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KEJTUCKY KINERS STRIKE !
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.:(o;r, cmarkaols cozs=-back cver 7itnessed in the history of Ausrican

S Tt? the la,gt man, wc_:man and child, th: mining population of Southsastsm
thsi l¥ ar: dsterminsd to win tnis striks, They doclare they will sacrifice
r lives upon ths pickst linss if given CNE SHALL MEAL A DAY,

striks meas et tke working class of ths 2antirs
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-uad boss class #hich

. Timing the minsrs'

%’i-:% as ‘W?ll as the North will De givsa nsw courag?,
3> against ths hungsr cacpaign lauached by the profit
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THE TASXIS OF THE TORNZRS' LABORATORY THEATRE IN THE W.I.R.
H. Zlion, W.L.T.

Since the formation of the Workers' Cultural Federation, the
juestion ag to the role of the Workers' Inteimational Relief in
Qm field of cultural work has been a source of confusion., Va-
rious conradas active in the different departnents of the Fed-
eretion gshowed & tendency to interfere with the attempts of the
}I.R. cultural groups to collaborate with other non-W.I.R. cul-
tural groups and to draw them into relief work., Such a stand is
1?correct. The W.I.R. is a mags organization. As such it has
hs.own progrem. The Workers' Cultural Federation was not or-
gmnzed with the idea of displacing or interfering with the cul-
ural activities of any organization. It is a coordinating a-
céney. Thig wes stated time and again at the June conference

3 well ag after the conference.

e program of the W.I.R. does not only ma®e provisions for co-
rdination of cultural activities of the WiI.R. groups. It also
ftates the attitude of the W.I.R. tcward non-W.I.R. cultural
3roups. The resolution of the 8th World Congress of the W.I.R.

"In order to carry out this work (cultursl worlk)

g@ T.I.R. cannot dispense with collaboration with the already
*ilsting cultural organizations. The cultural organizations muat
¢ kept informed on the current and special tasks of the Workers'
International Relief so that they may be able to take into ac-
*ount the gpecial wighes of the W.I.R. on certailn ccceasions, and
M the other hand, the W.I.R. must be informed as to the fleld

°f activity of each cultursl organization in order that it nmay
now what, tasks can be most suitably alloted to the different
Eﬁltural organizations, and in what manner they can be used for
ﬁeiiig%}ation end . propagenda work of the Woriers Internationel
?he W.I.R. cultural groups and particularly the Yorkers' Labor-
“Lory Theatre have the tesk of drawing in as many independent .
Jultural groups as possible for relief work, During a strike 1t
18 of utmost importance to reach all workers witn th°7?ei533; of

qaereve

toiidarit an v to mobilize them for relief.
Y O k is carried on by these

“here are w.71. this wor
Yreénches, ng ;émgrigggigns of the country where there are n€ .
AZI-R. branches at present, and where, let's §ay, a theft{e %ruu
*1lsts, 1t 1g the special task of the Torkers' Lab. T?oa re tc
Induce that, group to undertake relief work and help in the or-

ganizgtion of & W.I.R. branch.

' Lab. Théat
Material ir t
jven to grours

re has to act as a coordin-
he form of rloye and

In :
this genge the Workers
in spite of the fact

zgiﬁﬁl%incy for the W.I.R.
~orcal advice to be o ol
2t the DranggrggzeperformgRthat function. .Hozgggr&etgéeﬂégr
ihould be carried on in a coordinated manner so tnat. n
terfere with the activities of the Drem-Eureet: |
' ' 1 1ing
The . XI.R, will play an 1ncreaain51y i::;po.rt.:mt role 1;1‘ the ccoming
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miners' struggle. The cultural grouns can help a great deal 1:
mobilizing workers for the support of all workingclass strugelag,

.t s e D W s Wt . D > " - —— T — - D ot Y h e s e Sy e

S N e e e 4 e . et - s me m b - -t ———r - N

A. Sa]{s, ‘l?lL.T.

Following out the dictates of bourgeois economists in the field
of econonics and politics, the keenest of bourgoois reviewers
and critics cry out pathetically that culture is in confusior,
that plays do nothing but repeat and rehash what shoyld long
have seen the grave, but that all thig is natural because of tne
sinilar confusion on the political and economic fields. And rev
olutionary critics and reviewers nust agree with them that all o
confusion in the camp of the bourgeoisie, and that such confusic
is natural. Also that it is natural that from this confusion,
wiich 1is better called decay, shall arise a new culture of a no”
clags., And as on the political and economic front the working-
clags 1s making tremendous strides toward the overthrow of car-
itallst economics and politics, so on the cultural front, in’
Chine, and Japan, Germeny, India, Poland, Czechoslovakie and
thruout the whole world the nell of bourgeois culture is SdeJ
ing. Bourgeols culture is dying in confusion and the stink of -
its own civilized past. And as bourgeois culture sins, work-

ingelass culture arises. And in its place rises the culture of
the proletariat. '

One of the surest signs of the decay of bapitalist proragands
(art) is the decline of the littel theatre movement which is
dedicated to the more artistic, humanitarian and experimental
theatre. Here are gathered the intellectuels of bourgeois dre-
ma, and with the backslide of the little theatre movement these
individuels are left high and dry. Either they must beckslide
too, as they generally do and contizue turning out drama for
the cemetery, or they can break with the old and turn toward
the new. 'Such a turn has been attempted in the latest play
dealing with the menace of communism. A play that has been
hailed ag a fine revolutionary drama. CAN YOU HEAR THEIR ;OI‘
CES? 1e 1ts name and it is talten from a story in the NEW MAS-
S35 by Thittaker Chambers, adapted into -play form by Hellie
Flanagan =nd Margaret clifford. '

The evolution of this play from the original story, to the Ero”
Iish play version, thru the Yiddish translation by N. BuChwaEﬁ
1s 2 lesson in ideology. Whittaker Chambers wrote an excel}f”
story in the NEW MASSES with a fairly clear workingclass 1iic:
Flanagan and Clifferd mutilated the class line of the StOrX.?Ji
adepted 'it into play form with & clear liberal ideology. C4%%
wald made & weak effort to change the liberal version back &-
gain to a plaey fit for workers' theatres but emerzed with tﬂ?
liberal line still headfirst. Here is a synopsig of the rley
as played by the ARTEF (Yiddish Wor%ers' Theatre) at the Recl-
sher Theatre, 104th St. & Pifth Av. : '



The drought has come to Arkansas. The framers of Arkansas, on
the verge of starvation, are toyn between their rfast waning
faith in the government and their desire for food. Classcon-
scious worker Jim Wardell believes in taking food when faced
vith starvation and says so. Four scenes deal with the miser-
able conditions in Arkansas--the slow starvation--gradually
leading up to the militant hunger march to town and the siezure
of food by the workers. Interspersed in contrast we have two
scenes at the home of capitalism-- Congressman Bagehot, wife
and daughter. The daughter Harriet is one of the country's ed-
ucated women, the representative of the liberal class. Harriet
nag Just come home from college and pa and ma are giving her a
250,00C dollar ball, The ball is in full swing with all the
nauseating, disgusting obscenlties as only the capitalish class
cer display. Society dining and swining in its usual noronic
fashion,

Briefly this is the gist of the play. Now let us glance at the
original story and the adapted play. Chambers' story in the
JEW MASSES introduces no liberal element at all. Flanagan and
Clifford inject the liberal daughter into the play and thus
serve their class. For the liberal in the play is both hero
and heroine., She is the character who evokes most sympathy
from the audience. She 1s intelligent enough to realize social
forces but her economic position keeps her from accepting them.
Thus ghe knows that the workingclass is slowly, gradually going
tovards communism. This is her big problem. Something must be
done. Where are the masses going is the question, and the an-
fWer is- to communism. Then what are we going to do about 1t?
¥e--the educated minority. It is up to us. I quote from the .
Play., Scene four, at the ball. Harriet is fed up on the riot-
ously drunken, screaming capitalist friends who comprise the
guests. She is thinking in her liberal way of those people who
&re starving while she is raising hell, and in her drunkenness
she getg something off her mind which she has been wanting to
say for 2 long time.

L ¢ o 1 N Listen, I've got something to tell you. Come
here.

First young man- It's an announcement. Who's the lucky man?

Harrietem. ... No, there's nothing tender about this. I

t.
want to tell you about the drough '
A R Hurrah, the drought, is there & drou nt: \
ferrieto._______ (uhder stress of berrific excitement) There s
" a drought--in the United States--in the South--

it's a terrible thing--it's ¥%}liggk:§§ ;gggig-
. 8 e
Lt o makng B mow WhaL it is to be thirsty,

t
thiraty and you know wha ies of
™™ ang and cries
‘my friends. (Chorus ofls::c. Harriet leaps

" irl a drink | |
; tgizgptggeg and h§r %o§§e';g?igegh:hggugggég
: aughter. ell, i :

2{22522.1 Wg’re:the‘strength of tn;hgz?ign;e

What're we going to do about 1t% ‘

going to 4o about the drought?

: ‘ is a
for do the hilarioua\guests respond to this plea? There

L}
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moment of complete silence, then renewed hysteria. averybody
shouts "Down with the drousht". The orchestra begins "Just a
Gigolo". The lijhts Air to a flood of scarlet. &Lveryone ox-
cept Harriet, bezineg to dance." That is the answer of the ed-
uceted classes. DBut economically Harriet cannot take no for
an answer. . As an intelligent liberal she must make her plea.
There are surely other intelligent liberals in the world who
realize that something must be done. Now I turn very quickly
to the lagt slide of the Flanagan-Clifford nlay. "In the dal:-
-ness the curtain is lowered and a slide flashed on the screen.
Slide §. THOSE BOYS ARZ SYMBOS OF THOUSANDS OF OUR PIOTLE 1THO
ARE TURNING SOMZWHRZ FOR LEADERS. WILL IT BE TO THE ZDUCATAD
TITIIORITY? CAN YOU HEAR THEIR VOIC=S?"

Froof conclusive of the. ignorance (either willful or otherwise)
of the part that socizl forces have played in shaping feudalis~
irto capitelism and that now must .make way for communigsm. Onl,
thru the workingclass can this change for the better take place.
Only thru the leadership of the Communist Tarty can the workers
and farmers of America get .rid of "expleitation and its illis.
The desire to compromise, the inability to. acccept the Commumnist
Terty as the rightful leader of the workingclass in its strug-
gle with capitalism is what keeps the play from being a good
revolutionary drama. The translation has stuck toc faithfully
" to the liberal version and left the character of Harriet intact.
- The story hed Wardell as a good strong clasgsconscious worker.
The »nley weakeried the character ¢onsideranly with speeches of
much less strength and vigor. The translation carried thru
practically the same character as the play with a few slish
changes. Chembers drew in the character of FranX Francis, &
sly whining worke: without much gutse. Flanagan and Clifford
changed the character to that of a strong Tigure opposed to
Wardell who goes thru tremendous suffering and not once does
he show eny signs of the realization of his class. Always &
narrow outlook, at the end he attempts to.snoot the capitalist
(Purcell). (The original story does not have such a scens.)
He 18 a conventiongl focl in the oboning of the play and so he
“rehains, venting @By wrath in an individual fashion by ettenpl-
ing to shoot Purcell. The translation follows the liberal ver-
sion. The original story has excellent dialogue and much nore
Anmportant and interesting revolutionaryfodnflicts with capite-
list illusions. The play has ruch weaker dialogue and besides
bresenting the characters in an entirely different light have
left out some very important proletarian conflicts. Agairn the
translation follows the liberal line. Thus we hawve a strong
workirigelass story, on adaption that did well for the liberal
cause, &nd a translatinn that falls far short of its purrose.

—

Given o play with 2s wesl a revolutionary line as this one, it
would naturally be the duty of a workers' theatre to strensthen
in direction what had not been accomplished in translation.
Cheracters in the workers' theatre are interpreted from the
~clags angle. ' We look at, each character with the eyes of &
clagscongeious worker and present him accordingly. A non-rev-
olutionary pley can be made revolutionary in direction provid-
irg the director i1s politically conscious and sees every nove
With the eyes of a classconscious worker. But the class 1ine
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interpretation of the charagters is notieably laclking-- the
veakness of the workers, the laugh®ble weakness of Turcell (es-
tablished law and orders, the picure of Harriet, the liberal,

as a sympathetic, eaptivating little girl winning the support

of tiae workers by her charm and warm interest in the plight of
the farmers. The fact is that not once in the entire prerforn-
ance do we forget that these are actors on the stage trying to
rlay the part of workers. The class interpretation has suffered
at the hands of acting as an art in itself.

These then are the two basic criticisms in the presentation of
"CAN YOU HEAR THEIR VOICES". Ideologically weak in both trans-
lation and direction, where the strength of 2 workers' theatre
lies. The fundamental difference between & professional revol-
utionary theatre and a theatre of Broacdway and Second Av. is a
difference of ideology.

The importance of the Artef as a cultural weapon among the Yid-
d¢ish proletariat nakes it imperative that the Artef be consist-
ently clear, not only as to what a workingclass technique coa-

8ist of, but also must see that this workingclass fechnique be

carried out. The power of any revolutionary organization lies

rot alone in knowing your theory, but further, in turaing your

theory into action. .

- - e W W e . - - e -
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A, Prentis

Shall the workers' thectre adopt any of the techniqpos of the
bourgeois theatre? This question, first asked at tne cultural
convention, has not been answered. For while atEemPtS t? 3§i
swer it in the negative have beer nade, such answers, hom§v€;,
heve ghown an inconmplete grasp not only of the osse?ceqanvﬁ.o?—
tory of the bpurgeols theatre but even more 8O of the workers
theatre,

The problem must be aprroached analytically. e ?ustvgzgwiyhzge
1s the 2im of the bourgeois theatre, Wwe 3ustﬂc€dp@ret2018 tﬂat
2im of our theatre, we nust analyze the elenonis OPKnowin aos
the bourgeois theatre uses to accomplish 1t§ aln. of'tﬁesg tools
2ims, we should ask ourselves, can we utilize any

to accomplish them? The problem is simple and obvious. Surpose

Ve follow this out.
. - . I

The ultimate aim of the bourgeois theafig %ﬁefﬁ gigieggge%hatTle

lrmediate ain of their theatre is 1O & To the sex-

o om reality.
vhey make them creve forvzoeiﬁngeiially suppressed husband--

riervee spinsher - lore, Lo the seme L e
ging W
thrills, to the poor-- riches.

nate ' atre is solidarity.of the
vop hamate aim of oo workersimt?: cducatioq—- propagapda gnd

working class. The imnediate ?
P ATLT ea a0 - . . ” ‘e .
:‘ '_ : ,—‘ - . : - ' . 1 .1'.';.“.
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train-,ig in tectics to accomplish this ain. The workers aud-
jence must fece reality, get acquainted with it on the stage,
and train itself to cope with it in actual life.

A produced play, whether bourgeois or workers', nay be asgsuned
to congist of two parts: 1) the written play and 2) its produc-
tion. To take the written play as a beginning, what are the
elements and the technique the bourgeois play uses to accomplish
its aim-- can we utilize any of those elements or technigues to
accomplish our ain?

Since the aim of the bourgeois theatre is escape from realily,
its plays must ain at the illusion of the audience, making ther
identify themselves with the action. And since identification
can occur only if the play is plausible, the bourgeoils rlays

are based to a great extent on what is known as the 3 unities--
the unity of action, the unity of time, and the unity of rlace. -
Meaning by the first, that the entire play nust be baged or ore
main idea; by the second, that the entire play must take rlace
within 24 hours; by the third, that the entire play must occur
in one locality. (While the bourgeois playwrights do not stricu-

ly adhere to these unities, nevertheless they are the bases of
their theatire)

To the above moy also be added several other unities-- unity of
subject matter, unity of language, unity of situation. Since
the 2in of theatre is identification with the action, such &n
effect can be produced only if the play deals with subject .aat-
ter, situation and language that the audience can urderstend &ard

_ is familiar with-- middleclass. Only then can the audience °&3-
1ly identify itself with the action.

With the above in nind they divide the play loosely into 5 rarts--
1) the Introduction, when the audience is nade acquainted with
the facts necessary for it to %now to understand the further pro-
gress of the play; 2) the development where, as the play Pro-
gresses, the attention of the sudience is drawm further into the
action, and its emotions made to react with the drama in the
pley; and 3) the Climax, where the play coaing to & culminatirg
point stops short, having brought out the idea of the playwrignte

These are briefly the basic elements of bourgeois playwritinf,
not alweys followed but consciously or unconsciously always L °
at. The actual deteils of writing the nlay we need rot go 1nte
here asg they are all imnlied in the above cleseification. Be-

sides, the matter of writing dialogue, situation, etc., will <€

governed by the style of the writer, by thé subject matter and
by the theme.

We said before that the workers must face reality on the stase®
and train there to cpre with it in actual life. How may. this
be done? Sincé we cannot transport our audience' to the 85€7°
of action of a certain past or present event in the class strul-
gle, we nay do the reverse-- we may transport that event to T3¢
theatre and stage it realistically enough to give the audienz®
a sense of being present at that event. (If we are efficient
enough we nate the audience also an active, not a passlve, actor
n the play.) We find at once that our theatre must also n27e
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"illusion"-~ not the illugion of the bourgeois theatre where the
rlay starting plausibly recches a situation not alweys probable
in real life, (A sinrle examnle- = roor girl ot the beginning,
rarrying wvealth at the end, or virtue being reverded) but the i1-
lugsion of being-present and participrating. in o real event which
crould have a probable result if we pursue certain tactics. (For
example- the winning of a strike beccuse of adhcrence tc z real
militant union.) a

sirce, therefore, we algo aim at illusion, we nay subscribe to
21l the unities that the bourgeois theatre subscribes to-- unit-
1zs of action, time and place, subject matter, language and sit-
uetion. But with this difference-- that now that the subject
wtter, language and situation will concern thenmselves with the
vorzers rather then the niddleclass, the plays and the method of
treatment will both have to be nodified, not'only because situ-
etiong are vagtly different, not only because the psychological
nelke-up of our actors and eudience are different, but algsce be-
céage our places of presentation indoors or outdoors are differ-
ent from that of the bourgeols theatre. The basic princirles,

however, remain the same.

~

50 will also the matter of dividing the pley into intreduction,
Cevelopment and climex renein the same. This division is obviows
énd efficient, and helps to draw the audience tvards‘idenpifyinu
1tself with the action. The natter of actually writing the dic-.
logue will again depend unon the individucl mate-up of the writ-
cr-- the worker writing the play on Lis own, or at the suggestion
of the collective-- and will be goveincd to a great extent by the

content,

e ney therefore sunm.up, that as far as the writPen play is g?n£
cerned, we may adopt the so-called bourgeois teochnijue and adap

it to dur own use.

" L s M Wil he tater in the fol-
The matter of the play "production’ will be tarer up )
lowing igsye.

——— -~
—— ——
————
—— -
——————— T g b

1 4, Shapiro
' . ; : £t the wor'-
- . o mined by the moeans <
-roletarian Theatre, in fO*m,dete?”}qR +ith the vorkingclass, 1is
°rs' disposal, in objective 1dentl?1°70fb;iw* produced, it is
re2lity, Tt hes been produced, it 18 ;tph & reality.
developing., Proletarian iusic must becone BUC
. . ; isr. of rroletariaon
The seemiugly astrongest arjurent 1n o Er;;éiéiarian Music.
ért generaily ja -- tae imp0551?lltz.oirrct expression, of ab-
Surely music is abstract form, ?or “fsneatiuo égo a book was
Stract emotion if nothing else 18e .ooh<rt. ficther our ains
Written by protagonists of Troletarian &
* o 2
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were leearlu set forth in that book is not the question here.
The reception concering use The"Sunday Tines" reviewed it. ‘And
vhen it came to talk of the concertion of a Froletarian lusic,
the proper height of proper indigration was reached. What can
one nmear. by, what is as gilly as, the thought of revolutionary
chords, harmonies and counterpoints?!

A theory in justificatlon of proletarian art we do not need. An
higtoric law determines its jnevitability. I the art of a per-
iod, that which 1ts separate specimens have in conron, the gen-
eral motivating force in an srtistic movement,--its basic collec-
tive emotion--is determined by the social forces of that period:
the art of every period will jdealize and defend the philosophy
of the class which is in the sscendancy at the tine.

There are cases in history where & class having oublived its
developing phage, (vhen its groth meant gocial growth) having
been left as a social obstaclée, maintained its hold on society
thru = forcefully imposed formalism. Artistic movements react-
ing against such nhollow formalisms took the form of spontaneous,
“naturalistic expression. The Renaigsance movement, a rebellion
against the formalized asceticisn of the Church, was such &
movement. It grew with the growth of nonarchies and strong m&-
tionalities. Also the Romantic movement of the early 1¢th cen-
tury was such a movement, an opposition to the aristocratic
formality of the 13th centry. It came in the wake of the
French Revolution, on the wave of Republicanisn, and was an ex-
pression of that jndividualisn which characterizes the philos-
ophy of the bourgeoisie. But there are other cases, where @
alass came into power thru unlimited individualisn, and vhen 1%
had outlived its social usefulness mainteined itself amidst an
equally unlinmited individualistic chaos. The reaction to such

a social state must be in the form of a purposeful, collectiv-
ized effort. Our novement is guch a onee.

In these general movements in art, has nusic been an exce?tiOi;
It hasn't. Is there an example of music which took the fort ©

2 purposeful, collective expression? There ig. Why ther is @
Proletarisn Music impossible? It isn't.

The example in mind is the rusic of the middle ages-- the Chu£§1
period. Oratorios, carols, operas were produced; the formse @v:“
eloped in this epoch dominate the music of succeeding Cenpurlen
end are to this day mown &g church forms-- caristian musics.
Are the doctrines of the church any less foreign to nusical
forms than the theory of cless struggle? Yeb if we were bto 877
proach our abstractionist eritics with talk of christian_muSL"
we would find that church harmonies and church counterP°1ntS B
present no contradictions to their abstracted brainse. An a?t
jstic movement to bourgeois critics becomes visible as an hls=

toric movement to bourgeoils historians-- after it has alrcady
turned its baclz on them.

The means of exrression which we have are-- words and musice
The instruments of exnression are-- voice, piano, fiddle, &°¢~
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cordian, gulter, mouth organ, etc. Pure music (nusic without
story or words) cexprresscs basic emotions, for our rpurnoses, e-
~otiong which accompany our rhilosorhy (indigration, denuncia-
tion, solidarity, figzht, etc.) This rust accompany words which
axpress concretely ées well as emotionally our dzmoends, taszs,
proraganda. Words and music thus combined rmust be brought te
the workers by the instruments we have-- at their meetings, dem-—
astratioas, in tie streets, thru backyards-- to whercver work-
ers are. The song will develope, music and words, into a form
determined by the content, and in an idiom best unéderstood by
the worlers. Develoning from the ginrle to the comrlex,higher
forms of programmatic music will evolve such as choruses, ora-
torios, etc. also ir this idion. (Programnatic music 1s music
with words.) Musical figures and forms will come into use whicl
will be peculiar to and instantly re-oznized as proletarian mu=

.
S1C.

A pure proletarisn music will develope. But, the simnle song
form itself from which this music will grow is not mushroom mu-
sic and must rise from fodndations already le&id. In tile past,
gonss arose as accompaniments to rituals, dances, rageants,
work-movements; the song form came in conjunchkion witn or as a
result of a theatrical act. Workers who endeavor to reach their
nornrades with song eannot help but ma'e their class struggle )
sttitude menifest in their very walk and actiors as well as1t§01r
songs: they cannot help but be worker-actors as Well as wor&ef—
sincers. These consideratiorns point to proletarian misic 28 &
problen to be confronted by workers' theatres. Asitrrop Theairs:
must bring with it an Agitpror Music, and tinls music mut be in
the idiom of American folk and street soucs. e rmust learn to
know, digest, and live int
American workers requires
create the song of the class strugmle.
yourgelf with a workers' musics

o this idiom, (which on the part of
no artistic metamorrhnosis) and with it
worrers' theatres, arm
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J.%.Bonn, Prolet-Buehne, N. ¥
(Continued from Dec. jgsue)

4L_ The Drematic Lanzuese

As the pleywright of the workers' theatre has but a minimunm
of theatre effects at his disposal, he devenés, more than the
playwright of the old gtyle stationary theatre, on his own
medium of expression: the languase.

wogt of our playwriting comradses and theoreticians of the
worters'! theatre underestimate this part of the task of play-
writing. They see very littel difficulty in writing dia-
logues or nonologues for the stage as every worker is fanmil-
ijar with the use of the language thru the daily routine of
spealking, writing and reacding. This opinion is wrong as it
is baged on the notion that there is only one language. But
we have many tvpes of language according to the diffecrent
conditions under which comnunicatioa 1s produced and receiveds
Lnd ifi fact the type of languasge we are accustomed to in our
daily use is different from the dramatic lan~uage as required
in the theatre. SN
In our daily routine we are using two types of language. The
" first type is the conversation type. e form and produce it
ourselves by means of speating. 1t is received by & single

fe}

person or by a small group by listeninz. The gecond type may
be called the literary type. e form it ourselves and pro-
duce it ourselves by means of wpkting and it is received DY

a single person by readlng. Thais is the tyre of langu&ie e
use in letteirs, in workers correspondence and in articles.
Our convergation languase is slower in the development and in
buildinz up of the cgontent than our literary languase. AN
idea which we formulate in the conversation by &4 or 5 senten-
ces can be expressed i an article by one sentence. TFor tpc
listener receives the language under nore difficult condltbicne
than the recder. The listener hears evevy word only once
while the reader has the oponortunity to go over each word &8
meny times as he wishes. The listener depmends on the temro

of the speaker while the reader can Vvary the tempo of readinf
s it seems necessary to him in order to understand what he .
ig readins. -On the other hand the listener has some advantaier
over the reader. "hile the reader sees but tne colorless
writtepn jords, the listener receives the lansuadge modulated 2
intonation and strensth of voice varying according to the sens®
of the vords and senténces.




Thru the long cdaily routine we are accustonmed vQ@ apply these
two types of languageg, so that we do it unconsciously and are
not aware of the difference.

Tnich technique does the dramatic lanmua e requize and now are
its relations to the tyotypes of our every-day language? While
the two types of our every-day languase are received in the same
{orm in which they are nroduced (tue conversaiion as spoken lan-
ruaze and the literary as written lenguace), the dramatic lan-
suaze is produced in written fopym while it is received as spoken
larguage. The fact that dialogues and monolojues of arplay are
written m¥mleacds us into the mista™e of using literary language
maich either sounds dry and umnatural wien spoken by the players
or whicin cannot be aptken at all. That is the reason why so many
of our workeirs plays suffer fron dead and ineffective lanruane.
Zubt there is a sure means to avoid this failure: Dbefore we are
cufficiently familiar with the dramatic languace to apply its
technique unconscionsly we must make it a rule _lo_geak each woid
and sentence beiore we write it down. For when we ourselves are
able to speak a senidnce naturally and efle.tively, our comrade-
rlayers can also be tausht to do it.

That does not mean at all "write as you ©al:". The language of a
rlay does not sound natural when we use the lanjuage of eur every-
day reality. The theatre has its own reality which may be more or
less different from our every-day reality. 3o may the dranatic
languaze be more or less different firom our every-day language.
The main vnrerequisite is that htis laniuage con be spoken.

But it is not enousgh to write a language that can be spoken by the
Players and can be understood hy the audieonce. We have to arnly
& technique of the languaze whigch corresponds*to the condit1og§i
given by the performance. We have to tee into account the a -
tude of the audience. The visitor to a performance, with all his
Sénses and emotions occunied with tae happonlpjg'Of the‘playf 18
orly to 2 limited extent eble to take an initlative ofrg?? Eyn.
The task of the political theatre, however, 18 Lo %Ctixlfc vﬁ:r
2udience to the highest degree. This can oemﬁcglcxgd Oglg Lhdie
t1e initiative comes from the performence. :n?:?foic’ongivabuo
Performance must be, from beginaing to e?“i4“ﬂduég?°dinhat{c 1;n-
actior, The languase of the political taofbr‘;‘cé; o%ciﬂeas e
suage, musb.be a language of astionl &ll ?egg:“into actior. The
2nd motions Jmust be trensformed by the laniua .o It contrasts
form of action in the language is the dialosus. & 0
sharply opinion against opinion, Situatlfjngglibﬁ The dreratic
gﬁoiion against emotion, attack ?gd E;uﬁ;i;u”rié " There 1t is
aio linguistic form for uhe SHIMS0=570 3 tat
the nost 3&33%;12;‘33 to Peflect, to exrlais and to agitate
the class gtrugcle. o

(to be continued)

- =

- - - - - - —— =

o ——

- > - — "




- e~ - -y = = - o -

“§a

REVOLUTIONARY THEATRZS IN FASCIST JAPAN

——— G —n g  ——— e W G - - —— o —

Japanese workers' theatres were first organized by dog¢k striksr:
in Xobe, in 1921, and by striking printers in Toklo, in {925,
They were feeble, if valiant, and gave place in turn to the
Trunk Theatre, so called because its members could pack all their
paraphenalia in a snall trunk, and carry it on foot or by strest
car to strikes or mass meetings.

This revolutionary Trunk Theatre was organized by radical ele-
ments of the intelligentsia who were thrown into the revolution-
ary proletarian movement almost at its very outset. This con-
curred with the collapse of post-War prosperity, the conclusive
defeat of the impotent Japanese petit-bourgeoisie, and the first
offensive of the Japanese working class.

. <

Five years have elgpsed since the founding of the Trunk Theatre,
years of constant struggle against opportunism, eclecticism, so-
cial fascism and brutal white terror,

A typicel example of the strong influence which the Japanese
revolutionary theatre movement has now come to exert on the Jap-
anese theatre in general is offered in the case of some of the
younger actors of the classic Kabuki school (the 300 year old
theatre which is today one of the strongest weapons in the hand:
of the fascist ruling class of Japan): These actors rebelled
- 2gainst the brilliant Kabuki tradition to- organize the Zen-Shir-

Za (Advencing Theatre) in June, 1631, with growing Left tenden-
cies.

Today-the left wing of the Japanese theatre movement 1is under
the leadership of the PROT, Japanese Association of Proletarie:
Theatrec, which is one of the sections of the NAPF, Pan-Japan-

ese Federation of Proletarian Art Groups. With it in the NaPF

are the Association of Prolaterian Viriters, P.P. (artistS),

Pro-Kino (Cinema), and T.il. (rmgi~icna).

PROT now has twelve theatrical grours, with approximately 20C
members; in all parts o0 jopun: three in Tokio, and one cach
1n Shizuoka, Nagoya, Osava, iyuto, Kobe, Kochi, Matsue, Kana-
zawa and Matgsunoto. OfF *hcgse the Left Theatre of Tokio is the
oldest, ttrongest and largeat,

The Trunk Theatre, from which the Left Theatre evolved, began
With five or six members.. Today the Left Theatre comprises
about ecighty members, divided into seven sections, with its
own directors, actors, electricians, stage designers, prope?}
ty men, and costume ang stage-effect staffs. No one getls ré&:
for his or her work; all of them manage to live from work Uhc)
do outside of their theatre

The following are among the full-length plays presented by b
Left Theatre: A.V.Lunacharsky's DON QUIXOTE FREED (staeedHPEa_
the Vanguard Theatre--a second neme adopted by the Trunk IHee
tre--in 1926); S. Fujimori's MOZAEMON CRUCIFIED, dealing 7l
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one of the peasant outbreaks in the Tokugawa period (staged by
the Left Theatre in 19283--prohibited by censor); B. Lavrien-
off's RAZLOII (by the Left Theatre in 1528--also prohibited);

Tom Murayema's ALL OVER THE LINE, a drame of the big 1923 strike
on the Pokins-Hankow Railway (Left Theatre, 1629); .N.Tokunaga's
SUNLESS QUARTZR, dealing with the 1¢28 printers' strike in Tokio
(Left Theatre, 1S30); Juro IMiyoshi's COAL DUST, dealing with

a big miners' strike in Japen (Left Theatre, 1¢30); ALL QUIET
O THE WESTERN FRONT, entirely reviscd by Tom llurayama (Left
Theatre, 1631); Tom Murayama's RECORD OF VICTORY, dealing with
the revolutionary May Day campaign of the Chinese proletariat

in 1930 (Left Theatre, 1S31). '

RBeside the Left Theatre, it is well to name the Shin-Tsukiji-
Gekidan (New Tsu%iji Group). This was formerly 2 retit-bour-
geols dramatic group rnown as the Tsulkiji Little Theatre, found-
cd ih Tokyo in- 1625, and similar in its ideology to the New York
Theatre Guild or the Paris Vieux-Colombier. Shaken fron their
base by the sharpening class gtruggle reflected in the growing
strength of the left wing theatre movement, in 1629 the majorit:
of this group organized a new theatre: the Shin-Tsukiji. It wau
en adherent of the Left Theatre, and in Hay of this year it for-
mally affiliated itself to PROT. The best plays produced by
Shin-Tsulkiji up to now are: Gorki's MOTHIR; S. Fujinora's IUSUR-
RZATION; Trotiakov's ROAR CHINA; Ivanov's THE ARNORED TRAIL,
prohibited by the censor); Billi-Belotzertovs'y's SCHO; STORM
07ZR-ASIA (based on Pudovkin's original), etc. Soon after its
affiliation to PROT, Shin Tsu%iji played Tom Murayama' stirring
ORIENTAL COACH WORKS in Tokyo.

- . .
Besides these "big" performances, which run = to 3 wecls almost
n - .- A3 = [

every month, there are the so-called "small and ‘medium pres

entations.’ The latter consist of one or two-act plays g%vegnln
halls near workers' dwellings on such occasions as the 5:15
ne the 1625 and 192¢ brutal

2ad "4:16" events campaigns (recelil

raids on homes of Japenese Comaunists/, the May Day gﬁmpaigg,
the Anniversary of the October Revolution, etc. Tae small'per
formances are given by groups of three or four players moving
from one place to another, 2 constant and integral rart of rev-

1]
olut nary m agltati . Their "agit-prop rlays are of cou-
e e Seior gy st Party of Japan has been

rse quite- illes ince the Comcuni ¢ 1 ha
drivgn cgméiéigii,uiégrground- The Proletarion Movng lliyfgs
Of Tokio 15 one o the strongest of these small Groubs. o0
of the theatros outside of Touyo are beginniﬂs‘fo fOl'Ow e
line of illegal or semi-legal aglt-prop perfornarce.

Though the "big" and "mediun' performancer are f“E§?Sefiio§?;
€21, a manuscript is often so mutilated B Lt Tot Boace,” e
the hands of the "Section for the PrEstisy W oiice, that it
Red Squad," the "Gendarmerie COrps, AN sricially prohib-
can hardly be staged. (For instan:e, t 18 S tormod "con" on
ited to wave a red flag or 1o represert & unt;r~ctad by‘orirt—
the stame). This/ suppresslon is partly ?g?g them distributed
ing the cut portions of the rlays and havling

anization with nuclei
1llegally by the Drana League-- a N a ‘ .
(1o pe‘c~;tinucu)

mess orga
In almost every factory. | :




PLAYS

LIT™ERTY in U.S.A.

- . - - -

A satyrical dialogue by the Proletbuehne, N.Y.

Characterss:s Policeman and Statue of Libertye.

Policeman walking back and forth on the stage, playing with his club.
Liverty coming from ihe audience. ‘

Policeman:
Liberty:
Policeman:

Liberty:

Policeman:

Liberty:
, Policeman-

Liberty:

Policeman:
Liberty:

Policeman:

Off the streets or I'll fire! Don't you hear me? I said off the
streets. :

That's all right, officer. ?vorything;s 0.K.

What do you mean ”everyfhing's 0.,7."? Ynen I say off the streetf,
then you've cot to stop immediately and go right ahead. So off the
streets, or I'll fire.

Don't get excited officer. I assure you, everything's 0.K. The 1
street . can't be any freer than when I fill it. I am liberty hor sy
in persow

Don't fool around. There is no such thing as Liberty in pcrson %”H_
whole U.,S. 4.y s0 therc can't be anyone like that tramping around 2
streets of New York. Officially there is only one Iiberty herc, anc
she stands fast and secure on her island - can be seen from 8 in “he
morning till sunset. Admission, including going up into her tody &nd
empty head, 25 cents.

Correct - and that's me.
What are you rcally our good old showcard?

Sure thing. You md I always stood up for each other. What would
liberty mean without the police?

and whom would the police fight against if there were no Liberty?

Zxcellent, excellent!

i

Our Jimmy himsolf couldn't have said that better. But, lady, what
are those? (Pointing to the dolls)

k] J.




Liberty:
Policeman:

Liberty:

wilicomans
ibertys

oliccmans
Liberty:

Jolicemanss

Liberty:

‘oliceman:

.',ib-.I‘t}' :

Pol:cemans
Lberty
“liceman;

- .-.A,Z‘ty H

“eemany
L;-urty:

bliCGMan:

- 15 -

Don't you know, these are my childron.
fou've got children? “ee, you muct chow'em tc me, Mrs.Liberty.

Yith pleasurs, officer. Iiere, this is litilc Democrat, isn't hc a
nice baby?

Ver: nice baby.-- B-b-but, say I'rs.Liberty--- do I look sick?

..

For fed's sake, what's the metter with you? ST

and to think-- I haven't raided any specakcasy to-d@&Y¥-- and T sco the
samc child doubly, hcre-- and-- there.

llaehahahahah, it's all right, officecr. This 1s another child. This
is little Reupublicen.

I don't sece anv diffcrence Letween them.

the samc face and the

I hardly sec any differcnce myself. They have
same character. They are tuins.

You mcen to say that thesc twons belone to you?

That's putting it the wrons way, officcr. I belong te the twins.
Evcrything belongs to thiem, the monc , ihe muniticon factorics, the
railroadss the churcli, *hc lord "od and--= cven the president of the
Unitcee Statese On they fix everythineg from prosperity and spced-up
to throwing thosu daun rods into srison.

These twins scem to te ~ood workers.
Pleaso be morc cercful with your langungc, offic:r! Let me tcll you,
they arc no workers, the arc rcspeciablc people. Thcy are booses

who maxe others work for ihem.

Bxsucs mo 'rs.libcrty, T didn't mean it that wev. Rut onc of them is
crying.

Oh, thot's nothing to worry about. That's the little sociali?t.
(Tﬁkcs the third éoll‘in her arms) Ch, his panis orc wet apgalne Qic
alzavs doing that, but otherwisc he is a good obcdient child who
wouldn't harm a coul.

[P P
SRS

o
-

\This baby looks kind of suspiscious to me. ile¢ looks obvicusly towurd

tho 1oft.
On the contrary, officir. The child Wnon
looking to the 1uft, he is really lookin- to the right.

is crossevud. Whon he scems to by

then. Sut who is this fat littlec chap'with tho

Is that s0? That/'s 0.1 :
wooden herd? (Pointing to another coll,




Liborty: Don't you know him? That's littl. Laborfakcur.

Policeman: Labor - did you say labor? Just lct me take cerc of him. (Trying
to got hold of thc Lsborfaker) - -

Liberty: No, no, officcr - you misundurstand. This is loever's special pet.
If we didn't have this littlo Laborfaker and his two fathers, Green
and 7oll, who do you think would cxplain to th. workcrs that they
have to work longcr hours and get less pay?

Policeman: That's different. Who would derc to raisc a hand against this truc
scrvant of cur mastorsy }rs.Liberty you have wonderful childrea -
onc is bcttor than thoe othere. and the bost onc I gucss you saved
for the ‘last.

Liborty: Iimy hm, hm, I wouldn't sav that - hardly - you know - oh, 1ct's
‘not bother with the last one. (Very cmbarrasscd, fussing around
with the othcr childrun)

Policeman: But Mrs.Liberty, you can trust mo fully. You know, wc have iwe
strictly separatc departments, onc¢ for thc public, and the other
for private donations.

Liberty: Iim, that sounds all right. Then I'll confcss to you = = the last
on¢c is a good for nothing.

Policcuman: [fow's that?

Liberty: lie has no msnoy.
Policeman: Very suspiscious.

Liberty:  And yet he wants to live. -

Policeman: A dangcrous criminel.

Liberty; Even worsc than that- he wants to bring me into bad company. lc

=4

says I Liberty - bclong also to the working class. (Crying)
Policeman: Thorc, thore, don't cry ¥rs.Liberty, every ducent porson knews that
you belong only in the tes! of socicty, I tako carc of the working-
class. Rcmember: Union o+..ra ang Coty Dlall,

Liberty: gﬁ,nlégign't mean that, I mean %o say hc is a dangerous Red. Thy, he
¥ys that the negroes are aleo hvnan teings. lie says, in Sovich Rusciay

) 3 ° - . 3
oliceman: Russia? Therc¢ is no suckh country, It h

Proel et Hloover BEG sy, asn’t been recognized bty

Tt doesn't exicst.!?

Liberty: 2 :
y Of course, and this Red wants the workers of the world to unite. lic

belongs to the Third Inte t3
7 r ternats 3 T i )
class, the Copmunisgt In:crnatggiii the nternational of the workins

Policeman: Stopn? '
op! That's too much. T¢ have only one official international.




I knowy I know - the internmationel of the¢ people who own thu

Libverty:
money, the people who do not work, the people who make the wars.

Throe cheers for the international of capitalism, nationalism,

Policemans
and imperialism.

Policemen & Liberty: Jlurrah! llurrah! liurrahd (rfo off stage , singing a

patriotic song)

L L L e e R TR B L

Props for"Liberty in U.S.Al:
Policcman: Cap, and club.
Liberty: Long whitc dress, a crown, baby carria

ges 4 dollse

If there is no carriage available, Mrg.liberty can carry the dolls on her arm

end nlace them on a ¢
below.

hair on ths stage. & drawing of the dolls will be given
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TE¥PO, TEMPO!

Shiaiuieiatiaiat ~wgitorop-play ty the prolet-B S
?gbm tha Germefi” by Be- gt cri, et T i N X

Characters: Capitalist and seven or ten workers.

Canitalist: Tempo, tempo, watch your step.

Tlold on tight and show some pep.
Y'ove your hands end bend your body
Fithout end and not so shoddy.
Faster, faster, sheke it up.

No one idles in this chop.

Time is m¢ney, money's power.
Profite come in everv hour.

Can't stop profits for your sake.
Tempo, tempo, keep avake.

“Jorker:
T““” . g 5
7o are humans not mechines.

Capitalist: ,

You don't like this fast routine?
Get your pay and get out cuick.
You speak like a’ bolshevik.
Tempo, tempo, watch your step.
llold on tight and show some pep.

Joman worker: -
Iy head, my head, o help, help me.

Capitalist: S
You want attention, that's your game.
Get your pay and get out ouick.
There's no place here for the sick.
Tempo, tempe, watch your step.

liold on tight and show some pep.
-unber fifteen, number ten,

I must fire two more men.

-ere's a youngster strong and willing
i1l not find the pace so killing.

7o do more work for much less pay,
fhet's the problem of the day.,

lempo, tempo, work with me.

ilelp bring beck prosperity.

Speed them up and cut their pay,
Tempo, tempo, that's the way.

3

uaghne, N,Ys & trenlat:a

. Directions:

Drum bsats accompany the
words and movements.

At the beginning all workers
come from the left side of
the stage.(Right and left as
seen fram the audience)
Jorkers come and go on the
stage doing @ifferent kinds
of work movements. Two
workers are working in back
centre, their backs turned
to the audience. Cap. is
speeding them up.

Worker stops before capita-
list while saying these words.

Capitalist fires him. Jorker
goes off stage to the right.

She gollapses.

Cap. fires her, two other .
. workers help her getting off .
stage (to right)

Cap. sends the two workers
away that have been working
in the backcentre and puis

a young worker who ig coming
from the left, in their place.
One worker after the other
goes eff stage, all taq the
right, Cap. remains on the
stage.
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{an. . jorkers:

Tempo, tempos tempo, temn0,
Tempo; tempos nNoO delay.
fempo, tempo, tempo, tempo,
‘empo is the cry to-day.

Policeman :

“empo, tempo, move ~long,

%> not idle here too long.

Streets are fres for all to treed
“xcept for unemploved and recs.

enp0, tempo, one, two, three

“ou cannot get awcy from me.

{0 distribute leaflets iree

Mat tell of workers' misery

> a crime and not permitted

%'s high treason to commit it.

2rpo, tempoy oney two, three;

f;the name of law and order _

:;l deport you across the border.
Lempo, tempo, one more victim .

First we club him then convict him.
You're not allowed to strike for ureud,
Eevil take you, goddamn red.

éempo, tempo, one, two, three

‘ou cannot get eway {rom me.

F}the neme of law and and order

7'll deport you across tke border.
‘nemployed are cemonstrating,

Ihere they march unhesitating,

:ffch them ghoui and 'storm and rage as
tncy demend their work or ~rres. "
;ZEPZQn;dipo, one, two, three,

Tn the n:megeg away from me. :
¥'11 deport ;ouIZZrﬁgg gfde{ a
Tempo, temgo. no. do1 s the border.
" . ’ clay,
-°Mpo is the cry today.

ﬁ?ﬁﬁrs {_Policeman:

;ﬁﬁg’ :Zm?°’ Lempo, tempo,

Vmaa’ : M20y 1o delay,

ﬁmSo,i €m0, tempo, tempo,
i 8 the cry today.

Jforker:
joviet tempo - tempest's mirht
mward without parasite

'lith these words all the workers
cross the stage (from the right
fo the left) Cap. is driving them
on, goes out with the workers,
exchanges his hat for a policeman
can, also taking a police clubs

Policeman is pushing and pulling
the workers over the stage (from
left to right) ene or two at a time.
Torkers are trying to resiet bui
policeman is stronger.

oy

off stapge tat right)

‘jorkers all
l_'nes .

at the end of tnese

5 “ese words, workers cross
;g:ketwra;n crom right to lef't, in
one’ lines noliceman drives them on.
e T00S of'f stage wi.n the wprkfyst
(left) exchanpges cup for capitalis

hat.

Crossirgth
pushing ca

e stage (left o right)
pitalist about the stage.
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Worker: .
Soviet tempo - worker's power
Voving,growing, every hour.,

Gorker:
Soviet temno -~ every man
lielps complete the five year plan.

Capitalist:
Insane tempo, absurdity,
lespect for private »nroperty.

Jorker: ;o
Fight the thief and profiteer
Onwvard, onwards without iear.

Capitalist:
liuve respect for vour tradition
Jiionor god and vour relicion,

¥

"'orker:
Fight the hypocrite and »riest
Who do not work and always feast.

Capitalist:
Stop this aimless merriment
adopt me for Vour government.

Worker:

Down with all the wealthy classes
All power to the toilin~ masses.

Capitalist:
Such words, such tones, I'm in confusion
The mob is ruling, it's revolution.

Worker: ,
Soviet tempo - every man,
llelps complete the five year plan,

Jorkers

T T T . .
Industries are socialized,
Farms are béing collectivized.

‘lorker:

’roduction reaches higher stages,
Shorter hours, higher wages.

Rythm is stronger and the appearance
of the workers militant and
victorious.

“Jorkers cross stage. singly or in
grocups according to the distribution
of the lines. They push capitalist
aside who tries to stop them.



Capitalist:
Take your time and do not worry,
slowlys slowly, what's the hurry.

Torke;;iu

raster, faster, drive ahead.
Tempo makes for triumph réd.

Torker:
Soveit tempo sets the pace
Secviet tempo wins the race.

all workers:

Tempo, tempo,-tempo, tempo,
Tempo, tempo, no del:cv,
Tempo, tempo, tempo, tempo,
Tempo is. the cry to-day.

joviet tempo! "Jorkers' tempo.
Lenin tempod Stalin tempo!

asses tempod Builder's tempno?
“ighters' tempo¥ Victors' tempod

_kmpo, tempo, tempo, tempo,
‘empo, tempo, no delay,
vempo, tempo, tempo, tempo,
lempo is the cry to-day.

- - o = - - -

Properties for "Tempo, tempo": Policeman's

_—————
—— e e -

Players chould be dresced alike.

Lost worker pugshes capitalist off
stage at the right. All workers
of f stoge ut right.

'7ith these words, workers ceme back
on the stage (from right) in one line,
with the word "cry" they make a left
turn and face the audience.

.+

*Jith the first word "iempo" workers
make a right turn and march off
stape to the left.

cap, capitalist hat and a club.

RV

5.‘0'3‘-'10 from the Pantomiae - e_?

_”faluc and surplus- ‘sn\"&L -
-'_‘Zluﬂ"' - droduction,, + /7 NAZF 3 yza
°- thas Prolst- S A
""Jhnc’ }IQ’Y.
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TEE WORKARS' FILI 4 THOTO LEAGUE OF THE W.I.R.

"As yet we have done very little, almost

notvhing, to hurl universal and fresh ex-

rosures ~nons the masses of the workers".
. Lenin-"WHAT I35 TC BL DONE?"

"WINTEZR 193i"
A MOVING PICTURZ SHOWII'G THE MISERY AND STRUGGLE OF THE
AMERICAN WORKZ.IS ANLC TOOR FARMIRS. :

‘The .econonic erisis in the United States is so widespread that
the.suffering of the messes of workers and poor farmers is
greater than it hes ever been in the history of the country.
Millions of men, women and children are on the verge of star-
ving, yet wages continue to be reduced and the number of un-
employed grows steadily.

The workers of the United States have begun to fight against
these starvation conditions. The recent strike of 40,0CC
coal miners, the recent stri%e of 23,7C0 textile workers ia
Massachusetts, the rising struzgle of the Kentucky coal nmin-
ers, the nresent strize of the Zastern longshoremen, all re-
veal the increasing tempo of gstruggle amnong the working class
The newspevers will not publish news of these stirugglas for
better conditions. Neither will Hollywcod, even in its news
reels. Because of thls conspiracy of silence, thcre is an
urgent need for a film that will reflect the bitter strugsle
that will certainly tale place this winter. It would picture
the American Scene in its true colors. Tt would tell the
truth that Hollywood is trying so hard to hide.

"WINTZR 131" is to be o moving picture exposure of this kind.
It will be 2 unified structure composed of separate news e-
vents, each news item featuring some dramatic detail of unen-
ployment and mass struggle. Sharply against the cold- of wil-
ter will flash the flor houses, the-tattered clothes, the
bread lines, lonely men freezing to death, spontaneous strikes,
sulcides, the more and more insistent demands of the starving
millions, their hunger marches and demonstrations. The lelsui®
class will be contrasted with the underfed. The picture vill
be used to raise relief for strikers' families and to suprort
the struggles of the unemployed, A I

This project will be directed by the WORKERS' FILM & PHOTO
LEAGUE, a department of the WORKERS' INTERNATIONAL RELIEF.
The purvose of the WORKIRS' PILM & THOTO LEAGUE ig to:

1- Dramatize the clags struggle thru the camera's eye.
2~ Raige relief funds.

5~ Develop proletarian.culture amon;;, wovkers.
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The equipment of the WORKERS' FILM & PHOTO LEAGUE includes!
{- contacts for distribution of workers films with thousands
of workers' clubs, societieg, and other organizations.

2. A technical staff of 45 still photographers and ¢ cinema
photographers, including Louls Jaeuds, editor of "Exper-
tmental Cinema", H. A. Potam'zin, movie eritic, and Hiram
Longview, cinema engineer.

3- Dark rooms, cutting and finishing instruments and an ad-
equate supply of cameras and tripods.

Branches of the FILM & PHOTO LEAGUR exist in Philadelphia,
Pittsburgn, Detroit, Cleveland and in many key cities and
towns, always in direct contact with locals of the WORKERS'
INTERNATIONAL RELIEF. The relationship that exists between
workers fidm groups and the W.I.R. in the United States exists
2lso between workers film groups and the W.I.R. in all coun-
tries. This enables the LEAGUE 1nt3rnationally to ac& as dis-
tributor of "Weltfilm", "Prometheus (Berlin) films, “"Mezra-
pron" (Moscow) ang "Sovkino" films to workers thruout the world

The requirements for producing the film are:

12,000 feet of film; traveling expenses of local camera men who
will receive no wages; cost of raw gtock for developing, print-
ing and finishing the 8,000 feet of film that g0 into making an
8 reel picture., The extra 4,000 feet are a waste estimate.

34,500. is the fund needed to cover all expenses to photograph
and develop "WINTER 1531".

T - - ——— — - — . — >

f German pictures on Broadway

There have been lately a number O Why not? Because

but "MOTHER KRAUSEN" was not amongst {hzm.ian
MOTHER KRAUSE® is a true copy of proletar
gle for exlstence. Yet this film reached.numberg giiﬁg:kgrstig
America, It was presented before workers' organlz y

Torkers' International Rellef.

The picture "MOTHER KRAUSEN" shows us the life g:dpiglgtiitigg
in one of the poorest gections of Berlin. Crow o o hor with
flat Mother Krausen, & newspaper carrier, 1}V95.1m5 o oot
her daughter, her san and three sub-tenantsa aepheg'daughter
Walker and her ohild. The pimp tries to 8eduss ot @ @ needs
but Mother Krause is forced 1O keep this ten:Zpaper company which
every penny to refund the »0 marks to the ne

eaches its climax when
her son has stolen from ber. The 80TV T8, Ten; g noment Mother

her son or robbing 2 gtore the
{rause Sigezrigszigﬁégling and comgi;in:gigtignbgfoszgizgs wr
gas jet, The picture ends wif»hf:pmeU B8 wanean' s danghter

N '\g‘(“ , -

ng the Internati el a3

i

e
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and her Triend. This demonstration is shom a few times thru-
ouk the picture, expressing tae idea that there is a way out of
all the misery thru-tﬂ@'solidarity of the whole workingclass,
But it is only the youth who are marching.  Mother Yraugen ig
Lot anmons Lhem. Her only way oyt was suicide. But a proletar-

12z picture ghoulcd show the way for the old as well as the youn:
workers.

mia

i:1e gcenery and characters are done well. It is not the usuzl
rma'e-up that we are used to in bourgeois pictures that hide e
truth by glorifying the characters. The picture "MOTHIL: “iaUs &
shows us the miserable conditions uncer which the rroletariat ic
living but it does not show .the cause of that misery. As a veo-
rom in the class stiruggle a prroletarian ricture should expose
the caritalist system and should show the way out of all the
nigery- the solidarity of the entire workingclacs.

T - - . = - e — - - ——

A LETTIR FROM JATAN

. —— . — o ———

November 7, 1¢31

"

. " '
To the "Toikers Tila & Fhoto League'
Att: H., A. Potan:in

Iy

“7Te have received the letter of July 22n¢é by H.A.Totamkin. You
may well reallize ow welcoite your latoer ms. However, don't -
tere it amiss that. we have taren so lon® %o reply. Circumstan-
ces forced the delay, so that we were unable to ansver your
communication until the nresent oy,

Lo

qe nave alrsady mown of the Foimation of vour league thru tae
] . - o B . N 3 NN
New Masges . T102 now on e wigh to affiliate witi you in tie
a

mame of the International Proleteric

e nave formecd workers anc

peagants filn circles and have =lcval
sectionsg in Japan.

In five yeaps we have nroduced thirty and
nmore films: doczument Tilm, newsreel, caricature film and filr.
“rana, © Our rrojection-troupes wander in land -and fastory. 5in
thils autumn we heve been procucing a standord filn. This will ©
profitable for the exchange of the foreisn filmg and ours.

Please send us your films and published matter, We will 2139
send ‘you ours. Next time we will send you our history and d--
scripvtion” ef our activities. e wisi to now what. ls your ¥e-
latlon to tue "iAmerican Prolet-"ino and the "Ixperimental Cin-

a1t - . .
ma”. Ye wish to affiliate.with y ou nermanently.

7

1, ! Y » . !
In the name of the 14th Anniversary of the ussian Revolution:
. —

) Comracely yours, o
J JATANISE FROLETARIAN FILM LEAGUE (PROKINM)

‘ & Secretery Shuicui Uenmra
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ROVIEWS

D00 GRSTPS AWD AT AGITPROP GROUP

M Answer by C. Gordon.

In the liov. issue of"WORLER
anees of the o workers

AT

S THEATRE” Cori, Bonn wveviews the »nerfoii-
grouns at the onening of a confevence of the
cevish Workers Clubs. Con. Bonn shows clearly that the Agitoron—

Tieatre is more degiiable, 1ore effective, anc is bDetter received -
a vorkeis audience, than the Gescriptive narvative charactver »nlay,

The nerfoimance of the Frolet-Buehne has virtuallw nroven it. 37
inviting the Prolet-Buehne to pesrfoim at the celebvftion, it was
tenrlgd to demonstrate before the comrades of the Yiddish Dram Sec
ions better nethods of woxk than those vhich they use. At this ner-
Tormance we saw excellert wvorKe. 1In conl. 3onnds review, howvever, T e
see theory but no immediate nractical su
corie an Agitpron Troon. s
vhite baclgy

in—
t-

coestion as to how to be-
ihis methold of contracting black against o
wc is worthy of an enemy, or of an opdurate dullowd.
I noy tell com. 3Bonn, Liovever, thot the Yiddish Dvan Circles looi
won the Prolet—Buamme as the finest exarmle of »nroletarian teatre
vhich they try to amlate but cannot.

Come Bomn will surely wonder vhy they cannot.
cor. Bonn reexanine & few questions that he alveady deems 1o iave
s0lved, nanely: 7Are the Geitian counrndes better actorg? 2 Qori. Born
says: no! I say: yes! The Gewnan corwades have &, years Of agit-
prop experience.. The Geiman corwades have o solid groun of ¢isci-
plired nenbers thot devote riost of their vime to theatiical woiils
vhile the Yicdish Dran Crowd have had very little exmewience. g
Lran Groun of a given elub during one nonth is not the sane Curing
the next nonth. The fact also that the theatwve croup devoges Very
litvtle time to drvam woik, contributes o the nmoor quality of its
acting ability.— The nexXt question to considel is — ¥Eave The Ger—
Han convades better leaders?”  0f couwrse, they have! {orn. jonn i
self is a highly trained showman, and each one of the grouw) has
aquired enough exnerience to becone a pood. leader. The Yicdigh
Grows, hovever, obtain their leaders Trom the rvanks of tlie wWier—
nerienced nlayers, and the result is: weeall, uneifective newloiTiu"
ces, :3001- Oorientation and helnlesness in adonting new theatwrical
nethods. -

I would sucgest tat

I hove ansvered the Tirst two questvions wincerely without mﬁd]}@.;
cover up our failings. Self—ciiticism and conracely understancli-l
1s the only way to avoid flaws and to wenove exiscting evils. T:¢
tird question that coild 3onn asks:¥Is the technionl ammaratus Of
the Geuman groun better than that of the YiGdish?”? The answer t
i

1s 1s obvious: vhere th

lereds experience and Ciscinline there TE




evrarates wvill woik sroothly,:

T would now like to ask Com. ponp a Tew quesvions: I the quality
»f the players, leadeis, anfl teclmical stiucture is eveiniliere the
somey and the most irmosrtant thing is the nolicy of tle voul, then,
4y are tie V.L.T. grouns nov as effective and as svrong as the Gei—
on rreolecv—tualme?  They use the same nethods of woik as the Prolet-
Jualle end ave ACITOrOD Grouns Tron the Tivst day of theiy organiza~
vion.  Yet therels a wwrenendous difference between the 1.L.T. and
¢e Proletu—Bueline. Hove you Gewman convates viio consist of one ol
or prown, a sufificient selection of plays, ow.do you sufler the sane
cearth of midterial as all the othery grouwns? It is not lmowm to ne
Tiether you enjoy any vrosmerity-in this vegard, even though you
ourselfes are the auwthors of nlays and avre closely coniiected with

e Gertlen Agitowron Growns?  But we vho have ©o Hrovide 17 grouns
mith vloy nateriel, withouwt Hossessing an apnaratus to prepare 1t
"fthout using the bourgeois naterial, and wable o avail ourselves
o7 Soviet nlays beceuse of their local character, LOV can we be

.-l-‘ .

Jchoogy? without liaving enything to ciooge w017

it conelusion: vhat do we ainm at by weviewing the nerfoinance of any
Mwoletarian growm? It is not just to find flaws, o to Destdw cori—
nlillents, it is rathey to show how to.corvect inlstaxkes. It is ne—
cessany o acqueint oneself with the needs and conditvions of the
cvown wmdeyr discussion.  Com. Jonn Gid ot even talié the trouble

0 eequaint linself with Wie contents of the »nlay which hel veviewed.
Anlay by a Spviet proletarian veiter B. Orshandryy; is tuimned by
cOile "Jonn inte-that. ol o, honr eols writer Siolen Aleichen (that st
be the fawlt of con. Zonnds noteboolr). "I°Go noT intend TO aveir thatv
e Coney Islanc gwowy nlayed well, I thorouiily agwee 'chz}t; w‘:;l'xe. %o—
ney Island proun acmiitteld wienselves bolaly 1 T3 play; Lha}: 1e
wof P i RPN . o F.own have wealzened the effect
2wofegsional anties of Tie Proshect guOu) L&ve “c’ wened o

of a good proletarian play. Iu is, oveves, frodo Lh;o")ue to conclude
vith the nious vish Zve want [ooG vevolutionary '.’133’2“ - Juc 11'5 St
11‘eCessa.1~y* TO show Tiowv To wwite ;_;ood 1-eVOluT;10naryw'_w].u;rfv.‘ YOWy COile
Bonn, lmow Lo to o ity we will not be oo lazr to leain.

- »

R e W~ . . - - —

it =n°r L3N oy > 2vf\""
Hite LUny Tl Fo.n., ATD idle 1i0a.

——

Producet VY rosdzers Labordatory Theatuve
» Il .Y.
Reviewed by Gertiuc Schachite

. a " 1 R ’ Eva b
T}Le ew ~)-1ay of the 7.L.,T. i & very {000 on?‘? a.n-c.ﬂa,:s 150201(‘;;1;.5.0\'11..
Ue subject, how the bosses Want ©oO e Droiit &ie &?ﬂiir -
CL’DO'L‘,‘[, 'l:lle ‘70_:1:(3‘1.3 at all’ i'L is ‘fi'L ’fo"_' Zmy T7OLLIEeLSS Wl ld .
£

: v arcone cevolutionary ef-
e Nov. W7th nevfoinance GiC not-hove we g«;{g;::ﬂfv u%ss ~eclta-
ey N OvTe e TS Vyope o AT . First Decillse BT v
?._"L, hovrevesr, it ought TO Afx «1 riv of-,” e Slay were not provgitt
vlons atg thie beginning anc ot e et Q= Mo - Qe vesnonse fron tie
QUT sTron{; enougy and wierefore CiG NoT lieve the X

- N -ii i: i
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‘cudience forwhich the wouds called. The players have to sneak 1owe
convineingly in order to arouse the audience.

Furthermore, in order to bring out the collective c¢haracter of sueh
a nmass recitation it would be advisable for the nlayers tO wesr sore
:tind of wnifoims, but this is of secondary irportance, of courde.

Box, Fox and ioXx, the three canitalists in the play, acted immressiv-
ly, only they were too funny. Iven funny stage—canitalists rmst not
nale us forget the Posses? cruelty against the workewrs. The workeis
audience en,j@jred these canitalists a freat deal, but did not feel
like fighting then when these closed dovn theii factories, because
they didnit ncke enough nrofit. Mr. Box, Fox, and NOX rmst be shovr

%gre cynical in order to erphasixe the calculaving meanness of the
sses. -

The settings, three desks of the capitalists for instance, gave a

nice picture on the stage, but the performance would be just as in-
pressive without ther. These things are not so easily transnhorted,
and a Worlkers Theatie surely has to do a lot of trave{ling. So why

increase the difficulties of a TWorkers Theatre by carrying around
truckload of nronerties. S

In performing Hr. Box, Fox, and iioX; the Vorkers Laboratory Theatie
showed that it is on the right track towards becoming a good Agito: -
Iroop. These little shortconings do not anount too rmich and dre en

ly elininated. We alwvays leain our best lessons through our faults
) .

——

By A. Prentis.

"THE LESSCUS OF A CULTURAL - BV RITIIG

We mast start with the »sremise that a workers audience comes 10 &
play o1 a concert not only to be entertained or aimased but also 10
nremare and train itselfl culturally or - otherwise for the class sSUU
le« WHith this Hrenise we have a basis for analyzing the cultwral
evening at the Finnish Club at vhich 4 types of groups perfoimed:
sports, masic, choral and drxamatic grouns, :

To begin with the sports groups — one a Finnish, nerforming calist
nies, and the other a Japanese, showing Jiu Jitsw — did the audien
leain, say, how To develope strong bodies like the Finnish athlete
or did they learn vhat eXercises will increase the chest expansion
vhat eXercises will develope the bicens? lio, they mewrely sav e
nerfomn Teats of strength, and.that is not sufficient. ileither
it sufficient to watch how one Japanese conrade defended himsey

from anotlier by means of Jiu Jitsu.\ The copvades should have de~
monstrated TO the audience in detail how they too might uvilize T
art; they should even have called on to the Stage some comrades >
e ovdicnee and taurht them how to use it. .
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fith the above-mentioned premise in mind, we must ask vhat are the ye—
rirvenents of a chQrus or a musieal group to helw in training the au-
ence for the class stiigsle? - First, the music and ocontent Mmust be
f a militant, revolutionary nature; then, the content mist be undei-
stood by everybody; finally, the.instiwzents or voices Lmust be of &
sype or arranged in such a manner as to make the first T7o requisites
13 effective as pogsible. With this in nind, we can say that the Frei:
cit Mandolin orchestra, vhile nlaying revolutionary music known to
reryone had only a weak effect, being what it is (besides having a
;olist, who was noy sure of vhat she is about;, — and Derhaps could be
“renfthened with banjos and guitars. The Finnish nmiXed choyus and
U » Hungarian male chorus, while very effective, neutialized theiy va-
ae by singing in gheir native languages not wnderstood by the entive
wiience. And for this very reason the Ukiainian mixed chorus was .
st effective, not only because they sang revolutionary songs, not
2.1y because the singers were canably directed but also because they
seng in English which everyone understood.— As for the 511-1 Ploneer]s,
trey should have had a number of boys to strengthen their chorus. Al-
5o their singing should have been gimen a quickel Tempo.

7e must again keep owr prenise in mind, and more vhen considering
cix-of the dramatic groups. Ve rmst asswie that not only sy & voi-
fers play deal with a situation in the class stiuggle, not only umst
1t be produced effectively and understood by the pairticular audience,
-t must also be sO wrirten and nroduced that it act wpon the emotion:
of the audience and avrouse them to nrotest, 1o action, 1O resentment
of the facts o» disclosures -resented in the nlay. That is what make
1 morkers slay a nore effective weapon thamhell the ot;her\ asts, the
novies excepted. If it does not arouse the audience,; it is not ne-
Cessarily a workers nlay.

IT seens then, that gecording to the above, not one of the thiee grous
Derfoming that evghtng had fulfilled all the requirenents. The 3ve—
Cish Dran Section, fiving a mass recitation of »The Party?, was the
}'93’813 effective. Jone in gwedish wvhich few understood, there Was no
cESTure’ accormaninent to clarify the action, and the tonal colors
ere not developed — there wag no stresc or intonation, that would
’1&”{' € helped to understand the content and that would have moved the
Ndience. . ‘ :

L sinilar eritiecisn applies to the work of the Prolet-Buchne, (pie— .
. Phting the #Belt” and » Temno!Temmo!”) thouch to a smaller extent,
‘°Calse the mass recitation is accorpanied by stylized gestuves that
“¢ the content intelligible. But the langiage is’ foreign, &ndbv
20k the audience is moved, it is moved by the inncte 1'.;;{ﬂyn;a 7o
| horSEDOy MOt by the content of the play — it is not moved to Aetls
eirEO urgeois audience would probably be moved by their woxk © &
Lent. -

Sinilay criticism, though to a still smaller extent, apdlies @bso «
the Torkers Laboratory Theatre’s nresentation of ”ilr. Box, FOX and

l‘Ox”’ l'ela.tj;nz in two nass récitations and .a .shert reali stlc_ SC?.ne' ik
CfUses of denression. Though the action ~nd the language were intel:

.« -
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ligible, the audience was not roved or aroused to action Or TO r1esent-

.ent. This nlay could also be nresented before a liberal o bourgeoi:
sroun vithout wndue stiain.

TTe rust touch upon this question at greater length. Ve find that mo-
‘17 prouns are taliing to nass recitations and we rmst remember that o
orers andience, not wnlike any other audiénce, While capable of
thinliing, has no tine to’ think during a nerformance and must, there-
Tfore, br reached through the emotions. A play, TO move then, rmst
nresent to the audjence »lot and action and conflict. A nass recit-
otion, vhile Laving a definite value in Agitoron work, vhere quest-
ions of time and setvting.preclude plot and action, attempts to tell
tie audience, otTerpts to arouse the aucdieénce’ through the intellect.
As such it is the same as a number of publi‘c,spexke;"s ‘speaking to e
audience siimltaneously and simply distributing the work of ‘gnedaiiig.

At the same tine,a nass recitation could be made very effective. Do
ing essent’ally a chorus +wWhere instead of singing the neribers speally
vocal color could be added by the actors stressing different worGs,
by nauses, by heatoniZing the voices of those having the same HitTell,
by contrasting the voices of those having different mitches, say; &
2igh and a low, o uale anG a female.

A word about the sets. In Yiir. BOX, FOX, and iox)} nrops and & Dalnt~ -
cd backdron were tried out for the first time. IT seemns TO the welte
thiat the nrons were very rmch in nlace but the backéron vas not. n-
less o backdron or scenery has the funetion of giving the local of
the »nlace, it is useless. IT there is too rmuech scenery, 1T Ovelrs ha—
dows the action. if there is too little, tiie andience wontT D&Y any .
sttention to it — better leave it out altogether.. Seenery O0r & palnt
hackdron rmast have & definive function in tie action of the play. — L
his case it 4id not.

. T = e—— e == e - -

THE BOWUS?

Produced by the Torkers Exservicemen’s League.

In 2 vecent lecture at the T.L.T. Lee Strassherf, director of the

2lay »1031», streesed the fact that the worker-actor needs training.

A nember of the exservicenen’s league replied that a vorker—actol

';_eggs vorkers experience. It seens we need both training and eXDe-
ience.

This was illustrated clearly vhen the Vorkers Exservicemen’s League
oresented »The Bonus? at tie Manhattan Lycewi, and at several sub—
sequent perfoimcnces. This nlay deseribibg in dramatic narrative
ho the demand for the soldiers’ bonus was frustrated at the recent
Legion convention, is utilized for the purpose of recruiting exser—
vicemen into the W.E.S.L. To acenmplish this aim it attempts W

]
"
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crouse that »awrt of the aundience whose interests are dirzctly con~
ceined. When hresented before an auflience of exsevicenen, the play
7ent over so well that 26 joined up. Then later nresented before
an ordinary audienee, and they nlayed somewhat better than before,
the nlay did not quite click. Th; Al soy wWhy does & bourgeois nlay
take several weeks to yehearse vhilé these worker'sy Who never act—
ol before, rehearsed only J times,before aynearing’ -”

: A .
Tie answer lies in — expewience and tyaining. .The.W.E.S.L. nembers
mere able to nroduce the nlay so well - -without imch “vréhearsing be—
ecitse’ they had the authentic exjerience. The exXservicemen—audience
received it so well because they also had the authentic exneriencey
tliey vere sympathetic, their interests Were in common. The subse-
ment audiences — indifferent or unsympathetic — had to be convine—
el. And they were only partly. mvf{m ¥

45 nentioned above the nlay was written to,arouse the audience. Tiis
sould only be done by develoning the conflicty; by making the audience
tie sides. And vhile the »nlay has that conflist, in the acting it
725 10T brought out convineingly. While partly due to inadequate
stoging facilities, it is a fact that Smith, Freeman and Philips
“ze slightly mechanical, Hoover, Hellon and Lenont somevhat artifi-
cial. Simmson.could nut a-little fire into his worgs. In a words
tley could all stand some training. '

4 .years and

%ot the vraining that requives going to schiool for about
& W T g & ' continual

learming how to dance and fence, but continual H1aying,
studying, continuwal leaiming.

In contrast to many other mass organizations, tie W.E.S.L. recog
glzed.ﬁle eninent »nropaganda value of the theatre and - which is the
HOST irportant thing - made use of it.

The newly organized grow gave a fine perfoinance sO that ve ave
not affrajd to five some constiuctive criticisn to lielp our con=
rales from the W.E.S.L. in their future dramatic work. IT 185 vri'rh
[reatest intevest that we are looking forward tovards theil next

?1'0(11101;1 Oone.
MATES FOR 7TORKERS THEATRE® ;
S 16 cts

Sin le cony .
Yeagly subscrintion 1.0 D11z ]
pundle of 10 ox more 10 cts & cony

f_EEIiL COMBINATION SUBS Rerular  Cenbinati

ORKERS THEATRE® and PUEW MASSES, _____ 3=
"WRLERS TIEATRE? and 7COMMUNIST . —— °° 50

JWLERS TLEAME?  and 7 SOLIDARITY - b
"TORK ERS IHEATﬁf«'"?’- and PLUET PIONEER! e - 2.

Ll gl VR R V)
* e
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{ONDENCE

5o TS WITL STROUG BAGERNESS
STIAT T AVAIT HLE MAGAZINBS

‘From a Fl"ldnd' in West Lavei _COnn.
Lear Friends;

r e lagt Theousre Jit?s tonthly I obseived an article on the spivi
aé icdeals ol your vrpanization.  In spite of its eritical onlooiy I
assure you that I Yepelved it with heart—felt stams of" joy, fox ;Ou
sean to affimm strongly end certainly the very beliefs whiclt I uysel-
had . fommed vaguely witiin ne '~ I, a foolish ytanist! ’

tfould you kindly send me & copy of youw TOLLIERS T.BATHE seriodicalt
tThen I wveesdve the uagazines 1 shall read Tien carefully, anc absov®
the true essence Of your nioverieltT. Then T shall weite TO wou, Wit

dinll have To tell, as Jou ¢

~bsolute Treedori, and tell you all T
quested 1 should. , ¢

It is with strong eagerness that f avait the nagazines!
Please believe all I have written. I send 11y ;10sT sincere wighes)

“and hope you recelive deen response for owr 2ainest and icdealistic
efforts.

liost sincerely,
A. . A .

AUD FROM ALSTIRDAM (nolland):

-~

Dear Friendsg -

In answer to your letter of iiov. 10th, I lét. you Know, that 1 1.10?1’“1»
+to subscribe to the magazine VORLIRS THBATLE. DPlease send 11€ {,11 B
hacknumbers and also the. new issues. With the same 08T 1 gl O
1 yeards’ subsérintion 1.50 Dllws

I read the address O
- I also<yesd of- your

Ty

£ WORL.I.S THBATRE in & nwaiber of Liev pMasses)
teatee in the. Geimen agazine ” ADRDEITERDU S0
JuD Fili». I ani veuy interested in the Vorkers Jheatie) also 1_1‘”1{‘{
U.S.A. and thevéfore I-should be very rlad if yolt coild gend 1€ &=-
backmimbers of sour Mogazine. UL _

I HRone you will nail the numbers of ¥V

o~ - e e

OTu En® THBATREY very SOOU*
J Sen. - )

P - - .- e

Vith kindly wvegards
E. 1)'..

— B —— . —— " S — ]~

‘—.--».—»-'-."-‘
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/\IS AND NOT:

l\BlLER.S D JATIC C 18 L .
ot oniy once in Dec., on T
14th. The second session was
~ .reelled on account of the re-
.eorsals for the Mass Pageant
"Te Trial of the Yellow Press?.
~ The plan for the Vorkers Tie—
atre Training course vas accept—
ol as presented by the Dr'am B~
w. The delegetes approved, al=
0 of the arrangements fol th
Yass Pageant ¥The Twrial of the
Ysllow Press? (for the 8th an—
riversary of the’Daily Wouker?).
A dirvectorial committee of four
seonsisting of an acting direct—
/ory en organizer, a technical
direetor an€ a musical Girector:
cre in charge of the different:
sarts of the preparation work.

2 Teelt, < 5~6 rehearsals-aye -Dro—
vided-in all. — The.Chatiman of

from the Philadelphia groupsSy:

lY‘C on Dec. 1l3th. ,(A.‘j;e:)or-t on
is neeting will be published -
S8 & separate lews Iten) . — The
LeXt meeting of the Dram Cowl— .
¢il will be held on Jan. .1lth
“ad 2th. '

rganized by the Duean Councils

| m‘{f will stawt in the second
oty of January. The ain of the
Joarse. is to introduce the nen—
“ers of the vawious Woukers
Qeawres invo the theoretical
Wl practical fundanentals of
‘cithron woxlk. - A new methed of
,f?fcnms and tvaining which will
e:{ne the woilk more interesting
*nQ Stceessful will “be anplied
§ Wis coursges ' The stucents

T.hp}:he cowrse will work TO—LE™
®r as a temovary Voukers

Reheprsals will %e};Q* .p_l.acev...-'mzic.éi'

the Dram- Buro' brought greetings:

“nich had a speeizl joint neet— -

Fach Toriers Theatr

. flest 21T

e e—

Theatre Group. An Agitprop play
will be written, directed and ner-
formed collectively. Preceding
the meetings shoit lectures on
outstanding nroblems of the Wor—
kers Theatie will be held. The
course will be based on the fol-
lowing training nlan:

IR. | LECTUR - 1 o

1.1 Tasks of Workers|Organisatic-

Theagre by Rei- {nal neetiny
nes, (VLiTi) Election of
y functionari

Plaming a. 2
veiting of

e | oW 1o vivite &
workers nlay by

. Elion, (W.L.T.) |the nlay.

3. | Technique O Draving of
nlay—tirecting sTaging mla
by g.)la:)il‘O,(Wo casting, et’
L.Te

.| Snecial orge

and nolitical Rehearsal.
nrobleas by lial-
ler,(Prolet—
| muelsle)
5| Shecial avtistic
e : Rehearsal.

quesvions by
Bonn, (Piolet—
Bueling)

6.| students pve—

. e - — -

i sent re—organi- Perioimance.
_.sational plans
for thieis re= - ‘
shective [1OUND Sl . _

ﬁle ~ractical work in ‘Ehe_mee't;i n
ill be aivected Dby COme Bonn,
(Prolet;-mtelme le

e Groun rejprer
sented in the Duran Cmmcilbcm}rﬁ
legate 1% staGents.. g}z e?:gé{,
ing of the cowi'se 26 (v;hich e
dates of e ;:1e¢tip§s b vt
‘s On saturddy evenings

-pade qla’cy‘ai‘ternoons; will be

and Sunda ! 7 N
ad?l;oimed in e neft: D;‘ca;;. ggg_
necting OO Jene. lluq-.J B\""é, ol
notion write wo: i Dwros o0
e streety ew Youit ULy

e I

SLEGATE ATTEL
~— - m.AT YOUL DILIGATE ! I
%ﬁsﬁ%ﬁfl‘l}m}.i SOUuCIL HEETING! Y
NSBUR . -
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P

COOPZRATION N3W YCRK - PHILADIL-
Pdliae= & joint meoting of the
Pailadelnhniz groups with tae Pze
let-Busime N.Y., arvanzsd by tas
Dram 3uro, was nsld in Paila on
Dec. l5th. Representatives o the
¥hila- sroups (John Resd, Prolot-
art, Vanzdzrd) 2 member of the
Prolet-Buenne and & comrade Wio
Zzanizefd cultural- woxk in ZHou-
coon, Texas, zave Toports.on ccb
vities, experiences, results
n4 specizl prodlsms. 4itdY Com.
leznikov zave, @ gensral survey of
te situation in Pailadelpliz,
Conxe Benn from the Dram 3Buro Te-
~orted on ths organisational
ctructure and ths activitios of
the Dram 3ure 2nd Drém Council in
oW York. 4 surprige performaincs
~€ the azitpron Hlay¥ "On the Bolt™
ziven by the Prolet-Bueime.-
verious reports and especially
16 Deriormence gavs The vasis
0¢ & lively and successiul dis-
sussion on the problems of .Lzit-
270D work. . Tas result of tihs dis-
cussion was the unenimous recogs
nition of Azitprop woxk zs the
most efficient and most desimgble
uoTZing metaod of the Jorkexrs The-
2tre, and 2ll agreed in the notion
that & thoru political sducation
znd 2 strict but comrcdely disci-
2line must boecome the m2in Ffound-
@tion for ouzr work. - 48 2 Prace-.
tical result of thae meeting the
following resolutions were pissed:
le To organize 2 Paila., Dram
Council ' :
2s To orgcnize a training course
sinmilex to that of the W.V.
Drom Councdl. (NeY. promised
to send instructers if neces-
2TV ) '
Je To esteblisi 2 nermansnt coe
- operation between N.Y¥. 2nd

PR o

o ta

Philodelpaia
2) by sending regularly revorts
to Hele

®) by 2pvointing = Philc comrade
.28 memder of the Dram Buro.

PORE

4, To arrange in Pgdbr. = prol

- - nory Sportalkiade for Pailag

- phiza, to which the Prolet-

Bughne and the Worksrs Lido

toxy The<tre of N.Y. cro inm
vited s guest groups.

S« To paxrticipate in tho lztic

Workexrs Theatre Conifoerence

be held in New Zoxk, april

There is ne doubt: the worlkere
Philcdelphic cre decided to dev
lop tHoir workers thentro to
werful and efiicient weipon 3"
the eapitalist clnss, 2nd, thozs
no doub¥ cithexr, tho Phil" group
hove the forcas onpnblo to ¢ty
out this tosk.
~ and want are other districis?®
oities of thewcountry doinz I0
& better Workers Tachtre in vl
U.S.? .

WORETRS LaBORaTORY Tit.TR5 0F &
Teledey lieve Ta0 VLT 7VO U2TCO
Deriorm-nces of'lir. Box, L. :C
ang lir. Nox" in Doccmbdar. —=300--
ings fox Jonuary so Inr TICH L{
Affoixr of the W.I.R..ﬂﬁﬂtomlzf
16 W 21) 1,8, linss Welcome to V
7.I.R. dclegntion just reburnot
from the 8ta ‘orld Conzrcss 0 °
WeIoRw, (New Staxr Cnsino, LO7%:
-G Prk ave) Lo9. TeI.3. 0L IO
gsy City (Uxroinicn A-1l, 160 o2

T

¥ ] ~1g
cor Str, J.C.) —= Tho VLT 15 ‘;_I;C
sarticipating with otaer GIOW?

the orkors Dram Council AL
Prgernt to be presented -t %ﬁ
snniverszry Celebrrtion 0 o
ly Torker on Jon. 3xd &t FH0 L
Colisoun, ond ~lso ~t tho LO=Y
rmorisl meeting on Jan. L1903 7
kers Tae~tre Nighats hove 29%% ¢
ovory Baturday Hoginning Dﬁi;&u
when Gonl, 3usiw,ld of_EdO f:jE
and "Artef" spoke on MIOIE o L
tont in the Workexrs Thoel b¥07, =
the WLT »rosonted "lir. BOI:.ﬂ:‘E‘O'r..

Nox". On Dec. 19j Lec SEr &0 70
tae Group Thentye, Giroector °°

3o S
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soke on "Terininz the actor in

o
s Yorkars Tasctre™, ~and tho -
Jren growp oi the Workers LSxsar-

~icemon’s Lengus presentod"Bonus
iieves on Tri-l". On tho.thixd
-1t, Dece 26, Come Bonn of thc
“olet~Buehne sHoko on "“Agitprojd
Joctro - its Aims andg lLiothods",
14 tho Prolot-Buchne presented -
Z.L.De, Loro Ta~n Zvori","0n tas
BT, ~nd "Scottshoro". Tho Giswm.
sussion whiclh is prxt of o~ci pro=-
i gets hotter and miore intor-

2 iing @nelh weeke. = Workors Thol-
EZGAIShtS wilkl continuec on S~ tur-
12y oveningé thru Jonunxy, At tha

]oIovRo, ].6 ".7 2].St Sto'NoYoGl

(20L3T-BUDENT, GIRMAN 4GITPIOP
ggﬁh_ﬂlig g~¥0 QUring.DoGombox
Joriormincos, 4 ef thom boforo
ormen spocking nudiencos, 5 bo-
«0r6 mixed -~udionces of Jowish,
?gllSh, cnd Itnlicn spenking wode
9¥s.  One poriormeonco wos zivoen
or ~n fudience symp~tactic to
‘tﬂ.o Socinlist P."._rty. T3 IO
124 ono now production; © Now
3913 Zvo Mrce. ~ Bookings ior &
f-anexy so far cro: L.le (9 P.lL)
lSCOuuSDOI‘O" (I.TI.O’BJ-(. 2; 64 E4)
Ll. (10.50-Pili.) on’ tha Bolt";
JFapol Tompol™ (Neodle Twados-
otkors Indusfrizl Union, Control:
Pgrw Houso, 67th Strs and 3. sva)
vy Titleinntion in I~ss Pagocnt
L_”1‘~]-1OI the Yollow Pross" [D-i-.
:aﬂﬂpraor Coleohzation, Bronx Co-
-lcoum) 1.9. ®Scotts>oro™; TedeDe?
L“121°S EiToring Group, 550 3 81}
w:6s Dull ovoning progiam 0% 9
1278 (Cooporztive Kimdorgorton |
- i-lv, 2800 Bronx Pork dest)
£19. Participatioy in Pogoont
<30in lomoris)l, Bronm:z Coliscum)
£:90. WHomola, Wiz Lodoni? "0n 1o
t;T“fD&ily Workoxr Colohrotion,
‘Géf?k)-.. TWo mombors Woro olodt=.
s 10T purtigipation in tho Trei--
128 Coursw, conducted by bas DIem

. &Ouncil-. The group ondorsod tas -
tOCommondctions of the Drgm Goul-
=4 "'.’." “'—us.'. ‘ A o ‘_“.' -..

._,rﬂ_‘-"‘" ’

Soriormcncos of

SroGues 9

- by cssigning

c¢ll foxr « Nztion:l “jozxkers Thontxc
Coniocroncs in Anril L9382 znd dccide
cd l. fo hclp in tas prenzrations
by wcising funds oné othorwise,

2. To sond > aslegate to ths Con-
forenes, 3. To take paxt in tho
nrslimoncry contest for tho Thco~
trs Snortakiade ot tho oponing of
tas Conforoncec.- The group -lso
docided [to give ovor ons copy ot
cmen play of thc Prolot-3uding to
ta1s Ropertory Dept., of the Dxim
Buro. = is tho Proleot=~Bucime gives
most of its nsrioymencos ior non-

‘Ggrmon soHc king zudéioncos, the

nomdcrsaip dceided to build up an
Snglish roonsrtory. Tho first pro-
ducticn in this sorics will bo

"The Story of thc 9 N=zre Boys in
Scottshoro, alahoma', tronslatod |
from tho proup voeitation which 1s
sinco 6 months on the Gormin TGCICIT-
tory oi tho Prolot-3uchnd.

37D PLLVIRS, N.Y. 7ove during Duce
G sorrormenccs or "Step on itT.

Tor chout two wocks tac group VIS
not abla o »lay bHocsusc somo of
tho mombors nad to 3o to joil suds
dsnly. Thore orc no bookings ior
Jone so I

r, for tao group ususlly
roeoives noticcs only & short timo

beEdys tho PoTIormANCes.

UERAINIAN DRaM GIRCLI, NeYs 5°VO &
1C¢ = 3-nouz~-pl:y in
N:¥. “né .garsey City. Tao Drom
Cirelo dividod itsolf into two
groups: ons Froup will continuo
-né 5 ~ct plays of tac
while tho now group .

old stylo,

" will bo Govelloped into an Aglte.

2z70p TT00D.

JACE TONDON CLUB-DRali S3CTION, J7-
ﬁggg:jﬁiﬁf?ﬂﬁfﬁﬁrst Z9p0sT-103
SrEs wonorkelc poTIoImanges of
Wre. God is not in'."Btopon ith is
in roasorscl-nows Tho groud clrecdy
stortod its aroparations for ths L
tional Thootra soortakicdo in Lpril
~ nompers to writeo & moe

me'8s vocitotiona
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J.JISE T0RIS3S CLUSS' D24k §JCTI°JQ

J‘s id¢ JorkKcrs CIuo V6 Quring
G - ICTIOTMINCIBe Booxings fox
J‘n ~r0o; Ll.9s "Jack : nq Jin%, 2

CN5S fD.S. T¢Cs, 196 3 Bro-x dw‘.,y)
?..Nu. Lsnin liomorizl offcir of thy
To5 “"Ro@ Horschack Rider™y o noss
rseitotion, cné “Instinet”, So—
vict p].ay(u.s../.ce S20G. ”duross)—
6 mombors ors toxing oot din both
rogoants, "Doily TJorkor", -rd Lo-
Ain iomorial.

Goenoy Islong ‘7.01. ~vs 2 oHlhys in
Dcc, Onc ox tascm conc:zmm tAac
voeont hreadstrile in Conoy Islond

o8 written by membors of- T2
group. Bookings for Jon: l.l6.

ecitotions ot Lo nln LomoTrial CVGe
ning (2921 7 32nd. Str. 3Srooklyn)-
2 moembors ~re to klng 222t in tas
Prgeants, done 3. =nd 19.
3 ownsvillo Youth Club
S ET0CmoneG in DGCa
will Hloy "Instines” -
Ihmoris .1l ovaning, 105
2reQklym. -~ 2 mombors
Ho.ting in tav ?“vounus.A
Filliomsbhme W.Cl. 2vo R Heriorme
"11Cc8 11 1JGCa EE:?b¢m.ncos in Jun.
slll,oc- l.l. 2t Downtom W.Sl.,
Ll Glinbon otr. 2nd L. Be. ‘e 785 -
Tlushing ave, 3T oohlyn.
“ronx H.CGle Will 30110¢m "arits
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TG wor® ~nd .~ mt.ss reoitztion
Unlon Scuaxo® on_Jone 9, oF

1510 Boston 2d. 3ron:.

Joro Park WeCle Will po¥Lorm “Suc-
3088" on J'n. T, ~t 1475 - &5xd
otrs Brooklym. ‘
Dovmtonm ...Cl.nlll

vorforn YSue-

ccos™ on Jhne &3," t 1l bleoxL :3%e
‘s Cl'SSuS 0 thg oo7ign DI S9ic=
tions .2xc: bging o sl.c. :;:;ul“.“l:,f on
lcéns sd v € Pl "nd S~turdny.3 P,
ne CIG o].l. .ttrnaad.

55 “533 ILxHL RS 2. 773 TeleRey Fola
“T¢ ¢aRing paxrt-in tas DIILly Vior~
" ¢ nc. uonln llomozinl ”P‘; cnbs.

55 Ty = ]?Y 0"' OU? .?-u.. f) TO DRK
U?O, 33 ?'103" D..l’T.lEr qd gl Str.
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IUD BLOUSSS DRali pI'UDIQAC 1C5
W8 TAo 1irst grow) Lo sGnQ bro

tho questlontiro concsyning o
2l tional .'Jor"*ru Tagatre Jonilv.-
ronces vaica whsg soent out to zll

out—of~town giQuds by tac
to, Tas Bluc Slouscs : fgres witl

tag set dats ’nd vt to sunnerl
the conigYcies oS nucea .8 nossit

or thsy roolizo thc importincs 13

c'_'

Drom R

RORNSS

o~ Notional liofks g1 Tusctrs 0vy oo
z-ﬁtion. Plons ~rc boing modc to
Yuild wy o Jorkers Dron COLL’lGll.

1ic”'"o. .

JOI 320D DRLL &20UE, PEIT_DILR L
EaVs O gzrxorm:ncus curing -':c.,
{i of "It's IMunny "4Ls FoLL" ~né 2 oo
"ore Box, oI, :nc“. L0ze
RWOLUTIOLLT—L COI» STLIION 07 P~

TS BT S D WO AsRS L.304. 101
T AT = & rovolution Iy COmLvi-
Tion in sclling tac 1:*:, .zing 0. -
SRS TR T whs enryisd out oo
weun ©tas two grouns c.mln" Deen
Tic conllongs whs to soll 59 coni
of "™iT%, The rosulis ~iL o8 i0Lm
lovis:
PROTST-BUSHIZ
Toie Ts i

Mot nmecas tant Ho th
coséod in rerching tho | bov
cvory tho WeleDe with ~ muld %r
gor membhdersaip tatn ©as Prolci-
Jusins saould 2nvs beun in tao
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