .

®

To form these groups is-one thing: A children's varty arranged '
in the neighborhood or on a partieular block, with an arrangement
of recitations, revolutionary songs, games, etc., followBd by an
appeal by an older comrade and ~=ithe group is formed. _ e
We now come to the real task-: holding the group_ together. This.
can be done only by constructive and interesting work, so that _thc
children learn to love their pioneer associates and thru them be-
come bourd %o the revolutionary movement. From my brief exmerien:
in this field certain definite ideas have taken shave. I hone
other comrade. wpo take up this work will find my suggestioWs
useful. Bitorv d R ' ‘ ,

Plays depicting the:.lives and stxuggles of workers and their fam-
ilies are very good material, We-tried "Free Food for Workers_
Children" from the Oct. Workers Theatre Magazine and the children
showed great interest., - There is great educational value in such
plays, if utilized, As we. read 'the-play every term was defined
by the children. The words:"ptcket", "scab", "strike"etc. were
discussed until a satisfactory definition wes arrived at. This,
will be a great heln, -so.that when the children verform the play
it will not be mere lip service, but a vart in a living enisode.

par | ' : > ‘evident -that the
When parts were handed out, however, it became evident:6thal th
children were seeking sometﬁing. They were }ooklng for _a touch
of ‘humor 'as ‘they afterward confided to.me. Will thoge comrades

who write children's‘pla¥s_please bear this in_mind;_also,_the

— — o— — — —— — — o— — - e wmm o=m | omm  eme = S

need_of many "characters" so_that meny may_take part. ._ __.. ..

We attempted some craft work, with terribly limited fagilitiegre-
but did our best with some crayons, card-—boards, andfso%e'ch?gg
box wood for making tiny aeroplanes, An engrgssin%,lea_%geoﬁéhé
the younger set was dancing, offered by an older gcr nit eiﬁg;'
to have more such nffers; they help a gOOd‘deal't %mggg‘mgeﬁingé-
ing of revolutionary songs formed a DLSHEAE DA "; available to
An earnest attempt should be made to make song—books  Aore. aib
children's groups. Last, but by far not-%east’tmggzéligr* rs who
needed if these groups are to carry on. We musr‘ 3o ? g
have an apvroach to children vo}unteer their serv.dag. . . ..

" 2 ] ‘ B ay. they may write one
P,8, ets thru with the play, " _
°fstheY?egw;?e %r3§3d§f if the Workers Theatre Magazine would be

interested in such a ‘play. - ‘ )

o " g to
(Editors mote-—The editor has been breaking his neck trying

- s written collectively
get his hands ori childrens D%Egsétagégyas T aaiiple of what _
L The Workers Theatre Mag

- 3 agsigt as much
azine is not only interested but will willingly

v
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REVIEWS

 FIVE WORKERS THEATRES AND OB DANCE GROUP

. \ at the Miners affair, Feb.4
arranged by the Dram Counci

A _ N.Y
Reviewed by Esther Porter.

The performances given by the various Workers Theatpe Groups on
February 4th for the benefit of the Kentueky Miners’ Relief PFund
illustrated both how rmch these groups have accomplished dramatio-
ally in their few years of existenge and how rmech they still have
to G to make their plays as effective as they want them.

In the first place the work of the Workers Dramatic Council of N.Y.
in pulling together the five participating groups was worth¥ of
note. It was & really cooperative program and gave the audience &
chance to compare the usefulness and development of each of the
groups. Besides the brass band of the W.I.R., the groups taking
part were the Artef, the Prolet-Buehne, the Workems Laboratory The—

atre, & Jewish Dram Section, the Ukrainian Dramatic Circle, and the
Red Dancers. : o

The first play, called ”Hel% the Minerg” and presented by the Ukrai-
nian Dramatic Cirecle was much too long. BEven the sincere and con-
vineing acting of the central figures did not keep the first part
of the play from seeming like a rather boring debate. The audience
was§ only taken back into the spirit of it when miners came clamber—
i_ng, up onto the stage from the back of the house. This new strengt
and desire to oust the bosses from their position was the climax
end should have been played up more. As given it was the most ex-

citing roment of the play. It only needed clarification to make it
truly effective. - Lo

"I.L.D. Now More gg% Bver!”? was an impelling play for street corme:
use given by the Prolet-Buehne, the German group. The actors here,
both male and female wore uniform black suits that made the mass
movements of their bodies count as much as what they said., They
have learned to snap out the words of their recitations in a d%nﬂ"
mic manmer. The attention of the audience was held every minute
this gmm;giwas on the stage. Other groups should notice this and
aim'to achieve the technical perfection that the German group 8l-
ready has. During the course of the evening the Prolet-Buehne gave
snother rapid-fire recitation called »Qn The Belt?. This was made
moving and terrible by the same strongly r ¢ coordination of
body and voice on the part of the actors. Here in this sort of
agitp work one group has found a way of g,etting its message

~ across a really dramatic way. They are in a nosition to make
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both classéconscious and-unclass‘_con' : :
: : ! scious workers lis om
%Zlgﬁnsgﬁélrg?{erﬁpmr@r tsgudy, however, of the u«sgegftgmtge Set
PR properties -use.  Action can be p % ine
tensified by varying the planesegrom which people spZafEr iﬁgltﬁ’;

same process -keens the aud \ :
point is monotonous. tence from feeling ﬂ}"‘t the play at any

The produetion of “the Jewish Workers Thestre Grow -w"a a play

c;.lleq 20n To Battle!”®. A discussion of the playpinvglvegl%{e

:_'; o}]Ee matter of the pIace:_of & finished realistic setting in a

,ogﬁ ers Theatre representdtion. fhe Jewish Group believes that .
.‘;‘\]J:,, 1 a-hang-over from the bourgeois ‘theatre still has a part to
play-in their vthe.éjl;;f‘e.ﬂ'{::mey. built an’interior set simply and well.
The acting of their piece was on the same level of ‘workers’® art,
strong and.direct, yet imttative of a reali'stic. play by bourgeois
amateurs. Also ‘the Group must watch-oiit- for dbvious it{consistancie:”
in their plays. The appearanceé of-d- gatholic priest speaking
Yiddish was ludicrous. The whole 'point of the play was almost lost.

The Artef production was'?Water §63f’-. ‘In‘an artistic stage set:
this song was sung first as a solo by & woman with an unusually
fine voice. A chorus.of workers in the suggested field with her. -
kept tirié rhythmically with' their farm-implements. = Later they too.
Joired in-the singing. A boss’ entered and:tried to whip them intd
moré active work. ‘The song then continued more.'slqowly and gradual-—
ly died away as the curtain fell. - This whole piece was.a carefully
¢conceived ‘and 'fihislied presentation. : The enthusiasm it aroused in -
the audience would:tend to show (that workers do enjoy seeing in-— -
terprétations of this kind.’ The Artef contributed that theory to
the other attitudes on workers? art.. ... ..° % . ™! 5
The Worke¥s Laboratory Theat¥e -presented two mass recitations,.one
on the Scottsbore Case and one ¢alled 2Tempo! Tempo!”, - Both of.-
these. showed how This pldy forrm can'be made efTective and moving.

In the first oneé a'-_'huddle‘a{_ and -compact groun gradually spread out.
ovér the stage as one member of the!group a2t a time chanted ominous
and monotonous lines &bout the injustice of ‘the situation in scotts-
boro.”. It i's the steady onward push of the actors that makes this
so moving to the audience, But the whole: thing is too long unless
the lines can be snépped out more papidly and bluntly. The whole
thigg should be sharpened go that every single action and every

: means something. ek, S - e ‘
" Tempo! Ténpo!:n is much better. ‘It goes along rapidly, smoothly,
ond meaningfully. ‘The persistent rhythmic ‘beat ¢f the chorus °
"termo, termpo? { s hypnotic in its effect. e perfection and ex—
pansion of this idea is-wist every Worker$-Theatre should be gett-

‘ing. '.They should try to do what they can ki7" IR 4 |
The Red Dancers gave an excellent performance. Here were workers
thm?rfﬁégmgr‘ energies into eXpressing in a strong and thrill

~ ing way the power of their class. The intensity of concenx:rationf

on the part of every dancer was ope of the outstanding features o
| . | s

the evenings program. ‘

2
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AEEP TEEMINERS

Produced by the ‘W.i.R¢' Drém Group of Berkeley, Cal,
Reviewed by Jane Williams, Oskland, Cel. '

The play,; ”Help The Miners” by A. Prentis, was presented at a Wor-
kers International Relief entertainment in.Berkelay, on Feb. 27th.
The primary purpose of producing this sketch was not the frivolus
one of amsing and entertaining the audience, altho the audience we:
_both highly entertained and amused. Neither was it intended that
this skit should be launched as & work of art. OQur business was a
more serious and important one. We wanted to portray vividly and
dramatically a phase of the class struggle. -We wanted to give a
play by workers and for workers. Hencey we selected the fight of t
strzking miners in Kentucky. Further, we wanted to awaken in'our
fellow Wworkers audience the need of giving relief to the miners not
on the basis of charity but on solidarity. That the fight of the
workers in Harlan is the fight of the workers in Berkeley.

"Help .the Miners” is a story-of a miners’ strike. The labor faker
and mine owner is exposed. The poliey of the National Miners Union
with its mass organization, rank and file committees and uncompro—
mising militant struggle for the right to orgenize is made clear,
. The misery and starvation of the minersy their wives and children
is set forth. The action of the play is divided between the worker:c
-who are 'represented by the audience, and the boss class, on the
stage, who are represented by the mine owner, an official of the
United Mine Workers of America, &.preacher, and a society lady. It
climax of the play occurs when the labor faker agrees to betray the
miners and saysy "By Gody I’1leseececes0cesassessit?s From the
rear of the audience one hears a loud, harsh voice; ”No you ain’t?,
Threc miners, one of them a Negro, walk determinely and steadily
from thé end of the room, jump on the stage and tell the committee
of the boss—class in no uncertain terms,?”A committee of the rank
and £ile’. Another high spot occurs when Jim, one of the committee
of the ramk end file, asks the audience ?Fellow workers, are you
with the strikers or are you against'them??’ The audience three.ﬂﬂ
hundred strong, shouts back We are with tHe strikers, we are Wit®
you. The miners wife speech is also effective — no cheap genti-
mentality, but a fighting speech telling a working—class woman’s
side of the strike. Her cloging words are: PNow, as Jim, here sait
youdve got to stand by the miners, give what you can, and then SO&
more for the miners ain?t got nothin, the miners are fighting nOFf
only their fight but the fight of the whole working class. And 1°
: thezhiose the strike you?ll feel it, Give, shell out your POCketg
to last cent. Steve and Jim and Hank will pass the hat arout

£11 it up, don’t .let the mine owners starve us out.” The miners
then pass among the audience with their hats.

v
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Tis glay is a crude, gripping, intense picture of something ch
ell of us workers have experienced. It has nothing 5?‘ that finésse )
of a commercial drama but all the vitality and.strength of a work— =
ing class theme. It promptly wins the attention of the audience

and holds it till the final curtain falls. There is an intimacy

spout the whole perfermance which.is due.to the fact that there is

no barrier between actor and audience. They are one. We, the W.I.R.
of Berkeley, heartily recommend ”Help the ers” .as.an .excellent

neans of dramatizing and propagendizing the stmiggles-of -the miners

in Kentucky. '

-

His FAITHFUEL | 7
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770 "INTERNATIONAL MESSAGES

-~

From the JAPANESE PROLETARTAN THEATRE
ASSOCIASION "’P RO M:
To ailm‘bers of thé Workers Theatre
Movement in .the U.S.A. ‘

Dear Comtrades; . -

We ar'e very glad to present to you our’compliment with deep com-
radeMyip) representing our Japanese Proletarisn Theatre Association
"PIOT?. The nermanent central  executive cormmittee of "PROT" accept-
ed unqualifiedly your suggestion about the "Pan~pafific cultural
Orgenizations? Compliment Week”. However, we regret that we were
oo late to know it for some reasons in spite of .our receiving

your . letter in Aug. last yeary but now since we thought how irpor-..
tant matter it is to us that this campaign wWill be carried out

not only in memory of »3.15”7 which can never be forgetten by all
Japanese proletariat and peasant, but also under the circumstarces

the new imperialistic war.is gpreading all over Manchurisa and Chi—
na,.so we are now steadily preparing for the. ?week? ,i.the funda-

mental ain of which is of course the adovocation of nroletsrtan
intemationalism. TFixing a "week” containing #3.157 for the
’Corpliment Week”, theatrfcal entertainments.(a night exhibition
of play, a show ete.) or a cormon neeting of all Artistic Asso-
ciasions on a national scale are now in our contemplation.

doining last year the International Workers Dramatic Union ?ITVIUY
the international organization of proletarian dramatic motvement,
"PROT” has started ?International Revolutionary Cormmetition? aim-
ing at the goali Aug. 15tn this year by means og beginning an in-—
ternal contest (play, exhibition, lecture meeting, memorial pub-
lication, ete.) thruout the land partaken by all groups belonging
to "PROT? for the "International Ten Days”: the term of the IVDU
Day cempaign is from Feb. 15th to R4th. Therefore we are very
glad to ygreet the International Compliment Week campaipn in WMarch
soon ‘af'ter we fought out the IWDU Day. In March we shall wiihout
fail seml > Mmerica our delegate with a delegate from the .Japa—

nese Proiecarian Cultural Federatian PKOPFJ” in order to convey
our conradeshin. ‘ : '

Under another cover we sent reéent material of »PROT® and hope
your kindness to give us yours.

We shake fimly your hands. . BANZAT FOR THE INTERNATIONAL COALITION
OF THE PROLETCULT MOVEMENT!! "Always yours '

Secretariate of P.C.E.C. of PPROT .«
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Fron
"WORKERS THEATRE MOVEMENT” in England:

Dear Conmrades;

A eopy of ngour January 1932 "WORKERS THEATRE” has come into my hands
ﬁ?d the information it contains is of the greatest interest to us
. here. ' '

I am sending you today the last twonumbers of our paper »RED STAGE
and suggest that an exchange of material between us is absolutely’
essential, in the interests of the movement, - e

We have quite.a large repertoire of sketches, songs, etc. some of
vhich are given in the Feb, number of PRED STAGH’ and we are con-—
tinually issuing new material in.duplicated form. I will ask our-
librarien to send you copies of all.this, in case it might be use-
ful vo you, and shall be glad te.regeive from you your material.
It is obvious that a very close connection should be built up bet-
ween the Workers Theatre organisations of our two countries as we
both speek the. same. language, and are living under. corparable ! *
conditions. ‘ I s . .
e h _naw_about 35 groups, and they @re all playin

3 &gi‘gpvze'Oé’I’l gg%&a%&?o We’"a’.r_e,_‘makfﬁ ' a.,.w;ery big ({rfiyg“aheag. on the
basis of our’ repertoire and also of our paper. It is of a diffe-
rent character from PWORKERS, THEATRE’ “because we aim to sell it
to large numbers of workers at our performances. Ve therefore
have t0 keep “the purely internal discussion material down to &
minirum. Present circulation about ‘2000 '¢opies & month.

P’efha‘.ps you could publ’i’.sh‘in a future number of your paper an an—
nouncement of the extéstence of PRED STAGE® in English, as some of
your readers night like to take it"at the rate O 50 cents for 12
issues.’ Cheapenoughl a - C T

I hope m ihe'a.r from you very soon, with the latest news of develop—
,men?; in the U.S.A. which of course we want to p_;-in*t;) and copiss -
of your meterial. "1 -

" With couradely pgreetings
) Tom Thonas
Hon. Nat. Organiser.




- To our Comrade Players
in Jeapan and Englands

N

Demy -Gomrade sy - S dindidagnne e RIS . 3
It was with the greatest enthusiasm that we received your meesage.
Your manifestations of solidarity could.-hardly reach us in a more
favorable moment than row'thén we are organizing and consolidating
the Workers Theatre movement 0f this country in order to make it a
strong and effective weapon in the interest of the working class
against the terror and exploitation by the capitalist class.

The confirmation that our comrades on the: other side of the Oceans
are striving in the same directvion is & real inspiration for the
Workers Théatres of this ‘country which ame now preparing for the .. .
First National Workers Theatre Cdnfereneq.and Spartakiade in the .
U.S«Asy to be held in,New York on April.l6th and 17th at which oc—
casion the American Section of the Internatrional Vorkers Dramatic.
Union will be organized. === - '
: : osal, for a close cooperation thru a regular ex-
change of material, ideas, ‘and news which undoubtely will be of -
Tremendous advantage for our cormon cause. » A5

We accept your prop

Especially we want to,.express our syfipathy and solidarity with our
comrades. in-the: far Easty in Japan and Ch?{na,_ who -are ithhis no~

nent the irmedfiate vietim& of that nefarious Imperialist War agac |
sagainst the Soviet Union.. The Workers Theatres of this country re-
gard. it as one of their tasks to raise theisolidarity of the Ame—

rican proletariat with their brothers ‘in China-and Japan, by ex—

plaining the real causes and aims of that war. In the March issue
of. "WORKERS THEATRE? you will find a play serving thig:parpose.

For a successful intermational cooperation!- -
For a militant revalutionary Workers Theatre 'movement in the inter-
est of the final liberation and victory of the Working Class

3 we greet you comradely.
For the Workers Theatres in U.S.A.
‘ The Dram Buro.
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THE GROWTH OF,THE DRAMATIC SECTION OF CONEY ISLAND.

by J. Leder.

The Dramatic Section was fowided in December 1930 with a membership
of ten. The very first performance was »Presser®” by P. Chernov.

ﬁ: wajs-zggi'ggmed ﬂ‘t;.hr:gn timfs in fl;e club and five times at various
r % MNSe 1e- e pla s tly modifiedy wo

ot ho 100l SPreliminary Spartaiiodes) edy won £irst place
The second sketch was ”Aif Yener Velt? by Moshe Nadiz performed five
times. Our third appearance was in some of riy own.mgss plays. “The
Breadline”, a pantomime ”Palestine and Biro Bidzan”, ?The Press?,
and lastly »The Bread Strike”, which was perfqrmed during the Coney
Island bread strike. . Besides these mass performances, the section’
acted in a group of one-act,plays, Bergleson?s 2By the Telephon?,
2 The -Brith”, .a Soviet. one-act, ?To Victory?,-a miner?’s sketzh, piay—
ed four times, and »Mitt Gott?s Hilf?, a one-~act consisting of three
scenes, performed at the opening of the conference of the Central
Club Cormittee,; also an anti-religious act »Kosher Le Pesach?” which
was piven four times, and »Der Gefangener”, a Soviet one—act sketch
performed on the evening of Lenin’s Memorial,. Finally,the three
minor sketches, ?Aroif Gearbet Zichn 7»Frelheit in America?, and a
2Birthday? in which but two or three comrades perticipated. At
pregent we are rchearsing a new play of one act, ?Unite and Fight?,
an evietion sketeh to be performed &t the First National Vorkers
Theatre Spartakiade of the Woriers Theatre Groups in the United
States on April 16th. :

The work of the Section is being regularly performed. We partici- |
pate in all campaigns of the left wing in acting and all other
tasks necessary for the movement. The Dramatic Section is now
corpposed of fifteen members, six male and nine female.comrades.

The work is being led amd directed bg‘a conrade who is pgreatly in-

. terested in dramatic®. There is, indeed, rnich more to be written

of ‘the internal work of this section which will follow in & second
erticle. Here, I aimed, merely, to report the'actual work that

wa.s achieved by the Dramatic Section in its short existence.

il

APPOINT ONE COMRADE IN YOUR GROUP TO SEND REGULARLY REPORTS, NEWS,
REVIEWS, CONTRIBUTIONS TO DISCUSSIONS TO. ”WORLERS THEATREP!!!!!!li
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A VOICE FROM THE »RED PLAYERS'; N.Y.

- The "Red Players” gave their first performance on Oct. 3lst, 1931,

at the skandinavian Workers;Club in Breoklynis I was not a member ,

of tho cast at that time, but happened to be preserit, &t the club and
was deeply. irmrassed.by the type of work: done byan‘mvgropafa‘sna-“
tie group. I decided then-.and there to bacome & member of the
group end lost no time in accosting the -director and gaining her
g:armtglsixd v;dgonaa to g}; next rghea.rsa.l. I appeared at the re-

A ven 2 of a worker in » on it”, the

play then b.e.ix}c‘rehear.an.w~ Sl | Sbep i

In the -gpo,u%mngs werd not going . as smoothly as they night...Qur
greatest difficulty lay in .our seeming inability to keep. a constant
and unified cast. Comrades would volunteer to take parts, appear
at repjearsals once or twice and then drop out, sometimes giving
rather flimsy, poorly dispuised ‘excuse, but very often just dis-
appear with no word of warning whatsoever. This caused rmuch dis-
ruption in the grouwp.: :© ° .o 0T o = 1 > L

We met for rehearsals only ohceée & week, usually Saturday, a few -
hours ‘before we had to' pérform. :Our ‘timé was-limited, our Work was
urgent, -and the failure of ‘comrades to put in:an- expected ‘appear-
ance was a sdurce of great ammoyance. 'But in-spite of this, we had
to perform our task. Some workers -cluby some mass organization was
expecting us. ‘. Wey as an agitprop group, had a very definite funct-
jon which rmst be-carried out. . =~ 7

Thus there were lagt minuté changes, switching members of the cast
fron one part to énother, filling in smaller parts with extras.
Invariably this caused a slowing up of the teripo of the work, and
it appeared as tho there had been insufficient preparation.

Wwhy did this happen? Wherein lay the fault? what was the remedy?
Our director finally placed her problem before the Dram Buro that
analyzed the situation very ecarefully apnd’ decided that our roup
needed ‘a firmer organizational basis. Members of the cast were not
made to feel any responsibility aside from knowing their 8 IS,

! The entire work of caring for props, arranging matters and rehear—
sals, snd getting engagements was left to one person, the direcfxgli
This was incorrect. As an agitprop proup; being an active politicr
al organizatvion, &nd-as class conseious revolutionary workers, eac
nember had to be made to-feel his responsibility in the group.

Therefore, upon the excellent adivice of the Dram Buro, we had &
complete reorganization...We-called a .special. meeting, placed our
problens dléarly before the comrades present, and all together \;;"
nopped out a plan for better and more suecessful action in the

ture. The result was astounding end‘our efforts' very well rewaedc:

Shcn s o~y . - . NP sty M W
.. —— P . . Vol w cmier s e
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Today, the ”"Red Players” are a well organized, revolutionary agit-
prop drmatic gréup. Each comrade feels that he has a definite re—
sponsibility and important place within the group. There is & buro,
cormosed of three members, elected by the entire cast. The buro d
draws up plans and makes arrangements, but these are not acted upon
until we have a general meeting, which occurs every second week.
Hero a chairman is elected by the entire membership, the floor is
thrown open for discussion and every comrade takes part. vwhen the

nlans finally'are agreed upon, it is with the action and consent of
the entire rank and file membership. '

Also at these meetings, it is our policy to have general criticisms

~of our previous performances, helpful suggestions from any of the
comrades for beetering the following performances, and general dis-

cussion on some topic such as P"the value of self—criticiam?.

Finally, in our reorganization, we decided to do away with having
one pemanent director. Having one permanent director leads com—
rades in the group to depend too much on this one person and lose

a certain anount of confidence in their own capabilities. Thus with
each new play that we give, we elect a new director from the rank
and file membership. to the present it has worked very success—
fully, and we of the "Red Players? feel confident that it will con-
tinue to do so. . " 3

Now a word concerning our actual performances. We accept engage—
ments for every Saturday night, and on special occasions for sun-
day afternoon or evening. Usually we perform at clubs and organi-
zations which are sympathetic to our movement, and here we are well
- received. Sometimes, however, we play before groups of workers who
are not yet sufficiently developed, who resent any undesirable al- .
lusion to the church, or who are definitely reactionary. At such
places it is our first duty to gain the confidence of the workers.
 We approach them on an equal basis; we elucidate to them the exact
role of the workers theatre as opnosed to the bdurgeois theatre,
end the value of our nropaganda for the worgers, against the capi-
talist, exnloiting class.

In conclusion, I would like to say, that altho our special fw&ction
is to enlighten the masses through agitprop plays, we do not do

this to the exclusion of all other functions. The "Red Players”

are active in all nossible political activities. Recently We tOOk
part in the elimination contest for the National Workers Theatf'elﬂ'
Shartakiade. At present.we are preparing a program for the %a ;L. S
demonstration, — & series of short recitations, resemblirr}{f;ic f"z;tftﬂ
on ponular party slogans, to be resorted to whenever tr c li S

are against use.

in
that I- voice the sincerest sentiments of every member H
ihgngfuoﬁs of 't:h]é nRed Players’ when I say, "We are allrg})agag:x%fc
cious woirkers, active members of a revolutionary agitpror
Fgrouy. Any work we undertcke, we do, first and foremost, in the
interest of>the revolutionary working class movement®i.
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