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Workers International Relief
riess Recital

Nine persons are used for this uiass recital;

number,

le Friends

1.2, Fellow '/orkers
le2.3. Comradese.

l. We will explain to you:
1.6.5. ‘I.I Ro

ARXL Viorkers Internatlonal
Relief.

Sign (W)-7

k. Workers

2. WWho is a workexr? .

le He who sets machines in
motion. He who plants the.
sced in carth,

l.2. He who 1ubors in the
mines, he who wields &
hammar daily,

2¢3e4e Ee who madcs the bread
and meat, clothing music,
houses heat,

LeRe3e4ebebs Lc who daily
works for others and ovns
nothing but Lid powers
All: Vorkers.

8-Sign (1)

2¢ Intcrnational

3« What means intcrnational?
le2+s3¢ The whole world
Alle VWithout excéption.
4. Soviet Ruseia,

5. Chlna,

6, Japan,

8. Germany,

Be Ituly,

e England,

l. Francec.

le2.3s Every country.
4, Burope,

60 ASJ{ﬁ‘

8e Africa,

l. .imerica,

3e¢ Australia,

1le2.3, Dvcry contincnt,
All. The whole world without
excecption.

£11. Intcrnational,

9. Sign (R)

3e Rclief '

2+ What mecans reliof?
le Relicef for whom?

" 1e243.

each having one

L

A1l. For our fellow workers,
For our comradcsSe :
9, When?
4, In strikec,
5. Lockout, -
6. Hungcer,
7. Flood, B
8e Dostlﬁutlon.
4.5.60 Strike in Pennsylvania,
7.8,9. Hunger in Pennsylvania,
1. Starving mincrs,
2. Sterving women
3. Starving children
All. Starvation is the weapon
of thc bosscse _
1e2+3. Our comrades arc fighting
Our comrades arc starving,
411. They nced helpe
6. dho will help them?

“4lle ViCe

4, HOW?
1. Through uol1dgr1ty. v
1.2.3. Solldorlty of the worklng
class,
411. Solidarity is the weapon of
thc working ClQSvo
1l A1l for once ,
2e Onc for ©lls =
3¢ That is:
1.2.3. Workers International
Rclief
All. \.'ZOI.R.
l. fricnds,
1.2, TIecllow VWorkers,
Comrcdcse
4, Rush Support
5. ilonoy,
6« Clothing,
Te Food.,
l.2, For thc starving miners,
2e3e For thc starving women, ;
1leRe3e For the starving childrile
8, This mcans:
le2.3. Solidarity,
+lle Solidarity of
Class,
l. 811 for ono,
2 Onc for all.. \
41le Vorkors International ROllv“

Alle WeIeRe - ( song)

the Vorking
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Training the actor for the Proletarian Theatre

by.
He Shapil' o

Among, the numerous factors that go into the training of actars, these two
fectors or rather subdivisions involving numerous fecsors, jin themselves are
most important: (1) The understanding of the particulir theatre and its purpese
(2) The perfecting of the tools with which Ho accomplish this purpose.

About the first division: everfr class conscious worker knows the purpose of owr
theatrs and with 2 little practice Will find the type cf theatre neededs He or
she will be in the dark, however as to the mgthod of pe:*fecting the tools for
this porpose, This comes Ifrom a lack of knowledge of th: thentre and its histc
rather than a lack of specialized technique, It comes ptrticularly, from 2 lncl
~of a reveolutionary proletarian viewpoint in the history of the theayre, and «i-
perhaps from o forgettfulness that he or she is not the first one to usher in
the birth of 2 new theatre, i X

Numerous books have been written on the theatre covering useful stages on the 1
hend and social freaks on the other, These latter parts may be likened to the
hiiman appendix, dead implements left over from one state of devwelopement to the
other that have been orhamented by artists and given the sembance of necessitys
This might have been the oase with our physical sppendix if it had been extern-i,
ornarented with 2 bow tie or other adornment, Hcwever, ignoring these freaks
‘(& subject worth covering by some comrade ) we find thet the theatre, in its
healthy state, deponds fo® its birth and developement to.its zenith, on its use-
fulness to the society of its tire, Its chief purpose Was to train subjects for
their porticular class in society, and troining an ector meant to present a
perfect specimen of a class as 2an 2xample to the rest of the people in his class

Example; The barberic theatre - preparation for harvest; preparing for religion;
invoking the gods for rein, power, vioctory, eto,

The early religious theatre: To teach and to propagate rcligion, the mammer in

Which religious subjeots should conduct themselwes, to tefck their code of .
ethice eto, :

Folk theatre: marriage ceremonies, paired dancers intended for match makéng ,
market plays, fair festivals, stc. o ‘

Court theatres: courtly bows, behavior of the king, manner’ of behaving before th
king, duelling, etoc, ' ‘

Last, but not least, the Bourgeois thestre with its conglomeration of experimeni:
*nd constently changing figures, With but one purvose, and that #s to keep the
mind of the worker steeped in bourgeois sentiments. .

A gloance over these theatres tells us that to be a good actor was to be & perfect
Specimen of that sbciety, To be able to do the various things in the barbaric
theatre, for instance, was +o be equipped for that particular form of society, *:
is' alsc the easo with the nctors in other forms of society., -

0{' course it must be remembered that we are speaking of a useful eforing theatre
like our o, where the audience and actor  have a cammon interest, and not the

>
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Becadent theatre where specisl inducements such as " individuality ", pers op,
lity ", exotic lights and sets are necessary to attract the audience for lack
of subject matter, -

It stands to reason then, that to be e gocd actor 'in the revolutionary prolotar:
theatre is to be a good class-conscious Worker equipped with Marxisteleninist
teachings and willing and ready to fight for the cause of the working class,

® The aim of the proletarien theatre is the International Soviets "= Meyerhol1,
The question becomes samewhat simplified, It doccs not deal any more Wwith devel.
opmerts With the intangihle, mysterious thing called an actor, but, with the

devellorment of & very tangible being, a being that throws fear into the cpit.l.

ist and imperialist powers. This being is the class conscious revclutionary wor.
ker, the Communist,

Qur tools becoms then - a voice not to parade benutiful sounding diction, abs-i-
professional pronunciation - a delicate nuance ; but a voice that would be hear
all over the hall ar stre=t corner and would be understood by every worker, 7 i

118

ng lip movements that are foreign ¢
clear pronunciation, Speaking s1-wly without Any emotion and without giving o
meaning to the words is a good exercise for this, Of course some onses may nes’
individuval treatment which should not be diffioult for the leading comrnades tc

analyss, 'he thing to be remembered is that it does not begin with the lips, b
rether with the affectation and should be treated ecoordingly,

Understanding of range is also very important, particularly since we mowe fro

place to place and the length of our hall, or the size of our audience, is ncver
the smme, Although owr actors are not hot house pr-ducts from small studio rous
énd aee accustomed to yell across a shop for tools, down or up shaftwys for
bundles and ¢he like, still some exercise is often necossary, Many have been
devised for the peasant theatre in the Soviet Ynion, Such as placingtwo people
in different rooms and making them converse through o wall and cf course not alls
owing them to shout, An exercise we find usefuk is to engage the comrade in necd
of this exercise in a conversation and begin to walk backward causing a constunt
change of range and compelling the comrade to meet up with it, still not create
& temptation to shout, Other exercises may be devised for that purpose but they
must be 8o as to be easy for the worker to take,

Another necessity is gesture, Here again it must be remembored that gesture is
for the purpose of showing elegance, or graceful poses, but purely for the thS
purposé of emphasising our words and teachings, thet they mey be better understt
One method used in Sovidt Russia is %o make reople converse without the use Of

words - merely thr ~ugh gestures, Other exercises here again, must be short and
simple, The Worker has not much -time to practice, .

Portraying characters, a thing that sounds very difficult and high flown, is

really much easier than it seoms, It is to be remembered that it is not necesst’

te portbeya a particular character but rather a class anpgle or coneeption of

; that character, which should not be ddfficult for a class conscious werkere I°

- leading comrade. therefor » Bust be carefyl not to force his or her o oneeption of
the charactor upon the actor s but rather the clnsgs ' .

: ;. angle - a thr ough L
actors own person, Under such condit & our angle, 18

ions no coampromise will b Ao with our
teaching and, therefor, none with the aim a o . - TS,

: nd purpose of our theatre, 4nother
thing to femember is that we should not satirize or exagerate cha,aot;,.s £os uc’
@n extent of ridicule s to make it impossible for the audience tb mdentify the"

.
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end therefore defeat our ain,

Stilted expression, such 28 rending lines as if obvioasly learned by
he~rt, or cnrefully, as deen for the first time, or listlissly, without
any meaning can be corrected by improvisation on the theme in question
or 2 similinr theme. All rehearsals in fact should start with
inprovisation only, which will keer the netor awny from a good many
frults that pecple foll into When studying the part entirely from the
script,

In conclusion, comrades, let us remember that sound ideology and a will
to emancipnte ourselves and our class are the grentest factors in our
thentricnl training. " '

<
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Pilm and Photo @Gall to Actiong
by
Harry Alan Patamkin
Workers Film and Photo league

Al

Aftor ups ond downs the liorkers Film and Photo League may be said to be
on the upse It hag aloughed off the self-contered oncs who could not ge ¢
beyond their own noscs, long or shorte--who were more interested in their
ovm enthusiaems than in the prospects of a mass organization of workers-
photographers and workers=-cinematogrephorss A nucleus now exists whioh
gcend much more responslble and mor magnetic worker-members. Vilth the
help of tho newly foundod Worke#s Cultural Federation, through its Piln
and photo Gormission, the Leaguc hopes to achieve stabllity and effcative-
ncas this fall, In the meantirme, it has organized clagses in still
photography under one of the best American proffessionals, Howard D, Loster,
a member of the exceoutive board, and in £ilm projection by thc League
members who conduct the film-showing at workers olubs and campd, lLater
other classes will bo inaugurated in the history and ecriticism of film
and photo, film editing and titling oinomatography, cto. Beginnings hawe
begn made In gontacts with other citice than New York and with groups
* eénd’ Indlviduals in England, Moxico, Sovict Russia, Germany, France,
-Holland, Denmark end Czecho~-glovakia, The prospects for an International
Eilin. league are good, 4n International Buro for worker=-photographers
alrcady emlsts, It has called for an entornational exhibit in Borlin, Octol
In éorjunction with the tenth annivorsary convention of the ijorkers
International Reliof., A oonfaorence on the photo will be held and it 1s
possible tho leaguo will be represented. 4 move hes been made from this 8ik
to Inolude tho. £ilm in the discussion., In antlioipation of the October int=
crnational, Proletarian. Photo week has been declared for the last week.of
July and’ all who have work showing the 1ife of workers in nmorioce are re-
quested to send ncgative or positive into the league, Room™330, 799 Broadwy,
New York City, Everyone interosted is urgod to cnroll for mombership, an
exhibit of th? acoeptable work will be given at the John Fecd Clube

. -

- The League looks forward to work in the following deeisive waya:
l, The education of the workers andothers in:the part the movie plays as &
weapon of reaction; ' B ‘

2¢ The cducation of the workers and others in tho part thc movic plays as
an. inatrument for social purposed=-in the U,S5,8.R,;

3e The oncouragement, Support and sustinence of the left erltic and the
left movie-maker who is documenting dramatically and persuasively the
disproportions in our present soociety; I :

4e The creation of a chain of film-audicnces who morally and financially -
guarantce such films; a 1 ’
5e The regular publication of a periodical devoted to our purpoaes;n
6« The flght against the class-abusos of capitalist censorship;
7e The attack upon the invidious portrayal in the popular film’of the forels
born worker, the Negro, the oriental, the worker generally;

8¢ The oppositlon to the interdsts of the institutions liké the ehurch ag
they participate in the shapifp, of the monopolized f£ilm; ~

& The use of methods of direct aotion, boycott, pioket
ant i-working-olags, anti-goviet £ilm; » Ploketing, against tho

10s The distribution of suppressed £ilms of Importance;
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LL. The defense of artists and critios abused by reactionary elements

(a8 in the Elsensteln case);

12, The re-discovery and precsentation of neglected films of 8ignifioance;
13e The education of the oritle and worker by closer contact, THE SECOND
PART OF NUMBER 3 IS EVENTUALLY OUR MOST IMPORTANT PURPOSE} Our filmemakers
need more training, and that 1s got by more opportunity, THIS PUEPESE IS
MADE MEANINGFUL BY NUMBER 13, \E
In £ilm-eriticlism we must develpp the worker-eorrespondent in the £ilm,
At flln-showings educational, critical material should be supplied each
gpectator=-in regard to the f£ilm showne-and dis)ausaiona encourageds In
Germeny the arbelterbuehne and Film publishcs “roletarian Film Critiecism
from the non-professional, the worker-spectator. _his has proven so
effeotiwe, tantamounrt to boyoott In some cases, th¥ trade pross has.
become virulent In its attack on the worker-correspondent film~critia,

But=~in speaking of the fllm, let us not forget the photos It too 18 a
powerful weapon. 4and one that 18 more eagily wiclded and by many more than
can wicld the weapon of motion plcture. ‘he lcague understonds bhot full
cffeotiveness is the capture of the image'we want with the greateést eoonomy
of time and expcnsc, But t0 capturc the image mecans to capture it welle-
alear, cxpreselve, dramatio, convinoing, That is why a ¢lass has been

+ . 8tarteds The worker-photographcr should bec able to carry ‘through o job

: fron the taking to the printingd . JOIN THE WORKERS® FILM AND PHOTO LEAGIE.

In establishing the lecague we must not forget there.is still o necessity fo:
a broad association for apectators., Such e doaicty can serve the Leaguc=-
funoctloning within thc largcr’and looscr organization--as a basc for' Influ-
cnoe outslde of itsclff, a8 & contact with the wirious lcvels of £ilme
audience, as sclf-cducatiok, and as a financial source, - The English
Federation of Workers Film Sooictics has ecven unite In Britain: in London
(1200 members), Glasgow and Edinburgh (400), Liverpool (850), Newanstle
(560), Manohester (350), and Birmingham, a ncw group. Re Bond,searctary.
wriges me: ' "They are all unitecd in this Federation which al#o organizes
the ‘production work, We have made three workers toploal newsa reels_
(demonstrations, strikes, hunger marches, eto.), a montage £1lm o Russisn,
made up from out-outs from werlous Soviet £ilms, and "1931" a dicgumentary,
1500 fect, just ocompleted, I have been in charge of all produation work
to date, but our aectivity is sevcrely rcetrioted by lack of ocashe They
are cvidently about wherec we arc in the matter of production, ("1931")
.00o8ts us 40 pounds=--we could not afford more)," In London dnd England
there are numorous bourgeois socictics;, which, ae ‘comradc’ Bond ‘says, "arc
only intcrested in the ert anglc," But we in amcrica have not hod-'thate
Sueh’ socictics can bec formed cnd scrve the viorkers Film and Photo League
a8 I have indioated, It 18 no impossitlé, However, I do not imply that
wc arc to form bourgcols sociatirss,’ .We should forn very broad oncs whiah
In no way would takc the place of the speoial workes ciub filmeshowings,
Vie should have our workers in thesc bodics to kecp thcir corpuscles rcd,
but allow for "art"ee as the film-art-lover sccs it. I have in mind what
the W,I,R, did in Philadelphia whon.it established the World Cinema League
thereq Though it 1s stoted that this body"has as its solc objeotive: the
furthering of the £ilm as o prolctarjan art," the membership is not ale
together prolctariane Gomrade Nonomskcr writes me: " Membership runa
about 600 to 800 with ocozslonally 1000 turning out for an especially

good program," This 1s o broad orponisation to mse films, the
Program, now and them, arc shown amateur £1lms, Whloh might be better chosr
A much more valuable thing ‘thak thc showing of worthlese "cxperkments"

P
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("antiquated noelties" badly done) by vein young men would be a
ecomperative shoving of an 4merican and Soviet f£ilm, The League has
voted yes on this for camp showings, if ‘'easible, The league must
gerve as a propiganda unit in a varicty of woys and ?.void geetarlanisy

and alique-_-_ishn 288,

v’

R ‘he Workers Film and
‘. Photo League , beginninz with
the atove article, will ve
includac. in each issue of the

WOREKERS THEATRE MAGAZINE,

| FULL

is A WEAPON \ , |
- IN THE o |

CLASS STRUGGLE
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The Workers' Laboratory Theatre of the #. I. R.
- ' B. Reilnes -

The Workers' Laboratory Theatre made practically a new start

with a reorganization and with almost wholly new forces when 1t
began the scason's work at the end of November 1930, At once it
tied itself definitely to the workers' revolutionary movement by
joining the newly reorganized Cultural Activity Department of the
Workers International Relief. It was glven rehearsal quarters
and office space in the rooms of the W. I. R. It undertook to
accept bookings to perform before workers' organizations thru the
office of the We. I« Re ' ‘

From the beginning, altho most of the forces were new to theatre
work, it had far from a strong background in political ideology,
and had like almost all American workers a bourgeois background
culturally; nevertheless the theatre went to work on definktely
proletarian premises. First, the workers' theatre must be a-
bove all a propdganda theatre, with a revolutionary ideology.
Second, the workers' theatre must not.stay in it's own hall but
mugt go out to the workers. Third, all activities must be car-
ried on so far as feasible on & collective basis.

Almost the first, task of the Wgrkers' Laboratory Theatre was to

prepare a pageant for the Lenin Memorial Meeting indoors in-New

York City on January 21, 1931.. Thé production, picturing the

courgse of Leninism from 1903 till the present, was the finale
of a tremendous mass meeting of more than 20,000 spectators.

Then the W. L. T. settled down to a steady routine of playwrit-
ing and producing. A repertory system was adopted, each play
being kept a¥ways ready for performance at brief notide. Five _
plays have already gone into the repertory, namely, UNEMPLOYED,
a general play with a small mass chorus; BUY NOW, a satire on
the capitalist back-to-prosperity slogan; THE BIG STIFF, a skit
on slck Uncle Sam; AS FUNNY AS HELL, in which workers break up
a charity relief conference; and STRIKE, a needle trades play.

Fifty-four pérformances were given up to thé end of May, twenty-
four of them during the last two months. The W. L. T. ran a
short series of Saturday night symposiums at its own W. I. R.
hall, with a spéaker, a new play, and a discussion each time.
Except for this gseries, all performances have becn given at af-
fairs run by workers' organizations-- at political meetings, at
dances, at curtural affairs. Frequently the theatre has given

Zgguperformances in one evening, even before dividing into two

P8. . “ . .

Eerformances have béen'given-at'éffairs'héld by, among others,
the W. I. R., warious unions of the Trade Uniorn Unity League,
dﬁe International Lebor Defense, the International Workers' Or-
er, the New York City Scottsboro Conference, various workers'

7 -3
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-clubs, the United Front May Day Committee, the National Youth
Day Committee, units of the Young Communist League and of the
Communigt Party.

On May Day the W. L. T. collaborated with the fine German group,
the Prolet-Buhne, in a stirring pageant at a grea# indoor mass
meeting of more than 12,000 workers. The pageant was repeated

- at Passalc, New Jersey, on National Youth Day.

Audiences average 250-300 at the lesser affalrs and 600-800 at
few of the larger ones. . 15,000 at such affairs, well over 20,00
at the first pageant, over 12,000 at the two performances of the
second pageant, make a total of more than 50,000 workers who in
these few months have seen the work of the Workers' Laboratory
Theatre of the Workers' International Relief.

In April the theatre began the publication of a monthly magazine-
WORKERS' THEATRE., It is mimeographed, with cartoons and a col-
ored cover. Each issue contains a short play, workers' theatre
correspondence, and scéveral practical articles. Beginning with
July, each 1ssue will have a Children's Section.

‘The first issue of WORKERS' THEATRE was sent to all U. S. work-
ers' cultural groups whose addresses were on recorde The New
Masses for May gave it high praise. Shortly afterwards, letters
began to come in from workers' organizations and individuals agl-
ing for plays and material helpful to workers' theatro groups.
Qulckly the W. L. T« saw that here in the cultural field was a
great organizational opportunity for the revolutionary movcment.
An @rganization Committee was Immedliately established and as-
slgned the work of handling all such correspondence, of drawing
cultural groups into the field of propa$anda theatre, and of fos-

tering the establishment of new workers' theatre groups wherever
posgible, B ~

’

In a short time some twenty-five corrcspondence contacts have
been established. Alrecady several have requested affiliation
with the W. L. T. A 1ligt of dramatic oirgani%ers has bcen pre-
pared who go out on' request, and later ori, on the initiative of
the 7. L. T., to organize groups within short traveling distan-

ces. A manual on How to Organize Workers' Theatre Groups will
goon be prepared. ~

The W. L. T. is still very weak in technique. It is only about
work for training new technical function-
. 1t will be greatly helped by the Prolet-
Buhne 's fine technicians who recently proposed to work jointly
with the W. L. T. The theatre is now divided into two groups
vhich rehearse different plays but otherwise work together. Thi
enables the W. L. T. to handle two bookings for the same evening
 without difficulty. It also makes easier the development of mor?
functlonaries. At the present, there are from twenty-five to thif
ty comrades devotying much time to the many activities.

After the conference of workers' cultural groups of the New Yor¥
area, called for the middle of June by the Joan Reed Club to 13
the basis for a national federation, the Workers' Laboratory ¢

atre will take an active part in the work of forming the Americtt
section of the International Workeras' Dramatic Union. ’

‘arles. In this respect
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Just now, both groups of the'W. L. T. are rehearsing a stirring i
play, LYNCH L/7, based on the.frame-up of the nine Negro boys-*
sontenced at Scottoboro to burn in the electrlic chair. Coplea of
the play are being sent all over the country. It 1s also pub-
lished in the June issue of the WORKERS' THEATRE. This casc will
gee the first extensive use of the theatre in the U. S. on the
side of the workers in the class struggle. -

Many tasks still await the W. L. T. Foremost is that of becom-
ing a real agitprop theatre, constantly dramatizing and clarify-
ing current news of the class struggle in short skits that can

be staged in the strects and beforc factory gatcs, aftcr the man=
ner of the CGerman agitprop groups. The W. L. T. nust be in the
streets during the elections this fall. :

The problem of improvement in technique will be taken up this
summer. A method of systematic technical instruction for the
whole theatre must bc worked outi

The We L. T. must learn to use the mass recitation.

It must develop dramatic readings, music features, singing and
dancinge. i

It must intensify the organizing work already so well begun.
It must carry forward the red banner of proletarian ldeology
into all workers'and sympathlizers' orgarizationg.

As a revolutionary organization on the cultural front, it must -
organize--organize--organizes The neod is great, the prospecte
are brights TWith the propér use of the available forces, the
Torkers' Laboratory Theatre of the W. I. R. can help very much
in building the workors' thecatre movement of the U, S. into a
nighty mass movement. - '

I 9 30 T4 2606 3 IS I IR

Paul Sifton's "The Belt".
- A. Prentis

It will bear repeating again and again that the alm of the
Workers' Theatre is to awaken the masses to the need of organ-
1zing into classconscious revolutionary organizations. Hence,
plays produced by workers' dramatic groups must stress this alim
in the theme, they must be constructed so as to be easily pro-
ducible by such groups and written in a manner workers will eas-
1ly understand. Conversely, playg falling to satlsfy any of the
above conditions should not be produced by workers' groups.

Paul sifton's " The Belt' falls into this classs

gﬁ this play, a young worker, Bill, loves Nance but refused to
arry her bocause he wants to do "big things". Her father, Jim,
a co-worker of Bill'as on the Belt, resents this reofusal and calls
out hig gsoecret order. "for the preservation of pure white woman-
hood", to run Bill out of town. Nance, in love with Bill, trics
to divert the attention of the mob by disclosing to -them that
the plent they are employed at ig gbout to close down and throw
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thousands out of work. This 1nfur1ateq ého mob,"which now led
by BI1ll goes to the plant to start a strifc and "talk to the oy
Man". Thore they break up the machinery, the cops come in,

shoot Nance and arrest Bill.

A very poor plot this, seeming to imply that inconsequential
things like love affairs between two workers, and not economic
oprression, may lcad to strike situations; that the strilke leag-
ers did not have the strike planned but were swaycd by mob men-
timents; and that the leaders considercd wrecking the machinery
as likely to solve the problem of the shutdown.

This much for the main plot and implications. When the writer
beging to develope the play he shows that either he knows very
little of strike Objectives and mob situations or that he del-
lberately perverts them for theatrical effect as he conceivos it,

Thus, when the mob gocs to the plant they bring with them ban-
Jos and guitars and slng and dance around the Belt-- #this in tr-
face of a threatened shutdown. Then Nance urges all the wonmer
to "grab/yourselvcs a man, tne night is yours". When Jinm asks
Bill, "at the end of the play, "What do we (the workcrs) gain by
ite", Bill answers, "Nothing, but in twenty years from now every
one of us will be telling how we broke up the Belt". (Aint thai
- sumpin?) When the 0l1d Man agks Bill, ""hat can you do for the:
~ (the workers)?", this spineless strike leader says, "Nothing--
not a Goddam thing", and this right aftcr the 0ld Man has been
urging the men to get back to work because they don't know a dew
thing about business, cars, railroads or million-acre farms and
they shouldn't act 1ike a lot of damnfool Russians. Of cdurse,
the author can claim he 4ia not then know of Autostroy, Turksib,
Kolchoz, which the strike leader would naturally think. of before
answering the 0ld Man's denunciation. In actual life, however,
Ford (who is callcd the'Old Man' in the play) knows better than
to call the Russian workers damn. foolg. Instead, he does busin:”
with them. The situation demanded a rousing answer, a definite
reply at least that would carry the play along to 2 logical con-
clusion, if nothing more, and obviously therc was room for much

nore. Instead, we have a weak "Nothing, not a goddam thing".
% st{ige that has no semblance to any sirike,and absolutely de-
eatist. >

I absolutely ignorant of workers' rs,”
Torkers are not obsessod with sex as he seems to imply

or existence precludes that--and the

nasses and a curse whel

used for profit for the capitalists. It ig misleading when the

author portrays the 0ld Man (Fora) as a nice shy man; we don't
doubt that he is a tender‘fathep,or grandfather, but in his re-

lations  with workers we sec in ninm the 8ymbol. of capitalism, hif
face 1s the cruel face of the exploiter. '

Many workers' groups are brodﬁcing"ﬂho Belt",

In conaidering
plays for such groups the dirsctors should rath

er choose plays
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that are easy to producc and are ccononical (one acters are besty,
that are simply written and to the point, but above all plays

thet have a stimulating, not a hindering effect on organization
like "The Belt" which is anything but stimulating. Directors
mist also remember that plays must beach workers how to behave
under similar circumstances-- plays that have simple, common-
sense plots are the most effective for this purpose.

R W RV AVE S RS SRR N ST TR 2

The Crisis in the Bourgeois Theatre
' B. Reines

In the theatre of the bourgeoisie all 1s confusion. "A bad sea-
son, both commercially and artistically, it 1s pretty generally
agreed", says the Theatre Arts Monthly. "The Broadway stage has
practically no appeal right now for the writer interested in a
gerious analytical study of characters and situations", declares

George Kelly. Everywhere laments, everywhere gloom.

There 1s, of course, an undercurrent of professional optimlsm.
Something to the effect that well, anyhow, it's beeh a good
thing, this bad season, because it has gone a long way towards
purifying the theatre-- real estate men have had to get out and
leave the job of actually producing plays to capable artists--.
producers have had to go out of their way seeking for the novel
and unusual-- only really good plays now succeed-- in the words
of the Theatre Arts Monthly, "much that was bad in the past but
acceptable because 1t paid, now that it no longer pays 1s sloughed
off-- permanently, let us hope." But all of this esthetlc mor-
alizing can not cover up the fact that the theatre of the bour-
geolsie is in a very bad way.

And when it comes to analyzing the reasons for the decline of

this theatre, the critics are just as befuddled and shallow as

are the bourgeols economists who seek to explain the economle
crisis on the basis of the flow of gold, tariffs, overproduction,
or pessimistic psychology. George Kelly, himself a playwright,
blames the "increasingly large number of inept and incompetent
persons who are trying to write", also producers who "know no-
thing whatever of the theatre and have no legitimate intercst in
1t"-= ag if under capitalism an interest in making profits is not  __
the most legitimate of all interests. Others blame speculation

in tickets, high rents, high salaries, high union wages for stagec-
hands, the compctition of the talking pictures, high prices of
tickets-- almost anything you can-think of is on someone or oth-
er's list of reasong.

Whereas to modcrately intelligent people who have eéven a slight
knowledge of the conceptions of Marxism, it is plain that in.a
society which shows every sign of rapid decay- as in capitalisn
right now- the culture of that society will likewlse be in pros-
ess of decaying. Many of the elements of this process can be
seen. : -

First, is "debunking"-- the end of 1llusion. - The normally slight
extent of this type of attitude has in recent years become highly
1ntensif1ed. The glory of war, the romance of the press, of big
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business, chivalry, patriotism, bourgeois honor in sex rela-
tions-- all have been exposed in greater or less degree as
hypocritical, as not at all what they are professed to be. To.
day, who can write sincerely on the basls of the tenets of cap.
italism? Who can picture bourgeoils democracy as fine, bourgeoi;
war as noble, bourgeoils industry as idealistic, bourgeois mar-
riage as unselfish cd%b@}ation? The 1llusions of capltalisnm

are ready for the grave. No theatre can flourish on such il-
lusions. '

Then too, this feverish search for novelty--for bizarre tech-
niques and exotic subject-matter-- acclaimed by bourgeois crit-
ics as a sign of progress, is really in its intensity a further
sign of decay-~ for a healthy socicty would furnish its theatre
with a huge supply of good material directly from its common
life-- witness the theatre in the Soviet Union. The unuswally
large number of revivals this past season is another sign of
the weakness of present—-day bourgeois sources. The developnent
of the little theatre, commonly hailed as a sign of progress,

also needs to be examined as a symptom of this declining cultur:-
but that must wait for a later issue.

How then, must a new theatrec arise? Another article will talke
up the gquestion of the new theatrc-- the workers' theabre-- that

bases 1tself upon the struggles of the only progressive force
In gociety todaye- the workingclass.

Fakkkokokk ok ok k ok ok

SOVIET UNION The Russlan Assoclation of Proletarian Writers held a

theatricdl conferenee In ganuary, Their Theatrical Section has set up

& gpecial eommittee %o study the chief problems of the workers theatricel
of Germany, England, France, and Amerioca,

Ckk% oKk

“ WE are no longer able to content ourselves with- sahowing in ridioculous ax
earloature form the fascist, capitalist or priest; we must completely
reallze the great denger of the existance of such soclsty. Satire alons
is insufficient to show up the class enemy. Hence the searchea for new

 forme, for fresh methods, The tRed Trumpet! in Berlin has arrived at the
form of , one might say, colieative speach, i

---Margareta Lods, Germany
KKk kokok ; -

SQVIET UNION "The turn of the whols cultural mass work with fase 0
Industry requires the nuolei of the proletarian mass art to perform not oulf

on the stage but ohisfly at the shops,'dining~rooms, factory yards, and =~*

barracke, This demand brought about the necesaity of giving up cumbroug
—8tagings and of adopting such forms of work Which wou

la achdeve
the turn with faae to shopa," enable ta ac

==~ Ee Roglnov, Soviet Union
¥kk  kokk

SOVIET UNION The review of the artistic mas

trade unions took place In Pebruary, March, and April, 700 theatrical and
musical brigades and organizations > With a membership of more than 14,000,
demonatrated thelir work during the review, '

tokEk ke

8 aoctivities of the Moscovw
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The Workers' Theatre and Mass Demonstrations

by
He Ober

one of the most difficult tasks that-the workers theatre groups
have to cope with is the question of reaching the bulk of un-
organized workers in order %o bring to them the problems of
organization. Puring & parade such as the one held May 1st in
New york, or on National Youth Day in Passaic, a great deal of
effective propaganda work can be done. During such a parade
thousands of workers crowd the sidewalks and look on. Most

of them are hot class-¢onscious enough to join the parade. They
stand on the sidewalks, listen to the songs and recad the signs
_that the demonstrators carry. From time to time the parade halts
~ due to braffic conditions. At such halts the theatre groups

can do a great deal of work. We found this to be true of the
above mentioned demonstrationse. ' '

The first time we did some propaganda work on the streets was

on May lst. The night before, the Workers LaboratorynTheatre

and the Prolet Buehne rehearsed for a “ay 1lst pageant which
culminated on a mass recital. The two groups marched together

in the parade and one of the players gtarted with on of the
slogans of the mass recital and the rest soon joined ine. The
results were sufrprising. The slogans came over very effectivelye.
The performance, however, lacked orgenizatione The next time

we were more prepared and the results showed a grect improvemént.
The whole group brought aleng megaphones and the recitation was —
done in a more serious and organized manner. It will be a long
time before Passaic forgets the slogans of the mass recitale
Later in the afternoon I passed a boy who was engaged in a game
of handball. Every time he threw the ball against the wall

he shouted} "Unite and Fight." He probably knew very 1ittle of
the importance of the slogan he was repeating, but with the
experience of a strike or wage-cut such a slogan takes on meaning
and becomes a realitye. -

This work can be further developed and utilized to a much greatér
extent and can become o very effective means of reaching un-
organized workerse :
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art is a Wecpon
( mass recitation )

CAPITALIST: Art 18,....bctwcen ourselves, quite confidcnticlly...
Art is a we.pon=- . ,

Art 1s a weapon in the flight for my interests -

Thet may sound strange coming from me,

However, it 1s a foct, And of coursc facts

cannot beeeeesesOh yes they can,

Gne can deny facts

One can distort faots

One can jaggle fagts

One con do with facts whatever = I want.

That 1s, art is o weapon /
art 1s ¢ weapon in the fight for my interests,
» For exanple = in the U.S, wc produce yecarly tens of thousands

novels
short stories
poems
plays
shows ////
movics
gculpturcs
concerts

All nonpolitioui - presénted thousands of times before:

@chool children
factory workers
atudents
houscwives
teachers
office workers
soldicrs
uncmployed

All these works of art

“do not state

but imply

and hammer and hammer away
28 though it werc o fact,es

That the United States 1s the fiééét'countrybin the. world

That the loaws of thils.cpuntry are madc for the benefit of the workers
That the workers must fight and dle for thcir country

That cvery Worker not-born here 1is inforior and suspicious

That every worker not born whitc i& iInfecrior and despioable
and so on and 50 fortheee ' ; : e

.Bow then =
ART
is o weapon
in the fight
for my

interests, Of coursc,.,..quite oonfidentially,,.,between oureelvefee
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( thc song IBFT Is hcord off stage and a mass of workors march on singing)

song:
, -""'5 IEFT LEFT LEFT LEFT

Thc buglcs arc calling to fight
left, Left, Left, Leoft, - .
We '11 answor thc call to unitc,
Wic 'rc marching hand in hand with the mnsscs
We dramatizc She £ight of thc classcs
With powerful nclodye
Our work will wcld our atrcngth and might
4nd what we play 1s dynamitc
-To thc culturc of the Bourgeolsic,
Hecllo comradcs) 1We grect you comregdcsal
Vic raigc our fists to thc fight
Tiorkecrs of tho nation build our fcdcration
" For victory comcs with mighte
Thc bosscs onslaught 1s ste.dy
And wc arc bearing the brunt,
PROLETARIANS, Ict'a get rcadyl
RED FROMT} Red Front}

CAPITALIST: Iadics and gentlcmen, how do you doess
GROUP: RED FRONT.
"CuPITALIST: Pardon ny curiosity= whom have I the honar?
1.9 Unitcd workcrs thca&‘rca of Ncw York
2, Workers Inboratory ‘hectre, New York
3+ Prolct=Buchno, New Yorke
GROUP: Agit-prop troupes in Now York,
BAPITALIST: Agit=propZeee
GROUP: Agitation and propagandae
CAPITALISTL Agitation and propaganda = for what?
GROUF: For thc Class Strugglce
CAPITALIST: Class Struggle? Agrinst whom?
GROUP: &gainst youe ( all point ) :
CAPITALIST: Ladics and gentlerOnes.. there is some misunderstanding herce
First you introduce yoursclvce as a thecatrc groupesse2nd now you talk about
politicnl propagunda, Thresc arc two distinotly diffcrent subjcotse Art has
nothing to do with politicse &rt is frcce Art for arfts sakes
GROUP: art is aw woapons
) thcatrc is 2 wecapon
) workcrs thcatre 1a 2 weapon
) workers thcatrc is a weapon in thc class strugglce
GROUP: agwcapon in the elaas atrugglc, :
CLPITALIST :Iadics and gentlomen, you arc making an unfortunatc mistokee Art
moars milcs above the commonplacc of daily routino, above polltles, above
padty strifce Art 1s th. cxprcssion of our ycarning for beauty and harmonye
GROUP: grt is thc oxprcssion of our ycarning - :
) yearning of slaves for frccdom
) yearning of thc hungry for broad
) yoarning of thc homclcss for shclicr
) yoarning of the porscoutcd for rest
) yearning of thc uncmploycd for work
) yoarning of thc vietims of eapitallst brutality for justiocc
) yearning of thc mistrcated ncgroca for cquallty = -
) yearning of o suprcsscd class for thc abolitlon of all classcs
) yearning! of the rcbellious for the final conflict \
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) ycarning of thc rcbellicus for the final confliot
) art 13 a woapon
} thoatrc .1s o weapon *
) thcatrc 18 o weapon in thc class astrugglo,

CAPITALIST: Falac, falac, = onc hundred per acnt falsce Art is impartinl,

Art belongs to all, Art makes us forget,

WORKERS: ) 1t makes us forget that you arc our opprossors and cxploitors
) it makes ua forget that we the produocrs of all commoditics arc atarvy
) 1t mokecs usforget that you cnjoy the frultas of our labors
) 1t makcs us forget that,we sacrificc our strongth, hcalth and time

for your plcasurcs

) it makcs us forget that there is a way to frcedom
) it makcs us forgct that therc is onc way to frcedom = through fight,

CaPITALIST: This conocption of yours, oontradiots the age=old dofinition of up

WORKER: This conocption of yours contradlots the ago=wold dcfinition of

BOURGEOIS art,
CaPITALIST: This mcans dcstruction. of culturc,
WORKER: This mcans dcstruction of a. dooaycd oulturc of oppresion and cxploti
ation,

CAPITALIST: Dcstruotion by meons of the thcatrc?

WORKER: Destruction by all weapons «.also thok.tro.

CoPITALIST: That is rcolution,, - :

WORKER: That 1s rcvolution, - :

the Fheatre of the futurc da the thcatrc of rovolution,

)

) we

9

)

)

) overy working man

) every working wonnn

) cvery young worker

) all prolctarians g '
) the maasscs

) to aotion, .

) Wc do not play’

) for your and our entertadnnent
) we play
)
)
)
)
)
)
)
)
)
)
)
)
) T

beceausc participo.tion in the class struggle
is your '
and our
duty,
We show
thc cxploitation of thc workcrs
Vic show ‘
the way oute
Wo show the only way outy e
ma8s organlzation
mass aotion
organized raas oot ion,
That's what wo play for
9 and fightfor
) we
GROUP: gnited Workors Thoatres of New york
) Viorkcrs Inboratory Theatro s New York
) Proletbuchne, New York
GROUP:. Thoatrc of Rovolution,
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DAILY WORKER
mess recital

Nifie persons were used in this performance. The arrangement wass
follows: 1. 2. 3. 6. ’?». 8.
4, 5,
9.
Muzber 9 is off stage up to the point of Daily Worker faces suspensior.
at this point rushes on stage and =ets into position then gpeaks,

le2¢3¢ Fellaw Workars 1.2,3, Every worker it must reach
Be7o8e Fallaw Workers ' 6e7e8¢ Every worker it must teach
All, ¥ellow Worker & ~ 6e3e5e Daily worker faces suspension,
-1, Our sor ade iz in denger All, SUSPENSIONS
6s Vhat eomrade? ' 1,3, Every houre.
3e Our toreh 1z gr owing dim, 6.748+ Every second,
7« What torsh? 4,8,9. Counta,
3¢ Our voice 1s failing, All, RUSH SUPPORT.
6 What voiee? ' leRe3e Glve
Te That comrade? 6e7e8¢' To sRYVE -
7,80 What torch? . . All, The Daily Worker,
6.7.8‘. Nhat 'WOicﬂ‘L 9. YOU -
44 Wno fights our battle in the shop 1,2,3. AND YOU
ar mine? . 6.7.8. AND YOU
b5¢ Who flghts our battle on the 4,5, AND YOU
picket line? 4,59, GIVE
ToWho unme.sks the bosses lies? l.2,3. NOW
8¢ Who helps us arganize? 4:5¢90 GIVE
Be Who? Ge7e8e HOW
3e The Daily, All, THE DAILY WORKER MUST GO ON}
6e7e Wha? ,
6e7e8s Wha? .

1e2430445, The Daily dorker.

All. The Daily Worker,

9¢ The Daily Worker faces suspenslan,

All, Suf~- pen-- glon,

9, Rufn 3 pporte

1le24344, “ush Support

All, RUSH.SUPPORT}

1, Every hour,

8+ Every second,

4, ocounts,

le We nust save

6o The workers paper,

S¢ We must save

7e The Daiiy Worker,

3¢ Wie must apread

8+ The workers paper,

1, Over land .

3« Over sea
{  Se Every shop

4, Bvery ship

Ss Bvery mill

€+ Every mine

7« Every fastory,
€ songs fcr the other mass recitals will
’® 8ent upon requesté.
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' The Children in the Cultural Front

by
DButchman

Wp to tha preeent nothing was done to draw the children into

the workers theatresg, In this the “orkera Ilaboratory Theatre has taken

Dd

the 1nit1ative *bo inolude the children aa an important factor,
- Tt el
W are beginning by 1nclud!ng a ehildrenfts section in ehs Workers

Theatre mga.z ine,

Wie have learned that ohildren, if given the impetus, can write plays
i/‘or-their om use, Thia 13 proven by a play we have én our files
written by a group of workers scouts who went to the breadlines to

v

It has been proven time and time again that in a movement that 1s

get the actual material for this pléy.

based not only on the present but also on the ﬁztuxte » the children
cannot and must not be exoluded, The Children ere impmptant nowe Tl
work :ln the present means a great deal, but they must be taught the
mistekea of the present g0 that they may build in the futuree The
chlldren of the workers must be taught to be the leaders of ‘their cletd,

the working-olass gnd must not be exoluded from & single flsld, nelthsr
cultural nor pilitical,

.li.p 3;7'”.' ‘ J :
[N '1»} |i‘ o 2-/ :
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on\the Inouguration of o shildrén's Secation In the

Workey Mother:
1:v Thild:
2ad: Trniids
3rd (aild:

CAil:

_ Worker lother:

 3rd
All:

lst child:
All:

2nd child:
3rd Child:»

Uhild:
€hild:

lst
2nd

3rd Chila:

lst Cchild:

2nd child:

Child:

Worker Maother:

All:;

3rd Child;
2nd child:
lst child:
All:

,

Werkors Theatie ifagazine Y =

by
Deutichmon

Revolutionary greetings to the children!

Ta the Plionacre

To the Wcrkers Seouts

Ta 21l workore childrone

To the lecders of the fight when the present
recoceg and the future is now---Croetings

"The future of revolution lies in the hands
of the young,"

The bourgeois have said that the children cannot
understand the significance of life.

Ther can be made to understand that they are
children of workersa
They understand when
Tho7 understand when

hunger gnows at thelr bellles
their brothers ans alstera are
gaiock and therc iz no money to pay thc doctor

They understand when. they are thrown onto the atrects
They e2n be made to undcrstand when o few children
hove t0o much to cat and so mony have nothing,

They con be made to understand that tHe fow children
belong to parcnte that arc the bosses and theso will
bec bosses

That the many ohildron belong to the cxploitcdnworkors

' who in-their turn will be oxploite&

They -eon be made to undoratand that they are the

ohildrcn of workers
fhat they belong with the workere in the closs atruggls
In the fight hgainst tho bosscea,

Vle arc oponing o ohildrcnﬂa acotion in the
Workers Theatro Magnzine, :

To the lemders of the fight when the prosent rocoedos
and the futurc 18 now

To all workers children
To Workers Scouts

To thc ploncors

GREETINGS!
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Dear Comrade:

Our last executive committee meeting voted to affiliage
with the ™orkers Theatre movement now being orcanized thru
vour organizationm -

me recalize thst onlv thru a united novement of all worksr
theatre nrouss will we bz aitle %o meke better nrozress and be
of better service thru exchange of idees, technical inforiation,
resortory.e4c., in the interests of the working class. Your
woniily mlletin is o sted in this direciion. Next we aust
end all energy towards uie pernansn: estadlishment of a nat-
ional orgznization.

we are ready to do what ever we can, and are anxious to
know wore of the plans for this work.

comradely youfs,
victor Cutler, 3g¢'Yy.,
REBEL PLAYZESS

Editoriel Committees Note: We have since received énother letter
from the Rebel Players, enclosing a list of plays they have available and
a very attractive leaflet announcing their performance of The Groggy
Cempass, & play about ferced labar. Thew intend te begin organizing other

groups on the coast. All in all, they show themselves to be
one of the best
Sly¥icrkarn Bhsatres ... . L " R S

&Y. ¢ R ey S

Pran the June "Arbelterbuehne und Film" (Berlin), on the *Workers Theatre®

"We have just received a new Ameriean journal for the workers theatre
movement, published by the WORKERS LABORATORY T HEATRE (New York),
assoslated with the W.I.R. We greet our new brother-orgen mast heartilys

The journal 1s lasued £r the time bein (
. g in a very simple format: nat pr inted
but mimeographed, We wish our oamrades in the U.S.A, to be able veryp;oon

to build up and improve tealjnically their new revolutionary culturel orgéne
As soon as further numbers of the journal are at hand, we will publish &

detalled erl ticism, whish will ococupy itself mors alogely with the

contenta,

It
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THE BRIGHTON WORK3xo> DH.AL.-TIC SECTION

The Brighton Booch Workers Club hos recently formed on English
speaking dr-matic section whigh hes ~lready begun to work on
the ironically humorus »lny, = Tts Funny “s Hell," taking for its
xomple the uatiring efforts of the Torkerse Iaborstory Theatroe
Vith thg inisrested lecdershiv end direction of active comrodes
of the Y.H.t.., we ought to, I”+nink moke pretty good progressSe.
We hove alrendy eight members who are ~11 cective in ccoperating
with thesec _comradcg. He are ~lso considering producing o plcy

5 m
~bdut the tennnts ~caguce

Tho we do not dcspair end fully tell forsee the import-nce

of o dr~motie group here in Prighton, we also realizc that vwe

O e ontod with tvo hindicops. Jirst, tho Srighton orkors
Ciub being o Ycwish speaking orgonizntion we cannot expect to
ind mony English sprcking comr ~des hobitating the club rooms.
econdly, thosc f£~w members who do spock ‘mglish have either

~n foreign cccont or o Jowish.intonation, which nakes training

doubly difficult. However thosc of us who do, or at loast think
that wé do speck fluent tnglish are noking 2 feveorish endeavor
go goin “nglish speking comrades %y encouraging our frionds to j
oin. - : _

These handiesns become petty when we begin to scan the advant-
5ges that o sucgessful dromatic unit would bring to the Brighton
Uorkere Glub. -Sesides these nlrecdy poianted by the T LT, '
magazine of tho *ay issue, that of being 2 mediun of propagonda,
there or¥e severnl other vory essential attroectione fhot such =
group would bring to on orgenization of our kinde It will help
£o inere~sc the membership by ~ttracting Inglish spe-king

. comrades_who when Join our groub ~utomntic~lly becomc membors

of this Brighton club. I cannot stress too much t03 import-
anco 0f this #rct. “ho foroizn element is guite widespread and
active in this constantly growving community ~nd it‘is’thg
English elomcat that nceds planting cond distribution. think
this would He ~ perticularly ~ttractive moecns of draring the
intorest of ypung #mericnn vorkers. #nothef thing, this should
be a most opportune time to do impor ant vork, the popujntion.
is doubled ~nd tripled here durihe ti#¥e summer nonths, the

influxz boihg mostly compriscd ol ~busecd workers who seek rélgif
for their tirod bodice in the cool ~nd indifferent ocecone *hic
should be ~.critical cnd toetful monent to ~wake thesc vorkers
to class consciousnnug. =nd we ~¥ec hoping perhops to give
outd.cor po:fornagccs on tho bzach, lct us s~y in forn of

be~ch parties. ast but not locst tho success of our dramotic
seotion hero will I ~n surc inspire other workers orgonizations
in the difforont boroughs to estoblish such groupse

Vs arc just now doponding upon memdors of the T,LeT, for ploys,
we hope, ns soon a8 we hove started %o follow their mothod -
of colloctive ploywritingy to produce plays oqually o8 well.

SHIRLTY GINSTEIN,

Secret-ry
|



2% WORKERS THEATRE

Ngws Notes

GFRVANY~- The proletarisn agit-—-prop troupes are the most unt iring
propagandists of the rasvolut lovary movement. During the last niy
wontng they gave no less than 1,400 performances to 500,000 gpge
tators in Berlin and its suburbs alone.

CZZCEO-CLOVAKTA- Tha Union of Workers Theatricsel Amateurs of (za
Slovakia crgatized a central srcDool In Prague to which 10 c¢omruie
from v.riocs localitles should be sent., Politilcal reports or + v
following subjuects wers made at the school 1) What is a crisi-
2) economic struggles and imperialist war, 3) fascism and ccoi-
fascism, The fcllowlinrg questions concerning theatre were discus:
1) Wihat is mass qualification of proletarian actors.2) workers

criticiam is the best weapon of mass qu»1lificas ion.

<l

GER¥ANY~- Ten officials of the police service burst intékige bures
of the Viorkers Dramatic Union of Germany, and then went to the

private lodgings of the members of the agit-prop troupes and con
fiscated evrything that caught their eys.

'.

FRANCE- A strike of textile workers embrecing several districts,’
taeking place at present in the north of France. Qver 100,008 sgtri
ers are involved. The Federation of the Yorkers Thea tres sent sp&
agit-prop brigaeds to the strike region.

- WORKERS CULTURAL FEDERAT ION

NE7 YORK- The conference of workers cultural groups in New York
are, the first such conference in New York, was. held June 1%2. ©
was called by the John Reed €lub, and was attended by 265 delss’

represent ing 130 organizations. 19 of these organizations wors
workers theatres, -

It was an enthuslastic meeting that did concrete organizatiomal ¥
An executivc committee of 35 was chosen. Thig committee has divid
. itsclf into eleven commissions for the different branchecs 6f cult’

al work. A natiobal conferencc 1s to be held in Novembor, Thers &

an account of the conference in the July Ncw Masscs,

The theatre commission is at work on a survey of the workers theé
movement in America. All workers and sympathisers, all groupsy i
do dramatic work afe askcd to send informmtion ebout t hemse1ves
the Workers Cultural Federation, carc of: John Reed Club, 102 e

l4th St., New York City, and to the iiorkers Lab .
799 Broadway, New York 61ty.. E Laboratory Theatr@s
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