B UCTDBER




1931
Octoblrx
Volel

Prblishcd monthly .

by
TNITED WORKERS THEATRES OF NEW YORK:
¥3TkcTs Laboratory Thcatrc 0T TNC WeleRe
Prolct~Buchnc

Tddrcss; 799 Brosaway ____ Room 350 Tow York  City

%‘M _
YEITOT

X

CONTENTS 3~ ~

Elcetion Campaign and tho Tasks of thc Vorkcrs Thecatres_
The "Bed Builders® at Work, a Roport from Germany
~Imporiance . of the. Coming Elcotion Campaign
Problcus of Play-~Dirceting .
Narrowing thc Ficld of thc WOTKCTs ThCatrc
Rclatiomship bectwecon Contcnt and Form x
PLAYS ' :

"The Fight.Goas @n”
List of Plrys awaildbIic ot THG TVOTLCT® THACHLIC!
Mirce ofy: Kind" =~ L, : | ;
JORKERS CRYITDIENTYS THECATRE
ggg:trc at. o2 Childrcnls Carrp -

Froc 354 Tor Warkors Childrony @ P&y

A

8 RABEEBLE GRN cowndBe

to vatc (Blcetion Revuc)
EOU S .

aas . g

¢ Copy 1B comke Yoo Sor o1




2,

wrl=

THE ELECTION .CAMPAIGN AND .. . .
P TASKS OF THE WORKERS THEATRE.
. TR

~

N Bym'&m Bureau of ""t:he W:CsFe
nuing the election”carpeign of 1931 the Workers ‘Theatre Groups aie

confronted with ‘the problens of popularizing the issues facing the® -
vorking cléss. . The task’s of the lorkers Theatres are twofold: Lirst,

vhat should be popularized? nad .SeQOhdti;hciv' should it_be don e? '

e nsver to the £irst question lies in the swmady of all problés -
that confront the working class? = wage cuts, Wnermloyhent, sneed— -
1y Genortations,: racketeering and the nigleading activities of the
12bor TElOr e rrsremier  cnpe o o o T R G A C s e

- {97 wohmr rktio X R TR 1y St DPGDRe i e Lo
There is no doubt, that unerployment is one of the most irportant
issues Of vo—days  Millions of workers and their fonilies are fac—
ing starvation. : Millions. of others are workinp on a part time = -
basis. Capitalism offers no wrelief Ffor tlese nillions. - By ry ef—- -
fort is being nade by the canitalist elass to oppose the tre L
ion and passage.of any. sort of unemloyment insurance bill. Only
tru struggle cen the wowskiing elass:foweé the bosses to grant m—"
aployment insurance. It is, therefore, the task of the Workers .
Theatres to point #hiis out to the,working class and agitate then
the theatre for -the passage of the workers unamloyment i éura.‘nc
bill, to be adpiinistered by 72 state copiission of unerployed &bg
crmloyed workers selected by Their organizations ‘including the un—
Gmloyed councils, unions and fretverncl organizations;” in the com—
mmities administration by o-similay comfission on a ocal 'basis.”
4t the same time the Workoers Theatre Crouns st continue to agitate
foy iImmediately relief, firee rént, no evietions, free food snd
clothing for;childrg;z;-of_ﬂ;e unamloyeds - i > &

Qie bosses aye plaeing the burden. of the depréssion upon ‘the woik-
o & . 8 s Bl

ing class‘by cutting. wages of the:wouliers in all industriés.: e

TICe cutting at présent is the most extensive that was ever insugu-
¥ated. It covews nining, steel, textiles; autoiobiles-and practic—

£ = «

Mly wery other industiy. - The Workers MedXtre rust’ call unpon ‘the
Torkers to resist these woge cuts thru strilkes under ﬂlq'A)lyeggermP
T the revolutionery unions. . . - e S ERBO0BE e

The bogses are well prenared to crush the spirit of 1evolt in the
Torking nasses thiu mass deportations,; police, fengsters, labor fak-
-8 and racketeerss The NY Timos of Sept. 24y cliries the news that
¢ fangster and racketeer De Vito made o half o million' pollars in

1929 by breaiiing strikes. He veceived 250 000.— for breaking the
tcansters strike in 1929. - This money was paid oiit to De Vito by the
Standard 011 Qow for hresking one Strike. A few weeks apo the boss-—
o8 called  an 7indjgnation meeting? &t Central Park’ against Facketeor-
N0+ Wo.rmst show the workers that the peojle who caéll thesa meetings
“rc the ongs ‘whp eould not get clong without Capone and De Vito..

\Tis -4
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No sooner o the workers strike when the imfuigrafion. department segy
its agents and deports every nilitant foreign bvoin worker. The nei
ive born are terrorized and thrown into Jail.

The labor fakers of the A.F.of L., the socialists, and the lusteite
ore working hand in hand with the bodges to betray the workers in
every stiuggle. Mr. Green and M. Woll made a promise TO ioover g
the Workers will not strike. At the some time the bosses promisel
that they would not cut wages. This agreement mislead millions of
workers wno made no nreyarations to resist wagecuts. The labor far
ers knew that the bosses would not keep their promise. This is e
liberate betrayol. We rust expose that. :

At the ssme tire we must show the workers that there is one counuy
where there is no unermloyment, no hunger, no starvation. Instead;
there is suceessful building of socialism under the Five Year Pla
The bosses are preparing for war against the Soviet Union. T¥e st
%oa.ll upon the workers of the U.S.A. to defend the iet Union and

-1e for the esteblishment of a workers? and faimers) re-
public in the U«SeA.

- "_"

These are the problens confronting the working class and these prob-
lems rmst be popularized by means 6f the theatre. .

The election carmsign confrents thé Workers Theatres of this cowldy
with an entirely new task: to approach the broad masses of workers
vho are not yet class consciousy who are still influenced by capi-
talist pronagenda, and vho are even opposed to the idea of class
struggle. Up to now the &nerican Workers Theatres played, Vith
very few exceptions, only before audiences of sympathetic OT Ye-
volutionary workers. If our work in the election campaign .
be of any value for the vevolutionary novement, then we have ¥
leave this method of least resistance. - We camot wait eny longet
until the workers come tO us or call us, we have tOo go TO rhe“’?ork
erse That meang: we have to play on streets, &t open—air meetings
at demonstrations, at factory gates, before employment officesy

in the neetings of organizations which are not yet affiliated Mi¥
the revolutionary movement. - 4

The necessity of going to the masses is obvious. But we should 138
not deceive ourselves by putting up tasks which we cannot a.ccop ot
We ahve to consider two difficulties: first that our groups 2IF 2wf
yet acquainted with the technic of playing an streets; then W
we have only a few Bipglish speeking grouns while the majority °
the Workers Theatres are using foreign languages.

To begin with the second problem: this can be overcome by SETohr
organizational arrangements. For the time of the election C¥T
the Biglish spesking prouns and the foreipn language organizél
should cooperate in building nixed grouns, consisting of O P
three Baglish speaking comrades and sixX to ten coru-ades of foégler :
language groups. The Baglish speaking comrades have to T&Ke

. -
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the solo parts, while the others will have pantomime 1olesy or snmall—
er solo parts, or the foim a recitation chorus: An effective elect—
ion play suitable for performance by these combined grouns should be
wmitten by the Workers Laboratory Theatre or another. Briglish speak—.
ing groups The organizational basis for the ayove mentioned arrange—
nent existg in the local Dwamatie Councils in which all groups are -
represented by their delegptes. SR

The new tagks taht we face in our election eammaipn woirk require not.
only a new organizational arrangement but also a new technic of ‘per-
fpming. Here lies the other problen. - We éannot find a new tech—
nic or style by locking around among the foims alweady in existence.
& now style has to be'created on the foundation of the given tasks _
and the existing circumstancess Our task is to win new fighters for'
the ranks of the class conscious revolutionary workers. Before we

win nev fighters we have to take them away from the influence of
their own enemy, The capitalist. Ve have to consider our election - -
nloy as an attack, well plammed and progressing from one strategic
noint to the next. VWe have TO see to a clear exnosition of th
following important points: '

l. To-day’s miserable conditions of the working class ag
an inmevitable consequence of the capitalist system.

2. Exposurc of the bourgeois parties as representatives
of the capitalist systent. I e
3. Bxposure of the socialist party as accorplice of the -
capitalists. e cavied

4. The only way out: nass action of the workers.
5. The cormrmmist party as the only workel's party.

Also in the form of our play we have to abandon cdecidedly the method
of least resistance. A knocked down and fleeing capitaligt will
easily inflame an audience of sypathizers Ox cormuistss  .But a
urlesque act like this does not convinece any inGifferent worker
of the necessity to utiite and Ifight in we renks of the corrmmnist
narty and the revolutionaiy nass organizationsy unless we show vhy
and how it was possible to get rid of that %m-asi*be.. Tg!hat means:
- ¥e have to proye everything — by faets, by figures. The sane poes
vith slogrnss Slogzmé?1 :nﬁ;) togéther end c{‘,vid.ed among vaxious . -
speakers, are not yet an Agitprop play. TFirst we have TO eXplain
the situation (capitalist exploitation),then; we have to deduet
We conclusions (class against class, organization, fight); and,.
2t last, We can bring up the slojans, to.condense the whole com— -
olex of facts, denands, and tasks in a short, clear, and impressive
foirmla. . . : ‘ i #!

LT o s

: . ~ 87 e e
Our tasks in the eleetion campaign are not limited to the special
Agitprop woils on “streetss In the neantine, bookings with the var-
ious oryanizations will go on and our regulax prograns cannot be



TP T T T

-

interrupted. But there are many ways and means to utilize the old

1repertory for election propaganda. By little changes and edditions
the current plays can easily be tied up with the election campaipn,
A short group recitation bringing out the main election issues could
very effectively conclude all performances during the carmaign.

An election carmaign gives tlie Vorkers Theatees & bebter opportunity

. for real, effective Agitprop worik-than any other occasion. It isw

to us to use this opporTunity!

)

THE WHRD BUILDBRS™ AT WORK,

—— v Ol e -y > - D - "y - - - - ——— — - — - -~

4 report from Germany,.

To the masses! -~ 7o the shopsi Vhere we can win the powerful major
ity of The working class where capiialist exploitation and terror
on the ons hand, and proletarian class consciousness on the other
hand appear in the mosi condensed form; there is the right -~ but
also the most difficult field for the activities of the.revolption-
ary theatre groups.’ Ve recngnized the importance of this task‘and
toox the initiative, ‘ie affiliated with the red shop nucleus in
the "Leuna" plant, Y ' o ypeoes Gl
"Leuna" is the world’s bhiggest nitr
plant for the coming Cthemical wex,
Tertilizers, to-morrow it can tuzn o
brothers in the Soviet Union,

ate factory., It is the amunitio
To-day "Leuna' is producing
ut poison ges to murder our

The giant plant used‘to'emplOy 25 000 workers. -But a brutal systen

of rationalization threw thousands of proletarians .on the street.

liurderous speed-up, wage cuts, meckless terror made this plant a
hell for the workers. The factory had iis own police Gepartment
and an army of stoolpigeons to control and Spy. on the WOIXKers.

For eight weeks now, we, the, "Red Builders™
close cooperation with the red shop nucleus, Before we siarted 10
perform, we worked out £ :3stnjilieq pblan ol aciiocn and prepared &
special "Leuna" reépertory, iien wWe. brought ovr nessage pefore the
workers: 'we played in hells,. at demonsirations, in the company
villages, on public scuares close to the factory, At the begiming
we had only small audiences, But from’ performance to pexFormance
the workers became more intercsied,Sud: at last, we played beforé
large masses. After the psrformances we had loﬁg and interesting
discussions with the workers. They went dack {o the factory and
gsscgssgd the proplems with their Tellow workers. From -day to 487
wasctgtniggtﬁggdﬁfe growing Success of our propaganda worke "Leuna

. have bean working in



sgses used every means of terror against us. Ilore than once
o3 ©o flee from the "private property" of thc factory. But
eould not discourage our.groupe On the contrary: wé procead-
still more systematiocally, with still mowe enthusiasm, and =~

h still mOoYe SucceSSe ’

+
]
8

tpis foundation, we carried thru our election campaign work.
arcellent resultse We concluded our campaign with a powvers
-ags denonstration on the market of Merseburge At noon, Tfliers
covered lierseburg and the "Leuna" plant with thousands of leaf-
s calling upon the workers to vote communist. There wexre 4000
crs in the lunchroom of the factory. But there was only one
rion: "Those communists are thc right stuffi" Lverybody was
husiastic, - except the management of the companys

——
o}

cvening mass demonstration was the most powerful demonstration
wa' aver sawe Thousands of workers heard cur mess recitation.
¢ the enthusiastic applause of thousands was the reward for our
19Tk during the past eight weelss. ' ..

s0lice triéd to provoke tiouble, ‘But they were powerless be-
re thc masses who stood like a wall of granitcs i small army of
00 nmilitant workers were veady to defend "their" Lgitprop troup
ainst the policeas : '

hour later we drove back to H~lle, whilé a powerful parade
rcacd thru.the streets of Il rsebhurge
- AEEN _‘~ o °

il

s V.
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B MPORTAICE OF THE COMTNG ELECTION CAMPATGN

e coning election carmaign assuies more irmortiace ‘g:ha.n.cver in the
eloprient of the mass struggles ageinst hnger, capitalist terror
¢ Lmerialist war, The development ol thesc capaigns is serious—
Lamered by the remants of anti-parliocnmentary tenceneles E.r_ld un-—
g ti i : £ 1212 -~" Ao F - AT armao .
erestination of wrevolutionary nossibhiliTies of OlCCT}V‘.J- Cc:.x,lj’..l@%s .
2 claction this fall,.irportant in tlense-ves s O even preatel
oiifi 3 Y o ntadnecs to cxnloit the tro-
Ciificence as being &.6CT6 of our prrdarCul.iro: D O tections of
1G * hi 14 4% ; . aners) nat al-e
ehious possibilities before us in the Seneri. LAULONAS S50 ring
$. The electjon campaifns Mmuss, be Mde? A2 S5 . &
“athar s LS p 420 ghuccles and 1
Cether the issuessof all the pawhil LWL

<the issueslo
. . . . R ke o=V TCryYos: Of revo U=
2ticular fields of woik into one consolidated pregrad

. : 3 «etizing the
lonery vorking—class stiuggle egainst C‘?’ng}é;dsg,l %ﬁgcéﬁoitgd
neral slogan, PClass agednst Classhs a0 & MerYsis except the
“Sses the immossibility of ony Vay out O._.l *cg.l‘i?«n revclutlione

2y of pass revolutionary struggle and PHOSS= |
From the 13th Plenun resolution of the Ce.rl.Uensoe
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PROBLMS OF PLAY-DIICTING

by John I. Bonny Prolot~Buchnc, 1,7,

The queostlon as to wao is capavle of directing a play in a
workers' ticatre nos not yeb becore as rcal a problenm or a
mabior for discussion ag, rfor instance, btiie question of how
to write nlays. The reocson for uhals does not 1lie in tae
fact” thet thls question does not raise any pwroblenm or that
this problen has alrcady becn solved. On the contrary, the
problem hag scarcely been touched because most of Lhe [roups
take 1t for grented that a talented or professional director
1s an indigoensable requisit of a workers' theatre.

These groups ape yizht fron thelr standpoint. If you under-
take to strse a full length five act play, written by a pro-
fessional »laywrizght for professional actors and for tpe com
plicated apvaratus of the nrofessional theatre, you need,
without doubt, an experlenced dlioctor to turn out, alftor
weeks of hard wort:, a tolercble cowy of a professional per-
formance. Or if it were our alm to turn out professionals,
then we need, ajain, the help of a well tirained professional

director. These grouns arc rijut from the wiong sboandpoint
toward the Workers' Theatree.

When speaking 6f certein types of workers®! theatres as hav-
ins wrons; attitudes, I do not rely on my owm ideas of these
sroups, but on ny exveriences in permanent practical work 1n
azit-prop jrouns, ond from study of the activitlies of highly
dpveloped srouns in other countries, especially Germany.
These experiences preve that -we- cannot ovpiroach, convince,
and win the masscs by imitating or creatins elaborate pieces
of art, but by clear, elementary nlays written to suil a
workers' sroup, and easily understood by o workers' audlencd
Therefore, every real azlu-prod »lay should be wiitten 80

that it can be suaed without the help of o professional di-
rector. - )

However, ithat does not mean thoi directinzg is easy.and thot
every member Of o theare sroup can do 1te. On Lhe contrary,
it requires more vractice and more experisnce than any other
function in ajit-pron work. Therefore, for the beginning,
1t is necessaiy thut only those comrades wao are tho mosh
compevent be assizned to this job. For in order to pet tne
best political cesults, it must alwe °

e oy 8 be our aim to a-
chieve Uhe best nerfornaices possiblg. ' R

ggringmﬁg paowe are only one or two comradcs available fOF
cOTPBCi‘Q,B;E?“?‘iﬁciD}e of distribution of functions 18
Surs m;ke t:_uue 3roups have L0 ovaercoae the conditions

‘members haveﬂfm depend upon individual members. Later othor
nembers have Lo be dram in and trained in directing. This
be cone sysivematileally. The experionced comradcs

should jive lectures and leagd discudsions oa this pubjecte
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Inexperienced conrados must be assiined es assistant directi-
ors Lo funciion 1in closc coanzebion with ond under the super-
vision of competent dircctorse Thus throush study and nrac-
tice cvery nempcr of a grou® gan lecrn the function of dir-
ccbins a workers' plays

mhere 1s very little writiea on a0 art and tochnlique of
stesin & prolctarien »lay. Therefore, 1v will be neccssaryf
to ~ive & thoro analysls of this work.

2) That does "directinz a vlay" nmean?

Directins means o coplcie a play by 1ts performance. The
written play is nothing but o frection; a first gtep of ithe
nerformence. I% uscs only onc of whc meny elenents of the
theotre--the word. And even this not to tue full extent of
its expressive power. In the writien plaey the word is only
a symbol which grows GO full 1life in tae perfornance--tne
spoken word. In the play ine word has a significance quite
different from that of tne novel. In the novel the written
lanzuase is the final expression of ithe contents. The au-
thor of a novel finishes his vwork. In %1e¢ pley tae writuen
lanzuase expiresses only partly the contcnu.. Therefore tae
playwright is only tae co-author of tine rinal work, tne per-
formence. Walle writing the (lalogues and nonolosues he
sees and hears, in his imajlnation, ithe volces, movenents
dnd restures of tne vlayers, tae constiuction and the colors
of tie settin-s, and the sounds of the music. In his work
he 1as already vo ta%e into considerstilon Uhe £inal perfoim-
ance by mak%ing notes for the use of tae other elements of
the performence such as human voices, movenents, colors, .
sounds, noises and forms. Taile actually doin; the lansuage
work he “alresady conceives tne -work of- s eo-cutdems, -the - .- -
director, -the actors, tiue composer, ant the ste e designer.
Wnich neans, the first siep of gtosing is belng done in wri-
ting the plays.’ - | ‘ ) '

It 1s, thererfore, of inporinice taatb the sroups wao write
their own plays asslin “he civectors ©o tae ploywrliting
comnittees—or elect one remver of the playwritlaz comnittee
as director bf ithe performance.

The direcior cannot siry” pehearsing the play es he recelves
1t from the author or uie playuriting colloctive. The di-
recting work done while whiting naxes the play sultable for
a verformance. by workers and Toir a workers'! audicnce. But’
it is the task of the dlrector toO edapt the play to the spe-
cial conditions in his groubs and of his audience. Thils
means ké. has- to.consider the number of acmbars, wie Dropors
tion of male and female playeérs, bthe characteristics of the
players, the finsnclal and Lochnical means of als group, tae
localities where the perforignces will take »lace, the po-
litical and national composition of the audience and, last
but not least, the time of rehearsing at his disposal. Not
before an exact ané detailed gtasing plen aas baen workeéed
out ig the director prepared O gtart the worl with the »nlay-
ers, The betier Lae dilrector 1is prevered, uie clearer and




-5‘)-

more distinct are his instructions during the rehearscls,
and the better the players can follow him. The more .-
- he spends on tlte planning, the less time he needs Tor “he
rehearsals. And this means a lot for proletarian players
who come to the evening rehcarsals already tired and worm
out from their work in shovs, factories and offices.

What usually and erroneously 1s considered as the only task
of the director- the directing of’ the rehearsalsy is only
one part, is only fhe lasgst step -of the whole process of dir-
ecting. And it is malinly. on account of this underestimation
of the preparatory work that 80 many workers' performances

lact exactness, clearness, im@gination and convineing power,

The. time and the effort to be spent upon the different rarts
of the directing process depends on the kind of play to be
performed and on the amount of time available-ingZ all. But
we should keep in mind that it is not omnly the amount of
time we spend but alsgo, and much more, the correct method of
work- we use that makes a performance successfule.

After this analysis of the process of play-d¥recting the
-articles.following will deal with the actual work to be dore
and with the tasks, problems and difficulties we face pas-
sing thru the-three stages of development of & performance:
: : 1) The fundanentals in the play

2$ The plan

3) The rehearsals

(To be continued)

Narrowiqg‘the Fleld of the Workers' Theatre.

"

- . . _ : by -N. Buehw ald

There ig Tine ccncisone s in the logical structure Of Con-
rade John E. Bonn's thcsis on the Workers Theatre, print-
ed in"the Augusat issuc of "Workcrs' Theatre", "and I -should

have only praise for it if it did .not codtain one serious
" flaw that tends to weaken: the entire structure.

In Sectlon II, entitled, "Workers Theatre and Bourgeois
-Theatr? " Comrade Bonn . states'
Workera Theatre (as a matter of propaganda) ap-

. Proaches the masses of exploited
- proletarians.,

sl Bourgeois Theatre (as a mattcr of business) ap-
@;i, c %% am g proaches the few rich."

_On the basis of this assert
. rect in -concluding that:

= MWe..cannot learn from the bourgeois theatre. Ve
: »have to build up tae.workers theatre from thc bot-

.y
:

ion. Comrade Bonn is quite cor-

-
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tom, learning from experigrce and self-criticism.”

Te flaw in Comrade Bonw's. argument is contained in the
nrase to the effect that thc bourgeolis theatre is con-

ﬂ >
gemed only with business and oricntates itself on "the few .

rich".

Tis 1s a scPious and dangerous undercstimation of the bour-
geols theatre as a medium of propaganda among the very masses
of the exploited prolectarians winom we seek to reach thry. the
yorkers' theatree. ] . P 4,

4s a matter of fact, the bourgedis theatre has a definite
propaganda mission-- to imbue the .masses with a spirit of
loyalty and devotion to the political, social, econonic and -
cthical institutions and standards of the xruling class, to
keep the masses safe for capitalism. In this respect the
bourgeois theatre is as powerful and coffective a propaganda
tool as the bourgeois press, the church or the radio.

For the purpose of the present discusslion we must include in
the realm of the theatre the entire vast ficld of the cinema,
with its enormous influence upon the lives of the working B
nagses. Especially in its present stage of technical devel-
opment (the talkie) the cinema blends and merges with the
theatre to form a unified medium for projecting the ldeology
of the ruling class upon the minds and the lives of the ex-
rloited masses. The talkie is nothing but mechanized thea-
tre, using the same literary and dramatic patterns, the same
forms and types of dramatic and scenic appeal and the same
nedium of acting and the spoken word as the so-called "leg-
ltimate" theatre. While-it is true that the latter depends
for its audience mainly upon the upper and middle classes,
more on the atter than on the former) this is not true of
the cinema which is organized on the basis, of mass production
and popular prices.. There is not a scction of the exploited
population which does not fall under the direct influence of
this huge network of capitalist propaganda, and there 1s not
another propaganda medium in the hands of the ruling class
that compares in.its effectivencss, its dcep-going lmpressive-
ness. with the cinema or the mechanized theatre.

Even before the advent of the talkie the bourgeois theatro
- Va8 a.powerful means. for the spreading of capitallist propa-
. 88nda with-aX¥l its upshots of nationalism, racc prejudlce,
- .0¢ glorification of the individual who "makes-good" in-the-
“Ttah-ag.ghtchatan goramble.of capltalist goclety. It is
&I'ue that "business", the race for. profits, has always been
vtn'd‘ continues to be the maotive power in the b%gr eois thea-
'Te, but that ‘doés not lessen 1ts propaganda -value for the
[Iuling clags, and-it should not blind us. to the Y soclial
Mssion of the bourgeois theatrec. One may as well say, that
;ié?‘i‘st ignore the bourgeols press because it is run for

P we e | \ is theatre holds
\ grant the obvious fact that the bourgeols
°Tay over the minds and imagination of the exploited masscs,

4
)
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we can no longer treat it with hauzhty disdain as omething
concerning only "the few rica", but on thc conira we rust
pay it closc attention and sec if we cannot profi ¢ s80me
of i1ts methods. In cvery strussle it is the firet step in
wisdon to lcarn 211 2bout the cnemy and te adopt his supcr-
ior methods of combate Ideologically we are at war with tre
bourgeois theatre, and this war is part of the general war
between the exploiters and the exploited. As in other ficlgs
of this class combat, we scek to win over the nasses of the
cxphoited on the sidec of revolutionary c¢lass struggle and
proletarian solidarity. There is no denying that the bour-
geois theatre (together with other agencies of bourgeois
propaganda] has the masses on its side. How are we going

to win them over to our side? This is the crux of the problan.

Conrade Bonn propoges to ignorc the bourgeois theatre. I
think we can hardly offord this attitude. I think we must do
the very opposite: ' examine tho bourgeois theatre very close-
ly, lcarn the methods it enploys in its propaganda, learn and--
as fer as possible-- adopt the technique it usecs in making its

propaganda effectivec,. - .
According to Comrade Bonn the workers' theatre mast not only
begin fron.the bottom, as far ag technique is concerned, but
it must remain there. There is sonething in" the theory and
practICe‘of'the'SQacalléd agit-prop theatre that makes a vir-
tue of primitivism. ‘The insistance on sinple forms, on ban-
ishing scenery, lighting~effects, nake-up and even expert act-
ing-~ =211 this gnmacks very mueh of formalisnm gone wrong. Frfur-
thernore, the insistarce upon the agit-prop type of theatre as
the only theatre that is worthy of the name "Workers' Thcatre"

@eliberately narrows down the field ef the revolutionary pro- -
" letarian theatre~aﬁd=caqts-all higheér forns-of theatfical tech-
nique into ‘disrepute as- sométhing "of. the devil?, in our casc--
of the bourgeoisie.,

This, 1f Comrade Bonh will pard®msme, ts puerile.  Forkers'
theatre is tharacterized by its revolutionary-gcentents;-and
its value #nd standing in the rielg 8f vroletarian culture is
determined by its cffectivénecss in "reflecting - (expressing)
and promotingv(inpreséiné) this culture"; as Comrade-Bonn g0 -
aptly puts it. .The guestion or techmnique and of form is mere-
ly incidental.  -There is no denying the value and carrying

power of the artless agit-prop groups, when these are expertly
trained and ded by competent directora ana when the script
1s di:ecf. vigorous, lucid-- that is, well written. It is al-
80 true that agit-prop groups can be trained more easily, re-
quire }egg"time and sinpler stage paraphernalia than prolet-

arian -artf~groups, That agit-prop’ groups may become valuable
auxiliary agencies to~the~propaganas'organizatipns in the var-

lous fields of the class strugzle, goes without sayinz. But
to say that only such groups consistute the workerg'n%heatre;
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potentialities of proletarian "art" groups in the field of
effective revolutionary propaganda thecatre, ]

conrade Bonn's position is untenable not because he is so
strongly for the artless agit-prop groups (I am all with hin
in this enthusiasm) but becausec he is so strongly and fakla-
ciously against higher forms of theatre and other.types of.
expression that are concerncd with the sganc ain: "reflecting
(cxpressing) and prdmoting.(imprcssing)" the proletarian
culture, the ideology of class strugglc and class solidarity,

RELATI9NSHIP® BETWEEK CONTENT

AND_FORM-AN ANSWER. - |
: '~ BY M. BAKER Prolet-Buehne, N.Y.

"Should a wdrkers? theatre adopt realism, symbolism or mass ;
recitation” was the question raised by the writer of the art—
icle "The relationship: between content and form" in the Septs
lssue. - - : .-

The workers! theatre cannot adopt a fixed form. It is contine
uously.changing and developing together with the revolutionary
,movement, The workers®! theatre is-only at the beginning. - At
this stage we have to experiment with each form we know of, and
can use any form as long as it fulfills its purpose, the pur-
prose of propaganCizing the class struggle. A

To find the form we first have to study the content, as the .
content is the primary and the form the secondary subject in
the play, odonsequently, the form has to be fitted to the con-
.tent. Since’the content of owur plays is the class struggle,

we have to choose a form that exprcsses this most clearly and
_can be readily understood by the workers. . A wofkers! theatre.
hag to‘concentrate on the problem, has to be ready any minute
to dramatize up to date questions arising in the class struggle.

In looking fér forms we should study the bourgeols theatre as
its theatrical methods in attracting the attention of the aud—
ience are highly developed. The bourgeois theatre is usinf'many
different forms besides the naturalistic play, such as reviews,
vaudeville aets etc. The review crngists of short scenes of
different styles, each scene specializing a partioular question

to which the’form has been fitted. The rcvgﬁ fbrm'haglbeen-triod
out by % r : two revues. In these, problems oon-
D rpagefmalne o wn in short soenes of natur—

cerning the ol gtruggle were ghown
alist?g dndhgbgzgaturzggétic forms.,MIQQ.QQKE,HEﬁ,f}jtqd.§9£$§2"M;¢_
content that was to be presented. :

Another qubgfion to be considered in connection with the form is

i,
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- the localities where a Torkers Theatre has to ")16.Jy such as onen or
indoor neetings, danonstra.tions and picniese It is obv1ous that we
cannot stage & naturalistic play ot open—ecir meetings, a nass L\Vlw
ation is the most effective for an om,n—c,.iL ru,e'clng. Bach word i
hormered into the workers and each gestu.re has its ncaning. It is
wrong when the writer in the above nentioned article says: 7A noss
recitation will be wecker than 2 realistic playy becouse it effects
only one scnse.” IT is for just that reason Tgc:t the mass recitetio
.ean_be s*t:ron(;c.,r because it snecializqs and. concentrates on the conx
tent that is to be presenteg. A mass reeitation-does not distract

the attention of the audie ce from thie content thru any theatrical
effects,

'

The writer states further: ?Another reason forwa forkers Theatre w0
use naturalisn is the lack of trained actorsy and for that reason it
heas to use type casting.” Type casting, T agree with the writer,
has to be used in naturalistic Dlays, but that should not retain o
workers Thedtre frop using non-naturalisme Vith a little trtin mg
overy worker will be able to perform in & mass recitation. They ©
not hove to be talented but have to be nolltlcq,llv trained and hove

always to bear in.nind, 'that while acting, they are nronar-wndlzm
thc class stru.gule. ¢

The Vorkers ‘Ilhee.trc is a wea.non in the class strugs '1e and os such
cannot only rely on foims taken’ over from the bourgedis: th(,a‘(,u,. It

has to search for new forms which exniess the conpc,nt nore clearly
and thorouchly. :

YOU NEED good nlays?
YOU NEED technical assistonce?
.YOU NEED advice in youy artistic work?: -
YOU NEED .contactwith the whole Vorker's Theatre Mo:\rement‘?
THEN _. | o
¥ 0U .' : '

wy— N. B ED

—-———l— ‘ .,’W\'

S

R K R
E A R ¥

L=e

o

-»‘-_ EVERY WORKERS ERS THEATRE GEQU'E_ 't:'«uhsn'lbe ot once to hove it &9

perr..anem: reference naterial - m the file, ~ Ovder back nubers
' »-—Slnf,le cony. ' ' Giu ol e 15 cents
Yeorly m’bscr:m‘clon R S S 001601 Dll.
Dundles of 10 or more IR R 10. cents 2 copy
. o .;L - :-,. . = ‘-‘—-—/
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~lass Play of The Paterson Textile Strike.-
RSP PO VU RSO ————mm— - by. B.Reines, W.L:Ts NEW YORK.

Characters: Wbrkers, Boss, Cop, Labor Faker.

Boss: (Walks in, stops at front-center, then speaks)
I am the boss - I own the shop.

Cop:  (same actionms as boss) }
X am his ready helper - the cop.

\
Labor Fakert: (same actions as boss) (labor faker wears sign A.F.of L.)
I am that extra good strike breaker,
The boss's agent - the labor faker.

N (Boss and the others joke and lalgh. Boss gives tut cigars,
looks at watch, sends Cop and LiF. to sides. Boss raises
hand. Factory whistle blows. Workers enter from from in
siggle file, and form three rows. Boss gives signal.Workers
do work-movements., After 10 times first worker speaks)

1st Worker: We are the workers, who toil all day
In a musty srop, fecr little pay. .

2nd Workery qu c¢hildren go hungry, our children go‘éold
: "hile the boss and his agents grow stuffed with gold.

3rd Worker: We yéava and warp and dye all day
'In a musty shop, for little pay.

(3 séguences of work movements as unemplyed workers enter

from front, walk around at side with hanging heads)
Unemployed ‘
Worker: We are the unemployed, whose feet, ” '

Are dragging today in every street, :

While the boss drives our fellows to longer hours

And the speed up eats away their powers

Though we, the unemployed, whose feet

Are dragging today in every street,

Must beg and scrape for a bit to eat.
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(ath worker takes ene step to the side as he begind to speak’
4th Worker: Workorsd. The time kas come to stop,

In spito of boss and faker and COps.- .

United Strikel Let no loom turn, .

Until the wagos thut we can earn J—

Are enough to keep a family, .

'In food and clcchimg properly .
Until we shorten our working day. = =il
To leave us a little time for play,
Until our Union is built up so strong
That the boss won't dare to ireat us wrong.
Striked

S magae 47

All workegss . Strike! (Jor¥ers stop working)

Labor Faker: (After conference with boss comes rushing over with hands up)
: Ne - no! Don't strike! Things aren't so badl
You have nothing to gain now - better be glad
s That you're still alives And {Qg‘know, the boss
Is running his business at a loss
Just to make jobs for you and me.
So you sec -
You'd be making a terrible mistake
By striking nowe :

4th Worker: _ What a faker! What a fake!

Wage-cuts, speed up and longer hours
Are forced upon us by the boss

To keop his profits up. Yot you

Tell us workers not to do

The onc thing that muet be donme if we

b " Are ever to got rid of our miscry
- ~ Employcc ard uncmployed together
Striked

S5th Werker: . Strikc!
1st Werker: Styiie to-dayd

(Workers cnthusiastic. Form ‘ | g
. picket line, singi
“On the line-" and marching.) P eTneE

=

Laber Fakert  Boss, ‘we musy find seme other éay,
Of keeping the workers down -
. (Boss whispers to L.F.) 0.K.

LaEtg.Fakert Workers, if you must strike, let me -
Be‘y?ur lqador; I can guarantee
Té"win, The boss is a gocd friond of mine

when I say something, tho boss will e
So, strike with mo, The A.F. of L. say, "Fine?

Will do“thejob, and do it well.



4th Workor:

77
V2
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Labor Faker:

2nd Worker:

Labor Fakert

4th Worker:

lst Workers
‘r? "orkers
ird Workers

4th Worker:

Sth Workers
X

wld=

(Some workers join the A.F. of L. - stand divided into
2 groupse) :

Sure, thke bcse will say, “pins!" to the labor fakers.

That the A.F. of L. will soll us out

Their provec bhayond all doubt

Workers, divided we cannot win

(Cop brings scab in and goes thru between tho 2 groups)

With us divided, the scabs get ine, '

The cops break up our picket lines

The time has come when we must chbose

United, to win « or dividod to twww

Workers - Unite for victory

(Workors unite just in time to stop Copfrom bringing in
another scab., Womkers chase Cop and scab off.
Resume one big picket line.)

Help! Help! Now what shall we do? (Confers with Boss)
We've got to work fast, or else we 'rethru.

We've got to work fast, and we've got to work hard,
Here goes - pray, brother - it's our last card.
Brothers and sisters, I bring good nows

I've settled the strike for you, how's that? '
With mo as your leader, you'll n lose. - -
You've settled the strike? Tell us the terms!

Terms? - Er - the terms will be settled later

Now, back to work, you woavurs and dyers,

You warpers and quillers, back to work

Except for a few that the boss can't use,

(3.F. points out militant workers to ?ossy\gpo refuses
to take them back)

There's plenty of time to talk about torms.

See how the faker stammers and sqirms

As he tries to conceal the sell-out he's after.
Fellow workers, what do we say to this grafter

This double faced traitor, this expert strike breakor

This tool of the boss, this labor faker?
(Workers drive off Boss, Cop and Labor Faker)

Down with the fakers! .

Douﬁ with fake settlemenis’

Down with the Union that sells us oute
On with the fight!

on 4o victory!



1st Worker: Long
20od YJorker: Live

Uacmployed
Worier s The Unity of thc workers?

1st Workers Loung
2nd Vorker:s  Live |
5in Wogker: The union that fights for the workers' rights?

A1 Emp loyoy

RS 52T ok . Long
A1l Unerployed s
Wwerkerss elive

411 workerss The National Textsz “Jorkers Union.
(”orkero hold up sign as each word is spokcn)

(orkers sing "Solidarity--")

The following plays for workers' theatre groups are avallable at the
----------- - T - - D . WS e e em n e ee e e S SR ""‘_"“‘""’--‘
“Jorkers' ‘laboratory Theatre,,7¢9 iroadiny, Rocm 330s

- —— - P W = . m A R A S W GRS G AR R m e e e e e e e e e S e W

ART IS A WEAPON ; a imss Recit tion, subjecti-cﬁlture a weapon of the
working closs.

SOLIDARITY - Mass Recitation, 'subjects W I R

IT'S FUNNY AS HELL - a Play, subject: Unemployment

ANYONE WITH BRAINS - a Play, subject: Unpmployxﬁant

UNEMPLOYED - a ‘Satire on Unaployment

FIGHT AGAINST STARVATION - @ Revuey subject: Hiﬁers Strike, ﬁelief

LYNCH LAY - a Play, -subject : Scot taboro dase.' :

IN THE_CONGRECI{TION OF THE RIGHTEOUS - an Anti-religious play

THE BIG STIFF - a sétire on Unemployment

THE FIGHT GOES ON- & play on the Patterson Textilo Strike,

Al
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Three of a Kind.

....... - en - - -

by JoShapi!‘O !"I'.I.'OTO
This play can be uset for out-door election campaign work.
Characters: Worker, Democratic politician, Republican politician, Socialist.

(Democrific politician and orker appear od platform. Democrat
greets worker moisily, slaps his back, shakes hand)

Democrat : “hy M. lorker himsclf. It's certainly good to sec you. Well,
well, well! Tt's a yeer since I've scen you last. “/hat are you
doing with yoursclf. low's the family?

(Enter Republican politician)
Reoublican: Oh! if it ain't ¥r.orker. (Looks at democrat haughtily)
Beg your pardon sir, I'r Worker is my fricnd. How is thc missusy
ot Vr. jorker and the kiddies? We¢ must sce meorv of ecach other.
Tt's been cuite a long time--

Democrat s (Jostles Republican aside)
I'm sorry to see you looking a little thin. Terrible times

we 're having. A 1ittle too much teriff, I guess, and this
damned prohibition. I'll see that we get that fixed.

Republican: (Jostles democrat aside)
Oh, bother the tariff. The tariff's allright. Just a little

bit of a depression. Periodic, you know. Quite naturel thing.
Bound to pass so0n. Je*ll be all right. 7e're really doing
fine undsr the circumsfrnces. Optimism, that's the trick.
Put your shoulders to the wheel end whoop! we'll be out of it
in no timc. Besides==--
(Enter Socialist, dressed in pink overalls)

Socialist: Oh, hcllo Mr. orkeor. liowr do you de (looks d-.sdeinfully at

Democrat and Republican)

Beg your pardom, entlemen. You know me, Vr.Jorker, don't you?
I am a socialist, your Dbest friend (points coyly to his over=
alls) I'm certeinly glad to sec you. Oh, you look quite thin.
Dreadful isn't it, tho nerd times we'rc having. Too much
corruption in govcrnment, thrt's what it is. Our public
officianls are cuite negligent about it. They take too many

vacations on pay. Now if you clect mo--

Democrat : 'Oh, so thats it. Don't you listen to him. I've always been
the fricnd of the workers. In fact I'm famous for it.

Republican: That's not true. You know you've alweys got along very well
with me. Vhom for instance did the workers clect vhen they
wanted full dinner pails and automobiles - mc.Who is generally

noted for bringing prosperity - me. ‘/ho- -~
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Socialist: Ifr.orker!-I cherge these gentlemen with insincerety.

Republican & .
Demosrat: Don't you listen to him. Ie's too radical.

Sccialist: Centlemen, I protest.

Reputlican: Don't pay any attention to him.
Democrat ¢ Hle's a lotto hot air. : -
Republican &

Democrat: (in chorus)

llerey Mr.'orker, have a cigar on me. (They both shove cigars
simultaneously into worker's mouth who remains standing cuite
.. stunned)

L N . .
Socialist: Dear me, how unrefinec.

Democrat:, Unrefined my eye. That's a swell cigar I gave him. The democratis
hand out the best cigars.

Republican: Yeah? What's wrong with the one I gave him.
Democrat : Don't'smell so hot, ir yéu agk me.

Republican: Boloney - It's a damn sight tetter than your }Ope.
Democrat : Says you?: J

Republican: Says ﬁe:.

Dcmocréf: Zat's so?

Republican: Nothing bﬁt:

Democret : Don;t‘gef excited! Don't get excitedf

Republican: Keep cool! Keep coolf

Democrat: Say! another crack like that and I'lle-

Worker : (‘mo has remnine’ bewilderod during all this, is suddenly o rouses:
lle takes the cigars out of his mouth, throws them to the flocr
and advances towards the three)

Say that's a swell show you boys are putting on. Cereful, nov
You are liable to make a mistake cnd hurt each other. Jhot's th€
fake issue to-day, prohibition, tariff, water power. Comc on toys

Carry on! I like to listen to jokes. (Th ok end [or®
a hud-le) J s. (Three step bac




Republican:

nemocrat s
Socinlist:

jorker:

icpublican:

“lorker:

PEEES VTR L SN

Dcmocrqt:

jorker s

Socialists

Yorker

’—(Tremblxng and hugging Rep. vnd‘Uem. vory clOS°1Y/ .'?;1

But.,
- F, éiiqxe_ln publle ounershlp. I know you W1I lake me._
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Ohe I'm afraid he's turning red on us.
He's. beginning to look like a communist.

(Trembllng) Oh - oh- oh.

Jell why don't you fight? You're beglnnlng to sct like pals.
Don't stop the show. .

AW gt Mr.?orker,.this is no way to tolk to a friend. You know I
like you. lloven't I always voted for a full dinner pail and
& chicken in every pot. :

(Turns to audience)

Bolonev, that's what he always savs before election, but what

does he do? Ever s:nce 1've put him in office on @ prosperity

platform; I've been out of work and starving. .nd Mr.loover is

conspiring with the bosses to cul wages ond is puttlng OVELY - .-

obstacle he can, in the. vay of unemployment “itnsurr-née. No~
“R&plbIican..-I- guess I'm-on to-you this vear. i've. hnd~enouph

of you.

~We114 yeu cen't sby thnt ﬁbout me. aint I Pgelnst the tarift,
,and_groh~b1tion? I'ma, real irlend ‘to the worker.; ot

]
£

;,.. -
1

m‘.._'-\. %Y ‘a

Oh, Yeh’ You know I’ once elected your Mr. Wlleon on h;g promlss

‘toskeep us. out af war.:(To audience) Did he keop he.but of war?

No sooner wes election oyer but ve iound ourselves‘ilghtlng to |
make money tar the bossea. 19llions of us pot kllled~so thet’ the

- copitalists could gei more profits. Those of uss vho, didn't get

killed over there came, b*ck here to starve. No ﬂf»Demoarat.l
¥ou ve done enﬂu?h for my. A’m through.v1tn you. - ele

-
oy ¢
&l

A
..

Moo
urely Mr.'orker-yon can’t ‘say tﬁﬂt #bout m@ I“m 2 socivlist

f
~ L

‘fYou‘re ‘2 social 1aSC1st qnd a faker. Iou nromise great thlngs

_but you .ere-a feithful servant of the bosses. I've followed you
‘up 'in fermany vheére you've murdered revolutionary’ workers,ﬁpnd
heve sold the regi. tg»umeraoan~uﬂd ~ermen tapital, in > nglagd,

= Whersayou ~are- engineeriny woge- ~cttdy cuttlnp the unemploxmcﬁi..
““GOIE“ owad t}opkxnb 16 eréate n fascist dret-torship, and right™
ahere in Lmenlca, in Milwaukee whers -your- socialist mayer-clubs

down starving workers s efficiently rs the other too.

(To audience)

lle looks pretty good where he is. Doesn' t he. Yes, three gront
pals. Thfeée of o kind, f~ithful servents of the bosses. The -
only time the‘ put up 2 battle is when there's some swog to
divide: . Sey you! 'fe don't want . you heres get me? 'So you cen

. pick up your stinking stogies ond bect it! Scramd. The three of -

YOu-(Rep. and Dem. scramblc to pick up thc ciprrs ond berln to
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slink rway. Socinlist rcmeins enbrer~tingly).

ilorker: (Pushing socialist towards republican and democret)
llere you fellows. You lei't something. Take this along with you.
It's yours.
(Turns to cudience)
Fellov workers! This year I've been taught a lesson. It w s o
rather tough lesson. But it h~s done this much for me. It h s
tought me the difference between my .interests, the interests of th.
workers, and the interests of the bosses. The three parties whonm
you have scen kicked off nre boss controllec. prrties.
This year I am voting for n~n entirely different perty. .. prrty
which does not hand out cignrs at election time, but fights with
me and with you all year around in the shops, in the mines, in the
mills, agninst wage-cuts, against starvation, agninst wer, - party
through which the workers will eventually free themselves from
wage slavery. Fellow workers! llere's your chance, raise your fist,
show your strength,vote COM‘UNIST.

SETTRIGS FOR »VORK OR WAGES’ (Prolet—Buchnes N.Y.)
Black ond white cQrawvings on grey wranning naper.

Attached on black curtain,
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VIRKERS CHIDAENS THEATP?

Qe —

- T s e o e Y ey

TIBATRE AT A CHILDREN’S CAMP | S

T s vt e &

-

by Sidney Ball, WeLeTes NoYe

I got an idea of the sort of dramatic work being carried on at the
proletarian children?s camps by visitimg the W.I.R.Children’s Ceap
at Wingdaley HeYe ; As I cliimbed the hill to carp, I could .see ‘that
the Pcampfire? had already bepun. The fire -was blazing un and
sround it in & semi-circle sat the ehildren. This was the first
Seturday night the children had been in carm and now the kids .were
to dedicate their tents. The campers had selected a neme for each
tent, such &s™7Rypskaye?, "Pittsburgh Miners’, 2I.L.D.”,_ and now
cach squad was dramatizing the title of their tent, demonstiating
its signifigance to the rest of the carmers.

The "Inieperstroi? group, for example, put on the following skitt:
o of the boys held ' blanket in front of the bonfire cutting off
its light from the semi—circle of campers watening them. In the
dhedow .of the blanket sat a group of boys illuminated by a dim
flashlight. These were Soviet peesants. #?Gosh?, says oney ?I can
scarcely sec to read & newgpeper. I wish we had electricity.?
"A7, it)s terrible,? says anothcr, ?I have to work so hard nushing
those cars. Look, I got biistors. IFf we ouly had clectricity thut
vould do the work- for us and it would be lots casier.”

This is the Tirst scene.. The sccond is the samc only this time the
boys are a counctl of sovietsidiscussing the problem of eleetrific-
dtion. One of the boys gets up, ?Say fellows, what we want to do
15 to build a big dam on the Dnieper river. Then ve 711 have all
the clectricity wo want.? - And- so it is deciced.

Iit-last sceng *shows the same , Still in thc dmrk. 3ut the
blenket shutting off the caupfg"gl?s dropped, si{.;nifying the com-
2lction of the Dnieperstroi project. The group 1is flooded with
licht. fThere-is general rejoicing and the boys imarch fo singing
the International. - .
. = ’ ) - . * 3 d
Tis skit was tyoi of the rest. All were short, crudo poln‘pe-.
e nost ev{ggog%zgas%ift of the evening was the ”Bl:[’; Stlf{i ’ g-nilf
teen minute sgtiwe on capitalist trestment of the " uneEd: Jus -
dbsease? . This number afforded more armsaicnt ;h%n sco o mcc
Othors for itrawas »ut on, in costume, by o cast O 'cil‘ of Dr. loo-
plump pirl in trousers and & top hat who tooik tho A arorets Ban tho
VOF was particlarly loaghed ate But altho movo B ibor-rl BE o ee
Othersy-this-skit.had less political and education . ‘

down

¥ —-—
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it waos originall'y written for adults mzmy of the lines V7ere not un~
derstood by the childyren and it did not'nresent as elear o

: ! & viow of
the elass strmgrle os the plays the kids themselves wrote.

I am %old that the mothod of preparing the skits is as follows: the
children discuss the nane thay have seleeted for their tont. n in-
cidont is picked that illustrates their choice. The parts ave 4o
od ond Jirmy vill be the T.LeD. lawyer; Abey the miner in Joadily wl
so onk .The lines arc not worked out in detail, but the lawyer i
told to moke a speeeh suitable to o lawyer and the exact wording is
left to hinm. Usually there is one rehedrsaly but nrobably nor o,

P I 3 :

Some of the. skide, it seans to mey suffer dbecause too little tino
has becn -spent on them. QOne of the purposes of the earm is to rive
the children political cducation. Those playlets are o verv offom -
ive meanse. The kids like to act and in order to find out about to
parts to which they are assigned they are foreed teo pain a good leal
of information. If a little more’ tife Were spent in prencring the
skits I think the children. could get even more out of thau thin they
do now. "t .

e a dialoguey renorted in the Sept. issue of
this nagazine a5 it really hapyened botween Piongers in the niners )
strike area. By a few renarkably clever cuts, chonges ond edgizions
the original interesting,but not 2ready to perforr? dialogue nes
been transfomméd into an offcetive Pionver Acithron »nloy. Adiing
for the name of the nHloywirsit vho (id this olean job for tia I
(Pt the answer: »Te don’t necd 10 »laywight! We Go it by ourselves.
~They didn?t need a director (like resulor Torkers Theatres) . A»,;&;
what a swell steging they did, with a ninirmm of props! — They n2s
no star systen (E'ilce repulax Torkers Theatres). For the most to—
lented kid had the smallest part and didndt £ind anything wrong i
it. = And last but not leasty there was perfect concentration, e~

but not 1 rfo e gt
thusiesm, and diseinline (unlike in some grown—up—gorkers Theotres

4
e

The growm-up comrade players and direetors and organizﬁ_ars'&l'g i
very busy teaching the children how to nlas thentre. Flno; t‘:t;"‘t o
about, for & chenge, learning from the children hovw to plf::{' SO |
Not so bad either! ~ (2crformanac givcn by the Yorkvillc~2ionciTs

- Ihe Young Textile Pioneers of Paterson who gave their S i
formances Cduring the strike last month, have organized di%{l)in
permonent Agitpron group,the dyoung, Comrpmnord Theatre?. I -
Tirst production, o ploy written entirely. by theriselwoes, 18
published in this issue of the nagazine, .— Liet?s hear move il
. y Young Comrmmard Theatre! Send in oll your plays Lor Dt
Aication to »"Vorlers Meatre? .- Iiow about the other pioncel
~Grolips in lWew York and 2ll over the country? Who is next @
orgonize en own Agitpron pgroun?

»
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758 FOOD FOR WORKERS' CHILDREN

Sp———

Scena 1

Vera:

Mother:

George:
Mother:

Verg:

Joey:

George

Joay.

¥other

Joey .

=
o
«t

I}
u

her.

Vara s

G%OPge

. I'm eating as fast as T ceon.

P e I e ——

A play in two scenes.

By the COMMUNARD THEATRE of the
Young Textile Pioneers, Paterson,N,J.

- A Strikere®s Home. _ ~ )
(Vera a nd motheér getting ready for breakfast)

Wo only have a 1listle bread and coffee for breakfass
this morning.

Yos, I am going to the reliaf station for some food ag
socon as the picket line is over.

(From another room, in a.dfdwsy.voice) Time to get up, Mom?
Yes, if you dppit:want to miss the'morning picket'line.

Mother, did you gét'shoes and a- shirt for Joey yet? He
will have to stay out of school again if you didnts.

(from another room) Yeh, I'll get in dutch if T don't
go to school to-day.

(George'walks in with his pants and underwear,
on. Sits down on a chair and starts to put
on the rest of his clothes.)

* Gee, I'm hungry. How about some breakfast?

Dress yourself first.
Aw, shut uff and give me some coffee.

(Breakfast is served and the children are seahed)

(entering without shoes or shirt) Why didnt't pop come
home last night-®

: Father was arrested on the picket line yesterday.

ihen is he coming out?
The International Labor Defense will get him out to-day.
(Pause; -all continue to eat)

Hurry up, George, we gotta get on that piclket line early
today, . . :




Joey:

Mother:
Maryy:

Mother:

Jack:

Teacher:

Children:

Teacher:

Jack:

Teacher:

Teacher:

Teacher:
George:

Teacher:

o C
- -

Why is it, ma, Jatk gets money for movies and candy and
T haven't even got shoes?

His father is a scab, thatt!'s why.
strikers get hold of him =~
for hospital expenses.

But wait till the
he!'ll be using his money

{entering) Come on or you'll be late for the picket line,
(Children gef up and walk to door, Joce stays)

Hurry up, children, I'll be there’'as soon as I clean up.
(Children go out)

End of Scene 1.

Scene 2. - 1in school.

(Children playing tag, etc., Jack stands at
door and plays chickie)

(sees Teacher coming)»Chickiel
(A1l the children sit down. Teacher enters)
Good morning, children.

Good morning, teacher,

I am very glad to see you so quiet this morning. Befor:
I do anything else I'l1l take the attendance., Jack ---
Present.

Frances, Jane, (each answers), Vera --- (no answer)

What's the matter with that girl? She's always late.

\ (Teacher goes on reading the roll.

George
and Mary are absent, too.)

We will now have our history lesson.

(George enters)

A fine time to come in. What's your excuse this time?

I went on the morning picket line.

Y am sick of this constant.tardinéss.

Next time you
needn't come at all. *



george :
Teach3l:

Teacher:

Tsacher:

Al

George :

Teacher:

Teacher:

Mary:
Teacher:

Gecorge:

Teacher:

VCI‘&:

Tedcher:

Teacher :

- =

Well, myiféther is a striker and I'm goinZz to help nim
win the strike.

Sit down. ,
(Vera and Mery srcay ir andjgiﬁ_dcwq3

Now we will conkinue witl ths Yesson., Tasl, it was go=
ing on before:the Civil warvihat is nct soing or. now?

Slavery'o
Thatts right. - .

Boloneye. .Tﬁat's wrong. Slavery is still going on, only
now we are slaves for wagcs.

(Cross)_ Siﬁ down gnd shus up. Another remark iike that
and I?11 take you down to the principal.

(Teacher notices Vera end Mary)
Where were you, Véra and lary?

Oon the picket line where we belong, onlongside of our.
fathers and mothers fighting for highor wages and better
conditions.

I don't know what to 4o with you children. I T had my
way 1'd kick out all the {268 ,---- LelizC == Vhat
gloricus victory dc we celcbrate on Araistice Lay?

Wle workoers have notlhing to celsbraio nygisclce Day for.
The World ljar vas no Vicoory inr ns, Dolrvle mj Lirons of
workers and fernars wers illed in order to wiaky LCSC
profits for tne.bosses. That's why the bosses want us to

help them celebrate Armistice Yuy.

(horrificd) Why, George, I am spoechlessl How dars you
talk like that about our glorious country? I'11 go down
for the principal at once.

(As Teacher turns towords the door, several
children rush to Jane, who has fainted)

Jane's fainted.
(walking over) What's wrong with her?
(several girls answer:"She's fainted.")

Jan,.v.call'tho janitor, while I go for the principal for
George. . -

§
é



Gerrge:

Marys:.

‘George:

-iim

{As Teucgﬁr leaves the room, George to front of room
and takes out a petition) I SAeE

Veu kids know why she fainted -.she's hungry, that's wny,

Yes, she told me she didn't have anything to cat since
yesterday morning.

Wetve got to stop this sort of thing. (Railsing the
petition) - Letis a 11 sign these petitions demanding ™ -
free food and clothing for children of strikers and .
unemployed workers. To-morrow morning we will all

take these to the board of education at City Hall, whem
we will demonstrate and picket to win our demands. all
of us be-sure to be there. P : :

o

(Janitor enters and carries Jane out. Children sign
petitions as Teacher and Principal enter.)

Principal:What are you children signing there?

George:

We're signing a petition démﬁhdiﬁg free food and clothing
for the children of strikers and .mmemployed- worlkers.

Principal:This is outrageous! Wnho is behind all this?

Vera:

Us workers® kids made a cirt, the Young Terxtile Pioncors,

who fight beside ogr parcnts in tne Natinmnal Texuilc
Workerst! Union. )

Principal:What! That Red Union whlch is trying to break up our

good government? Children, I appeal to you to show

your loyalty to your country. We will all sing the
Star 8pangled Banner,

(George and yera whisper to the other children. As £he .t
~Principal starts to sing,.anly a couple of children sif
sing with him. _After the first few lines, the other
children break in with: "N stands for National

All over the U.3.A.

T stands for Texuilc workers
Who slave for littlc pay = .
U stands for Union ond So-:o 7
National Textile Worlers Uni
Wil: bring us victory."

and drownout the Star Spangled Banner. ‘The Principsl
and Teacher sncak out scared.)

Editors"note;.Thiq play,altho a straightforewardvﬂ
story of' a canmpaign in which the children were actl

ally involved,is,nonetheless,woak from the point o
view of propaganda value. An outline for writing ¢

children's plays will a ; t 1ssue of
"Workers Theatre," ppear in the nex
. L
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0 70 VICTORY!?
—Mass Pageant,; nroduced by the Vorkers Theatres,; N.Y.

Organized by the Dram Bureau of the Vorkers Cultural
F eratj.on’ }.I .YO : :

7’

Reviewed: by A. Prentis.

Pageants are an important part of the Workers Theatre since thes nay
bo utilized to inspire and arouse tens of thousands of workers uring
protest neetings or demonstrations. Pageants should therefore re—

ceive better sttemtion in staging than the one under discussion re—
ceived.

Te nageant recounts in pantomimic nanner the speed-up of workers,
te resulting rebellion and orgenigation into T.U.U.L.unions, the
loosering of police terror by the bosses; starvation followed by tho
breaking down of morale (the Red Crass refusing to help as staivation
isnot an aet of God); the arrival of the Workers Intaernational Le-
lief viith the consequent revival of iorale, and vietory. An excel-—
lent themey excellently nrocuceds Theo audience, recognizing in the
pantonine their” ovn day-to-any conflicts i the class strugple, re-
Sponded enthugiastically and many cgue ovor after the perfommance

W congratulate the nlayers. Owing to the limited tine-alloved. for
rehearsals, however, ané to.limited technieal mewnsy the staging was
Indequate in sone respocts. -

First as-to masses. "fhese were not sufficient on the huge stage.
‘tonrades in the various groups affilisted with the Cultural Federat-—
lon ought to turn out in grecter mubers to ncke the nageents a

s(flgcess. Large massés on the stage have a more powerful and dynamic
effoct.

“econd ~ the sifns. - These should be large @ud painted so as to SF.":‘T“'H
Ut apaingt thgc'%ackgro-md. Lostly — the stage. This, in & p&z_:'?-u«:'-u:
should bHe ¢entrally Iocated, as in & cireus, so as 10 peimit dquil
Viston fror a1l sides. If its location ot one end of the hall is
ovoidable, the actors and the background should be definitely e
rasted with each other. - Also, the ﬁghts in the audience shoul

have been dark vith just & few spots focussing on the stage.

0n the whole th i and full of nronagaida
e nerformance was inspiring T :
‘ er. Ve’ are 10651:1{; forwerd to tie Noverber pageant. It should
¢ even better. than tkis onee ‘

ot 2 Y ‘ ; -
N‘—-l‘-——‘ e




-ization to speaik to the workers in the review oy vaudeville style.

-0of a nmumber of satirical

Sy < g

PI’LL TELL YOU 1.0W TO VOT®

Produced by Workers Laborstory Theatre,l.y,

Revicwed by Jack Shaniro.

" This play/given recently at the Bronx Workers-¢lub by the V.L.T. ig

especially sipnificant as it marks the first atterpt of this org

i~

The results of this attermt show that this style is to be taken so
riously in the work of the Agitprop theatre. .

The seript of the review is very well planned and the propaganda is

pcinted and successfully.translated into good theatre. It consists
) Sizitsy a very good worker¥B song, and is

sumied up in a serious and very effective collective report.

The performance, with some ninor exceptions, apnarently due to lack

of sufficient nreparation, wvas well given and very enthusiastically
received by the nudience.

A very irmortant’ sh
amloying satire a
be:very careful no

ortcoming, however, needs some stressing. In

S & neans for nropaganda a Workers Theatre rust
t to fall into low and pointless burlesque. Thet~
ever fun "is.to be noked 2t cnemics of the working class rmust tend ©
show up the rQlec of these enenies and rmst not be merely funny.
Otherwise -it-is, from a ¥ovalutionary point of view a waste and pos-
sibly harmful. This fault cropped out in a certain part of the SO
and dance act of ‘the three socialists and is to be particularly

charged to the comrade vho played Hillquits This comrade secned ©

have allowed his extmberance to carry lin out of the hounds Of poirt-
ed satire, and fave us a ver

vy crude and very funny yiddish comicy
which, altho hugbly enjoyed by the audiecnce) was not exactly Vhat o
politically educated workers sees in Hillquit, not even in nis
lighter moments. ' . ‘

After all, it was a sucecessful nerformanec, showing that the WOI"’?_'“;S
Theatre can be full of propaganda and entertaining at the sane W
1)" published in .»orkers Theatre? ; Sept. issue.

3 - S
——
»

PFIGHT AGATNST STARVATTON i’

Produced by Workers Laboratory Thett®

I%eviewed by Hélen Stern.

=9

ol
I'V Cl‘
e Centrak Opera House, was V&
proved very cffective,

"Pight against Stervation?,/played Sept. 5. by the WeL.T. t0 2°

\

ed house of Russian workers at th
musi.p.stically_;fegeived and

- Z) puplisted i Frorters

- -

Theatren Ang. B AT P
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me fir'st scenc begins with a group “of worlkers coriing onto the stage
with piek and shovel and nminerds cap; that iimediately draw interest
of the sudiences As they start digging ecch worter tells of his con-—
ditions of slavery as comared with the nine operators strutsing lei-
auroly and having the best of everythingy wntil finally they throw
dovm their tools and declore a strikes This was done so mi{itantly
that it brought a thunderdus applause. from the audicnce. Up to this
noint ik was fine. The scene-should have ended right there with the
. conredes narehing off "as militantly as they throw-down their Tools,
Instead they rdnoined on the stagey- forzot, confused by the anplauscy
thelt Jagt {inus, and left 4w -confilsion which weakened the secnd,

Te scecond scehe takes plaece in the boss?s office. It shows the boss?
nolicy of breaking the strike, calling for the wnarmloyed and negro
vorzers to scabe But he does not succeed as all workers are organized
in One wnion, the N.M.U,; and rcefuse to scab.The boss storms and raves
witil he finds a solution of breaking the strike:STARVATION! This<
scene carried very well and was put over splendicdly.

The play ended with o mass recitation in the form of a call to the
mdionee to PFIGHT AGAINST STARVATION?, and en eppeal for relief. This
should have been broughit out like a clarion cally militantliy, with
strength in every line. - Instead it was done weaklyy tho comrades were
rot sure of their lines, showing that not enough rehenrsdls were given
this scenes = It therefore failed to carry its meSsage acrossS.

Inking the pem-'_dimahce as a whole I cannot say it was bade . There are
nony good nointg:in it. Given a little nore rchefrsing and all the
vealt noints worked out it would moke a powerful Agitprop nlays

2 DANTON?

Pz'oducpd by Ufa
Reviewedby EuiTs Mareg. il A

55 Gtz b et v e A B e N
The Cmieo THeatre showed -a Gorman talking pieture c':a.l.l'ed ”Dc.nbox;_ . o
Then woe thinke of Deanton, or any others like Robesplerre 81'1-1 )Ju. G ¥
rotycte., we first thihk of the French Revolution. Since the Frenc

. . a . « 13 3 1 i'C is
Revolution has brought forth Denton and o3l the O"‘ES %@rguggiugi on it

comletoly wrong o think that-Danton cte. hove no . i o
s absurclJté sngw Danton without giving the spirit ggm?zltt nglzgeth ©
““io Danton-vho he wass . This is the fault of ﬂil‘f Tts and greamess
Jenton tie' men, his emotionsy. characterlstics, Tt~ enariies and never
It clvays in equnection with either hisg friencs o

in cegnection wity the rovolution.

1% s b o o one it sosess 1 TG o SR
irit of “the frett French Revolution in thi sdpé%ion
nrorosition Was-the ciief reason for this proQuctizie

g i ¢ and
Fritz Lortner os Donton shows very fine actzn%% .ggzegigliinsggcpm.ts
fisure - thentrieslly real cffectives '.I‘lu ;;011 B8 B e eives B
very cocd. But the picture rencing just s ‘3‘-’)?1‘1'3 A c::rc%ully void—
goneral wrong immpression, Ihe rovolutionary S: ,

n i O e
ed and nainly the private life of Danton 13 i

e o and

[ 7 5 4 :



— W

Read this letter THREB TIMES!!! -
And DISCUSS it in your group '

From 7 Solidarity Playersd -

4% Wenonah Str.
RoxXbury, ass.

Dear Cdmzé.é.es:

ience and revolutionary insight o

The PSolidarity Players?’ organized in Boston some few months ago
are able to report to-date 6 fairly successful.performances

given before working class audiences in halls. in Bosten and vi-.
cinity; and in Camp Litgedaiget, Franklin, MasS. - ' :

The spirit of the group is fine, the interest in the work is
steadily increasing. fThe importance.of revolutionary .theatricals
is becoming more and more revealed o the workers inside and out-
side the groun. . Hardly a rehearsal passes by without some WoIk™
ers delegation appearing before ug with a requeptsto perfom at
some workers? celebration or benefit-affair. =~ ~.

As.com¥ade Pevzner, our main director, h‘a.fs"'prév.ioﬁsl'y informe&

you, we have menaged to get along thus-far with.our own materialy
that -is, with neterial written by some individuals-in the ff oup
end later criticized and immroyed upon by the éntire groump. We
are sending you.two.uore nieces of this material in addition tw
those sent by comr. Pevzner fhirough Tthe New Masses. The pleces
are nBoss Teaches Glass? and: PGandni?. ‘The latter was nlayed U7

us twice in Carp liitgedaiget and onee on a boat exeursion and
proved -quite 2 -successS. ‘

On the question of writing stuff to suit the ains of a workers’
theatre we are beginning to observe an ever greater inelinatioh.

among the group to do work collectively, to elabdorate & thene
with the assistance of as mah )

, g'co'mrade-s as possible, so_as
register the maxirum amount of significant class struggle exper-

\ the members. The same appli®s
2‘; directing tg-s ge no longer feel dependent on -our -one "graléleawe
rector to the degree that we did when we giwgpeostarted out.

are learning to use our own wits more ahd mo;:'e'p “we meke it &
special point to mimgle with the audierce after each perfornance
0 a..s.pg‘ di.s_quss our plays and playing with workers.

R
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7o noke our message especially attractive and inspiring to the work—
ing class youth is one of our chief aims. To aid youth groups in
their dramatie cfforts is one of our frreat ambitions. On this score
ye can report an understanding with the dramatic section of a ro-
cantly organized youth branch of the IWO in Roxbury, lLiass.y to co-—
oncrate with then To the fullest extent possible for the good of

the cause. We are also aiming to draw in young negro yorkers into
our work and in this we expect some degree of sucecess in the very
near futuree. ' ‘ : .

In order that we nay function properly as a proup we elected the
following officers: organizer, recording secretary and correspond-
ing secretarys financial secrctary. Thesc with the director nske

w the Exccutive Committoe. In addition to those we elected o
seript—girly STALE Managoer, property nanager and nake-up nal. The
office Of director i§ often filled by a collegium of three comrades.
e ore conducting an average of two rghearsals & week, and S0 ab-
sorbing, was our interest in our tasks that we suffered no inter—.-
mption of work during the hot suaner weather. '

A recent developtient im our work is the assipmment of one evening
by-weckly with the sole purposc of reading and discussing plays
rith & view of -seleeting end perfecting material for our repertory.
Ve nlan to make these evenings sociallg en ble and to invite a
fov ruests from cmong workers and intellectuals especially syupd~
thetic to our cause.

il now, conrades, we wigh to cxpress our gratitude to you for holp-
ing in solidifying our grouns For notwithstanding the Tect that -
g‘;g;g;rcspondwce with you hag beep irrepulsr in the extrene, u;:
:‘m y e 1 , ) r 1 s : O . ;' e
Lok adeite Mtth your Joltom sontedriol hos Poun ofi fneElis

pprecisting the bemefits that tre to be derived fron o closer con-
tact with you we have decided on the following: = - - ’
l. To enclose the price for.n yeors subseription to the
7 Borkers Yheatre’, starting with very first isguey &
speeinl bulletin file will be kent by the group,

2. To ain at seiling at least five copies of each current
issue of the bulletin and to ask you to send ug sane
on consignmente. RLEESY

3., To request you to send us suitable unterial for per-
formances ot this period of the workers? stlug%}].;s-
Pieces of an anti-war and on an %—rfl_ig‘iggsnn?ﬁﬁged
woul e jally of value. (We heve been il
to ng‘r?gmsg:c an a.r{ti—-religious affair during g}e coning
Jewish holidays and will have sinil%&p ocghsloRs 1o
play during the Christian holidays. 4 WE 8

44 To send you nieccs dint the group had itself Q;igina.teq,
end is el thezi)' using at the nonent or qonsj.d‘qrs %’9? _‘mw'e
performances. ‘ '

——

N




(-

md nqy we scnd you our warm comradely grectings and ask you to

extend the same to all other vorikers? groups laboring in.the same
with comradely greetings,
SOLIDARITY FPLAYERS

Isidore Levitt, COr. secr.

fhis excellent remort gives us — for a change — the oppor— .
_ tunity to leamm from achiévements, and not Irom shorteonings
as do so neny other reports. - ' ‘

We want to call tiic attuntion to o moint of speeial interest
ond irmortence: the systematic effoxts tc crecte a close
. contact between the proup and the wadiience. A task naplected
. by almost every group. It is a wrong policy, to appear. 10
perfoim and to iua avay. Wa Lave to mingle with the audience
in order to hear their ciitieiosm, to tali over with then -
the political problens dealt with in our play.

Fron: Brighton Beach Workers? Club |
140 Neptune Ave ' | .
Brighton Beach, H.Y.

Workers? Theatrc Magazine,
Dear Conrades,

It may intercst you to xmow that the Workers? Laboratory Theatre
has coonerated in organizing o Workers?) chorus in the Brighton
Beach Clup. The present membership of the chorus is 15.

We have found that in looking for the ’nm.s'ie_' of the revolutionary
songs it was practically irmossible to obtain it anywheres. Ve
hope that you will publish the rmusic for these:songs fron tine to

‘gime; also the rusic of some nev songs thet we may cémpose in We
turee. - ' . l o

We are -interested in the dctivities and experiences of other
Workers? Chorusess Ve hope you will publish such news.

conradely . yours,
Seeretary; -
Workers?d Chorus.

M

‘There will be ia,lways'sp'a.c'e 'op'en‘for news .and artieles not
only concerning Workers? Choruses but also other forms of
proletarian rmsical activities.

-
>
-
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722 VORXCRS DRAMARIC COUNCIL OF
o 70RX had its opening scssion
¥ cdnesday, Septe 1l6thi Dele-
gztcs of 14 theatre gwoups were
rrcsente  Including the guest de~
lizates there was a total attdnd-
anee of about 50s Coms Se¢gal,who
just camc back from lioscow, gave
¢ctniled rcport on the Intcr-
ational Vorkcrs Treatrc Confer-
the rcport, an intcrcsting
servey of the aetivitics of the
Wiscrs Theatres on an internmat~
imal sealc, containing many va-
lu23le suggestions for the groups
in this ed>untry, has becen mulii-
g=2ohcG by the Dram Buzezu and is
elng cisiributed among the var-
17us theatre organizaticnse Af-~-
«r the report has heen ciscusscd
-L tac various gioups, a gincral
iSduseion on the repart and the
“zitstions of the graups will be
1n the Dram Couneil, ~ O™
271, chelirman 92 the Dxom 3i.cau
¥oac Jorkers Gultural Zcdcrat-
I, §AvVe a report on the activie
-8 and tasks of-thc Dram Burcabe
* wiphasizcd that thc Dram  Bue
S2u constdcrs itscll as a tcmpo-
©rr instvitution, to function on-
¥ wmtil the formation of the
v=Ars Theatre Union of the UeSe
;f;:?rganizition nlan prescntcd
g:vgf Uran Burcau providcs a subd
;ovision of the Burcau intd the
Lotoving departments: organizas-
Soh o reocrtory, ariistic, and
- -+1C1t7e  THe Burcau suggcestcad.

~

G

T o

that thce Dram Council ratify the 6.
mcmbcrs clcetcd by the VWorkcrs Cul=
tural Confcrcnec and clcet 7 addi-’
tional mcmbers for the Dram Burcauew
A speecizl committcc was clcetcd in-
ordcr to work out a plan of action
£9r thc activitics of all New York
grouns in the clcetiosn campaigne A
motiosn was passed that all dclcgatcs
should movce in thcir groups for actis
ivc paxrticipation in thc clcetion
caimaign.~ Onc of thc most intcr~
csting and most valuablc fcaturcs of
thc mceting werc thce reports of the
dclcgatcs-on the activitics, pIob-.

' lcnms and shartcomings »f thciwx

groupse In thc futurc much marc

tinc is to »bc spent on the discuss-~
ion of thesc weportse For the acte
ivitics of bHoth Dram Council and

Dram Burceu must bc based on the
problcns and irmcdietc nccds of the
various groupsS.~ Thc first mccting-
of thc NY Dram Council lcft the ime-

~prcssion that this bedy of dclc~
‘gates will do soimc rcakly usciul

work Ffor thc affiliatcd Dranm Groups,
for thc Workcrs Thcatrc Ilirvement of-

this eowntry and for thc whalc rc.--
‘yolutionary nsvemente

&

h.S

LOCGALL WORKERS DR.IL.TIC COUNCILS
Should bc formcd Oy n0ve HG ATC CXe
sceting with great intcrcst their
rcports and guggcstionsi

PEILLICLPEIA ~ The Workers Theatres
57 Philedclphia angd the organiza-

tiosns vhich intcnd to form Theatxce
groups should gct in {ouch irmcdi-~

atcly with Com. , Rcznilzov,o/o ork-
crs Intcrnational Relicf, 929 arch
Strcct, 2hilagclphia,Pa,

TORC

OULICIL

' Oc't.

Tth 1931 ________ 550 beils _SheTd

Wcdncsda
—

at thc workcrs Cenicr,

520rtant order of busincss: clcetion campaign,
Surcau,  discussion on Intcrnational [OTZCITS

i Thest Letn sircct, licw York
rc~organization of ihc
Theatre Jonfcrinccs

R e,
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NEZS FROM THE GROUPS are conifif
in very irregularly. The Nevs
section rmst become the curront
account of the activities of the
various groups in the country.
Appoint a comrade to send out

reach the Magazine not later than
the 21th of the month. Each re—
port should inclucde the following
itenms:
l. Total of performances during
the nonth. Naides of organiza—
. -tions for which you played.
2« Titles of nlays.-
3« Bookings for conming month.
4. Hew plays in rchearsal,
5. Special activities, experi-
nents and experiences.

. ' 'TLON. { Raglasnad
This groupy only recently oigon—
ized by the Voirkers Laboratory
Theatre, has already nade its
first nroduetion, an anti-nili-
tarist play. The next product—
ion will be the election revue:
#T711 tell you how to vote”.

1B (Geaman Aritoron
20U Y.} — The gproun pgove
7 performances in Sentenber, of
wvhich 3 were before Baslish and
nixXed andieneesy 2 hefore Jovrish
endiencesy 1 before mungarians
and 1 before Skandinaviense
There was no performance before
a .Geiman audience. <2< perform—
ances were given outside New
Yorky 5 in the .Gity. At one af-
feir ‘the poup nerformed a full
lenght program: including: Prolog,
The Belt,y Work or Vages, Liberty,
Termmo, Tedipo! and the collective
report ?The story of the nine
-Negro Boys in Seottsbore? . —.The
group decided To cogperate with
the BEnglish speaking groups in
doing election propagenda on the
streets. Tht regular progyen
will also be tied up with the o-
cdection campeirn Uy & colléetive
report popularizing the election
issues of the Corrmnist party.

: Germen Prolet--Buelne is nerforin-

%es‘t AritpPon troup, the Shark,
- your monthly ®eports so that they j croup of the Young Courmwist Learue

1'The coup has

| be on the job in the coming strlie

]
g LAST ON _THE STREET! — Thile the
Toriteirs Laboratory Tneatre is stil)

coing indoor-propaganda and the

its panitcmdumes in. halls, the jyow-

Jumbed right into the strects mi
crave three successful agithion oer
Tornances. The audience cenitmsic
ically followed not only the nlgy
:but also the group into their hedd
.quaters. A historical event in t
Torkers Theatre Movement of U.S.4
: BY _THEATREsYe =
excepted a play by-
Will Leey basced on a chapter in
‘Russia?s New Primer, explainirng
the workings of capitalism and the
‘raason for overnroduction and wi-
‘employment. The play is cleverly
adonted and is ealled Pir. ToX, L
"Box ond Mr. Hox?, It is being c&
at present and there are - fev Du
'still onen. = The playwi 't orow
‘'Wwill neet every Monday, 8 P.li. &0
799 Broadwey; Roort 330. all wordd
"are invited.

BUILD 3 LA .1,!':'
18 voikers Laboratory Thetire 04
the V.I.Re needs more ncitbers. 4
‘Pesy winter faces use 1hie Welels
As participating in the electiou
‘cenpairn. ~ Then, the V.L.T. vil-

putting on plays and ent,ert;{u:mo:l‘&
for. the strikers or organizin’
igroups of: strilers to put on el
. playSe.— WeloTs Duan—01 aniZcs
have already dons work in tie ILI7
ers? strike gnd in the Ppaterson
Textile strike.. Iy strikes inl®
York City we -shall be able w0 <O
uich mowe- 1f dowe woilkers join &°
F WeLdPe = e shall held freruent
Syuposiums and soeial affoivs. U
playwrights, direetors and oclors
are functiéning. But WE ZED hor-
MEMBERS! .Experience is not nete’]
sary. - VORKERS OF NE7 YORK! Ju=
THE WeLeTal. Cone.to 730 B2WETI
RDOL’I 3300 L W.L‘T‘

b

Ovranizagion Co..2 vl
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forxrs Music League, a section N _OF 1930,.~-Thc folloving.
of the Workexs Cultural Federatlon Figurcs from Gormany give on idea

{s publishing a-scries "iusic IdT 5f what wcll organizcd and disci- |
the Masses”s The first pudlica~ " p13incq Agitprop groups can &06omp=*
tion will be_the song "Comintern®, jish: 19 groups gavc 349 pcrform-
composcd by Hexms Eislexr, the anccs aver o pcrisd of 25 days.
erCmost Gcrman mvo.}.uticnal'y'com'. This is an avcragce af 3 pcrfam_
pscre This song had circulation apecs cvery 4 days, Thesc 349 per-

A WGRKERS MUSIC PUBLICATION - The AGI7PROP, GROUPS IN THE GERMAN ETHCTH.
TON _CAlP ii

of 300 000 copics alonc-in the:- . -fyrmanecs werc distributcd os
SJ':lCt Unidde Thc mcrioan Qdit-' ’ fallo\'[s: N

im carrics complete imstruction : . . - - .

for pcrformancc 83 that it can i+ Ryrnl districis 86
casily bc uscd by Usrkcrs' Choruses fecncments and backyards 61
and Thentre Groupse Singlc copy Public squarcs 14
1o ccntse -Special Tates for or- Shops 7 31
ganizations. -Oréers cap be placed gHalls , 157
-nov with "Workcrs Thcatrc, 799 ' _ - T349

Bevogvny, Ramx 330, NeYsCe

et ‘ ‘ Phé 349 pcrfsrmanccs werc scen by
YORE MATERTAL FOR AGITPROP PLAYS! 4 total audicnec of 180 000s Cdl-
TherC has just ocome Off the DrcsSS jcetions for clcetion fund cmounte
a nev panphlct, "Graft and Gang= - gd to 2500 linrks, and thc salc of ;
stcrs" by Harry Ganncse This CX~ pamphlcts, 800 -ilarkse ~ Following
ocllcnt .pamphlct cxposcs the ©O=  the normal practisc 2f thesc groups
amcrative activitics of gangsters 57 cnrolling workers into the var-
and poliec in brcaking strikes, = ijus rcvolutionary organizations,
mrdc ring militant workcrs, thc they took applications for
aticek on foreign born and Negrd L
\’:;rléc rs and maintainingfthc fulc. Organ~- . IHCWb
XX fascist AoFe 9f Lo officiglSe~ izations; lcnbcrss
This pamphlct_mmst bceomc a gdrt L AR
3 the arscnal of cvexy Workers | (,P. Gernony 300 by 11 .troups

Thentre group! It may be scourcd’ y,C.Le 120 .. by 7 troups
fron "Workcrs.Phcatre™, 799 B'Way, I,L.De 375 . by 5 troups
a3331;1 330 at 1o ocnts a. copy or e Le Re 280 by 5 troups
Wlo= £31r 12 copics, )  Rcvale Unions 66 by 2 troups

16 COMIUNIST ELECTION PROGRAM F'OR Onc troup had a discussion 2t a
1931 IS now avnilablcs It 18 pub- pccting of a National Socialists
lishcd in a_pamphlct that combincs (Fascists) and s0ld pomphlctse An-
Solpictcncss of subjcet metticr  sther group gave a pcridrmamec at
“th brevity of cxprcssions : It o Socinlist mccting and edlicetcd
brings in snly 25 pages £irgt: & aficr thc pcrformanec 14450 liarks
?laarly nrrangcd List of th¢ dc=: for the IeLsDe

inds of the Communist Party, and )

S0nd: a bird's cyc vicw of thC  Thc troups arc working along the
iole eapifalist systcme N3 mCi=  oorrcet lince -lHith onc cxocption:
Cr af dramatic group can afford Phctc were not cmough slpp pCr-

> niss rcading this pamphlcty 9T formanccs, The rcason vas that

1 contains just thc metcrisl ¢ the comradc~-ploycrs werc ndt availe
"hich Agitprop groups nccd -~ ndt  ablc in the aftcmoons bceausc n
Jly £ar “the-clcation- campaign, . they werc workinge ThCy °Vf-r°3mio ca
"t £o7 the entiwa yoare(Pricc 2¢)} this by THIAE EToups Of unciplay

\ -
v ‘
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. between a
representative of the Prolet-Bueh
ne and the secretary of an I.L.D.
Branch is worth-while reporting:
byhen are we supposed to play?”
2ot after 3 olclock!?
"Why so early?”
NAfter 3 olclock the crowd ar—
- rives and we want to do some bu-—
siness¥

This is just an exarmle of the
lirtle understanding many mass
organizations have of the tasks
of the Agitprop groups. Vhy does
- not the: TU.U.Le, O, the VVeIl.Re,
or the I«L.D., or the F.3.U. give]
certain Agitprop groups assipn-
ments. to write and perform plays
broadeasting the tas:s and neces-
sity of these mass orpanizations
end winning new meibers €or them?
They-heve a powerful »nrohaganda
instrument at their dismosal w.c
U8e It os: ontertéiment in. dicir

affairs. Here is & problam that
should be considered by the Dram
Burea:\lo, - . S -

"MORE FUM IN TiE REIBARSALS!I?
should be the slogen for our fu-
ture. Agitpron work. The rehear—
sals of the-last. nass pageants
revealed & danger towards exag-—
"gerating discipline, Sanething
mist -be donel - Ve therefdre re—
cormmend the following rules for
reflearsals of mass pageants:

l. Show up at-all- rehearsals:

' sharp 9.15, .when they.are
scheduled: for 8.30. Then the
rehearsal lasts past ten
‘02clock - kink!

-

.

2

De

4.

- many opportunities for pri-

- for too many and too lengthy

10.

- as a private amisement a0l

Good jokes are also in place!

-performance is a flop!

At 9.30 go to a Cafeteria ang
have a cup of coffee. By all
neans leave just when wou are
needed in the rchearsal.

Take irmortant parts (insist
on them if necessary), and
assure the director that you
are reliable, but attend only
every 2nd or 3rd rehearsal,
so that the director has to
recast again and again.

In case you want to cone to
the performance, ‘tho. you have
a leading r0ley, don’t show up
earlier than one minute before
the nlay starts. UThat a .
thrill:when nobody kiows, wi-
til the last ninute, whether
thie performance will take
place or noti

While the director is explain-
ing something, talk to your
conrade players. There are

vate conversations during tie
rehearsal, Don?t miss then!
Hold the rechearsals up as m}f‘:‘.
as possible.- But don’t stait
rahearsals,.

Explain to all comrade.plfflb"
ers that the director 1s &
tyrann  and ‘a nerveous vrcci:
Blame the director when the
Fight against discipline; &
it forms,together with er-jf‘—é;;;,_
siasm and clearmess, the 77
ation of success and victol
Consider the Vorkers Theotr®

broadeast the slogen: 7MOre
Pun in the Rehmarsals!”

_/
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A COMRADE FROU PHILADELPHIA VRITES TO US:

At the next neeting of the John Reced COlub I shall proposc to the
Club to subscribe to the "WORKERS THEATRE" and suggcst to all
other groups to @o likcwisce A publication of this charactoer is
a vcry vital forec in building up the Vorkers Thcatre Lidvement,

and I havc cvery rcason to bclicvce that nost of the groups will
subscribce™ _

This is only onc of thc many lcticrs wc rcecive cvery
daye ~ And the Philadciphiaioomradcs mcan W hat they say:
thc first subseription followcd this lcttcr only a fow
days latcre ; S ] ‘

ORDERS FOR BUNIDLES _are coming.in grcater murbcr cvery.uccke

T~w York groups such as EBfhonion Dir:n Club, Hmaparion Dion

. .Club, Ukrafnian Dran Circlc rcspondéd spcndidly'by ordering bund-

* 1cBe ' Groups such as liorkcrs Laboratory Phecatre, Prolet-suchne,

IeWeOe~Dron Scetions and Jewish Vorkcrs Clubs*Dran Scetions

- doublcd -their salcs during Scpte - Phe ncw organizcd EBnglish spcake
ing Dran Scetions in Boro Park and Brighton Bcach arc daing finc

work by sclling 20 odpics and morec a nonthe .

VHERE ARE THE OTHDR GROUPS?

“HOW ABOUT DLRROIT. CHICAGO. L
NE YORY GaOUPS? ;

D e iaend

05 - ANGRILAS “ai, SOME -0F THE OTHLR

-

APPOINT “ONE COMRADL OF WOUR GROUP,TO TAKE GARE OF THE DISTRIBUZION
OF THC "WORKERS Tiwt=aes . . - '

O RD B R 'Y 0 U R B U N DL B s W00
. > - I ‘ : ) "““"‘. ---.—v-'J.iT.‘- -..—.:_ . mace o -é ‘o A B
CEBLLOVU . UDRKBRS - "HBRBXH YOUR_C__;*_;L.E—C—"
BAYER _MOWBY .. a7 S

5 by subscribing jointly: b inatis
rcgular conbllls ==

"JORKERS THEATRE and “NLU MASSES™ ® g’?—- % 2o50
«MIORKIRS THCATRE and "COMUNIST" ﬁ»tzqw ) e

"IORKERS THOATRE and "SQLIDARITY - . 5 & Zemm= .. £ 1150

ORDER AT ONCE LA, P )
~your conbination SUDSCTiption £IO11 s e vm de i

WAR T . : : e hy o o ~ '”'uc
TUORKERS THEATRE" Distribution: Dopte Y799 Broadwoy RO ?_-)_Q-—i’-'}" |
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