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,ﬁ;ii‘;élmi’ln& preparation and mobilisation plan has been accepted

e 0 luls) 7 by the general membership meeting of all N.Ys groups at
fe Celebration of the Intemstional Decads of the Torkers Theatro on
i c;rd . The opher groups in t‘r}e country rmst take up this questio::
diatel?rr to organize the nrenaration work and to start action irme—

: Ve

F |
Q}xmg Nedtre groups and Dramatic Councils discussions are t be ar~-
fonged ou the following subjects, vhich will be delt with by the con—

-

i2rence:

TASKS OF THE WORKERS THEATRE (especizlly in this country)
METHOD OF WORJ

SHORTCOLTIIGS, PROBLEMS, AND DIFFICULTIES

Mmﬁ'is OF 1LI.PROVING TIIE EISTIIIG GROUPS AliD OF BUILDIIIG UP

WEW CADRES |
ER COHTACT WATIONALLY AND INTERNATIONALLY

BETT

3

‘feso}utions, recormendations, and motions with reference to the abov
“tioned or other subjects concerning the conference rmst be sent 1

S soon as possible.

IlI.ﬁOP&GAHIZATION AlLD TIAIOL A PREP_‘EEARATIONf ence. The expenseos
~ Ioen gyoup clects one gelepate to tie conler . T )
i v'l'?Jlspor#:ation can be raised by special affairs (theatre p_erfor: -
ices, lectures, dances, etc.) Travelling Troops ¥now by experienceo
:f 2T the transnortation costs can be kept relatively low by using
°2rs of comrades or sympathizers and by making arrengements among
“ose cities lying on the route to lew York.

+ the hall, ™

oty o - i i + necessary to rent T
e Pt R g be rais'éd by the Li«Ye. groups ond
ir participation.

2Mnt tiek S is
. Oth‘jés‘l grgﬁpgogxgxc‘ﬁ’dgtgét nave to finance the
accepted: e — & loan to the

The follomrnse ]
Wﬁn -plan has been
a) Bach proup makes — as SO0n as possiblmo) for irmedinte

Prenaration Cormittee (enlarged Dram A
expenses. .
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b) Eech group arranges & speeial affair for the benefit of
the @onference and Spartakiade and informs the Prepara—
tion Cormittee (enlarged Dram Buro) as soon as possible
on locality and date of affair.

¢) Erch group raises money by collecting money from sympathi-—

zers, comragdes, organizations, etc.
d) Eech egroup sets itself & quota for the minimum sum to be
raised, . ;

-

LD ; r

15 groups will participate in’ Spartekiade and will be select-

ted on the following principles:

a) from New York besides Workers Laboratory Theatre, Artef,
and Prole ehne (Germsn) one group each of the followin
lanpuages will participate: Baglish, Jewish, Hungarian,
Finnish, Ukrainian, Yugo-Slavianj; furthermore & llegro
group and a dance group. The groups will be selected in

elimination contestse. .
b)from the other ey each city will send it

TMO St canable group or foreign speaking) to be sc

_lected by an elimination contest. )
c) the te for the gSpartokiade will be announced in &

e

GRIFRAL MRMBERSIIP MEETING on SUNDAY, MARCH 6th, 4 PoM

~ Va] ail-
at the WORKERS CENTER, 35 Bast 1pth ST., and will be mai
ed to all out—of—tovm,groups irmediately, so that all
groups start at the same Time TO write and to rehearse the

performance for the corpetition.

| DRAM BURO _
16 West 21T ST.» NEY YORK CITY, N.¥.

e —

®ch group must act o
with prolectarian responsibility
with highest energy

i 11 smeecd -
FEIRL S l in order to meke the

"RST NATIONAL WORKERS THEATHE

(ONFERENCE AND SPARTAKIADE IN USA

A CGREAT EVENT
IN THE “ﬂS,TORYAOF THE WORKINGCLASS IN Tms (QUNTRY?

e —
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~



SCENERY: THE VISUAL ATTACK

- - - - - Sk W B - - -

Mordecai Gorelik

The 1deolopy of -the revolutionary scenic designer differs fron

that of the bourseois designer; but his craft-nroblems are cx-

actly the same-- except in this, that tac meterial resources of
the revolutionary theatre are extremely linited.

It 1sbimperative,that the revolutionary desiiner should grasp
fully the essentials of* stagecraft, so that he may get his ef-
fects with a2 minimum outlay of money and lavor..

The designer's first business is to gserve the intention of the
rlay. He should therefore have no prefoyrned idea of using

constructivist scenery because it is "proletarian" or avoiding
painted backdrops because they are "bourgeois", etc. Each rlay-
production is its own problem and will dictate its owm scenlc
technique-- all depending on the stylization of the play, the
rlace where the play is to be performed, the ease or difficulty
in transporting the scenery, the limitation of the budget, and

SO0 On. '

There seems to be some tendency in the extant revolutiona?x
theatre in this country to shout- "sScerery is unnecessary. A
few words of caution here: First, actors without scenery are
2 physical inmpossibility, because actors do not move in a void.
For instance, if actors are playing "without‘seenery in a
meeting-hall, the hall automatically becomes their scenery; 1f

they play in a street, the street,autonatically-becomes their

scenery; 1 ararice of the hall or street will wither
y; and the appe ng upon the effect that 1s

help or hurt the production, dependl
intendsd on the audience, Thus, when no gpecial scenery lis

used;'ﬁhe effect of the natural gurroundinzs should be calcu-
lated.

ery is certainly better
nevertheless an adequate
just as certalnly better

Sccondly, while a ninimum of good scen
than geveral carloads of bad scenery,
amount of good and useful scenery is
than an inadequate amount.

that alnost any play ever writ
On the other hand, it jg.likely O oy tayed - prke-

ten can tten, if necessary, }
tically Rﬁigg‘;& soomery". Some plays would 1oazpzid:ucilar:_—
writing, while others-- particularly direct gfoﬁ O repuiies
night gain. A revolutionary dramatist who t ?tg o dgsigner
elaborate scenery for his play ghould confer Wbe R by‘
to learn how nuch of the proposed scenerytgan 08 o tes whiTLoh~
means of changés in the text, especially thru G :
tion, - .

. : ‘g point of
The psychology of & performance, fron thi gegégggr(ghfc; i
view, may be stated as follows: The acting- :
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always more or less temporary) is the wisual point of focus of
the spectators. Some of the spectators are close to the actors,
others are further away, and all.are watching the acting-space
with abriormal; keen-expectation. . . =~ * '

Fron this. formula, the following deduction®s can be made:

1. The actors and scenery should be so placed that every spec-

- tator can. see then. Thig very obvious and important detail is
“frequently overlooked. (For .instance, ‘in a hall, where the chair
of the au%a: e are on a level floor, theé rear spectators some-
times see i%it' nore than the heads of the players. The acotore

and scenery should, if posgsible, be placed on a platform.)

2. ©Bettings, properties and costumes should have a 'poster qual-
1ty, .80 thdt even the furthest spectator has no trewdld in know-
ing what they are. (For instance, armbands, police slubs , b2 "
.0f money, etc., should be exaggerated in size.)

. 3. Too much glare of -artificial light tires the eyes of the .

spectators. The light whenever possible should be ¢oncentrated
on the actors, with much less light on the scenery; and none on
.. the audience-- unless some special effect is intended.

ous or repetitious, -thérefore: = - ‘

-~ a. The action should not take place on one level. It shou{d
-be varied by means of platforms or steps, or if these arc
not convenient, by the use of benches, chairs or desks tO
step on to or step down from. When you come into a hall,
-notice what there 1s that may be available for this pur-
pose. If the play is given in the strect, perhaps park
benches or-the steps of a building may be useds : 11

b. Vary the lighting if possible, by turning some of the n?
lights on or off during the course of the play. A smalﬂp
spotlight is very useful, and can be plugged 1in almost &ny
where. (olored lamps will alsoe give variety. Of course,
such lighting must accord with the intention of the P12y,
and not be used merely to give variety.- '

4. The spectators becoﬁé*inéttentive if the stage is nonotor.-

5. Scenery and properties should be built in the sinplest POs” .
sible manner. They should be ag.light of weight aBJP0531ble’1;ii
if bulky should be made to. fold up'by means ‘of pir-hinges OT Jt_
There is a particular "feel" or psychology of lightwelght, portﬁ'
able, collapsible structures which the designer: should cultiva®™
such structures have a theatric quality in use, due to thelr i;
‘onomy of means. In this respect the designer has much to 193u;

from the professional stage-cappenter. The type of platforn [
on professional stages-- it is called a "parallel"-- is espec’s
light and useful, and its construction’should be familiar tghzw
designers. 'In general the designer should never design any 1 b
unless he knows exactly how it is to be built &nd how it wil .
carried from place to place when bullt, and all scenic design
should be architecturally drafted to scale.

- : |
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6. If an unpainted cloth backdrop is to be used, choose one
that has a dull texture and a neutral or comparatively bright
color. A black drop gives a depressing, -monotonous effect.

A note on modern scenic forms: In addition to .the many types
of scenery -which the bourgeois and pre-bourgeois theatres have
evolved, two new types are now available which the Soviet de-
signers have worked out, and which might therefore be called
distinctively proletarian: .

1. Abstract construction-- geometric steps, runways, curves,

platforms, etc.” A type'paﬁtiCularly'suited to highly styl-
ized, direct propaganda plays. ‘

2. Particular construction-- recognizable parts of buildings, p
parts of machines, etc. Sulted to plays with more specif-
ic locale. No scenery of this type 1s shown unless it is
actually used by the actors, to walk on or thru, to handle,.
etc,. Thus the function of this scenery is scarcely differ-

.ent :from the function of stage properties.

EDITOR'S NOTE: We wish to cooperate with our readers in the sol-
ution of their various technical and organizational problems. To
this end we will answer in this section all questions, whether
dealing with the congtruction of a stage, with lights, direction,
playwriting, cte., or with organization of groups, membership,
rehearsals, etc. :

— ¢ . . - ‘ - L e

TES . T IO ' TREM A o
2o o TEA " Bingle copy - X5¢
Yearly subscription  $1.50
Bundle of 10 or more 10¢- a. copy

SPEOTAL RATES FOCR OOMBINATION SUBS
W¥ ORKERS. THEATRE"  and - "NEW MASSES"
' TORKERS n}gﬁm" and "comu‘tgxsw."’
;JORKERS ~ TEEATRE" and "B2iJLARICY

"WORKERS ~ THZATRE" and "NEW PIONZER

e -  sauh : ON »AGE 39
READ A%%, AR0yT - wIE SPECTAL _AZUI ISSUE ON
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PLAYS

THE BELT. i
--------- Agitprop-play by the Prolet Buehne, N.Y. - Translated from
the German by B.Stern, W.L.T., N.Y.

Characters: Capitalist, foreman, 6 workers.

At the beginning 8 drum beats are heard. With the ninth the'wotkeyg come on
the stage in single filey, led by the foreman. The workers make smell steps,
indiceting mechines. Very slowly they turn around, facing the audience. ;
Foreman stands parallel to the workers. Drum beats accompany the wordslan
actions, except for the end. In the beginning workers speak monotoROUSLY

Foreman:  Wake up, speed up. and don't belate!
The belt moves on, at a faster rate!

(Yorkers begin doing work movements)
1st Worker: The belt moves on, I hammer away

The belt moves on, no fest to-day

The work is ever the same to me

I hammer and hammer monotonously...

2nd Worker: My eyes are so dim, I soon will be blind
I must not look around, I wind and winde...

3rd Worker: I'm hungry nnd sick, T'm sleepy and tired - ; .
_ If I try to rest, I'll quickly be firedeooi: ;" i7" 0.
4th orker: I turn nnd wind the wheel in » dream... .
. Sth Torker: My back is bent from the belt's routine...

Foreman: Wake up, speed up, and don't be late!
The belt moves on at 2 faster rated

v

(Capitelist enters sfage, stands parallel to the foreman) .

Foreman: (To capitalist)
. Go%? day, good day, I have pleasant news,
They work just as if they've no time to loge,
They do the same work from their first day here,
The profits pile up and prosperity's neor:
: \



1st Worker:

“oreman:

- -

The belt moves on, I hammer away
“The belt moves on, no rest today
The work is ever the same to me

I hammer and hammer monotonously...

This man only hammers, his hand never fails,
Now he¢ hammers hourly 5,000 neils.

Crpitalist:
3rd Workerst

4th "Torker:
oth Torker:

Copitalists

roremans

Capitalist:

Soso, 5,000, that's pretty good
lle should do better, I guess he could.

I'm hungry and sick, I'm sleepy #nd tired,
If I try to resty I'll guickly be fired...

I turn and wind the wheel in a dreum...
My back is bent from the belt's.routine...

I'm becoming =fraid of whet they say here,
These words are enough to fill one with fear.

Of worker's complaints you need have no fear,

They don't understemd, their brains are not clear,
They cannoct think, they cennot feel,

They 're only machines that cen turn the wheel.

The belt moves on, it does not lag

The belt mets the time, the belt does not drog,

Just speed-up cnd tempo's their deily routine

Yhen men work for profits they're turned to mechines.

(Turns around, facing the mudience)
When men are mechines, their broins are asleep,

Yhen men are machines, I &m safe to reap,
When mén are mochines, the wages are low,
Yhen men are machines, my profits grow.
When men nre machihes, hurray, hurray,
For cnpitalists in the U.S.A.

o (Capitalist exit) L

‘Oremans:

All Yorker

Weke up, speed up, ond don't be l~tes

The belt moves on ot 2 fester ratel .
(One’ worker scremms, he is being hurt, fells off stage ot the right,

the center
forem~n runs ~fter him. Drum be~ts stop. The worker in
mokesfour steps fo the front, the two workers ne§t to him make

two steps. This wry the workers are forming f v.

We're women ~nd men of the working belt | ' o

Chained in slnvery ‘
Exploited workers who'vs only felt

The prins of misery.



oo

Our hands clutch left and hnnda clutgh right
We cannot stop the pace

The belt speeds on both day nnd night

And holds us.in our place

We do not live, we do.jot think

We're spiritless and weak

As on we toil so do we sink

To slaves somild and meek.

(Wnile saying these lines, the workers bend gragually

down to the floor,) .

(Ench worker gets up from the floor while saying Bis line)
1st Worker: . But the day will come

5th Worker: The day will come é

2nd & :
4th Worker: The: belt will then change hands.

lgte 3rd,

and 5th Worker: The vorkers are rising
Allg  The masses are wnking '

All wage slaves of this land

The day will come

The dry will come.

The dawn of the worker's day '

The belt will moves the workers will builRd
A Soviet U.S.A.

(With these last lines the workers, except the ‘one in theds

. center,are making n few steps forward, placing their han
on the shoulders of those in front of them. Workers have
a strong militant appearance.) s

ALL INFORMATIONS ABOUT. PREPARATION AND MDBILIZATION OF THE WORKERS
THEATRE GROUPS ON P A G E 36. —

TICKETS FOR THE FIRST NATIORAL WORKERB THEITRE BPAREAKIAﬂE R%ADYl
ALL NEW YORK GROUPS ARE AIIEI TO: COME TO 16 West 2lst gt. and GE

AS HANY 1“3 THEY WANT. DI
TERKS TFOR THE WATIONAL WORKERS THEATRE SPARTAKIADE ARE PRINTED
OF PAGE 40 OF THIS MAGAZINE. | ‘ I

i
i
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. 53 " Q&\cu'x\sr a uved, ~ (rL\C!;J °J| afaps, 32 wetdeata MmO
NINERS ON STRIKE! o) e o corliod peation om the Lowred i
- P (24 Mainers on 2tuleo ’

- - - - - &

A mass recitation.

The following mass recitation has been arranged for 7 players. ;t-can also
te performed by more comrades, the parts to be distributed accordinglye.

'he first three workers come rumning on the stage, raising signs: MINERS -
ON STRIKE - WHY? Workers stand at the right of the stage (from audience).

1, 2, 3 :+ MINERS ON STRIKE. .

1
2.
3

18000 miners
In Kentucky, in Tennessee ;
are on strike. ' 1

1 Men and women
% negro workers and white workers
3 ONE UNITED FRONT.

1, 2, 3 FIGHT
2 for the right to live:

1,43 Miners on strike!

vil. =% Why?
ILy2y=gs  WHY? - : Binants \aks L -
~ R o T M Covas L , :
Barek o ’
C4Gh1-5%h—aad—&tAAuo;ka:—coniag-Srom”ieft?“ b  nidn Gl Wars |
e ndvay i Ctling arradd ¥ 4
‘téu.ﬁc,

Thé miners who dig the coal
to heat the rooms, to cock the mes 1s
are freeging and starving in shacks,

O U P

The miners who dig the coal
t0 run the factories which produce
clothes, shoes, furniture
dishes and all.go¢ds

have no bedsto sleep in

have no dishes to eat from
have no clothes and shoes for

o3 ~

D

their children.

The miners who dig the coal
to keep up all life
face death!

~

w N T

b i gtand on
‘ : AONeN
2) responsible? : "the sta

WHO IS RESPONSIBLE?

4




“Pemntvw » % But the miners (

{

2. the companies
/
{
)
W <’,\

!

DU OO

1 Reokefelder “TL..

With troops
w police

*

e Strike )

s .. '
\w Strike. \

L The bgl&ncé is paid
9. which theminers must
¥ at prices 20 to 50Z 1.

-2 as pfoiits ;
3 from the mines in Kentucky & Ten essee.

cut

cut
cut
cut
cut
cut
cut

B _’__‘ ef 1}6?\M€, = ; Xv&#uf
QR =

of do 8,

(Each workers turns sign while saying his
line. The signs read nows Rockefeller,
Morgan and Ford. 7th worker turns arrow
to theseisigns)

L 4

all d&L C‘*% \"m- ;’f«“\/ Poan) " “&f'l v
make $20 to $50 a month
when they get work

for
for
for
for
for
for
for

in scrip
trade at tie company stores
igher than in other stores.

3 and frome these 20 to 50 dollars a month -

rent

coal

doctor
school

light

burial fund :
insurance.

vakvvb&uab vA%kﬁCﬁCleA4ﬂlg¢.rApvpu
wadls 0

They have beaten miners half to death .
THEY HAVE KILIED MINERS!

-'Mat is the answer of the miners? (Turne—arrow-to_4,5,6-whoraise signs:
b2

2 Morgan Thaae &U\%rhmﬁlbk
3 Ford

7 exploit the miners

3 in order to profit by them.
1 Reekefeiierlyarb4‘VMXM¢;; S v PR
e )T wuéwﬁ N wo
§~g# terrorize the miners

3% in order to exploit them.

o qaggiynmeg A '
with mafhine gpune—end—rifios _ .
they terrorize the miners. . ?
4% They have raided miners hdmes. Tt

4

STRIKE..)..
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| 4 18000 miners
2 in Kentucky and Tennessee

. 4yHy-6 strike

terror
exploitation

1 Rpckeyller x
/ 2 Morga : 7
3 Fordo/ /"/
4, 346 Strike F /
{ R ), P
% against / e
1,2,3 the. dame capitalist
1 have thrown twelve million workers

into the streets

7 2 without a job,
3 who kill 1000 workers every day of starvationm.

455,¢ ,
¥ / ~
\ / ¥52,3 the same capitalist (While saying their lines,
X/ / 1 who terrorize. you . the workers come down from
/\ / 2 who "exploit yoii * . the chairs and point to the
/) 3 who starve you audience)

he fﬂght of the miners-ig-also -
YOUR FIGHT (all pointing to

now having the fofmation nf a ¥ like this
. Sx l('x.
«

§P, audienco)

73 Fellow workers
'nl}f“'helb the miners 7
4 to win their fight " . .

. i - 3 to win you your fight
' 1 5 to win thzs flght of the working claso.

Aaned | '
All . HELP THRU SOLIDARITY ﬁ ,,,,m MM sy Sl :
’r O AN /s =
3 | Thé miners need relie M- Haae , RLr- ‘qu‘>
2 immediate relief.

1 The miners need A -
oy 4 food. .-.e-m o v
\Y\:‘\..v\a.w 5 clOt hing ' P .
6 fundg... - ’
- - 2 . LS .
All HELP THE.HINERS .
7 %y giving
s iy - 3 food
2 clothing ,
_ 1 funds nii-k .
7 By collecting . T £

3 food
- 2 clothing
4 § ;mds.




., T

P Mobilize
il 5 every shop
6 every organization ra
4 every working class neighborhood . . -« ¥
3 every house
2 every household
1 .every worker
All{ FOR THE MINTRS RELIEF!
T Send »
3 food
2 clothing
1 funds . :
4 to the .
All ) YWMM/ C"NVV" T
5 the Wo kxgrnﬁ
6 the y‘i/m{ re’IBe‘uwgb/iéfﬁon.
All COMRADES.
%, The victory of the miners strlke
o ll‘l’[l degand‘iﬁgmﬂf‘u W J/ff,@, \(\,\.A/y\laf,‘ \«a Az.z Lty
.«“ll‘.' YouTd (Al‘ Doz.nting to he audience) s f«-«'
' 2% 4 S 4..?.
P 7 INTERNATIONAL |
ﬁ DRAMATICS] ORKERS ORD=R . MUsIct
.! | o ,
© FIRST _.ANNUAL
CONCER.T
iveld by
[YowTH T“ga'—'TT SRRT F AN e
on Sunday, #arch 20%th, _L§ 5, 5.50 P
{
IRVING- PLAZA, corner 15th St.a.nd Irvmg Pl.
- —— sdon -
LHUdS) | T ve Cents DANCES Y.,

o g b -
3! o
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"OHINA WARES"
by Tom Lewis

SCENE: A table in center of stage, a little toward left. At
table are seated the FOREIGN BOSS, who wears & silk hat,
and CHIANG KAI SHEK. The BOSS sits at the left.

B0SS:  You,ve served‘ﬁa;ioné and faithfully.
You've kept the Chinese workers quiet.

CHIANG: Chiang Kal Shek does nothing free.
You get my honor if you buy it.

BeS3:  Of course, of course, it's only fair.
Here are the profits. We will share.
I get nine-----

CHIANG: And one for me?
I demand a larger fee.

BOSS: Demand? What insolence is this?

CHIANG: My master's hands and feet I kigs.
Really, I meant to say "pequest ,
For east is east and west'is west.
Pardon my manners if they re rough,

But 10 per cent is not enough.

BOSS:  Enough for what? pon't act too rash.
Am I a worker for you to rob? -
That do you want with 80 nuch casn:

CHIANG: To keep the workers on the Job.
I am the manazer-

BOSS: I'm the boss.

CHIANG: I'm operating at aréoss.
A revolutionary 10 .
Requires more than food and board;

A hero cannot be content
Tith less than 25 per cent.

BOSS: I warn you I an in & rage. (rises)

. 2 A pistol 8 ot
b STQGE: We denand & Living ¥IOS angwera each nga)

BOSS: What new insolence 18 this?
el {
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CHIANG: My master's hands and feet I kiss.
Perhaps you do not undﬁrstandn
Workers like the word "demand .

I let them use it now and then.
I torture some, I shoot a few--
The rest return to work again.

. And I use gentle methods too.

o Sometimes powder, sometimes honey,

Whatever it 1s it costs me money.
A leader cannot be content
With less than 25 per cent.

BOSS: Ten per cent or leave my presences (shots off stage)

VOICES OFF STAGE: Land for the starving, dylng peasants. (More

- gshots)
BOsSS: The International Settlement

can't be disturbed by all this noise.

CHIANG: Give me my 25 per cent

And I'1l call off my rowdy boys. (Ender crowd from right’
Get out! Who brought you here? For shame!

@et out before you spoil my game.

How dare you overstep the bounds

And enter on these sacred grounds?

couldn't you wait another day?

FIRST 7ORKER: While you promige and betray?
' ' While we grow weak and you grow strong?

SECOND TORKER: We have labored much too long
In your factories and shops.

FIRST PEASANT: Too long we let you steal our crops.
SECOND PEASANT:Too long we let you waste our land.
T7ORKERS AND PEASANTS: We don't petition, we demand---
THIRD PEASANT: For the peasants, land rent-free.

THIRD WORKER: For the workers, bigmer pay.

PEASANTS: Down with the landlords' robbery.
TORKERS: Povn with the 16 hour day.
CHIANG: (runs from man to man, aoresming)

Get out, get out, get out, get out.
{no one moves) -

BOSS: - Chase them, kill them. You're no good.
All you do is screanm and shout.
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7ORKERS AND PEASANTS: Hunger has driven away our fear.
+ "We stay united, and we stay here.

3085: (Calls to left) Eugene Caen, Eugene Chen,
, ~ Save me from these working men!

(Erfsr Chen, who is more oily and subgervient than even Chiang)
CHEN Then things begin to look unsteady,

Eugene Chen is always ready;

My ways are liberal and nice,

And so I charge a liberal price.

Thirty per cent to lead these men

Back to their shops and farms again.

BOSS: -~ It's yours, but clear these nen out quick.
CHEN: (to BOSS)

I'11 work the patriotic trick. (holds up Chinese fla
Ho, Chinese citizens, be nice :
To Mr, Foreign Moneybag.
Your country asks this sacrifice---
Follow your sacred Chinege flag.
Fight the scabs who steal your places.
Other men and other races
Steal your jobs and steal your crops.
) Back to your farms. Back to your shops.
(48 he says the last line he walks across from left to right, but
no one moves. Enter another Chinese worker, and Chen retreats
back to left)

NEJCOMER Ccomrades, another victory.
o Another Chinese city free.
The war azainst the bosses spreads.

CHEN: Don't ligten to these dirty reds.

NEWCOMER: TTherever we break the bosses' powers
Te raise the wagmes and cut the hours.

“TORKERS : (nod "in agreement)
' For the wor%Zers, bigger pay.
Dovn with the 16 hour daye.

“TEVICOMER Therever we loosen the bosses' hand
Te glve the peasants rent-free land.

PEASANTS: (nod in agreement)
' For the peasants, land rent-free.
Down with the landlords robbery.

NEWCOMER ¢ The bosses' rule is being shaken.
o cr : {11 soon be taken.
Nanchang and BEnkOw ¥ Dot with this fool

Down with this hypocrite.
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Dowm with the bosses' iron rule.
Down with the landlords' heavy deb ts.
Hail the Chinese Soviets.

(The CROWD tears the flag from Chen, who retreats back to table)

CROWD:

BOSS:

Down with the landlords' heavy debbs.
Hail the thneae Soviets.

Save me, anyone who can. (Calls to left)
Even my enemy} JAPAN!
Is welcome at this critical hour.

(Enter JAPANESE CAPITALIST, carrying & butcher's chopper)

JAP. CAP.

BOSS:

JAP: CAPa:

CHEN:

CHIANG:
JAP CAP.:

BOSS:

JAP CAP.:

BOSS:

I have become a first rate power.
Now I am ready to do my worst: (advances to grab
' . money on table)

No, no. You ve got to kill them first. (Points to
erowd)

Pirst to kill and then to rob.

For a first rate power a simple jobs (adbances to
men ¢ Chen moves
to head hinm of

Workers and peasants, I'11l take your part.

Kind sir, don t kill them. It breaks my heart.

Spare gsome at least. We need their labor.

Often it pays to be kind to your neiuhbor.

Workers and peasants, follow me.

I'1ll save the lives of one out of three.

After the necessary losses

You can return to-your Jjobs again

To work in peace for the féreign bosses,

Under the leadership of Chen.

(2180 moves to ripght near crowd)
Workers and peasants, follow me. -
1'11 save the lives of two out of three.

Chiang and Chen, out of my path.
Beware of my avenging wrath
If you-dare to cause me any delay.

Burn and pbllage, rob and slay!
Be quick. Be quick. I'll double your pay.

Pay? All of Manchuriq must -be my own.
And even that' enly ‘a- stepping stone.
My final goal----

‘Be quiet, hush. (tries to keep JAP CAP. from spedks

ins/

< 1]
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JAP. CAPe: My final goal is to shatter and crush
The Soviet Union.

(Awed'silence.v Enter second newcomer with RED FLAG)

2ND NEWCOMER: Comrades, awaken! ~
The RED ARMY advances. Nanchang is taken.
Torkers and peasarnt8 of China, rally.
Thru Hankow and down the Yangtze Valley
Sweeps the march of the Soviets.

CROTD: Down with the landlords' heavy debts. (move to get
behind red fla:

CHEN: Workers and peasants of China, please.
I'm leading the fight on the Japanese.

2ND NEWCOMER: Smash the bosses' rule to bits.
Down with reformist hypocrites.

(¥eanwhile JAP.CAP. tries to grab the money on the table)

BO3S: _ Help me against the Japanese erook.
CHIANG: This butches is after our profits. L ok.
(a1l 4 s.ramble for the table)
BOSS: : It's nine
CHIANG: It's mine.
gﬁﬂﬂ:. It's mine.
'J"‘-?t C.'.Po: ! It's mineo

(Meanwhile the CROWD masses behind RED FLAG)

2ND NEWCO'ER: Torkers and peasants, into line.
In a united red front, stand,
To chase the landlords from the land,

The bosses from the factories--

Anerican, Chinese, Japancse. ;
CRO7D: (Advances and throws out a BOSS on eacn one of tue

s ; following four lines. The BOSSES, preoccuplied with

the money, make no resistance)

For tne wor-ers, ‘bigzer pajy.
Do 'n with the 16 hour day.

For the neasants, land ;entffree.
Dowvn with the landlords robbhery.

(mass behind RED FLAG at center)

Dovn with the bosses' crushing debis.
Hail the Chinese Soviets.

END
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MOVIE € \

THE NEV SOVIET FILM i

UL SR e 8 et ot e s - -

Harry Alan Potanmkin

 The world war, the ecivil war, the intervention and the famine
deposited upon the burdened shoulders of the new Russia thous-
ands of "bezprizorni"--homeless waifs--the wild boys of Russia,
Roving in tatterdemalion bands thruout the strects and highways
of the Soviet Union, they terrified the people endeavoring to
construct a better and more wholesome commonwealth. Chlldhood
vas protected by the Union from the very first utterance-- vio-
lence upon these unfortunate yet harrowing urchins was forbidden.
Certain repressions were tried but they were fruitless. And
then, in consonance with the progessive conscience of the new
soclcty, a scheme was set into motion whereby the wild boys
night be transformed-- the wild boy into the vital citizen.

The story of that sxnthesis is told in the first Soviet talking
film, "ROAD TO LIFE". 1In the Soviét Union the prehistory of
the narrative was related by Kachalov, the great actor of the
Moscow Art Theatre; in Germany the master-reporter, Egon Erwin
Kisch, tolg it; here we are instructed by Professor John Dewey.

A synthesis is the resultant of a thesis and an antithesis.

The thesis in this polgnant and masterful film is the homeless
waif, the antithesi element; the antithesis is the new con-
Science, as contained in the soéial worker Sergeyev, enacted by
Nickolai Batalov; the synthesis is the new child, the new cit-
1zen, in the organie society. And the film enacts this ‘dialec-

ic process thus:

Muslc-- voices. Vertically from below, the ima e of Fomka
Zhigan, the Fzgin, rises {o confron us, with nisbstiletzgdS-
narked F.Zhs Not a caricatured offensive Fagin, bu tﬁ VLal
villian, insidious in his attractiveness, facile NPT
2laike to which he can sing ditties nostalgic and n filiaX' .
Thls is maturity in the Soviet film: no Dickensian v N

; : ] on the shrewd barbarians,
but one who accounts for his ;gigivgncss' Such a portrait de-

the vandal ldren, by his 8

mandg temerg%;, one’slzp and- the audience maytgymgig?éggewizg
the culprit, the marplot. In this 1nsta§€e, ’

derstands the gpell without ylelding to ‘

Fron a band of grmbling waifs rises the ringleader, the Tatar

T g own experience as
boy, Mustapha, played by T.Kryla out of hi

e of this boy 18 the
& child of the streets. The perfoggﬁggznds I have seen. I

su ong all.the s t

=
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rfor-point ~inicry, the tedious slmulation of the sedulous apes of
stage and sercen; 1t is composed  of surprise and inevitability,
Te do rot Ynow what to expect of Mlustaphe, his variable ang mean-
lnsful lauh, his sullenness and dellght; né contradicts our ex-
pectation from the start, but every contr.diction convinces ug

T the Inevitability of the detail, It 18 enormous acting, it 1g
& perietrating reality.

Miotarna enters into a three-cornered same. Zhizan nods to hisg
dy=friernd and acconplice, 5he approaches a dame who hasg just
) * ]

d, “1th » fine leather suiltcasge. The accomplice drops a
y Bue callg the attention of the newly-arrived to the money--
- 12" Graciously the lattop thanks the accomplice, only to
t ‘und nnd find her suitcasge sone.  Mustapha deposits it
wihy the accomnlice calls for it., A1l this ig committed
ith o Lrated gestures of head, eyes, brows The pair, Zhigan
and lady, ascend a streect-cap, Tranway drives off, perched on
: Ar 1s Mustapha, g '1ing, smoYing a clgarctte-stump luxur-
I “ o BAROvVar-arpolnted chambepr dwells Kolka, fiftecn thnat
s ¥1LL hie futher and nother. The scene 1s expressive of a
tenial hove, th taor's lons hatp racing the picture, her
) 11iankd t Aalnony of home-life., The mother ;008
» Lhe fat readp Prarer, the boy puts the radio phones
! ¢ 18 192%<- and the gequence leads to the
) tiy apnles of a vendor. Across ti
Mi:nt oy : \ gy 4 '
f Hu ' ney ! Y 1aslstnet monsrch, demands "Apple!
.l Indicate f next 1n turn to feteh the magter tribute,
t parts., He pleks up the f£rult from the en
¥ olke's nother intercopts hin, he trips
¥y ) ! & o & thie atone step. At home the
e AeArs footsteps. He tells Kol%a mother i1s returning. Mo
wier 1s poturned, fatally 4 Jureéd, The crogs of the medical
» 1 i ting in a white cirecle , 8peedg bhe-
-1 t 1] ¢, T00 late!
fat \rink. 0 ! ne comes home to vent his
: i+ Thi Woesenpes and talles up with the wild
1I52%en 1 Fire s ) - P+ . . o
. o Coaae W Lhese boys hag bhecome inescapable. In the
o g e g ny S09clal workers and militiamen matd the vermin-
SRR e i Ui tae lads. One of the militiament 1s
. sor. wemit s tiGht the palders, amon;, them a wonman soclal
L) Y ORNRLed DY Antropova. e set a plinpse into the r
8 d in reconstpy ‘Ling human 11fo in the Soviet Unlo
i e ol gt L before the commisaion. One swect-faced In-
(OEettvs of & oo dopiren, replics with an adult snile,
S T ok 8 wipdon his yeaprs belle: ", ,,vodra and sirls.,

: -".'."-lf‘,{‘q;.‘)‘.q'l'” kl() "-1(,t‘ f\r,\.)wn’ }-]llt ll‘lu(,:l. I]
1 t i < Vit !("_'V.:-“L»' t;’) tz}'l‘.' :.5()1.‘1’\41()['. (Jf‘ t;.h_iﬂ fl(:f'('ﬁ' xjr\()‘..-
atannhn t . WM Y e 1 A «
Coeney B enlgmatio, is brou bt in. He recozizes his
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questioners by name; he knows them from previous raids. T¢ esch
of the gueries upon his earlier adventures with this or that
Home, he admits with increasing lustiness that he escaped. And
when he is threatened genially with more emphatic incarceration,
his sullenness verges on an explosive counter-threat. The per-
formance here is colossal but secure. o

The lads are rounded into a temporary cell. From the darkness
emerges Sergeyev who has resisted the suggestion that the boys
be Jailed, and he has won. Mustapha believes him to be a doc~
tor, and the boys begin to-disrobe. Their leader approaches
Sergeyev, opens his mouth, puts out his tongue, grunting the
- sa235ed insolence and contempt of one who Xmows the routine. But
Sergeyev closes the mouth. And this is index to the plecemeal 1
conquest of the antagonists. .Thé boys are met with continual
surprises. Sergeyev returns hostility with smile and laughter,
he 48 a step Ahead of them at every nove. When they resist with
oaths his suggestion that they join into the building of a ehild-
ren's collective, he laughs uproariously and from his pocket
there emerges stealthily a box-- cigarettes, eager fingers grasp.
No preachment against the physical and moral danger 3f nicotine;
no typoical American technique of "tare off your hat" when a
creater social demand is faced. I speak as one who for five

cars directed a children's play village attended by American
'w1ld boys" and girls, apprentice-souteneurs, miniature magda-
lens, "lushers" and embryonic sunment.

The boys consgent tcigo with Serseyev, planninz to escape en

route. But the surprises continue; as they leave thelir deten-
tion-cell, there is no guard. A trolley-car parts the boys fron
Serzeyev-- doubt-- but they have been rendered indecisive and
have not run away. Then Mustapha, the thief, 1s given money to
buy money food for the journey, another almost overwhelming sur-
brise to all, and most of all to Mustapha. The boys get into

the train, and the train departs withgut Mustgpha. But Mus?ap?a
is having trouble, his commodities slip from his arms, delajigb
him. When he 1s given up, he appears-- joy-- and that guetfg
laugh, see I daid return! From his bosom Mustapha draws a bo ozna-
"luck, not stcaling." Laugher at the witticisn, but Sergeyev's
Coubting face quiets all; he says no more than "for the last timo?

Fifty *O1 e Atation is the monastory to becoae a child-
ron'g gé%ggciigg.thThe boys are stopned at the gntrance Eyathe
tall crosses on the doors. Sergeyev opens the dooﬁgﬁengtate
shrine but a workshop, for veritable rcdemptio?. Tuo blits:
Lrvet yeudt” o boya'aost the mer 1ifo in 8 slory of MATY.
& bath cam a the twigs to stinm } s , inod
With tﬁigt;ignengs the hilarity at the commissioniégnfogggzoggfr
the ?olegram is received: "No one escaped. Experl:

iul."

£
Successful indeed. The transformation 1s 1na0“3€§?;'rcggfigpha
184asked s dan . e expcréeniergiré géct{on of Astra%-
the feat of cutting with a razorblade ¢ e outs tho leather

' -
hen lamp from the rear of a woman g8 coat




2 ; i

along the line of this experience and lo!-- 1t is as perfect as

the teacher's. The sweat on his brow and his gober gmile arc
vietory. o :

In the meantime Kolka has becowe Zhigan's right-hand man. With
Zhigan he plays a game slmilar.to Mustapha's 1lifting of the

- sultease. This time it is & pair of boots. But Kolka ig ac-
costed and beaten. -Man and ‘boy are brought into the court.

The man is condemned. as of the past for beating a child. Kolka

rung out into the wind of a Mogcow winter. Bitterly.pensive,

he recalls his home, his present plight. He leads a host of

wild boys to the commission to demand work at the collootive.

The collective flourishes. But 8pring comes, the thaw, and
the' collective is isolated from raw materials. The boys are
nerve-wracked, pugnacious. Mustapha asks Sergeyev to advise
-them, they cannot endure the idleness. Sergeyev:goes to Mos-
cow. During his absence vandalism breaks loose: gambling,
drinking; Lelka kills the dog of the collective and then leads
the boms in an orgy of destruction. The more responsible col-
lectivists , led by Mustapha and Kolka, stop the vandals and
tie up Lelka. Sergeyev reuturns, all he says is "You had a
good time." Shamefaced the boygs wait. He unpacks a miniature
reilroad and locomotive. He tells them, as the mechanism en-
raptures them, they will build their own railroad to forestall
another such occurrcnce.-.He says Mustapha will ‘be engineer,
and Mustapha shakes his head slightly and smiles in qu%et el-
oquence, repeating "Enginecr". And Kblka conductor; Conduc-
tor", repeats Kolka. And then Serzeyev wants to know who
doesn't wish to cooperatc, he may leave at once: Eyes lower
and none speaks. Scrzeyev smiles unity and he is tossed into
the air in acclamation, to an immediate follow-up of dirt fly-
ing and the song of joyous labor: the railroad is being built.

Back in Moscow there is sorrow, Zhigan has lost his lieouten-
ents. He comcs upon an idea, sets up a house of pleasure near
the collective, to which come first the irresponsibles, led by
Lelka. The challense grows unavoidable. The pride of the col-
lective-- Mustapha and Kélka and others-- come to the den.
They join in the hilarity-- but, at a elimactic moment, they
turn upon the enemy. Zhigan escapes.

The railroad is completed. Torkers' delegates arrive for the
event, among them Kolka's father, FKolka is in his conductor s
uniforn. They wait for Mustapha. He has gone the nigat be-
fore in a hand-car, singing a Tatar song, to the starting w 4
roint. But' Zhigan has been on the road in advance and reléase
& bolt. The hand-car strikes the gap, Mustapha is thrown into

the 2ir, ho regains his breathe-- Zhigan is before nim. They
fizht-- a groan of pain. .

Kolke cannot walt for Mustapha, the time to start is past:
@ith hurrahs, the train is off ,“moving akocad-~ until the GaPs
wherc Mustapha lies slain. Mustapha has his wish-- the first
on the¢ first locomotive conductod by his pal Kolka. At the



terminus the band polishes up, as also the boys. Sergeyev is
worried by the delay, but at last-- the equipagze. The band
strikes up the Intermationale and soon is succeeded by the dige
of the siren as Mustapha enters in state. ER

The mature Soviet mind says: "What we have gained has not been
sained withogt travail and profound sacrifice. Let there be no
Hallclujahs!" One of our reviewers, Miss Thirer of the "News",
too busy, I suppose’ to sec all of this admirable film, termin-
2ted it with Zhigan's demise-- the American probability.

The narrative tells a great part of the film's virtuc. Seldom
do I, in a critique, relate the plot. But herc it exrlains
much of the experience the audience carries away, an experience
at no time in the future entirely forgot. The picture is not
nerely momentarily effective. Indeed it has flaws, but it sur-
nounts them. It has possible narrative flaws. We might say, a
didactic introduction is no substitution for a dramatic account
of the origin of these waifs; Kolka's orisin, an accldental and
hardly representative one, takeg up too much of the picture;
the death of the mother and the father's consequent inebriacy
and endeavor to glaw the son may smack too much of a figment
Such ag Griffith's "The Strugzel". Rossible answers to these
criticisme are: this is not the first nor last film on the wild
boys (they have been included in a film shown here, "Children
of the New Day"); out of the vast narrative portions werc taken
to ¢ffect a convincing re-cnactment; justification for Kolka 1is
found in the fact that he is not just an accident but a product
of the wild boys-- they killed the mother and they accepted him
(an irony in 1tself); another and critical justification for
Kolka is found in the moment when his plight mects with his mem-
Ory to lead him to the collective. The existence of a Kolka
3ives logic to an incident that night, because no attempt was
made to explain that the repute of the collective had reached
the nomads, have scemed entirely contrary to the proposition.
Kolka,-tutored, with a background of stability and pride, 1is
the recal symbol of the social conscience refreshed. Ag to the
desradation of Kolka's father, the mere fact that our .Ten
Nizhts in A Barroon”" nas made simple recurrcnces insipid, melo-
dramatic and sclf-conscious does not, in any way, cancel those
recurrences as genuine. —It all depends on the fabric 1ﬁRwh1cg
such a detail is found, and certairly the 1nt§6r1ty qu, ?agi 0
Lite" rendors that detall, as reinforced by the dignity o : rec-
tion ang acting in the scecne, far away from the sparse pasture

Of Griffithian platitudes.
™Me roviewor, William Roehnel, asked for more gﬁ 3h30§§:tr;2$;
formation and less of tho transformation; 1? oyre Boehnei mor-
of the necative and lesa of the positive-- 18 & fow people have
bild? so ;odestly has the film been donc tnau"? gl oE e ’
without thinking, sald that there is not Gnouvbnoncrallv- Lot
contactg betweeg the children and the populacc g J 3

me en the contacts! . £ r 1 elo
1) nggsgi;f-t;31tcn86, apple, boots, oolobga, Agtrakhan ¢
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2) Vandalism-- the cutting of the Asgtrakhan coat, the destruction
T Lhe'eolloctive; : '
3) Sexuality-- the youns child says he want "girls", amonz those
- brought in by the raid is a-pretty sirl, the scenes in the
Zhigan den; e wp "
4) Murder-- the militiaman, Kol%a s mother, Zhigaen's murder of
Mustapha e fe et % ;
5) Incbriacy, ganbling, etc.; i :
6) Attitude. of bcople toward the wild boys: S
a) the crowd gathered around wortan whose suitcase is stolen,
b) Kolka's mother fights with young thief,
c vo%c?"from crowd around mother says "Shoot the little ban-
it . e ’
G d) raid indicatocs attenpts to put children in institutions,
that these attempts falled; conflict on treatment~---jail
$ | Or collectjve frec-will? - !

e) underworld g support of the wild boys,

f) the man "of the past beats Kolka, condermed-- two points of
View, - -

g) when army of wild boys comes to commigsion, militiament

core 1in host-- one attitude: wild boys ask to go to collecc-
tive~- other attitude, '

h) workorg' delegatcs honor boys on opening of railroad.

Today the problenm is solved, the number of wild boys 1is neglig-
ible, less than in imerica, where the problem isg not met socially,
but now eand thén by a few people, mostly in theory, or if in prac-
tice, ircompletelyr and with constant frustrations. Nor has thc
Amcrican movic treated such a theme; our films with children arc
cube pictures of hypothetical children stamped with the dramnatic
8chool imprint. Yet we dare to make & film like "The Spy" (Fox),
wherein‘the problem of the Russian wild boys is trcated falsely,
——for the glorification of thc counter-revolutionary.

It mizht be said thot the transformation after a winter and spring
is rot rcalfstic, but let us not be literal, . Actually, cven in
the film, the road. must have been completed after the spring, and
nmoreover, thls account-i1g-ef the eonclusion-- the first victory--
in the problen of the wild boys. And-- concentration is the priv-
1lc~e of cvery art. The weakest element in the film is the titl-
Ing. An cffeetive device, for forecimgn audiences,. has Heen suc-

' ‘cossfully realized by Amkino-- guperimposed ‘titles carrying the
poirnts of the narrative. : But frequently the verball values arv
inexact, and the attenpt to render the Russian indigenous as 10
Rugsia and not as to Amcrica isg quaint and erroreous, and once 1n
a& while therc is a2 title ag over-literary as "The foul wind of
dissipation aroused old habits". But all this is not of especls
importance. And as for objection to the lensth of the film, th?
is a peculiar'and”ﬁfﬁitrary Americen prejudice. There may have
beer. a moment or aoiwhen a blanl space was held too long, but
that 1e another thing from a film being tvo long. Speed is “O?t
& requirerant. Indced no film of pyofound contont can move post-
hastc: Enpty films 1ike "The Guardsman", when slow, arc unemiur-

_ .able,  Speed is a1l right for an enpty vehiecle that smashes 1t-

1
+
v
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self whon 1t comes to its terminal, but films leaving an im-
portant after-sense beléng to another category.

As. thig: is‘the ‘firgt Russian)talkie, and as the Soviet silent
“film had revolutionized the mot¥on picture, reviewers waited in
cager anticipation ‘for the compound film. And when it came, they
did not recognize it for what it was. First of all, "Road ot
Life", the initial film of a new director, N.Ekk, is so master-
ful in its composition thap the details areeasily’ overlooked
by all but the keen-eyed. Thdeced, this film contains the full
experience of Soviet montage", the construction of the progres-

- sidon-from:the intensive "frames and sequences«: But the:Soviet -
film is mature, it no longer-calla.attention to its method, it

18 no:-longer: oratorical, no -konger does it need to make a fetish

- :0f technique.: &Le for the.sound, 'yes, the idea.of it is not new--
~long befare. the UxS.As -gound: einema bersan. to become even as lin-
-itedly articulate as it is now at this late day, a number of us -
rublishéd principles of harmonic arrangement.« But the realiza- -
tion of the soynd-sight compesition-is.indeed new; it .completes,
I would say, the first period of the compound™erat:the music of
nood and characterization, speaking at times, instead of words,

. Breech-ag-sound,.noise~and-utterance in.vapiation, blank screen
.:and sound, as one instrumént 1s suddénly.sbopped apother one
.takes up the ¢ompagition Ior ‘the emotignal nessage (the band
. 8tops playing the Tpternationale ag” the currgnt of the.fllm flows
into the grief-notes of the giren), and thede ingrumental. in-
troductiaong are not intrusiong because they are within.the bound-
-aries of the film-- Zhigan' g balalalXa. and gonf, Tor Instance.

- A11 these would.be. fragnénts werec, it not, that they were precon-
celved as 2 unit-orchestration of two sensory appeals, assenbled
in an accumulative progréssion,  Ag for the clnematovgraphy, it is

Superb altho there are two, Bits of harmlcss ¥irtuosity moh in the
Particular, Intesrity OF this_ filmi thoe bobbing cotion doll when
the boots are stoler, the swirl wier the "pride: of the collectlve
dance in preparation For the coup a'etat: Thé’réviewers who' ° -
eriticized the photography should learn the differcrrce between
‘the work of the camera and the effect of a peor print, made from
a duped negative, an.expedience of distribution. It 1s true that
the mere sound mechanisn employed was imperfect, but that matters

solel . & bad: great films rise above inferior
e s gound mechanism nas not produced

Nechanisn. } erfect American ;
nany great ngﬁdpfilms. The movie ig not just technology; it is
technology informed by philosorhy-- the latter 1s the moret ;pog-
tant, However, 1t would be infantile nob to recognize t%a 300
Mechanignm is désirable and the Soviet film will have tga ’ ngw
that the industrial framework of the goviet Union has been erec-
ted,

- -
- — . — — - S S - - - - -, -
- -

‘ ' _A.Potamkin's article,
EDITOR'S T i L 2h O{nche April-issue of the

. t
Tad Pwne The, Nevies Wil appearpreviously announced.

T.T. instead of in this issue as
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HILDRENS THEATRE

WORKERS' CHILDREN DANCING,

I w111 recall Isadora Duncan's "Art of the Dance® from which I quote the follow
ing excerpts. .I n the chapter, "I ses America dancing® this great dancer analye
¢es the future American dance as a "vibration of the American soul st riving up-
ward through labour to harmonius life", She says further- "no more would this
dance have a ny vestige cf Fox Trot or the Charleston-rather—the living leap of
@ child-one foot poised on the highest point of the Rockies, hor two hands stret-
ched out from the Atlantic to the Pasific.” She closes by saying, "When the
Amsrican children dance this way it will make them beautiful beings worthy of
the name of Democracy.” '

When analyzing the above excerpts, a teacher of dancing would be impressed with
the fesling of great patriotism, democracy, and Beauty, However, a working class
teacher of the dante would question the a bove statements, She would kuncw {irst,
that not through la bour, but through an organized strugzle of the workiag class
Can we hope to attain a harmonious life; seiondly, tha t the jasz ravthms have
become a definite part of the highly industrialized America, a nd plays its role
in the life of the American worker; and thirdly, tha t the two hands of tho Amer:
ican workers mist stretch far beyond the Atlantic and Pacific to the workers of
_ other lands. The working class teacher will thus realized that the dance, as
well as every other a rt, camot be divorced from the economic and, therefore,
social system, The dance must be usad to teach workers children that they belong
to the working class, Thru the dance, we mis t a im to drav every working class
child closer to the workers revolutiona ry movemsnt,

I-ORGANIZATION OF DANCE GROUPS*

Dance groups of workers children is one of the best ways of winning
these children to the revolutionary movement. The girls especiallV
will flock to the group as soon as it is announced, Now comes the
caestion of the anmouncement. How_to begin. There are three dis~
tinct ways., One-go to an already organized workers organization,
either adudt or child's, and volunteer to teach a group of children.
- After you start, these children will bring others from the neighbor
nood or schools. You can also draw up a leaflet—~together with tfe
children—announcing the class and inviting all workers children 0
join, This leaflet can be distributed throughout the neighborhoéd,
°Y tae children. Two-start with this leaflet distribution yoursell
Choose a working class neighborhood, The leaflet.should announce
the opening of a children!s danciﬁg'blass. pistribute this leaflel
o the tenants and their childrem. Three-the best method, howevels
is to go Straigyt to such organizations as neighborhood centers,

B,
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churches, playgrounds, where the children are de’initely influemced
by bourgeols propaganda, offer your free services there as dancing
Egacher and win these children over to the working class organiza-
10N8, sgils :
1I-THE UEMBERSHIP OF THESE G .
This can be almost unlimited)for even in large groups, children can
e taught. in relays. This brings us to the structure of such groups
‘rom the very first, we must strive to develop self-discipline and
.21f leadership among the children. If they feel the class is their
vn, they will be more interested in arriving in time, practising
iard, etc., In one group thé following method worked very well: The
twenty five children in the group were divided into five squads with
a more capable child at the head of each squad. All squads came to-—
%ether as soon as the lesson started. The secretary of the group
elected by the children) called the role and read the minutes of
what had been learned‘ in.the previous lesson, The, for the next ten
minuted, all squads worked at some exercises together, lead by the
instructor. Now, when the signal was given, the. squads went to .
assigned places and each squad worked with the squad captain, while
the teacher gave each squad a few'minutes of individual attention,
This worked very well since it kept the childrem oecupied the entire
hour, No one had to walt while others were getting criticisms or
instructien, This is an especially good method in planning group
dances of different sections. - _ F LB

It is also wise to have the squads divided according to the ages of
the children, Where only one teacher is availabke, it is best %o .
include children over nine years of age, for at that age children

cen already undéerstand and participate in working class activities. __

III-THE QUES TION OF HEADQUARTERS—.

This should be solved before ‘even attempting to call the children
together, Where the Work is done through an organization, get #hath
Organization to supply a headquarters, or .to help you find 0§egh Oth-
€rvise, you can go to the local echool% church, etc., ald'ae % em1n
%0 allow you the free use of the hall for-a free children's class

dancing, '

IT-NOW GOMES THE QUESTION OF THE MATERTAL

Since we have not as yet a proletarian dance formé s :?2 :g ;g:gh
tie children that is suitable for our purposes, Here ag themselves
remenber the question of teaching the children %o gg;;:tera any dance
tnd to express themselves freely. You_oah: vo60 ¥ ht not only as -
Lovement at all, but this dance movement muszngf augr purpose, whe-
1 abstract thing, but mustrhave a definite g%{ be strong enough
ther it be for building the Dody mtg :ﬁ; 223: .
to fight wit? d for the workers, O z

tpe cgildr;n? aJ;ou should remember here :ﬁﬁ:’fﬁggiyi{nvim;2§$:::f:°n»
theme .and allow the children to express type of movement.

they will cregte out of that very feeling a new
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1 have been told by some dance tesehers that they are willing and
anxious to carry on this work, but When it comes to a question of
suggesting working class themes, they:gre:totally:ighorant of mate
erial, TFrom this we come to the following conclusions:  If the
dance teacher is a wérker or.of:a working class family, she will
gataer her-material from her own-enviromment, just as ‘the childrexn
Will -transfer that material :to. their own environment. If however
as is most often the case, thisi:tealher happens to have been dram
in from the bourgeoisie or intelledtual elements, then it still does

. not mean that the tagk is-impessibles To such a teacher we would

- recommend reading. .Read all thé Working class literature that is
available at Workers-Book Shops and:-elsewhere. Visit these children
in their homes, study their conditions, and if you are a dancer,

--you will. translate and express:those.conditions of body and environ-
ment into the language of the dance., . ; :

Often those who are new in this work make the sad and serious mistak:
of using such subjects as Red Army March, The Red Flag, etc, These
».subjects are alright as far as they go, but .they lead to two danger-
ous ;tendencies.  One~"waving the Red Flag" .belongs to the field of

" demonstrations and pantomime and not to the ‘dance,  Two-dhere is
little value in bringing to children a realization of the class _
struggle in abstract terms, A Red Army March expresses a condition
that is as yet foreign ‘to the average American workers child. We.
mustteach these .children. to express their own lives, all they see
and feel about them, And the dances that.grow out of these eXpress
-lons must be analyzed for the children in. terms of their economic
and social status and not as abstract visions, You can glean a
little of what I mean frqm the book of Kaethé Kollwitz , German
revolutionary artist. This is a book that will yet prove jnvaluable
to class conscious students of the dance. :

This setting to theme first and allowing the movements to come as &
result of the.theme is one approach. There is another approach UD_
teaching ‘children dances, The field of dancing when based upon ;gv
olutiogary and proletarian thought, becomes unlimited. A4s I sai¢
ovefore, it is dangerous to believe that we can only dance of fight
ing and open struggle. Thére is no Bubjeut,at all that cannot 0€
related to the class struggle. I have taught children to e;preSSf
their feelings of trees, birds, .earth, wind, There are myriads ©
means of using these subjects to give the children some working
class education. One that.I have-used is that of two sides of a

~ river, On one side 'stands a tHickly woodedy dark forest. It 18
ownee by a very rich man., The trees have grown so. close together

" that no .sun can.come through to warm them, As a.result they are

. becoming ‘old, leafless, gnaried, and gray., On the other side of .
the river grows another wood,: ¥he:trees are sturdy and green. SO
have been cut away to.allow the sun.to build the remaining oness.
Thig-Wood is @wned by a group of .workers, .This theme can also D€ .
used to teach children to dance together in harmony just as worker
on a 8oviet collective work together.,
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|
_There is yet -another source of material, There are quite a few —
children!s working class songs which can be sung and danced very
effectively, The Young Pioneers of America have put out a pamphlet
of new children's songs,, including many songs from "Mother Goose on
the Breadline" printed in a previous issue of the "New Pioneer."
In one group, we are already working on some of these, We will
put on a marionetter ghpow with some of the children acting as mar—
ionetts and the others as directors and chorus. The song we are
working on now has great possibilities and the children are very
enthusiastic over their accomplishments. This is the song:~-
"Little Miss Muffet ate such vile stuff-
It made her feel rotten inside,
Black coffee, stale bread
llﬂ.ss Muffet saw red-
Bhe joined with the workers and cried=

* 'Don't starve, Fight
Don't starve., Fight
Don't starve, Fight

"2
V- A WORD CONCERNING THE TECHNIQUE OF THE DANCE

There ‘is not room enough to elaborate, but just to remark, that the
technique of a class will, of course, be limited to the technique
of the teacher. However, the aim of the teacher must always be to
break down the barrier of inhibitions and unnatural movements which
the children acquire in guch places as schools, and to link up the
. Dresentation of strong, free movement with the position of the
Workers child in society,

VI-ON MUSICAL ACCOMPANIMENT K

It is important to say that one of the greatest means of getting
children to forget themselves and to move unrestrainedly is through
the use of definite and continued rhythm, This is one of the most
lmportant factors in getting children to dance. If pianos and
Planists are not available, use percussion instruients, such as
Eongs, drums, tom—toms.etc, In the absence of those, hand-clapping
and accented stamping can be very effective., The essential thing’
1s that the accompanist help the children by beating a clear. precis:
Thythm, and by giving that beat the atmosphere for the dancing ¢ '

children,

Yow then, as working class teachers of the dance, we must work with
the folléwing pérsggdtives in mind: First-to organize and gqgelgg
large dance groups of workers children (as is being done now by the

p of
nembers of the "New Dance Group", a recently organized group © our
“-volutionary dagcer‘g)! gecondly-to win oveinthggﬁn;h;%gggr:nof
i : . , to the
“Toups to the revolutionary movement and ization for workers

Amer 2 organ
alerica, which is the only Revolu{:gaigok ghead always to training

'd farme . and thirdly- '
the mogt 2:pggiid:§?ida?n the olias for future 1eadership in simil:
Broups of working class children. »
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.""A §Om'rm A WORKERS Houz.i oo

NOT 60'long ago I saw the Yorkville
gToup .give a performance -

Pioneer
of a short dialogueras:it'really
happened in the
Issue of Workers Theatre magazine)
Saturday March fifth, the Bame Pio.
neer group
at the Arbeiter Fedt, The: play "A
8cene in a Workers Home" wag” writ- -
ten by the group with the assist-
ance of the leader of the gToup,-
The idea of writing plays collect~ "
ively is excell
develop
al
eral level of the group, providing.
. there ig someone present to guide
the political progress of the play.
There 18 little if any propaganda.
value in the play,
Ten of a jailed work
because he stole to
Tren) are taken to
(by & lady in a beautiful evening
dress-played b
while the other children who have
assembled and Wwho recite a few
militant lines make no attempt at
all to defend their friends and to -
prevent the "lady" from taking the -
children away. That sounds like
something children of the sociale -
ist party would dos—-making the -
workers children believe you are
50ing to help them by 82ying BO«~
and then not doing anything,: The
clay in all takes about five mine
“tess The only sign of revolution-
ATy spirit is shown )
children kick out a.rich child who
brings -the bad news and who: trieg
to make fun of them,
situation is handled

ing pioneer playwrights and

feed his childe

80 . that-it:ig

miners strike(Sept

. they’ felt und e comvinced of,
ent for purposes of

80 raising the:political and’gen

j their
The hungry child<.and who, if they retraee
er(wh‘;n.%syjaned steps can probably contfnue to

an orphan asylum .

y one of the pioneers)

3

.when the wozker.s:. 11% work

| 1. mﬁféiy:ﬁznnyi and nothing else,

The play as & whole is not based
IOR mgligagt*agtion and only proves
‘ides a f§ew:laughs for the audien
It is tAe duty of the leader of

ide the revolut-

-the groug to gu
10118_4%}’ &a oguthe play.

* In contwast with the first pr
duction the group did a few mont

gave another: performance ago, this peyformance was also

weak techniomglly, It was plain
that the chiMdren merely followe
the directiong that had been giv
- them, but did got egpress sometl

The first play Nad been :ehearsﬁ
without a directar, They had th
8élves. found a way to express t
content and thus the play was dg
- naturally and with ®§ good spiri
. -The group has anugbew of lively
.children who are very eapable,

- turn out good work.

TO L

RO .
- The Young Communist Leagué ©
Passaic ventured into dramagics
and produced very e;u,cces.eafu8 X

-the gkit "Liberty in the U% Bf”
But .the feature of this bi .
news is.that instead of uaingat

- .201ls. to represent the demng186
-republican and socialist ba ee;
the YQGOL' called on the Piozll-
—ploked out three of the :iuﬁﬁ

- eat in the group and subst e,
live Pioneers for the rag do L
- Thats what we call a technicabw

master siroke——The group fsrhk

ing out something 10

First,

But even thg -



«l0THER TURN TO AGITPROP WORK

Report from the PREBEL PLAYERS”,
’ 2702 Brooklyn Ave
Los Angeles, Cal.

AN

Dear Comrades;

I’m sorry I didnt an'swer your lasgt le1':ter sooner. The fact of th
‘ ! , . e
galatter is that we have been having many meetings, rehearsals for
Cen You Hea;'_ Their Voices®,ect. However, better late than never.

We have just presented »Can You Hear Their Voices”. Aside from
some technical difficulties with the sets, the play was well re-
ceived. The eriticism appearing in the recent issue of the "Wor-
kers Theatre? on' this play was discussed at our meeting and brought
out that proper directing could to a large extent change the cha-
rocter of this as well as any other play. On the same program Wwe
also presented »The Big Stifi?, and the Red Dancers, recently or-
ganized presented a dance number appropriate to ?Can You Hear Their
Voices?. We have been asked to repeat this program in a nezrby
city, nrobably in a few weeks. Thru the above nlays and dance we
attracted a mumber of new members, about fifty participating. e
had some difficulty in the beginning with a director and someone to
design our sets. At first we got a contact with a professional di-
rector who failed to show up. Then we got another who stayed a
while and did the disappearing act. So we made a decission that
we would develop our own directors, no matter how bad we did at
first. The surprising thing is that our own director did very well
and we all gained a lot of good experience. The some applied To
the designing and building of our sets, vhich was finally all done
by members of the organization.

The »REBEL PLAYERS” do not intend to continue the presentation of
big plays with the necessary sets, make-up, €TC.) etc. Irmediate—
ly after the above production we organized our fiz.-st.Blue Blouse
Group. Tae best members of the organization, orti stically and po-—
litically, were chosen for this group whicéh numbers 11 mmm;fi
This group modeled after the Blue Blouses of Soviet Rt_lssia.c,l 1
Study the theatre technically, and at the seme time will e ucate

themselves, politically; o Ynderstand thoroughly all phases of
' -esent skits
the clags movement. AU the same Tine o | ;glgmglre.ll their affairs

tablesus, etc., for all workers organizatio

1ncludin(’; pa.rt;.cipation in demonstravionsy strik 95{n€§§éstﬂ3"}sfﬁ3

to be a real Agitprop £rowp & real weapon in the of play present—
working class. We will experiment with all fonggr a.np ven situo-
ation to determine which is the mstceffe“ive ar yvresenting $
tion. We already have some pookings: Febe 26, we are L
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NLiberty in U.SeA.? a.riéa seven lifing picture§, for the’Western Vor-
kem—Bazaar. TFeb. 27 'we bre présenting ?The Big Stiff” for the .
TUUL (affair for the.unémployed); Fgh. 29, NLiberty in U,S.A.7 and
tableaus for IWQ, Yomth:Branehj-March I3, play. (unpicked) for: gSacco
- Vommerti Branti YLDj March 18, a mass chant (wiitten by the newly
organized John Reed Club) for the Paris-Comrmme Celebration, for the
ILD; first week in April — partieipation in & mass pageant for the
~ PFreiheit~Jubjlee. 0f coursé, some of these will be given over to
. ‘the other members of the PREBEL PLAYERS? 1In time when we see hov
good or bad our first Blue Blouse Group is funetioning, we will or-
ganizé more Blue Blouse Groups. This group in addition to. taking
up the Workers Theatre in Soviet.Rugsia, for itds-educational, is
also studying The Cormminist Manifésto. (to be followed by the ABC of
Cormmumisma) as part-of it?s political .eduocation. Discussions on
current events are'also included. Ve meet once a weelk (oftener for
réhiearsals) and devote one hour, approximatelys; to “the report and
discussion-on Technique and Paliticdl subjectsy followed by whatever
necessary business, casting, rchearsal, cte. is rnieeded. . Gencral
membershin meetings of the PREBEL PLAYFERS” will be held about cvery
tro weeks and will be devoted tO educationals, casting for plays,ctse
We are taling ‘the initiative in.calling a.prelimimary conferencc
for.the organization of a Dramatic gouneil. I will write you norc
about this later. Ve are also in.touch with some of the workers
dramatic organizations in northern Celifornia (San Francisco, Ber—
kKeley, ete.) and will be able to hpld soon, we hope, & pacific Coost
Conference. Any spocifie sufgestions for these conferences which
you. nay have will be appreciated. N Sy ' '

“Regarding the »WORKLERS THEATR®’ Magazine: it -certainly is o rmueh
needed part of the Workers Theatré movement and should becone 1?_101:0
“so when it becomes & »nrinted publication. From now on please send
ug ten covies per month and ve hope.that we will Be able soon O

" inorease this order. (Ve have not yot veceived the Feb. muibers:
I om also enclosing a nlay written by one of our members and PI?‘; "
sented by us rccently for the’Repeal the “Crininal -gyndicalisn L:-
Conference. We have had a number. of ‘requests: for same (due to 2
notice in ilew Mosses) from various dramatic groups, ond feel E}Sﬂ—

_perhans a greater mumber would be interested if nublished in UL
KERS THEATRE’.. Wames can be changed to suit the location. -

b S

h ; : ing
We will sppreciste any additionel information or reports regardil
theé Blue Blouse Groups, Which you might be able to give us.

v 1!-" L E&“\imﬂ GB-O P - ir"ﬂ ﬂlc
sen"'édg'""'lin a%—‘l rL'?EL—lepo about‘?%‘xe activities of your group CUIio<
nast year for the April issuc of "WORKERS THEATRE? 4 Whlchﬂ\v?? o0l
o shoeial issue devoted to the ?FIRST NATIOWAL WORKERS THE a“-;uf_&-'
TERTICE AND SPARTAXIADE'. Send orders for special inerefset \7ri.
les of the April issue as soon as possible. Dondt miss iti:--°

e ¥




REVIEWS

"IHR STORY OF THB NINE SCOTTSBORO BOYS"

- iy Mass. I!bitgticn, produced by-?rolab-anm~
s y . N.Y.
Reviewed by A, Saks. :

Here 18 me of the best examples of masa ohanting I know of, As exeouted by the
Germen group, the Prolet-Buelme - a good Agitprop froop = it becomes.a atirring
emotimal effective weapan for the nine negro boys. The reoitatim .gives a vi-
vid word picture of the visiousneas of the boss class and his agents ‘= the ter=
riffic struggle feoing the nine boys in Seottsboro end it ends with a:militent

®©ll to workers of all reces to wnite In mass protest as the anly meéns of frees

Ing the nine workers.

M the latest lasue of the "Liberator", the organ of the ILeague of Struggle for
wegro Righta, (Febr. lssue), you will find an Bngllsh trenslatian for workers
~ theatre groups, And here I take tlme off to sond a waming to thoss who have
mever withessed an effective masa reoltatim, who plck up the Worksrs Theatre
Magazine, look quickly thru a mags recitatior and then throw it down’. in dlasgust
as being too obwvious, orude, nm-theatrical, eti. Where theatre 1a a law laid
- domn In & book = ., for example: ...eline 34, page 66, the books say the,aotor must
rp daintily aeroas the. stage and klss the heroine vioiouily an the cheek at the
same time shouting hurreh for the red, white and blue, - and 80 every lhme 1s-
marked,~ when such is the ease theatre beoomes a maiter of follovwing the booke=
But to take a mass reoltatim and make effeotlve theatre of 1% 14 another matter,
this 1s a matter whioh every Agltprop Troop must- taockle and omquere. And the
speed with whieh we master this problem will prove onc of the major faotors n
the rapid teomioal development of the v‘vo'rkara theatre and the workers aotor in

the thited States,

the Boottaboro Mass Recitbtion must get most of 1ts effectlveness from the tames,-
these must be varlated and omtrested - sped up and slowed down asd the olass
#ignificance demends - work away from the monotony of the gaameas of voioce and
8ture, The, trenslatimn is fairly well-handled in the last half but weak in the
firat half ‘*e%auaé of the too literal trenslating, substitutlim +f e and two
syllable words n Baglish for three md four syllabls Gormen worda, with the re=
ult of loas of rhythme ¥ —ertheless its origi’nal strength still remains end 1t

la o timely dubjeot for tMh workers theatres in Amerioa,

DO YOU WANT 70 KNOW THE T ELBM S FOR THE NATYONAJ, WORKERS THEATRE SPARPAKIATY
READ PGz 40 CAREFUILY)] SED 7N MEPORY I¥ PR GROUP WELL PARTIOTRATE
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- "“STEBL"

Reviewed by Jack Shapiro.

e - -

The Dally Worker and the Workers School deserve the support of Aevery revolutio-
nary worker.in the produstion of Jomm Wexley!'s "Steel", - There 1s a very definite
need on our cultural front for theatre in English; of-a-more or.less permenent

quali¥y, of the +type which would rally aroumd us and orientate towards ud our

hqste of friends end aympathizers, who find themselves now m the fringe of the
novementsy . : :

.y - L 2 D

B e Ty

The mqueafimed succesas of the enterprise and the - ‘enthusiastlo receptim of the
performances: by large audiences iof oomrades and sympathlzera In 1tself proves
the need for ‘this type of wark,- fies AR :

in importent orgamnizatimal accomplighment must therefore br recorded, for the
spougers of this productim, and our ocomradely greetings should be extended to °
the author, director and actors who have been 80 ready with thelr oooperatim.
Also a thoro revolutimary enalysis of the play and production 18 necessary in
order that <4m the future our ldeological development ndy keep paoe with our or-
ganlzational successes, 4 ns " L .
Any'revolutimary group at present attemting permanent theatre In the Unlted
‘Stokes finds itself in a difficulty as regards the play, The a.geomplished plais
wright i1s as a rule, %00 steeped in bourgelious ideology and bourgelous standar

to write plays for us satisfaotorily. Generally those-plays which' come neareSEre"
to our standards possess no more than a vague protest against "things as they e
Jom Wexley’s play possesses a good deal more end therefore the cholce is wnder
stondable, It speaks of orgmization, 1t epeaks of the twelve hour day in the )
steel mills, 1t speaks of thugs, and strike breakers, contains lines whioh ple2
‘for solidarity between white end Negro, between native ‘and foreign-bom. e

feals very often, however, that these elementa are mly noidental %o the play

proper, we are not very olear m the authors Intentim,

The action of the play takes place in the hoge of Den Reldney, & gteel workers v;h
~1ives there with his sm Jos, a high school boy; his married daughter, Mela'dh:ml
husband,” Steve, and Stevets slster, Betty, Dan Raldney, a kindly middle ageesure
who In his mamy years on the rollers has aguired nothing but high blood Prete
from the wnbearable heat, 1s struggling to send . hia boy Joe to the insti-tull;ﬂ
He wents him to become on engineer and to escape’ the steel mills, but the rzo e
get him before he omn menage ite He diea of a - atroke and- Joe--1a foreced In i)
mills, Joe has a8 yet not given up entirely the 1den of the Ingtitwte. Hetho
precocious boy, & dreamer, end-something of a poety Life in & gteel towm, h‘iﬂ
smoke snd heat and grime, oppress him, He omnot forget thaf ateelv-killeg .
father, He tums to Betty as em esgape. He 'fulls in love with her, she Z; B
baby, She and the baby dle in ohildbirth, This destroys in hi"?-“u perem theﬁ
bitins end tume hin .dcfinitely to the ‘class struggle. Thruout all this o
is cantinual friotim between him and his brotherminslaw, Steve, who 18 nowi

hoed of the hougehold, Steve sharcs naic 0f Joo's radiocal ides, or aeuthetﬁ;r‘
sensibilities, Steve is introduoced to us as & husky rather likeable yows ' .° ,
ker, who wmlike Joe, thinks that ateel 1s pretty much alright, He 18 proud ©
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his trade and skill, Ho knows that with stecl they mako some very importent

- things, and fecls that he haa a niche In this world, His wifo, Mcla, sharos
with her brother the deslre to get out of Stecl Tom, And Stove, out of a de=
Sire to make her happy, anters with her upm 2 scheme to save up some maney to
go to New Mexico, Where, a8 a war veteran, he ls entitled to a grent of land,
This resalutim, however, dwindles as the play progresses, He beoomes hard and
selfish, He resents Kis brother-in-lawta wnim aotivitics, He 1s now a-straw
boss, and is afraid that a labor agitetor in the household may reflect :n his
reputatian o : '

A strike breaks out, Joe 1s me of the erganisers and loadors, Stewe 1s seabb-
inges There 1a a strike meeting, whioh is brutally broken up by the thugs and
militia, Joc rns In badly beaten up. The deputieas are aféer him, Ho 18 hid-
dm In me of the rooms, The cops come in to look for him,. ' “fitete gived hin
up eand stands ocalm and motimless as they are hustling him et to what may bo hils
death, Mela 1s frantioeally pleading for his help, and finally driven to des-
peratim, piocks up an old army pistle of hls and kills the leader of the depu-
tics, She amd Joe are taken out to be charged with murder, Stewve stands thero
as 1f chiseled In granite, Mela, aé she 1s being dragged out looks at him In
fear, and murmere "You're not Steve.- Not my Steve.- You're steel", (Curtain)

This, the very last line of the third act acoents what 1s to my mind the oute-
standing foult of the whole play, Desplte the sympathetlo play af Industrial cm-
flioct, the play aa a whole remains o blind and puzzling protest agalnst stcel.
Steel, 1t seems, is not an important social commodity, but m alldevouring Moloch
out to get §%8 viotims, We do not definitely get the Impressim that the real
trouble of stecel is not geally with steel, but with the stecl bossea, Joe, whose
fuctia 1t:is to carry the note of soclal protest and industrial strife 1s a
somewhat slockly, overseneitive doy, orying out from wndemeath the welght of In=-
dustrinl oppressim, - Protests, which for the most part aro aly embrymn ic, a8
far as politiocal development i cmoemed., It 1g true he apeaks on scveral oc-
casiais of solidarity and fight, but for the most part he rages hysterloally
about the factory whistle amd about the baleful influcnce of steccl, Steve might
have tumed Into something, at lcast his relatim to stecel had some sense %o it.
He 18 a worker with .o workerts grasp of things, No mysticism to him, but 1t ree
ming his fmotian in the drama to beoome & &cab, He bcoomes a scab for plaus=-
ible enough reasne, He thinks, hets making headway in the plant, he's blinded
by the false glory of being a strew boss, he is selfish and petty, but most Iime
portant of all, 1t scems, is that very mystic reasa, he is tuming %e stocl..

In this we om see ncither dramatic nor soolal aignificmnee, At the cnd of the
play, Stcve stonds thcrc watching hia wifc being arrcasted for murder, with the
calm detashment of & statuc, = & atccl atatuc, This 1s no doubt, mecant %o be
dramatic, but 1t tums out to be very neffecetual and foroed, To ho'dtht:: ;t
couldn 1t have hoppamed, Soobs partioularly dm 't aet that wn:rou‘mcy T R
80 hcroleally, The author has herc glven the soab m cple quallty,

1c, altho we missed in moat placcs partie=
of atecl md Stecl Tom oxploitatim. The
faetory whistle broke In inomgruoudly, In the pleasmt 1little houlch:ld. n;:l:m-
Portant lessan to be drewn is that we arce gt11l short of good revolutimary A
lewgth playa, Stecl might nave been & powerful workcre plu{, haga:tmmt:;::i
on tcad 1t tums to 2 -
@ the real probloms of thc mill workers IS8
clom md thcf'etorc ¢alls short both ideologleally ad dromatloallye

the productim md acting were orcditab
ulirly in the f£irst aot, thc proximlty

P —— v

m————
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ON THE ROAD
0 THE FRST NATONAL WORKERS THEATRE
(ONFERENCE M0 SPARTAKIADE

A GENERAL MEMBERSHIP MEETING

-of a1l greups in New York, on Feb,15tl
celebrated the International Decade of the Workers Theatre by offi-
cially beginning the preparation work for the Conference and Sparta-

- kiade. The session was cpened with a performance of the Scnttsboro
liss Recitation by the young and promising dramatic group of the
Jack London Club-in Newark, N.J. The Dram Buro presented a detailed
vreparation plan, which was accepted after a lively and interesting
discussion offering many useful recommendationse. (The plan is pub-
lished on Page 1 and 2 of this jssue)o The meeting was 196% succest
ful. Not only because of the fine proletarian spirit of activity
and solidarity with which all groups piedged to cooperate in the
preparation of the Cenfefence and Spartekiade, but alao because of
the fact that the groups undertcok action immediataly. It can be
stated that in this moment practically

S — — —— - — ———————

Reports from’ the various theatres and »
arrangement cormittees came in promptly, acconraicd by loans and
‘donations to cover the immediate expenses. eTed and programs for
the preliminary competitions and for the effairs for the benefit of
the Conference hawe been setls

for the preparaticn works

LOANS AND CONTRIBUTIONS
TE-ESSSEETTTTT pave been receivec so f~vr £rom the follow=

ing groups

Workers Lab. Theatre e, 256
Prolet-Buehne $ 25,-
Ukrainian Dram Circle 9 }Cc-
Artef & '9‘“

Al
Prcletcult ng-
T




SCHEDULE OF AFFAIRS

Feb, 27th,

¥arch 5thy
Reakalis s

ae
PROLETCULT ‘Lecture: On materialist concepti
I26 W 21 NYC Drama s i b
8,30 P.M, ~ Perform: Collective Report:"Miners on

.r:-{

~Sf;]’.‘ik,€_’..
Zukunft Club  ELIMINATION CONTEST OF FOUR JEWISH DRAM-
31 - 2nd Ave SKCTIONS: Bronx Vorkers Club

_ ¥YC 9 8,30 PM Bath Beach Workers Club

inrch 5th,

March 5th,”

March 12th,

Hinsdale Workers Club

Fastside Workers Club
Participating without competition.
: ‘ Workers Lab, Theatre

at ELIMINATION CONTEST OF FOUR JEWISH DRAM-

Bath Beach- SECTIONS: Dovmtown Workers Club

. Workers Club Brownsville Workers Club
48 Bay 28 St . Bridge Plaza Workers Club
Brooklyn - Williamsburgh Workers Club
8,30 P.M, PARTICIPATING VITHOUT COMPETITION :

' - ..*" " Red Dancers

at g;IMIHATIOH_ggyTEST OF THREE JE' ISE DRAM-
Bridge Plaza  SECTIONS: Bronx Werkers Club ™  °
Workers Club ' Coney Island Workers Club
285 Redney Sts . Boro Park Workers Club
Brooklyn PARTICIPATING WITHOUT COMPETITION:
8430 PoM, Workers Lab, Theatre '
at ) ELIMINATION CONTEST OF FOUR JEWISH DRAIf-
Prospect . 'SECTIONS: Hinsdale Workerg Club
Workers Club Coney Island Vorkers Club
1157 Southern 4 Buth Beach Workers Club

Kareh 12th,

_Yeuth Center
"J05 Thatford Ave,

¥arch 19¢h,

Blvde, Bronx - ‘ Brownsville Workers Club
NeYey, 880 PM PARTICIPATING WVITHOUT COMPETITION @
Prolet-Buehne

at ' ELIMINATION CONTEST CF THREE JEWISH DRAM-
Brownsville

gECTIONS: Prospect Workers Club
S Bridge Plaza Workers Club
Williamsburgh Workers Club, .

Brookl , Q - 4 '
8430 PY&. ELIMINATION CONTEST OF EOUR ;NGLISH SPEAT
. ING GR s Red Players: .. ' . £
' —  Prolestcult-

: ,I{ﬂ;b.Youﬁh-Dramatic Group
" Haxlem Progressive Youth.Cl

Workers Iab, Performances-tf Group I and II

Theatre Dance - Refreshments
16 W §ist'ST | X

HYC — 3;30Pu, SRS — L




March 26th, Prolet-Buehne * Prolet-Buehné: ’

s Naturefriends Dram Group “¥T need you, you need me"
Naturefriends'nnsic;%gp . sl ‘@ (Engl,)
35C E 8lst STNYC OPM: . Such is the

84 Tess .
». %%A ' Fight aga1ns¥ ?mper1allst
5, ‘ : War
Naturefriends Dram Greup:

Workers Sport (A Revue)
Neturefriends Music Group:

Revolutionary Music

HOW ABOUT THE OTHER GROUPS? . & . : _ '

e o We are eagerly awziting news from those.
groups which have not ag yet turned in their reporis. Do’ they in-
tend to step aside while the comrade players are planning, preparinty
and acting? And when will the news of groups outside New York arrive:

FROM NEVARK,N.J., BOSTON, MASS., AND PHITADELPHIA, PA.

participation
of Workers Theatres in the Spartakiade hos already been announce&;
“here are more WorRers ‘Theatres in other cities ef the countrY‘“ﬁﬁc
decisions we are expecting as soon as possible in order to meke the
necessary organizational arrangements. :

7O NOT LIMIT THE PREPARATION WORK

: to your ewn group or club. &m0
impertant part . of our preparation work is to spread the idea Qf Q{M
Workers Theatre among the thousends and millions ef workers, 1t -
still influenced by reactionary propagands of the hourgeois-coPitns
list theatre, When you distribute leaflets, when you sell ticketss
when you talk on the First Natienal Workers Theatre ConferenCQ‘ﬂf
Spartakiade - in orgenizaticns, in ghops, @meng.friends - Spefﬁ‘g;,
the character and on the tasks of the Workers Theatre, win n@:“ﬁtd
. bers for the existing groups, encourage the formation of neﬂtﬁf;;’
and make new friends and sympathizers of the Vorkers Theatres 7
mobilization ef the Workers Theatres for Céhference and Spﬁrh“fjéh
is only one ».rt of cur task, We must céever & larger field onc -
further., We must prepare for cur future political tasks by mEE
' the present preparation work a | :

MOBILIZATION OF ALL WORKERS
“MGANST THE BOURGEQIS THEATT:

—— A T

FOR THE WORKERS THENTAS

/
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SPECIAL ISSUE_ OF "WORKERS THEATRE"
W APRIIIY sl S e ol T el

' THE APRIL NUMBER of "WORKERS THEATRE'; with which we begin the seeond
year of our Magazine willgappegr-asfa.SPEC;AL ISSUE the oocasion be=

. ing the , L : : i ey ;
| ~ FIRST NATIGNAL WORKERS THEATRE CO CE AND SPARTAKTADE,
It will not only show an. inorease in size pbut will also feature a
number of qugially,pxﬁpared'artiol&s‘onqjhe.history and structure
of the Workers Theéatre, These articles will deal with the following
subjectss ° ° - Cemed WDl " dad ot ey o
* Workers Theatre -in UsSe.A., in Soviet Union, 'in Germany and
other European countries b Rl '
‘The tasks of the Workers Theatré .-
Agitprop work and stationary Workers Theatres
Workers Theatre and Mass Organizetions
Workers Theatre and the Negro workers
: One Year "Workers Theatre" Megazine :
An important feature of the Special Issue will be YEARLY REPORTS
. (covering the time from April 1931 to_March-1932) from the various
groups. Bach Workers Theatre must use this opportuﬁity'to give an
account of its activities by sending in, immediately, figures on
1) number of performances '
2) number of new productions -
- 3) approximate total number of audience
4 special'achievements .
5) miscellaneous ,

- aL

- e e s e e ..
- i SR P SR N

This Special Issue will be not only ef interest for-every member of
 a Workers Theatre group but:also for every worker, sympathizer, and
anyene .concerned with-theat¥e, Here is your chance .to _sell more co=-
Pies than ever, in crder to propagandize the idea ‘of the Workers The=-
Theatre, to agitate fer yoar own-group, and to make some extre. mcney
for your organization, ) PR SR et i

ORDER _YOUR ENLARGED _ BUNDEE TMMEDIATELY o g

DRAM _QOUNGIL; .B¥ YORK . :
G ~Syext meetingsi March 21st and April 4th

8,30 PuMs.sharp :
- Bed ez Centery 35 Bast 12th St, New York Cit

IMPORTANT MATTERS
N THE CONFERENCE AND

SPARTAKTADE will be takes uPe-- - R S
BACH WORKERS THEATRE GROUE \UST: GEND A DELEGATE } ! 8 13 J. §

=
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0 SPOTLIGNT

HOW DO-YOU MANAGE TO KEEP OUT OF CRIME?

"Itm from the

LondonIDaily Herald,(org;n of the British Labor

Party)said a young man with a boney face ahd dark hollow eyes, in

a hesitant manner

"I was sent to New York by my paper."

He made an attempt to put the thing to me 'a.little more scI—
iously. "What I want to know is how you manage to keep out of orinme
I was puzzled. I was standing in the hallway leading to A€ (
office of the cultural department of the W.I.R. Comrades came IUs.
ing in and out—one with a bundle of "Workers Theatre" to cover a
meeting, The group was getting ready for a performance. Other co
rades were assembling copies of the magazine. There was lile and
activity all around. "What does ile want, "thought I, while he 10
at me questinningly .

I made:a mnov
"We are a Workers

o to scy something. He took out a pad and penci
Theatre® said I, and he wrote. "Our comrades

mostly young people are engaged in activity doing propaganda WO?K
against the capitalist class and for a workers govt." He fln}snid
writing. "But how do you manage to keep your young people out Oi

crime? You see I
"We have no

am here to make a study of crime for my papeI’
such problem" said I. I told about the origin

of crime. Its root in the present economic system, I told hin o
gbout unemployment. I told him that our comrades are nov intereste

in crimes of work
the working class

ers, but in the crime of the cepitalists against
. I told him that the Workers Theatre exposcs

the crime of this class in its plays. I explained to him the sit-
uation in Xentucky and how the bosses use terror against the WOIL

ers.,
He was sort

of disappointed. "Where do you perform your plagé

he asked. "Anywhere where workers gather" was my answer." most C=
the time we play before small audiences, Three to four hundred.

Last January 2lst

on Lenins! Uemorial we played for 30,000 people:

'We gave about six performances before 15,000 people OT mOT® with-

in the last year"®

He was very much impressed. "When was that you played before

230,000 people™? I

told him the date, I told the dates of the other

performances. He was very much interested in figures. 80 I,qu2§id
and he wrote. I gave him all the figuree I knew, He wrote it
down. He thanked me " very much" ., I nodded and he left.

Well, Worker
men from the Lond
crime 1}

8 Theatre, heres! your chance to tell the g;ntlw'
on Daily Herald how we manage to keep out ©




_%;BMS FOR_THE \
RATIONAL WORKERS THEATRE SPARTAKIADE

"APRIL 16th, 1933, at MANH., LYCEUM
66 E 4th 8t. N.Y.0.

AGCEPTED AT A GENERAL UEMBEROHIP MEETING OF
THE NEW YORK WORKERS THEATRES, March 6th,1933.

1. The play to be performed must deal with problems of the
. working class. '

7. The play must be one that has not yet been performed, or rehearsed
) byvthe particular group.

3. The following plays, which have been performed too often, and a pI«
duction of them will not show the ability of a group, are not to Dbr
used by the Workers Theatres of -Greater New York and Newark,N.J.:

1. Box, Nox, and Fox 3, Btep on itl |

3, Fight Against Starvation z, It's Funny As Hell

5, Unemployed (Work or Wages) 6. Tempol Tempol .

7. On the Belt _ 8. Scottsboro Group Recitatio
9. Liberty in U.S.A. 10. Unite and Fight)(Pantomine
11, I.L.D. More Than Everl 12, Lenin Calls %Grp Recitatic
13, Fritz and Fedor 14, To Victoryl

15, Help The Minersl

4, Each group is allowed
15 Minutes for the performance

5 Minutes to set up the stage
5 Minutes to.clear the stage

5. Coples of the plays must be in the hands of the Dramburo by Apr.lst

8. The stage consists of a plain gray back curtain and gray side hane
gers and will not be changed. Each group may put up the necessary
brops and scenery during the allotted time for preparation, 5 Min,
5 Min, after the performance, the neutral stage must be ready for

~ the nexi group.

-

arranged at a meeting of Tew

Prese f all competi roups, on Monday, April 4th, at
B s WO mpeting g7OURSs Ol oth St. New York Oity.

8,30 P.M, at the Workers COenter, 35

elected to juﬂge the performances. Five will
¢ and five from organizations

7+ The order of the performances will be

5» Ten judges will be
be taken from the Workers Theatres
not doing theatre work.

— ; - o L ————————— —————— .
~— = i - -
.. . - — - 1
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9, How 10 éug_ge the performances: ' PR
: e performances W e judged by points. :

Poritital Vatue of plays Perfect.: ;....s 50 points
Artistdic: Value of plays Persectd) . 50 "

perfect. 8cpre - - - - v U - 100 points
.+ POLITICAL: —" ST
: " Best Political Content * ;80 points
.- » Olarity of Political Gonfent__30 "
Importance of Subjeot 10 "
~ 50 points
+ ARTIBTIOH : S .
Entertainment Value (Effectiveness) 15 points
Technical Execution of Players__. 15 " ‘
+ Use of Technical Means to express
* politival Content_. Lo 5
Bmoothness of Perfermanc 10 "
New Ideas ' NN 5 "
: o B0 points

KINUS POINTS: S - ) o
oints will be taken off for the following shortcomings:’
Overtime in preparing the stage: o

For each Minute over the allotted time. - 1 point
For more than 10 Minutes preparation 10 pointse

For Non-Political Elemente in the play, ie parts
of the play that have no connection with the comnse

tent of the play, parts that are only added for
example, to make the play "pratty"

) For slight mistakes 1 point
EET For medium " : : 5 points
For serious " | R 10 "

Besides the ten Judges the audience will also judge by quest- ¢
_ionnaires which will be distributed before the performances start.

(T 15 T : 4  m—"
.._:'.'.1>

,ABT MINUTE REPORT OF THE "REBEL PLAYERS", 108 ANGELES, Oal.t ...
"ific "EEBEL PLA OEIVED ANNOUNGELENT OF THE-WATIONAL WOT.
YERS TEZATRZ CONFERENCE AND SPARTAKIADE WITH GREAT ENTHUSTASL. to.
GROUP WILL AT LEAST SEND A DELEGATE AND IS SPEEDING ALL IS E:;A;
70 RAISE MONEY FOR SENDING THEIR BLUE BLOUSE GROUP FOR PARTIOL
TION 1IN THE SPARTAKIADE'.

IRy
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