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THE EXPZRIEZNCE OF THE INTI2NATIONAL WORKZ:S' THEATIE
As REPORTED AT THE FIRST ENLARGED TLENUI OF THE I.W.D.U.
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Thig Plenum (full meetins) of the International Workers' Dran-
atic Union was held in Moscow, U.S.S5.,2+, from June 25th to Ju-
ly 2nd, 1531+« Delegations were piresent from seven countries--
Soviet Union, Germany, Czecno-Slovakia, France, Zncland, Japan
and the United Stabes. The order of businegs included a gen-
eral political report by Diament, reports on various national .
vorkers' theatires, confirmation of the, constitution of the g
I.W.DiUs, and the fivrst World Congress and Olympiade of the
I.W.D.U., to be held in August, {932, In this article we have
_space.to consider only the theses adopted on The Reanlta aAnd
Prespects of the Tnternational Workers' Thgatrical Movement.. -

The importance of these thewes is well stated by general sec-
retary Diament: "The fighting methods of the Workers' Theatre
are vital, gsimple and comprehensible to every worker, In this
lies the siznificance of its success. The decisions of the
Pregidium meeting of the I.W.D.U. sunm up the experiences ac-
quired in tais struggle. They map out a theoretical basis and
rerspectivag for the further development of the theatrical
wovement. On the basis of the Marxist-Leninist analysis of
the role of the theatre in the class strugzle, the decisions
of the I.W.D.U. Presidium meeting map out concrete ways and
eans for the further development of the Workers' Theatre in
2ll countries. The immediate tast of the I.W.D.U. affiliated
Sections is to popularize these decisions among tne wide work-
ing magses..... All of the I.W.D.U. affiliated Sectioans must
take concrete steps for carrying out these decisions.....

The thoses begin by contrasting the desay of bourgeois cul-
ture ag part of the general crisis of the capltallst system,
ith the tremendous achievements of proletarian mass art in'
the Soviet Unioni 1In the capitalist countries, the workers .
theatre ig repressed and persecuted. In the land of the pro-

letari has released and stimulated
oh diGyavepEnip the govies tas New forms of mass

e enormous creative energy of the masses. .
theatrical art are being developed 1in which hundreds o{ f?ogO
8ands of worlters, peasanis and collective farmers are Lating
Part, R

]

O the quest nat is happening in the workers . theatre
;2 c?pi%alié%0203£t¥?23 there %S a E?ggi§f°§t§§§§§2§yi§§§§§;9
sacet TA ppocess of the transformatul o
Leatreg ir?to a;it-prop groups 18 proceeding 1in V?gig?sagozgat
trieg (France, America, Belgium). Thig process iil : éociety
the proletariat cannot, in conditions of & capitire? b) that
treate its own stable economically secufed thea ol oeikpE

he wofkeis' theatre which has come Out of the e.of M
"Working class, has to win anew the lost confidenc ta
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—x*wbbking negses. It wins this confidence by zoing to the mass-
es, TIT DASIS OF TIE 2IVOLUTIONARY TOnKIS! THEATLRD IS TUHAT
FOIM WHT . BY IT G025 THT.E THI.O T2 MASSSS ART TO BE FOUND,
(Emphasis‘ﬂ.i.) The growth of confidence in such theatrieal
forms may lead to it that unde oertain conditions, the m~sses
will one fine day weturn to the stationary theatre. It is
necessary Lo emphaslze that the proletariat, which on rno gin-
rsle section of the front volunterily limits its means of strusz-
zle, will also make use in the theatrical novement of all the
metiods at its disposal." ‘

The workers' theatres of almost all countries aie ingreasing in
political siznificance and influcence on the workiniy mésses be-
cause of their increasing participation in the economic and po-
litical struzzles of the proletariat. And with the groiih of
its influence, the workers btheatre under;oes increasing re-

pression and persecution by fascists end gocial-fascists., In
Toland, Italy and Latvia the workers'! theatre nas been driven
underzround. She Soclal-Democratic (socialist) police-chlefl

Grzhesinsy has proaibited the appearance of agit-prop Froups
in Berlin and other German cities. The groups of course con-
tinue to function. :

Among the serious shortconings of the .workers' theatve, fivst
cones: "The insufficient political and artistic educabion of
both the functionaries and.tne nembers :of: the individual sec-
tions of the I.W.D.U. Tais circumabtance resulis; on the one

hand, in a syverficial attitude to the material: wor'ied oul by
the groups, and leacds, on the other, 1o tac zroups ofien nov

being ahble to-appear with a proned eSSential,programne-%EJ£3§
of the most immortant campaisng. It is necessavy imaediavely
To penin educational worlz-amomy.all members. of the,scctions,

connétting it with practieal work.. The center of gravity of

the whole of this work must be carried over to the pOlitical

education of the members of theatrical owsanizations and gioulrs.

Other serious shortcomin_.s incluce: The slowness Of fYae tran-
sition to aglteprop metnods (ag' in Anerich and Belgium); the
underestination- of the worters' thealre by the rcvolutionary
novement as a whole (for whaich the workers' theatre ig not vely
mich to blame)j tae lack of unified centvel organizations 1%
most countries (including America); and the weak contact with
other workers cultural organizations (writens; artists, lal 0w
aports, etcs).

The theses Ceclare that the inevitabliity of  the jntensiflcd”
tion of the ciisis, with the shairpening of tae class strugglé
that must follow, makes it morc important than over that, e

WorngB' theatre penetrate the working masges--- the chief 810
nan, "Faco towards the factories." At the .same time, the M-
portance of the agiicultural workers to tle success of the “7
olutionary movement in many countries maes it Amportont thab
the workers theatre oxtend its activities into the villas®h

seelking to form agit-prop sroups from amon; the farming youthe
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Large masses of wor'zers who are 1ittle class-conscious are
neabers of varbous artistic orienizations-- musical, eporie,
ehe. I0 1s therefore of great importance to draw them into
theatbre work, thus developing thelir class—consciqysness.
sympatievic petty=-bourzcols artists and intellectuals, who
are beln shaken loose 1in lairse numbers by the crises, should
ne drawn into the worlker theatre.

‘ N
Important or;anizational problems include: The establishment
of a sinzle national ceantre for the workers' theatres of &
-iven country (in American, regardless of linzuistie differ-
ences); errangements for systematic reports by the various
groups to the central orjanization; estaplishnent of revol-
utionary competition bet:reen the various groups Cn the basgis-
of special agreemenius. WI{ ig necessary vhat tiae a,:it-prop
zroupg should adapt their plang to_the pain politicglwggg:
raiznsg and she coconomic suruggles of one proletariat.:

The growth of the workers' theatve movenent raises gharply
the question of the gystenatic theoretical prep%rat;on of ex~
perienced and Marxistically educated leade: s. "In g?e~educa-
tion of @adres, we must start from the principle that the ba-
gis of metmodical and artistic preparation bs political p?gg—
aration." Speclal courscs snould be orsanized . Amons vae
stuctents of tie Institute of ed Professorsaips & few places
are to be held at the aisposal of tae worlzer theatiical
movement in capitalisu countries. :

t . _
The present repertory famine that the workers bhgan}i Epve
ment is experiencing in most countries mavcs imggi??“;,,neb
creation of a new repertory in every countiy. Qibﬁ-bfi g {O
Ject of the creation of tne repertory it is'?efessa"j1mhsas
orzanize cooperation with neishboring or-anizations 8UC
thoge of wrlters, artlsts and mugicians. |
The press needs tO devote much more space ©vo tniiqyeztiggsgf
the workers' theatres. It 18 neccssary o C?Pab snto gdfab-
bureau on a national and internatioxa} scgle, i}sqal Rediye
lish gontact wlth ﬁorher~oorr03p0ndenus and culivulr ‘
in order wo develop worker-criticse.

' nange U : the
Finally, steps are tO be talen 1O cngnigngig ZgiﬁezégnggliSh
i 1. Kl ", Ry n

I.W.D.U. into a regularly puollSﬂ?d'qui“C 3 218 evelop
workg on questions of the wouvikers tleou%‘ise“;ubiects.
the method of correspondence coursecs on Lie 1< .
| o raval U atre
1 g, oLvery vor'ier veaty
el uasﬁin) thonselvis-= :
brousit out hcre? T.at

287

m s

;heSG, in summaiy, are the 5
%roup ghould take then ubP c§fefu3 yé«g
Thich of our particulal wea&pesspsn ;iv
steps can we take 1o gtrensinen ouirsc )
e in America is yet far

thot clags. A& peginning

It 1S'Pléin that the gorkers'

o -~ - < -ﬂ{iﬁp‘ !
irom being a mass weapon Ol the ao;e o% e inpprtanp
nodicd in these

Som

1 e}
has been made in a fov placese. 59m ience s

immediate steps sussested by th




theges are!

(1) More widespread adoptlon of such é&ramatic
forms as enable the workers theatre Lo go Lo the masscs.
This calls for short plays, requiring little scenery, plays
thet can be put on in gmall -halls, without stazes if neces-
sary, and even in the gtreets. Groups in tae vicinity of
gorizes should seek to perform appropriate plays before the
atrikers. Groups should participate in the iraising of funds
for strive relief, etc. Some groups have already sone in-
this direction, as reporis in wonzzns' THEATRE have shown.

(2) More divect reflection in our repertory of
tue partviculare stiugsles that occur in this country-- al-
ways asainst the background of the great proletarian successcs
in the goviet Union. Thus the National Hunger March should
have been widely dramatized. S50 with great mass striles (as
in mining and textiles), unemployment struggles, the war dan-
ger against the Soviet Union. :

(3) Establishment of & Workers' Dramatic Union
of the U.S.A. Steps are already being taken in this direc-
tion by the Dramatic Section of the Workers' Cultural Fed-
eration, which has been entrusted with this task by the 1.W.D.U,
(4) Drawing in of writers and artists. Groups
should make invitations to organizations of writers where
these exist, and to individualg asking them to come and dis-
cuss the specific needs of the workers' theatre, Theatre
groups should seek‘'the collaboration of workers' choruses,
workers' bands, etics

(5) Establishnent of systematic political and

artistic education, with reading and discussion of Marxist
literature at regular periodse.

(6) scnding in of reports of all performances
and of useful experiences to WORKZRS' THEATIE. '
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~1 “RITING FOR TH3Z TORK3RS THE..TRS.
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by Jack gshepiro, 7 L,T., N.7e

-:3 orincipels involvaed in ths writing of an agitprop play ravolv:e not
~bout tha very tengible immadicte preblams such es olariiy, thao
, corrzotnecgs of political ling, technicel svope of the “forkar:
~~in3 0tCs, DUt olso a2bout %tha somevhat. less teagible buk navertina-.
> uia7oidablc problems of dlay and thaetre in goneral.

S W

"5 18 q:ccséary naore to »oint out th;t'thc‘problcms in the first cate-
oy simplae tho thoy secm cr2 not o b3 carclosgsly disposad off. Thy
csselinte o thorough politicel zrounding. on tha pard of tha work:ir-

ouright and slso rpetual procticel sxpariones in our thastrey vaile

‘17 oroblems in thae sccond cotzgory tho somawhet hazy ond diffiocult to
' he worker -tho thay

k5% o glanes eras by no mzens: ineccsssibly to the :
r f coursa saqrious study.pnd;abovo;all-thc growth which comes

mir: o
“in potunl work. . Horcovar the two probloms upon closar study ovarlep
Wl the formar simolifics the lattar considsrably.

% exemole lot wus sey wa cra confrontsd with tha dafinltc task of wri
27 en egltpron play on tho inpending imoarislist wer to b2 darforncd
“iicrst hells and clubs. e soc lamcdigtcly that our »dlay st cdopt
Lo If %0 eact of giwven conditions. : O

> igsuz, th: political Ling, ths averass playing accomodutations of
“irss hpllg, thz charnchcr of oup.oudi noss. OUF owm rinenelal ~ad
00 ol e 1i‘-na'.‘hc.tions ara ora--d:t:‘:"minli O LY il oty Tidorlo a3 L

2y axve somcthing vary dafinits e 8% o
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A1l this should tend to encourage us and st imulate us in our werk,
but it should slso make us conscieugwof c¢ertain well defined respon-
gibilit les. Since playwriting has cast off for us its self-induced
halo and has become & trade, 7e must make it our husiness to learn
that trade. Our responsibilities are much areater than those of the
bourgeois playirighte.

<vents of class struggle follow eash other at present at a fest and
furious pece. Our theatre must catch each as it cowues and stand
rocdy and cowpetent for the next. If something important is uissed,
gomething importent is lost. This means preparation.

We should moke it our business to acquaint ourselves shoroughly with
the tools of our trade. We should give a thorough politicx1l snalysis
to our thematic moeterial., We should study our audience snd its recch-
ions. We should learn t6 conform to the scope of our stage snd act-
orse. We should study and learn from the experience of our cowrades
in other countries who sre working in the game field. ‘But above All
we should work, beesuse in-the last analysis this ‘isi the way We Qrov.
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"y O RKEERS THEIA PTKE"- MUGST B E PR INTGTD

huVOLUTIONARY COMPET IT ION
-------------- St essseae TRES started'

The PnOL“’I‘--Bb‘Hl\‘.ﬁL German.Apitprop ‘Troop, N.Y. pledges itself to sell
50 copies of "WURKERS THEATKE"dur ing the month of
December. The FROLIT-BUZHNT challenges the
WCHKERS LABORATOKY THEATRE to sell an eousal number
dur ing the same tlme.

The WORKERS LABORATOnY THEATRE eccepts the ch llfnge of the PROLET-

énd pledﬁes itself to sell 50 copies of
"ﬂOnKuRS THEATRE" during December.

WHEAT OTEZER GHrROUTESare doing their part in the drive
kB : Tor 8 FPoINTGED ™ OHKJﬁS THIZATRE" 2

WHO
CHALLENG ES

WHOM
NSXT?®

e

RTEORT _TO " .ORKZRS THIaTHE", 16 ’est 21st Street = New York City, !
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OUX THZATRE IS BOXN

A, Prentis
- W.L.T., New York

friting in the November issue of the Theatre Arbs IMonthly un-
der the title, "A Theatre is Born", Hallie Flanagan describes
the rise and develdpement of the workers' theatre in the Uni-
tod Statcs. She writes with sympathy (for which we are sgrate-
ful) but she does not altogether understand us.

Ten she says she is surprised that our plays do not prailse
the splendor of work as they do in Soviet Russia she glves
herself away. Sympathetic thoush she is, she does not seem
to graspo the fact that though the two theatres, the Soviet
and ours, are both aiming at the unity of the workors of the
world, they are at two different stages-- Soviet Russia, at
‘a socialist steze, where the worers, producing everything
for themselves, are urged to work for themselves. We here
are producing everything for the canitalists-- shall we urge
the workers ©o make the Dbosses richer?

We also believe in the splendor of work, because we are work-
ers. A% the seme tinme we recall that evepy dey more workers
are thrown out of work, more are starving, more cormmnit sui-
clde, more negroes are lyncued, morc families are bro%en up
‘Wien their men ore deported, more wages are cut to the star-
vation noint. Shall we urge our audlenccs to tale pride in
their wors or ghall we urge them o organize in order to
change these inhuman conditions?
Hallie Flanagen thinks the worebs' theatres are childish,
repetitious, violent and lack art. Of the periormaq?e at
the Cultural convention she thinlks as childish but fdmits
that the audience was dilightod. vet thet audlence ves i
composed. of the advance wing of oud cultural mgvegent, neny
of whom have studied with the Bakers'and"the Slnonsgn331ﬂig?
served their apprenticeships in the "art" theatrc, ¢ nd tho
bourgeois theatre wenting and finally cane Ovag 50 th?‘wo;f—
ers' theatre., And they enjoyed this "chilgish® perfornance.
Apparently viewpoints have cnonged.

She claing we are repebitious-- we are-- though no ?ori gg
thafn the bourgeois theatre with its bedrPO?Sf’ Wequia ;
repititious so as to impress upon tae Wor‘c’szfgi E;wia%v

of golidarity. She claims we are violenbos S o by

of hyacinths and eternal beauty wnilo C@idigathe°33;;rogq

vie Rove Dribble in "Funny as Hell‘) Ehﬂn{he flock bacl to
Qion is & blesding in disguise, bring n°the rich to rebuild
the church; while Frences Ferkins urges'hile gaguel Insul
heir yachts and their sunken gardensi ¥ a job is & good
thinvkg” thht a 1line of applicants Waitinggforn; in his Thanks-
8timulug for a men's efficlency; while ACOVO: ’

®
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giving declaration urges us to be thankful "because we have
been blegsed with abqndant harvests, and the health of our
people hag increcsced -- wulille the breadlincs lengthen and
thousands of men and women will starve and fleeze this coring
winter?

She says we lack "art". ‘That is art? Does art mean "finish'f
Or doeg art nean effectiveness? The writer witnessed a per-
formence of "Electra" with Marjoret Anglin several years aso,
The audience sat silently thruout the entirc nerformance, ap-
plauded it politely, thousht it was great and interesting,
went home and promptly forgot it. MNany of our prlays perforned
- before audiences of wor%ers move them to such an extent that
they forget they are witnessing a rlay and begin to participate
spontaneously in the nerformance. Which of the two above nen
tioncd performances is morc effective, is bebter theatre?

Apparently our viewpoints differ as to what constitutes good
theatre. Thy? Because allie Flanazan still thinks in terms
of the bourgeois tneatre while we thitl in terms of wmorkers'
Theatres; . becaugse sue docs not seem to grasgp tue fact that
we have a new factor in our theatre, a new actor in our pleys
that the other theatvre hag not-- the audicnce. By making the
audience participate in our performance, > ziving expression
to their wishes, ve climinate the fecessity of putting into our
productions that "art", those fine touchzs that the hourgeools
theatre loos for and that are the all in all in that theatrs.
If we cannot get literary plays, we get along without them, e
can peint our characters with single strotes. We do not nced
revolving stazes or male-up or elaeborate scis,.we mercly sug-
gest, the audience amplifies the remainder far better then all‘
our reelism could do. Taen as far as OUR audience is .concerncd
ouy theatre.is not childish and doesn't laclr "art", becausc our
theatre is the expression of the audience itself; becausge in
our theatre the audience receives a gymbolic fulfillnent of i“g
vighees and hopes. And if according to standerds of thc bourgsd
theatre we are childish-- what natter? '

Not thet we don't went to have our porformances "finighed", 10%
that we don t-intend to use all of the so-called “arts of the

theatre". We will learn to uss them and adept them for ous O™
- purpose. 3But we must briag out the comtentt in our pleys right

now, and one cannot meke that content stand out when therc is ®
chaos of machinery and sets and lights. Bosides, we have not
nuch time to rohearse, also the rlays chenge from day ©o doy-7
and if we can utilize the imagination of “he audience, way 1OV
utilize 1t? It is far more effective and it 1ig cheancy at the
same time. ' '

In concluding, Hallic Flanagan gays, "It is only im the event
of thelr success, we (the pregent theatre-4.T.) will becoae &-
involuntary oudience." Involuntary? The destiuctive effe:te
of capitalism'aqp ruthless and fer-reaching, and as the<s0-

called depression continuss, all the theatre wo.lkors will be-
come wage slaves, and exploited, will come ©o our performrnced

¢
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and like them. For unlie tue panicky Hemlet, the symbol of
the bourgeols theatre, puzzled whether to be or rot to be, our
thcatre will be marching forward with the masses, will point
the way, and ursing the solidarity of the worers of the world,
will hold a promige of bread, peace and horec,

FROBLEUS OF Y-DIRECTING ‘
o ; S _ Je« E. Bonn ; »
\ ' S Prolet-Buehne, N. Y.
(@mtinuedfrom_QQx. issud, ) . -

-

3) Tae Playwright as Director

. . ’ -
In the first part of this article, which analyzes the three
steps of the process of play-directinz, we found that "the
firet step of staging is being done in writiag the play."
The pleywright is also dfrpetors -~ = '~ = o0

The technique of piajwriting iswclosely éonaected with the

. bechnique of tne stage. We cannot write & play that can be
effectively produceéd’ or that is suitable for ai performance by

& workers' theatrc at all 'unless wé aro thoroly acquainted with
the technique of the woikers' thedtre and aprly tals technique
faen we write the plays 0 T : R

Here lies %the reasbn'why‘gofmaﬁy of our Writing,comrades,/ea~“
pecially our professional proletarian whiters, have failed up.
to now to contribute o the repertory Qf'tho‘worke{s ftheatreﬁ
Thoy do not Imow the “appadatus of our theatre. - Bud @ero %ies
aleo the reason way quitc a ntuber of plays written Ly lndiv-
ldual comrades or collectives belonging to wg?ke?s :thqat‘e .
8roups’ are not suitable for effective workers' theatre performs .
encot the authors of these plays 'mow well the tochiique of tho
vorkers' theatre but thoy put this lmowkudze anduxporionce as

3ut there ig a third failure whica nay be Worsc Ehﬂn.tﬁgxiiiiv
Ure of not knowing or noglecting the technlqus o SR wir i rHrs
This is the tondency in some plays to Overdo b“:‘dvgodnzﬂtéiu
Use this technique of the ‘theatro in ordqr'f9'piqwggaq55*off
Stimulating offects independent of the pollcicd Jifuig .S
fe play, “To add a sentimental 8013 Only‘bec?3?equd10nhé -
YUve, to put in a jeoke only because 1t 1ates Loe Frr e eling
2uzh, to produce & situation just bccausc it Pgbus; the toohe
of Curioustexpectation in- the audiencc¢npganﬂ:yu 3 theate ef-
“lque for technique's sae, .Theatre tecfhiqgglafoﬂtgnts cleap-
*cls are only & meaws to oxpress our poliidcat ¢

ly and impr‘eSSIVely;
o} writu-such.plays whieh can
e B

To.vrite a play as director means t

= 1



o3 produced, and perfornmed effectively. Already in the selen-
tiorn of thr contenis and in the layine ocut of the nlan we have
to conslder the actunal gituation anéd roselibilities of tho groups
in this country. The grours arc compegsed of worters wio do the
theatrical wort ia their srare timo. Moat of them are algo ac-
tive in othor proletarian orzanizations. That means vory litils
time for rchearsals. TPlays waiech require too much time for nie-
varation ghould not be =rmritten at all, Short scense to be pro-
ducod afier turce or four rehearsals are the best material for
ouUr Ero1ns.

Zagting is enother problem of the workers' theatre. Most of
the grouns congist of eight to twelve membcrs. Our plays must
be adapted to this condition. A prlay should not contain rore
than slx to eicht charactors, or if more, 1t nuel be possible
for gome nlayers to tae to or tarce parts, Playe for fwo to
four charsctare 2ie even beotier tocause nis glilves the proups
the opproriunity to play at the sama timo at differcnt places.
The success of the Frolat-Suehne with the two-character play
"Iimerty in U.5.A." »rovee thet %uis tvpe of playlet can be ve-
ry effoctive,

Another fact whiech our playwriting comradss neve to count with
1s that the worker-players are nov, and aire not supposad to be,
rrofessgional actors. In contrast to the vrrofecsgional actor wao
hes to glve up hls own nmergonality in order to express the o-
motion and thoughts of & bsing crcated by the author of tie NLEY,
the proletarian player has to retain his personality in order to
exprogs as powerfully as possible ais own revolutionary feel Lsf
end ldeas. In the theaii. he can do thlp in two ways: [irst,
appearing as & representative of the working cless voicilu als
grief, complaint, nrotest and call to action; second, indirectly
transforming nis accusation and hatred into a caricature of our
eGaouny, Andearing as rerrecasntaiive of the canitalist class.
There is no room for elaborate ppivets cheractcwss in the worl-
ors' theaire. The action of our plays must ve basdud on typesd.

The workers' thea“r.s of tals country are not stationary. Ty
have Yo move from wlace to place 2o &8 to oome in contact with
worers. It is vory seldom that they find a relatively ood
~Btage ‘whore t0 »ut on their performances. Uevally thero ic just
& platfoim and sonetimas not over tiat, Our playwrishts must
take this condition into account. T-oy have to geo Lo it thrd
thelr plays ove indeprendent of tus wsval stese apparatuc of G.o
: . 3
professlonal thoatre, that they can be produced with a minizud
of costures, settings, decorstions lirﬁtinﬁ offects and other
technical requirements T ~

‘40 be continuc’!

o,

PREPARATION FOR THE LENTIN MEMOIIAL FESTIVAL

. . . — - — -
W -t - v - — At i e I ——

Lenin was the spir o a - : 1rid
et11] broathos gh;it of the Ruassian Hevolution and phis s»ir

N we spea¥ of Lenin or hoar his name. ‘hel
gig&g& % Lenin Memorial Fostival we do not only confine our-
8 L0 do honors to Lenin as the individusl here but ¥



rclebrete the d?wnfall of the exrloitcrs and paresites, haill- .
i the WorZers Republic.

L&

-

. s Fe) Bes T it .

rleariag the prgram for the Lonin llemoriel Festival, we
shoull heve in aind to ™Meep this revelutionary sriritv, and ar--
rense the program accordi%ly.

1
The Worers Tazatr ivcs the follorlng SU"”(Sth“S fowr-Lie
Lenin ] Memorial Fustiv ‘
TRy Tl 0 o DR

Jecoration of the hell:
A]l four walls of the hall should have red bharners with
the following slojzensg: A
"The Worlei's have nothing to lose but their cnedns,

o e ' they have ‘& world to zain Marx
"Our tcaching is no dogna put a gulde Lo ac tion"
Longn

"Torrers of the World Un%te"
"Defend the goviet Union'

Above the banner facing the audience siculd be & red hammer
~nd siclhile.  All bourﬂeols picturvs a1d dccoratlions are 1o he
taken off or covered with a red cloth braring slogans of tao
dally sirugzle of the working class, suun -
"Pight apeinst War'
"misht arainSu discrinination” ”
"Pl“ht for Uncmrloyment Insurance

o

The sncakerd desk should also be covercd with a red cloth.
IT there is a2 sta e in the hall where the Festival is held 2ll
bourgeois stare effects should be benished from iv. Tao bach-
ground of the sta o should heve a plac curtain. The tep freme
°f the stage should sar y a red aamrwr and aickle. Thoe two cide
fremesg of the staze should be decoratad with red flaza.

Recitations: “ = o s 1
" i n, publishad 12 Shis
" onin Calls" (A mass regitatlon, gubilsaszd ia ale

"Death of & qu01ubiO nist"

"The Led Army" o

"In Memory of e Loeador

"Stnuistx s _ B

Songs:

Ihuurn9+L01lo

Coua-_t ym" " - .

Hunﬂbr “ﬂlon
"gtand Guard

OV .
énd other revolutionary son s th

2t tho conrades n1ay

em-3Burc, =

Y : od at the
Tﬁ.e aboVe men’tio-le@ I’"""ibt t_l_OI"LS may bb ntd av 1\ T_\q"‘ z‘lo .

.t
i e Ye Cw
é

.
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4 Mass Pecitation - translated from the German by B.Stern 'I.L.T

- Listen to the call!
- You who dwell in the depths, listen?
All- You
~ In workshops
- In mines
- - .bove and below the earth
- are we nothing?
All- Nothing? .
- We have built the world
- We have clothed the world
- We have housed the world
- Are we nothing? '

Alle No
Ve are all
- The might of the messes lies in unity
- You who work -
- Above and below the earth
All~ Unite

- You who work
- above and below the earth
All= Fipghi -
Unite and fight
On the whole working front.

Hear!

- Sees

Think!

Alle Awake!

Aircraft squadrons over the ocean!
Battleships swarm the seven seas!
Mobilize more men for the army
Build more ships, canons, guns

Is the cry in each country

4ll= Weapens for slaughtering workers

" - In timees of peace prepare for war )
all- Prepare for}war .

[ T I 1



h i

. Yet there are Peace conferences
. “hat means peace?
. Is Chixa greeted with peace?
. ‘mll Street sent Cun-Boats to Nicaragua and Java
.11-Jas that peace? .
fdf giigaria ﬁangs-militant workers to the gallows
:11-Is that peace?
- ‘jorkers are tortured by the Ttalian Fascists
.ll-Is that peace? .
od
Capitalist peace is AR
- iar '
< On the unemployed
- On the striking workers
sll=War on the workers!

Heard
-~ Seed
- Think!
- Awekel
- The bugles will blow
ind drums will beat
- Blows and shots
Pactory whistles
- 7ith cries
Posters, banners, leaflets
- On both sides of the ocean
:ll-The world will re echo with Lenin's step
- fermany heers his step

all-Lenin

= ond underground in the nines of Tales
all<Lenin

- Up and dows the Yangtze he goes
all-Lenin

- Over rivers and seas i
= Through mighty winds and primevil forests
= Far gver the cloud topped [limalayas

All-?zfdn
> M¥ghty ---irresistable
ll-lenin! Lenin! Lenin!

_____
—-—--—--o—--—"‘ -
-

o conrades
e above mass recitption can be performed by &7 ?“?biﬁuzgd accordingly-
thet are available 4n the groups the parts to be distr

Vi . am=3uroy
.°re copies of the mass recitation are available at the Dr

6 Test 21gt Stres M.Y.Cs

——————




12

"THE BIG STIFF"

- . - - n e

by Trice.

Characterst A woman, 1st worker, 2nd worker, Dr.loover, Dr.lreen, Undertaker
and his assistants.’

Scene: an ordinary room.c i large bed irf the center in which a man is lying
completely covered by a sheet. .. protuberance in the center indicates
that the man's belly is swollen to twice its, normal size. a large chest
is at the right. it the left «f the bed twvo men are seated in
disconsolate attitudes. .. woman is standing at the right of the bed
and is looking at a thermometer in her hand as the curtain goes up.

“Jomant Orosped 2% points today.
lst l'an: This hunger is driving me mad.

“loman Sh-- not sc loud . You'll wake him.

ond Man: ‘lell, it's time he wakes up. I don't care if he is sick. It's
worse to be hungry.

“Joman I'eep quiet. leep quiet. Dr.lloover will soon be here. le'll tell
us what to'do. I'm keeping you in mind. That's why I'm calling
Dr.lloover. lle's not only & medical mau, he's an expert on hunger.
Look what he did for the hungry Belgians. :

let l'an: There's a lot of food in that chest. Can't we have some of it
while we weit?

Joman: Don't say that. /ho's been filling yvour head with notions? Don't
you know you mustn't touch what doesn't belong to you? You must

ﬁait until your Uncle Sam is well and tells you how much you can
ave.

ond Mant ind what about those tools? 'Je made them ourselves didn't we?
Can't we use them to dig up something in the garden?

“lomant You macde them for Uncle Sam, and you mustn't use them without his
permission. and eveon if you could taks them, you can't go into the
garden. That would be Treepasse

(She trembles with horror and even the men shudder a little)
But T hear a step. Snon i1t'll be all ovér. Uncle Sam will be well
and you can work Sor him egain es soon a2s he gives the word.

Dr.lioover is a man wao knows his businesse.

(4 knock is heard at the door) ' )
Come in, Dr.lioover, we're waiting for you. .




Dr.Jloover: (entering briskly, rubbing his hands)
‘Jelly, well, vhat have we here? .ihy I see. No, don't tell me

vhat's the matter. The man in bed is sick. !y diagnosis is
corrects Zisn't it?

Jomans “hat did I tell you? The doctor's a wonder, isn't he? So quick
80 business=-like. lie doesn't waste words. Yes doctor, you're
right, he is sick. and so sicks
(The doctor busies himself carefully examining and measuring
the bed with a foot rule while the woman talks?

He was beginning to have headaches about two years ago, but
Dr.Coolidge said it was only momentary dizziness from too

much health, and a little Christian Science would fix him fine.
But I wasn't sure, and I had Dr.Ford in, and Dr.Ford said all
he had to do was to eat more, and the increased consumption
would help his circulation. That's why his beliy is swellen.
But he got worse and worse. I made these two young nephews of
his work harder and they brought in more and more food, but

he couldn't eat all of it and we filled up this chest, and he

finally got unconscious and couldn't eat at all---

Ist Mang I don't see why %o can't eat some of it nov.

Ir.lloovers llere, here my lad. Don't interrupt your mother.
(Starts measuring the chest)

Toman ind Dr.Ferd gave him up because, Dr.Ford said, what could a
doctor do if the patient refuses to follow the prescription?

reloover: quite right, quite right. Let's see. (Lookiné at notes he made

on the size of the bed and the chest) o '
10 by 14 and 9 by 6, and 13 by 48 and 6 by 7. I think I've got

~ enough statistics. Just one more number. llow long has the
patient been unconscious?

Jo
mans Two vears,

Irulioover: H'm,'h'm. That's 48 months and 730 days. Medicine is a science,
Nothing like

you must know. Like engineering. ot to be'exact.'
figures to work out a problem. Two years. ile hasn't employed

his arms or his legs for two years?
!
ey Yes, he's been lying in his bed completely unemployed.

-

Thet's the disese. There's nothing like

UP-!IOOV . » :
er: Aih, unemployment. It's a chronic disese two.

- statigtics for a good diagnosis.
n vears. liis belly always gets

' Oman . Y .
* Yes, he i t every te
1 gotl 2% =k ¢ o 1llen as this.

- swollen, but it's never been as sWO

3




Dr.lioover:

2nd Mang

1st Man:

Dr.Hoover:

2nd Man:
lst Man:

Drelioover:

14

A few more statistics will fix that part of it. I'll measure

his belly to~-morrow when I'll bring my bellyemeasuring instruments.
Unemployment -- unemployment. You've got to be careful'about that,
It *s a contagious disenee.These young fellows look as if they've
caught ite What are you loafing around here for?

We'd like te go out and work, but we can't take those tools out
because they're Uncle Sam's, and we have to wait until he gives
the word. ; ‘

Yo 're hungry, we can't work now. Can't we get a little food out

- of that chest?"
v

No, no young man. That food will make you sick. You can't eat
profits, you know. It's-bad for workers, .Jages is the food for you.

“I've got it. Wages? That's the diet for unemployment!

We'll take the food 6ut of the chest. Come on. They can't stop us.

q

Ye'd rather be sick than hungry. Then we'll take the toocls toos

Don't for heaven's sake. For heaven's sake. ‘Wait only a few
minutes. This case is getting too much for me. The unemployment
disease is more advanced than I thought. I'll have to call in:
Dr.Creen and Dr.Wood. They've specialized on the unemployment
disease. Now I beg you wait just this once. Dr.Creen is also

a worker, For his soke if not for mine, wait. llave patience.
(The men subside as Dr.lloover rushes to the phone).

Applesauce 8838. Union headquarters? Send Dr.Creen up to Uncle
Sam’'s right away. Tell him Dr.Hoover wants hime. He‘'ll run right
over as soon as he hears my name. Strongarm 0000 . Police head~
quarters? Send Dr.Airthur Jood over right away to Uncle Sam's.
Now just sit there and be quiet. : :
(ﬂe helps himself to some food in the chest)

Wioman : QShoving Dr.licover the thermometer) GOh, dqctor; another 5 point
rops . e = P ) |
Dr.Hoover: (Puts another sheet dvor the man in the ﬁ;é) ﬁb.mth covers Ve
must cover. 0ot o g o :
(4 loud knock at the door) .- - ... .
& Caome in’ come in. There .t ey are, themmploymeut 'prortsﬁ Let
@e introduce you. The man in the painter's overalls with the pail
and brus? is Dr.Creen, Dop‘j mind the overalls. lle's a goad docter
:ﬁi':i’ognd'ﬁhiziig Dr.%ood. Ile. was a policeman once, and he knows
erate out anesthetics. Iis little black tains
wonderful surgical /devices, le black bag con
Dr.fveen
and Dr.Toods

You called air? Can we do anythime?



Or.lioovers:

1st Man:

Dr."Tood s

Jr.Green:

r.Hoover:
Jr.Greens
Men:

dr."reen:

Dr.lHoover:

Dr.(¢reen
and ‘Jood:

7.'.’oma n:

Dr.treen: -
Dr.loovers

Or.Greens

'IOma ns

ally
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fIverything, everything. It's your special field. A severe case
of unemployment. Three cases. '
"le don't have to be unemployed. Give us our tools and we'll show
you.

ahy the usual symptoms. Lack of property sense., I know how to
drive that sense into patients' heads.
(Takes a club out of bag and plays with it)

Ch you don't need to operate yet. I have a simpler remedy.
(He helps himself to some food from chest and gives some to all
the others except the lst and 2nd man)

and what is that?
Just promise them that you won't reduce their woges.
But we haven't got any wnpes. We're out of work.

Oh, thet's allright boys. When you get wages, they won't be

reduced. .
(The two men take time to figure that out)
There" one thing T always do for every uremplovment case.
I find it's very soothing to kave a nice fiua be‘.‘(szs his
brush into pail and spreade viivewson over “Ls bed, There now,

you'd hardly know there wrs o puatient.

-

Now the thing to do isc to get

Fine, fine, we're making progress. :
n have their toolsc. am I

Uncle Sam walking again so the boys ca
right?

YGS Sir.

B 3 inning. We must
Ah, we have reached the bottom..The cure 1s be%in?}ngﬁoéec"n o
wait. But these young fellows are bscoulng reStosde HH
keep them quiet.
.- 1 Q.
‘e must send for the Reverend Dr.llormen Thomas

"ihet good is a minister?
He'll talk the boys to tleep. ; rd in she
( loud knock is geard at the door. Funercl march is heard 1

distence, swelling during the following

Who's that?
{The knock gets louder)

Mho 's that? ‘
(The knock is still louder)

g
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Woman: Tell us your name or go away., A sick man is lying here.
Voice: A DEAD MAN IS LYING [ERE!

(The door is forced open and a man dressec in black with o red cap
and red arm ban followed by 4 other men similarly dressed enters.
The four.line up with the workers) :

Dre.lloover: ™Wo are you?

Newcomer: A Communist, the undertaker of capitalism. I smelt the corpse
from outgide. It is my duty to bury it.

Dr.(reen: Ve are doctors, and we know a corpse when we see it. Go away.
We don't need you yet.

Newcomer: Ve will go away, but we take the corpse with us. Too long has
4t been poisoning the air of this house.
Dr.Wood: You can't have it!
(e advances with his club but he is hampered by his sandwich
and is knocked down by one of the undertaker's assistants and
pushed out by the cruff of his neck. There is a general free
for all fight. The lst and 2nd !an join in ths fight. The
doctors are overpowered and put out. The woman shrinks avay
into a corner. The undertakers carry away the corpse)

Woman: (Weeping) Poor tncle Sam. Poor Uncle Sem. lie wns the only
one in the world who knew how to keep the workers down.
(She follows the corpse out)

Newcomer s The chest is yours!

1st and 2nd Men: Hlurray! Now we can eat! ‘low we con work!

Lt v R CA

Properties for the Bip Stiff:

stretcher bed with U.S. insignia - red, white and blue shield and eagle.

Figure in bed with lump in middle. Chest marked CAPIT.L. 4 Stools. Telephone
tnd stand, sandwiches in chest.

‘foman: [felmet-like nurse's cap suggesting goddess of liberty, white dress,
thermometer. '

Dr.lloover: Toil coat, ruler, pencil and note book.

Dr.?reen: Pa?nter's overalls, pail and brush, A.F. of L. band across chest.
Dr.Wood: police officer's uniform, bag containing club. '
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NS THEATRE
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WRHERS (HLI

(UTILINE ON 'TORKZRS CHILDREN'S
TU3ATRE PLAYS ‘

- . T G n D e G . e S O - ey . G - . - e

by Merg. Haller, Prolet-~Buchnae, N.,7.

v

i-1 chlldrents plays published in formar IZssuss of "7JOIK3IR3 THEATRE"
~:Ve the seme editors' note; "3cma good points as far as languaje and
>tion is concerned, but waak from the roint of viaw of propaganda

vzlue, M

“rdid woe feel that way after rozdinz thiam? “hat do we oxpect a
“orkors childraen's play to be and to accomp.ish?

"2 9xpcct a plav to He entertainment eiid a means of propaganda used

% the childrenﬁfor their special demands aind aims. All plays pro-
lced by class conscious workers childrents groups must have a 9011-
ﬁcalcontent, must ne basad on working class issuas, issuas which

are taken from workers childrent's deily life and struggle. Iora than
it did up to now, we must use every day events and happenings for
lays, not only special situations, like strike, special campaigns,et:

Pleys should not be written or produced as rocraation or for maraly
Martoinment, Pionser leaders shculd realize that w3 havs to got
Eh@ Children away from the bourgeois ideg of mar: cntcr‘ta}nmant.(lrt
r art's sgke) 1wWe have to get tha chilfiren usad to tho ldea of
WYy of 1ife and classestruggle - even in thair plays.

"he 2lays Mblishad un to now nave this political content and tha pro-
ganda 1dea. But that is not onough. o

?m Political content must ba made thoroughly clear, musgi:gczrggggt
3% sirong eng convincingly. Thus evarYy child in fhoiggs ahd - Ve

. 8510 to undarstand fects, discussions, and Cogilugts task es a
Mvinced by them, Only then will the play fulfill “78 80 S
if?ium of propaganda: to make indifferont Chllfgggtgons, and to win

-5 and importance of workars children's orcai p11 this will Dde don

v - .
°r children from the bourgeois or@aaiZationihru many spaachas.

2)

‘2 form of ontertainment, much easier than

<o

T

nlavs. Thay arc not convincing,

*ag thig : ur
Was tho wgek point in O task fully.

tde i .
refore do not accomnlish thelr

ml =
Tha authorg ' 1 thod
] of the ma
"140 of ‘thg o wio plays gh?sq .‘it too casy
0 Opponentsg Thoy makd

g on the
for

of loast rasistanc
for the plonocrs,
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instanc¢e, to scarc and drive out tho toachery to win over tha boy-
scoul to the pioncars, ate., By this tho pioncors have no chanee to
oring out their orogram, to contardict their opvonaonts, to clgar up
cviry childts mind ebo¥t whet they intond to say.

“7C masi zet awey from thasa gasy wayss. "¢ must makae our opponaents
2ven strongaer then thoy ars in roality, and then ovarcome thom, Tho
ve will be sure that our Play is agitating and convinecing,

(To ba continuad,)

FKOM & REVIZVW OF A CONTEST OF 8 CHILDAZN'S
LGITE«OP TROCPS IN BERLIN

-----'--.‘-----?).7'5------- --------- Ll KR
L

Trahslatea from ,
"AKBZ ITER-BUTHNT UKD -FILL

NOTE: We bring this interesting end healthy criticism
of the 7ork sand plays of the Berlin groups, be-

cause 7¢ think, it cen beg of help to our groups
- in similer situst ions.

sesevvve.eiihen 7e gaw the performences, we felt that there 7ce too
much drill and treining. Wo considerstion for the child's mant for
pley and for the fighting spirit, nsturcl to evary child! The lock |
of eppropriete children's lenguage is one of ths w2 jor shertcomnings. |
Mettere perteining and of interest to children 7ere nardly deslt
with. If they performed s strike scens, ths children pieyed zdult
gtrikers and yellon-union-bureeucrsts.'instead ol shoring nho7 the
etrike effects the 7orkers c¢hildren, Ars tnereg no exzples vhere
children hselped their fathers In time of s strike? Or cases ~“here
they dewanded that thein parents helped.them out in thsir schcol-
gtrites? Did we not éxperience rescenily the strike of 1000 appren-
tices? Are there no discussiong taking place between ne7speperboys,
meggeengerboys, and their gmployers? : -

Schoolprobleus are brectically absent on the program of the 8 troops:
rothing is being seid .bout the special childrenfy Gemands, sbout
schooles cnd educet ion in Sovist~Russia, whilg ths Young Fioneers fur-

nish the best play material oneg can hope to fing.

£11 functionsries in childrsn'g 7ork should beer in wind th-t the Dbes
troops Tere those thst CEys from & politiesl Children's Circle 'or ¢
& orkers Children's Club, & ng Fionesrs froum the "Gulmschule" 7ho

hzd practicel experience from thelr school nicleus. These troops ¢
for the most part lively, fresh, disciplined, eng Grakb. . It wag obvl
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ous thot these beys and girls understood whet they were dramat 12 ing.
In their presence one felt hov eir proletarisn vitality directed
iteelf not only ageinst the cha ins of bourgecois edue:ct ion, but even
cgainst the edherence to a text msde up of unnaturel, c¢nd fixed up
rb;mes. They want td.speak in their own.ways. Correot}

st least these troops played for the most pert from the life of
gorzers children. (ieformatory scene, distribvution of leaflets in
cchool, the squeeler in the clsss, etc.) That's where s must start}
- e 7orkers children must first of all understand their intsrests,
their tasks, and their demands zs children, then they -ill be ehle
to present thewm in théir troops. For: Children's troors scperoted
-roil the schoolstrugele, scparstad from the revolutioncry sducet ion
of the proletarisn children, seperated from the whole great «nd im=-
ortant mass activities between the workers children - £rs not —orke

ere children's troops.

THZRE IS NO NEWS
of Workers Chilfiren's Theatre Groups, nor ¢ plsy.
for children published in this issue, because none
of the groups active in dramstic work respondsd to

our request: for such materidl, :

ALL GROUPS »1D GROUP LEADZRS sre urged, again, to

send reports of thelir work, nec’s, cnd mtarml'fo?
product ion to "TOLKIR: TEZATAZ) 16 “egt 2let St, II¥

GRS CHILDKEN'S PLAYS :
-------- cmmcceeemccoce-- gysileble 2t "YORKIRS THZATRI"

ABADLINE", wr itten by Spanish Workers Internctional Relief Scouts.
\ *

= EI0TNLING OF A CHILDKEX'S TEZATRZ GROUP ST ING I T3 STR 'mft;;f;a
A dinlogue, & ® it really happensd In the Tinsre ety
Can eaail;r be changed into & good strong prop=gtnda.pil

ZIK FOX MINPRS' CEILDREN", ¢ pla y cbout the Minors' Strike

" KEm - ) Patersor
~==2 FOOD ¥OR WORKZRS CHILDRZN', by the Communard Theetre,

" - - noo0l.
MSTORY LESSOL", o play sbout Pionecr work in the schoo

e
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Bt one cannot expect to go down in history, say, slongside ef Aeschy-
lus, unless one has written a great tregedy: (To aveid misunderstan -
ing, dvar 7orker, a tragedy in vleyuriting lingo is not starvetion or
cicknzae or death, a tragedy means 2 play There the characters tslk

crotorically about murder and retribution end the gods snd fete). Wha-
retter than to tie up the above Orestes legend —ith something faghion-
stle, say, the new psycholog}, and mother and father "fixation"? Put
tiem a1l together and we get ".ourning becoies Electra".. (Tlectra in
‘he Greek play was Orestes' sister who helped him kill off everybodye.)

The scene _is laid in this country in 18€0, (perheps to make the colo-
niel styls ‘of architecture remind you of the Greek Temple) at the mo-
ment of the return of General Mannon from war., Eis 7ife Christine,
originally in love with him, had transferred her affection to her sen
crrin who loves her too, and after he had gone to war; to young Cap-
tein Brent, & cousin who resembles the general. Xer deughter Levinie
‘n love tith her father and with Captein Brant, is. jeselous of her mo-
ther and warns her fasther of Brant. Christine poisons her husband but
is digcovered hy lavinis who tells all to Orrin. Orrin kills Erant,
‘.6 Christine kills herself. Orrin transferrs his mother fixstion to
"ig sister, but she is dreaming of Captein Brant. Orrin kills himself
¢n¢ the play ends with Lavinie talking sbout retribution.

sné ho7 does O0'Neill cerry out this plsy (ere such plays necessary?)
‘Pout urder? In three long plays end fourteen sceneg, no less, his i
(.2racters tell you in oracular tones, in many diséuse iohs, £sides and
orologues thst murder 7 ill be punished. But the cha recters do nct
live, they don't touch you, they don't convince you. They psss before
o like 2 talkie -- and talk znd tell of Doom, of the Mannon blood;
of eriminal tendsncies being inherited.

Tt seews thet this lest is 0'Neill's thesis, but that'e 7here he is
Trong. Criminal tendencies are not inherited, eriminal tendencies ar:
rroducts of the environment. Crime is not being transferred from pa- .
‘ents to children in their blood, crime 1is foreced upon men in the .
struggte- for existence. Yan does not have to be in the hands of Ite
"en, Collective an, is learning to control Fate by cherging the en-
vironment. And ther Yanks and Olsens in Chile end Erite in &nd over ths
t6Ven seas are banding together to control thet Fete, to che nge ths
environment, to do away with crime. .

2ut Zugene 0 sotten hig shipmates 7ho have made him fa -
NCUg . gWh:i.lg- fg;;lagisbgzgg starved and shanghalod & nd beaten ugha?d
deported, he runs away from life and hides in his ivory tover. gr?
‘€ can write dfspassionstely for his pa ying p_ubj.ic, t!3ere he ceinmﬁpi
7 things to thrill, them. . Of Déspeir, Fste, l'urder and Doom. —ourn
tcomes Zugene O'Neill.

[

ATTENTION s t-—Film W GDEIEUY will be shomn Friday, ..
Jec. 16 - at :ﬁ: great gggfe 14ta Street and 2nd dve, ev York. City.

““‘ . .
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THE SONB OF LIFE
Reviewed by Gertrud Schacht,

Llexls Granowsky, former director of the Mosgow Yiddish Theatre, pre-
conts his letest production "The Song of Life". ‘ie can see and arpre-
oiate the new idea ne is giving us regarding the structure of a film,
only he should have done a more thorough job, and he should have alsoc
~henged the subject. Grenovsky's subject is sentimental, romantic
~nd far away from real life. Hls only Gemand is: Let's live thils lifc
snd enjoy it} hy, what for end how, he does not sey, and he cannot
-2y beceuse this would lead him into the discussion of social proble'r
~hich is not the task of bourgeois-ert. DBourgeois art only wants to
sutertain, and to draw away the attention of the audience frem to-de.r
cconomic and political questions. This again shows the decay .of bour-
zeols art. lew and fine idess have to be put in an old, limited &nd
out7ern shape. They must be killed partly in order to find the apvro:
el of a degenerated cepitalist society.

- —— e b s & mea e e e
—dmasts

RAZSS FOR MWORKHRS THSRATRR"

single copy 16 4
Yearly subseription 1,50 .
- : Bundle of 10 or more 10 p/ a copy

APECTaLl CUWBIuaTIVs SUBSCRIPTIWS

0 W . . - - - > - S S - -~ - - - -y - g "

RSGULAR COMBISATIVH

"GORKBRS THERATRR" and "MW LASSES" - P Bomm TT¢ 2.50
"JORKSRS THEATRE" anrd “OQIMUJIST" TUTTRITTTTTTT 5 3450 3 Bom
"WORKSRS THSATRE" end "SOLIDARITY" "~ "7 G 24ee $ 1450
"JORKERS ~THRATRE" and ‘WBW PIV-BGR 7 § 24m= ¢ 175

-

WORKERS THEATHE GROUPS UF 4BW YURK

———— s -y et

- -

muat send their delegate t0 every meffring
of the

_ DRAM COUNdL

segular meetings every second ionday, at 35 Bast 12th Street, i,Y,C., at 330 Fo o
sext meetings on pee, 1l4th, Dec, 28%th, and jan, 11,

Sazi.mmbm of youy g{'%f teurticrpute 49 e mats pageart £0r the prflv Worier
First rehearsal on Frigdy,  Dedemder 18th, at 8,30, at 35 Hast 12th Street, H¥als

e
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REFORT OF THE MELORZ DRAMATIC CLUB'S SHOCK BRIGADS".

-—?-\pq--p---'----——--—-_._,..’.'_J _{._.‘.-._,‘_-’_,_--_____. __________ -~

-

Jitho the Elord pramatic. 0lub was.formed.in ordar to propagate .
morkers Culturna, . ik ﬁiﬁrnpt:fulﬁill.i&'shtask;unmil,nmSthk Srigade
wes formads . Ly jsgomed %O us, that .a brigadp of this kind is.only
P°S§Ib¥c,a{tbr &he capturing of power DY the Prolotariazt, aes in the
Soviet-ynion, But a&s the economic crisis ig deapening, we wara
forced to think end mct difforantly. It was our pross tha "Uj 3lorc

which gave ug “the ImDdatuse

~he yungarian Press as all working ¢lass Prass finds itsalf 1In a
critical financial situation, widgsproad gntartainmonts were ar-
rengead for the- benefit of tha ™Uj Blorat\. - '
"he progrsms of theso sntaortatnments, ' which were held in Necw Jorsey,
’CSHSyIVania, gconn, and lMaryland, wera prascnted DY the"ghock Bri-
cadesh, Wil g L ahedtad o T RE Lewn
™he ghock Brigadc tortsisted.of four WOMGH ahd six men. Those tan
Aclsss'conscious'worker-amateurs'cbntributad-éllvtheir‘GHGFSY ebility
to-put tha progrem on ss high WOrker3fcultaralwlcVG1; as possibla.
It wes this group of ten, thet filled ell functions necossary £or
such tour. The drivary (w2 travdled by sccond hand oars in order
a .xqr, actors, musi=

P . - &
to avoid expenses) the machenic, chairman, SP62
£ 4his group of tan.

- .

cians, chorus, solo, all were members .o
The drozr : . Neo | kvtéﬁoé which doalt

‘e program consistad. of two wLiving Nows! sk@

Wlth the glgction; rovolutionary pogiagy SONZS ausic, monologus,

end also g ona act play called ®Tho praess® which gxposos thae call™
t;list prass and calls upon tha workaors to supportd the workers prass.
12 spita of tha factthat wo had vary littls tecgnicel °quipm°n¥i 2
Ueny cesas none et all, baceuso 4n a fow towns these wera tho Fe
Jrogram as grtistic-as .p-o_ssi.blc.' :
o v 3runswick, Tronton, Bath-
Baltimora, Qahway,

Tlhed visited thae folloﬁing'placos: Ha
durinz sa~

~cham, Rasto 1d, Passeic
- n, 3ridgaeport reirficld, Fa v P
f;d Perth Ambsy. Tgaéc piacos pora cotarad in six masks
‘urdays snd sundayse - ' B

g tour v3rd,
wvary numbar. of th
from the dreary

first tho recaotion of
o orogrem wWas &

"o slgnificent faaturcs of thi
ginter sloop. IR

ey rorkars in verioug. townss .
“af.ﬁg bracze which awalkand thaom

P Byt
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gome ple.ce! the workers asksd from us for mvolutionary ﬂong’, and some of the -
workera remarked "next time when you'll gome back, we will sing with you." .

Altogether we had reached a thousand workers in this tour. The enthusiasm of these
workers was also expressed in their coatrjbution to'the Hungarian Communist press,
in spite of the great unemployment, the workers gave &ll thelr pennies to surpor:

- their paper, ~Another workers remarked "Our paper 18 #lipported by the workers, made
bty the workers, for the workers", Ve alao gained subseriptions for the "Uj Blore",

We oan clearly see from the above report, that we have to intenaigy this type of
~"Chock Brigade" work, eapitalism was never interested to raise the cgultural level
of the working elasa, It is our gredt task to go among the backward workers to
teaigh and ‘enlighten them. There 1s a pgreat possibility to win the masses thru all
forms of propaganda, for the cause of the worklag class., Step on ity 'forkers
Clubs, dramatic and others, let us reach the goal of the jjorkers (Cmltural Federatic

3

.€ar Comrades; : . : Y

{le regret very mueh not having acknoledged your letter any sooner, With most of cv

uiter~work hours spent on various org, activitiee it is a amall wonder that we finc
any time at our disposal to anawer letters,

e are glad to inform you that the 20 copies of "WORGRS THBATR" were dispesed o
vwith very little effort., A%t the last meeting of the John Reed Club, the writer
utllized the occasicn and sald a few words about the periodical and its sigrifi-
cance in the development of the proletarian theatre, The response was very grati-
fying: 20 coples disappeared 1a a jiffy, Too bad we did not have more.on hand,

Englosed find check for % 4425 %0 be applied as follows:

§ coples of Qot. lssue §-,75
Subseriptien. fer 1 year 1,50
20 coples of .ov, lssue  2,--

$4425

'Pleage forward Decemger issue as soon as you possibly can, 3ill diseuss "PRISTED

L.eRAERs THEATHE" at our next business meeting, but we should like you to write
nore avout it, '

Tomrede ly yours
‘ "John Reed pram Group
Philedelphia, ©e R. Reznikoy
Seoty

This letter speaks for 1tself, 1t needs no comment, e hope to recelve more of

this kind for publicatioh in the Jan, issue.
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r=7 FIRST IATIOLAL WO.H IRS THEATR3I
TUTFoRENCE 1N U.oeh e hag Deen sche-
T716d Tor Lpril 19@2. The Drau-
zuro has sent out to &ll groups -
cuzetiona ires to find out if the
croups agree Tith the set dote and
no fer they cre ready to partigi-
(2te in the conference. Ag soon
2¢ this mstter has heen discussed
in the orgenizetions the answers
end recowendations must he rushed
> the Drew buro 16 West 21st Str.
"2 York City, so that the organi-
c:tionel preparations can be Btart-
3d immedistely. - The Draftpro-
n2v, a8 presented by the Dram Buro
frovides for & Workers Theatre Yes-
tivel on the largest -scale, featur-~
ing performeances of groups of all
ports of the country end of all
l2ncusges in & gocislist competit-
ion (Theatre Spartakiade). The bu-
siness meetings vill include re*
orts and discussions en the min
"roblems of the Workers Theatre
jovesent in U.S.4. The organisa-
tionel task of the conference is

the formation of a NMat ional Yorkers
Thedtre (rganigation coordinating
‘nd centrelizing the activities of
ell groups in this countrye

&
|

.jend most successful,

thet the Drem Bure dreft & plan o~
ho7 to carry out the recommendat-
ions made hy the Internstiondl Co6r
ference. - The plan of the Dran
Buro for the First National Theetr:
Conference in U.S.A. was presented
by Com., Ober and accepted by the
delegates for discussion in the
groups. - The Council meet ing on
Nov, 30th was the most _interest ing
Besides the
organizetions which ere regularly
represented, es Workers Lab. Thes-
tre, Froletcult, Jevish Central
Comuittee, Frolet-Buehne, Hungeri-
en PFederation, Jack London Club,
Newark, some organizetions, Ukrai-
nisn Dram Circle, Jugoslavian Wor!
ers Club, Williamsburgh Workers
Club, Naturefriends, had sent the
delegates.for the first time. Fc
lowing the reports by the delege’
on the sctivities, achlevemerts ¢
problems of thsir groups a livel)
and valuable discussion took pl:
All delegates agreed thetithe 1.C
idea of the Workers Thestire for &
and entertainment's sske must he
sbandoned snd be replaced by mors
gfficient orgenizationsl =nd srti-
st ic methods. The groups experier
ed tnat there is no more room in -
Workers Theatres for complicated
jetege sett ings, costuues, meke--upt
jand other reliss frow the profess:
ina 1 8tagn. The problem ccme ud h
‘to provide tne competent forces to
tra nafoma tns groaps froa the old

! . o
= ‘ - ' 5:y'e t3 sas ne. The vericus ce«
T3 WORKZRS DRA¥ATIC GOUNCIL OF Ny 13292 o “ . e Dram Buro offored
oy 000 Lo Megt - evary gecond ko~ f}ﬁgt?k:;u’u‘xn«e by providing plav
d8y. The next segsions will he O i7s . ... wganizational and artd
Pecé 14, Dec, 28, and Jen. 11, £b "sﬁiz@ndeZQ, tten the delagste 7
i;§h Et thq orkers Cﬁntar,w§5 bii"itha ity Goentral Coimittee cf the
5 ion °E”' B.Y. ~ In Kov. two R@3™  rg.sn Worlers Clubs ennounzad tha
' 5 7ere held. On Lov, loth COM. 45 onosinigetion had arranged &

}?}P?B from the Dram Buro gave &
ﬁ"illeé report on the Internat ion-
?,,“°Pkers_Theatre conference in
-o=co¥ (based dn the origimal mi-
tites). In the discussion that
‘0llowved it was woved eand yoted on
. % |

R
. -
0y
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icourse of iestures in stags
n

= S e er,
ling, meke-up, ighting effect.
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crogse among the delegetes. A mo-- 1mvefﬁ"em;' here, and 7111 &lss affor
+ ijon was bassed unsnimously that an opportunity to see various gro
the Dréamgoundil shoauld orgenize & lin agtion. The Wights 7ill be he
Trorkers ‘Theetre . School and that thefst W.I.R. auditorium, 1€ W 21, g
i lzanfor.:tlidis school be worked out }. - T e e e ,
Ly the Draw 'Burdé’” -~ - ° |PROLET-BUZENB,GERVAN AGITPROP THC(
SLTONRLT gt s e T - |E.Y. ‘presented t7o nev production:
TTEY3 .N.ALL LANCUAGLS 18 being 'IgFatherlana",' a8 group -recitation o
Tailt up. by thne- Repertory Depert<+ lthe 1l4th anniwerszry of the Rusck
went “of :the.-Dra m BPuro. -All Work- |Hevolutionj and "I.L.D., Yore The
¢rs Theatres of ithe country are ivort” an egitprop ©vlsy for the 1
asked to send in one copy of each |The group geve in all 1l¢ perform-
play-&tctheir disposal, The sult--fances during Nov. The following”
able plays>7ill be translated so - fperformances aré scheduled for Dec
thdt ‘they ere available in English:[12,5, Pull evening progrem of €
as.Well .as: in foreign languages. |(plays (I.W.0. Br. 50, $ Belmont Av
Everything w1ll be doné& in-order  {Newark) 12.12." "Work or Wages", '
to have st hand es-soon eg possible(More Then Bver!™ (Naturefriends,
the necesesry =Etterisl to.give all !Kensington Lshor Lycsum, Philadel-
grodps real eid’in ‘building up &n. {phia)i 12,19, Ons zct plays (WVomen
cifective proletérisn repertery.  .fCounc 11' 23,9350 2 81) 12 .19. One
Tt is in the interest of each gréuplaict- plays: (Print ing Workers Indu
To cooperate with the -repertory, ‘ltirdel League) 12.20. Agitprop P
cepartment of the _Dram Burd 'by: . Jepd lecture (Discussion night of
cerding in the materisl Iimmedidteé-~ |Prolet-Buehne, 243 7 84 ) 12.26. °
ly. The-address is: '],6"!_7"211'.'311:;,N_Y(;1 Li.D., More Than Zverl” "Belt" (7
SR co T lkerstPhestre Night,c 16 W 21) 12
1/ OhKZRS ‘LABORATORY THEATRZ geve 2 [Mew Years Bve Farcet(Germon Work:
PErformences in Lovemoer,  includingiClub, 243 T 84) - Thc COWrs de P.-
the first performince of the nev ers are invited to viait our re-
*.lay "Mr. Box, Mr. Fox, end kLr. Noﬁ!hearsals‘zvhich teke plece 2Very
.ockings for December are so far: Mednesday et the Hungcrian WorkeT:
12.12. "Mr. Box, Ir. Nox and ire. Ydome,350 E 8lst Str, -
wox" (Workers Sport Club Fichte, ¢ = ) -
%47 B 72) 12,18. Seme play (Nesdle §JACK LONDON CLUS,NEWARK has & V-

Traedes Workers Industrisl Un.on) . ing Dr<®

12.20. Same pley (W.I.Re. deception }Section. The group is reheersi-

of delegation) - 4 series of Wor- ?"l’r. Gos - im not- in" for the f'7

ers Theatre Nights is being ar- performence on Dec, 6. in REECR
rcnged by the WLT for everg Satur- {The next pley to be rehsersed T'-
dey night, beginning Dec. 1B8th. =~ |be "Step on it".

7ach program will include & speakexy : Lt ' i
(in English), a performsnce by & . {SCANDINAVIAN BLUT BLOGSES, N.¥: &
workers theatre group, and discus~ {in November tvo performsnces of 'f
s lon. Among the groups that are  ‘lgroup recitétion "Thz party". -2
already scheduled for December sre |grout w4111l” produce algo Tnglish ™
the WLT, the Scanddgevien Blue Jcitations =n¢ ployss

Blouses, end the Germen Frolet~ v ' of
Buehne. These;iorkers Thestre PROLETCULT,N.Y.- The formation g
Nights will help to clerify the |Becond theatre group rekes it FOU
problems facing the workers theatrelPlé to increase the number.c‘)f P

- T,
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avgrnces outside of the club. The
ezt product ion will be "Step om itl"

7 DRAM SECT IOKS OF THI JEWIsH WORw
LI UOT3S heve thée Tolloiing per-
. .necs in wovember:

. .spcet jiorkers Club "Vaudovills'
7™ on Deo. 15. 2t 1157 Sou-
.rn blvd. _

-orx Workcrs Club "Fritz and FE-
T TECet play, on Dec. 15,

. 1610 Loston nd. o
‘yritz and Pédor", on pec. 30, Unlon Ave, .
omatown joriers Club M“Bueiness is luprow
i, on Tee. 19, at li @linton Str. HYC
8% $1de jjorkers Club "Busiasess is fm-
vaving®, Ton Peee 19, at 196 Broadway,fYC
romeville youth club, “"Busiress, poaey :
~1 Profit", 8 press play, on Lec, 15, at
5 Tatford swve, Brocilyn,s Y. . d
ey 7eland Woriers Club, "Fritz .and F¥-
Lr)on Dee, 2T, at 2129 W 32 str. Briklyn
it1llansburg jjorers: Club piners Aatl-Res:
lsious Play, on Leos 30, at 795 Fluaning
a8, Brodklyn, u,Y. .
K. Beagh Worters Club, "Inastinet", a : -
iy on the R.sgian Revolution, on Dec.30,
<0 43 Bay 28, Stre Broovlklyn, a£,Y,

5 TIGOSIAVIAS WORKSRS CLUB,¥.Y. is glelng
Brsrs fheubrepe rformnaces With an average
%0 rlayers participating, A scparate
“ Seotlon does.not exist yet. Up to now
~¢ performances were done im the old thead
" ¥iyle, uslag painted scenery, costwacH,
! uske-up, . The organization deeclded to
58 0. the new agitprop style which pro-
€% & maximum of effect with a minimum of
leal means, The formatden of a new .
0 of §=3 members is planned,

f".:'; -‘{‘\T‘?J.}.E.Fb@:?}‘DS ,8.Y, & German jjorkers Jik~

. “riasization With & membership of 600:.

© *elzed an Agitprop group of 15 players.
Erineipla task of the group- is %0 dpread

A8 of workers sport and culture. The

“.%% production will be & group recitation,

o E% by the members themselves. The

. P meets every priday in the jforlers cen=

“ 35 Eaet 12th $tr. §.Y.C.

?ngl: is playing "rricienish" (an adap-

‘I‘thaganla Usan you Hear Thelr

o
4

\‘\

e —————— " R
T — - — - - — - o oo

voices?") every Sunday as ljatinse and .
evening performance, The first perforae
of "Hirsh Isoteet", a historieal drama L3
Kushnirov, 1s acheduled for the third wr¢
of January,

THE WORMSRS EX~SSRVICHMEN'S IBAGIR will
produce "Bonus Thieves on Trial' at tic
affair on pec. ll, at junh, Lyceum, 66 .|
Stre,N,Y,B, The play is written by a

menmber of the Workers lab, Theatre, and

directed by Ide RAuh of the iew School ¢
Sopial Research, while the acting will .«
done by the members of the Vorters Bx-ic~
vlcemenia Ieapue,

A REVULUTIOMRY VRITERS' COMMIRAMG will
bo held on Suiday, Jan, 10th, 10480 4. .
at the Workers Cultural Center, 33 ‘fes:
16th--str., J,Y,C. Purpose of the Confe=
reice is to form a Revolutionary Write:s
pederation eo-ordinating the activitli. ¢
all proletarian writers and worcers ccr-
respondentg 1in sew Yorl: Aree and to lay a
vagis for a federation on a dational
gcale., (ommunications should be seat vu--
the Writers Jederation cowalttee, 83 77
'15th Str. 4.Y.C. '

A 0RLiR» LIBRARY is belng bullt by the
tultural .D.e-p.t'.uof‘ the “7,I.R., The organiz.
tiong are asied to contribute books, ma-
gezines, and pamphlets, Address; Librm
committce of "7, I.R., 13 W 213% 3%

-~

t 3tre u,Y. O

43 JOR4 RIED CLUB, TBTROIT hes been o

- f1ized Tecently and 1s bulldine up & Drer

geovion, ptsrial” Por produstica 13w

THS CG2JUIST, monthly thewretical orgod
of the C.,P.U.S.A, Will reduce &ts priocs
from January or, die to a rapld growth -
the circulation, Single coples will be
20 £ 1astead of 25 £, and a yearly suve -
cription will ve §24= instead of ;2,59
oriers for the Dec, d3sue may 9till be
pent (for a limited time) to orkers '
rary Publishers, p.0, 3ox 148, Sta, L,.-
s teh for reduced prioc for pombination
subscription of "ooumuniat® and Myorkers

Theatre",

G5 oD 1.4 WS FRM YOUR GROUPS REGULARLY!

-
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|N . Q {'\ . and the box offlee does not play the lead
A ! ' ing part. The result is that %0 my mind
-r-‘:P D ‘RPO L/i ' the most interestysig work that 1s teling
NE SRl G dong tomday in the Yheatre is in Russia,:

e OtnNeill saw the best theatre Of the worl!

fhe reowgnized the oondifions under which

)

Brv He Gurdcic . fonly a rensissance of art is possible, i
VY He rdc.Jdcx : ~

comes -home, and does the only sensible o7

R ’ - 7. {logical thing a bourgeois playwright cas |
IJE_JEWISH DRAM SECTIONS SPEWD 400 DOLIARS]doshe writes "Mourning Becomes Electra"

37 &n instruction gourae in acting, di= |} for the bourgeois theatre,

recting, stege painting, ¢ostume design'ing’ ' -

and = (dontt faint) make=-ups The mantey - _ _ :

gues park¥ly to the Jewish yorkers yniver= | qhe bourgeois writers are at the end of -
gity for rent, and to the instruetors from|their wisdom, They have nothing to say an
the Arkef as tultion feesy ' |more, And they write yearly scOres of pl

L i . % ~ tyfor the bourgeois theatre. The revolution
The Jewleh comradea had undoubtedly the . |4y writers of this country have a lot 9

good intention and the right, ldea %0 ..- !{say, and they write for the Workers Thex
gtrengkhen the propaganda poweyr Of the WOk+_ notpings . - '
kers theatre by developping ite“technisal |~ - o
meang, IN reality they are going %o weakenlmym aRfRF
the workera theatre by developping all the 1n the advertisement in the Dell
junk ¥hat we must throw away 1n order %0 . lyorken (Deo..4) presex{ta' tteelf as the ©
tecome & gtrang weapon in the class BUrUgEyvonly jewlsh Workers Theatre in America”
le, The Jewish Drem Sections are maklfg &/ ¥gome comrade might say that the Artef re
bed misteke, The Artef = however — shouldlyy qoes not lonow about the exlstence of ¢
kaow betters "Fleast 14 Jewish revolutionary Workers Tx
' ares (besides the Artef) in mNew York Ci¥

e}

Bub 'bhﬁ.t is n?t Only a matter btetwesn the'; A8 the Artef 'd‘ldr not know up +0 how abou
Jewlsh Dram Seotlons and the Artef., Weake3fine pram Couneil and did not = for this
iz & Dumber of Drem groups means doing ' '

-;{reason - mend a delegate to the Dram {0V
hamm 0 the whole workers theatre movemen! 511 where the other Jewlsh Workers Theat
c. this oeuntry and to the entire revoluti '

‘are reprefented, But dontt make the nis
ciary movement, What are the Cultural Fedépto complain &% the membership, who woula

ration, the Lram Buro, and the NY Dram ° 3] gsend you t0 the MA{AGIMENT anyway. tiics
rouneil doing 4o prevent.this damage 1n  |does not mean, that you.should go 0 he:
the last minute? : nagemeat, which would send you to the Fu-
licity manager, who - of mourse = is ¥°°
hp.ay %0 be reached some wheree

cee a0

LJIURNI NG STOPS EVEN EUGR.IE .0t EILL
PN ‘ © tempO~ - -
rerely when speaking on the Theatre in the|FOR THR CUMR&:DB'HRADERS _
Soviet ynion, BResides some rather confus-< ) Who cofx;plain trat »
ing and contradicting statesments on his |inere 13 00 much theoretical writing 1%
v writings, on the theatre in gereral  1lihig fagazine the new seotion "The Groulf
and on the Mew York Theatre .in particular,lin petion" heg been created, go thet thel

he says: (N,Y, Timea Magazine, Qote4,1931); : - thelr
'In RXa'sia(u there 1a a _rge.l renaisaa.n;e' of) ?izemtiz i;;iiv:piz:c;:iziz: ;;,ve,ontrib‘
the theatre, It la & new coudtry with new ing interesting féporéagdn the aetivitie’
ldeas, and tradition doed not bind 1t,00rltheir groups, We all like to read how
doea commercialism throttle it. wuew men |varioys groups are prodising their plév*.
gét a change and new ldeas are. tried out,

which method they use for a better contal

between theatre group and audlenoé, gias
44’} e
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