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WORKERS THEATRE

The iJorkers Theatre and the Scottsboro.
Casge :

by Harry Ober _ _
Workers Laboratory Theatre

There is no more fruitful time than the present for Workers
Theatre all over the eountry to get busy and €o ecms real
work in rallying the negro and white workers to the defense
of the nine framed, colored workers in Scottsboro. These
nine boys were rounded up on & frelght trein on their

way to find work. Two girls were found on the same traine
This was enough to set the stage for a frame-up on a

rape charge. The girls have police records. It wes

an easy matter to intimidate them to testify againat

‘these boys. The trail was rushed through without eany
adequate defence for these boys.

The International Labor Defence andi tho Leaguc Of Striggle
for Negro Rights crc thc only orgnnfzations raslly fighting
to free these boys. The whole working class, colored

and white realizes the importance of this case. "ie

must once and for all show up the bosscs attempt to

crush thc rcbellious spirit of thc poor negro masses
against their miscrable conditions. In thils eese there

is real drama. Not drams of thc boirgecols theatrc but
sctual elass drama, wherec soclal forces play their part.

The Workers Thcatrcs cannot fleof tsiic in this casc. Ve can
expose the trcachery of the bosses on thc stage before
thousands of workcrs. e must show thc negre gnd white
workers that our real enemy 1s the Capitalist Cless and

not skin color, ' ' ‘ .

In this issue of the magazine we include & play on the
. Scottsboro Case. The material in this play may be
rearranged to suit the capacitles of evcry Workers ‘
. Theatre group. No time .should bc lost.  'orkers thcatres
i put this cesc-on thec stage and S8MASH THE SCOTTSBORO
{ FRAME-UP! A .

P S S
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Consolidation of the English-speaking Theatre Movement
' , S. Roberts
Wworkers' Laboratory Theatre

For a nunber of years attempts have been made in the various
parts of the country to organize workers' theatre groups.
Most of these functioned for a-short time and dilsappeared,
some -8t1ll exist but their influence in most cases 18 limit-
ed and wealk. Lately efforts to organize these groups have
been renewed, and as a result thruout the country workers'
theatre groups are being started or there is talk of start-
ing them. This 1s due to the growing realization among
clags-conscious wo;kers of what an effective instrument of
Rropaganda the theatre can be. Many workers, mostly of the
white collar" category, who were formerly assoclated with
bourgeols theatres, amateur and proffessional, pressed by
the crisis have turned to the workers' theatre in revolt
against the dying bourgeols theatre and out of desire to A
fight against capitalism with their special abilities. The
Rugsian and German workers' theatre movements are additional
inspiration for the formation of groups here. Everyone has
read how in Russia the Blue Blouse groups spread their in-
fluence over vast territories in the Soviets, teach the
workers and peasants the new life and, helping to keep up %
thelr morale during these trying times of socialist con-
structions In Germany the Red Blouse groups have done won-
derful work, carrying the theatre right into the actual
everyday struggles of the workers--at strikes, at demonstra-
tions, during election campaigns, spreading propaganda,

'~ ,teaching lessons, exposing the capitalist system and helping

ot ;o win over more workers into the stiruggle. ‘

Yet with all this we have done practically nothing here in
the United States or have failed to do any really valmable
work with the workers' theatre. Why nhave groups formed and
qulckly died? Why are the existing ones of little import-
ance as a vital propagandistic force? The outstanding rea-
gon and the key to the entire condition is the lack of a cen-
tral organization. ' . ’

Here we have dozens of groups forming, working, dlsappearing.
One¢ group doesn't know another, the experience of one is
closed as a lesson to the other. They form in an isolated?
way and work along in &an isolated way. This results in not
having a united, definite line of work to carry out, there
18 utter confusion as to what type of plays to put on, whexe
they should be put on and how. - '

One group starts out with the impossibly ambitious progran
- of presenting as a beginning some complicated three act play:
This immediately curtails their sphere of activity, compel?
them to stay in one place, puts them in a position where thel
have to walt for workers to come to them and sets them theré”
fore on the side-lincs ag a passive sympathizer in the .clasé
strugsle. The "intentions of the comrades in this case may
mmmmeaoon _of the best but handicapped by not knowing the
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experiences of other groups and unable to formulate a correct
line by themselves, they blunder into this blind alley and
eventually degenerate to nothing more than an artistlc group
with a proletarian name. ‘

Other groups starting off less pretentiously find themselves
stopped by not having a good director perhaps, or difficulty
in getting proper plays or inability to construct thelr group
organizationaly and so on. Each has it's problems and each
finds it must settle them alone. .

If there was a central theatre group to which all other groups
could look for guidance and to which delegates could come from
all the theatres, then we would have a clearing house for our
‘problems, a pooling of our ideas, a centralization of our ex-
periences and thus be in better position to work out definite
plans of united actions and avoid blunders. Workers desiring
- to form groups could get assistance from the central bedy or
be referred to an assoclate unit in the particular locality
from which the request comes. During the time when there is a
national campaign for some workingclass program such as soclal
insurance or the Scottsboro case, all the groups could concen-
trate nationally on the demands and thus render most valuable
service in the advancement and spreading.of the demandse.

The need for this central body is now being crystalized into
its formation through the Workers' Laboratory Theatre of the
Workers' International Relief. They ask that all groups thru-
- out the country, no matter what their name or political affil-
iation, as long as they .intend to use the theatre in the'f1$ht
for workingclass interests, to communicate with the Workers '
Laboratory Theatre, 131 West 28th Street, New York City. With
these . contacts established further steps can be taken toward
congsolidating the workeras' theatre movement from separate iso-
lated groups into a movement of united, organized action.
This should not be neglected, members of workers' theatre groups
reading this must realize the importance of such a central body
and take it up wibh their respective organtzations. Action must
be taken on this immediately. : ; e

Workers who want to start a theatre group in their town, union,
factory or mass organtzation, should communicate with the Work-
ers' Laboratory Theatre end they will be glven asslstance.
There are a present a number of plays avallable and groups in
need of plays can have them by writing in.. More plays are.
needed, requests are coming in all the time. Workers who have
written plays should send them in to the Workers' Laboratory

Theatre where they can be distributed and put in to work. ¥

ixt



WANTED: A TECHNIQUE FOR THE 'WORKERS THEATRES
IN AMERICA :
By
Sidney Ball, W. L. T. -

The workers theatre groups of Germany and Russia are o
powerful force for »nropagande. In @ermany, the agit-prop
troupes have gained millions of votas for-revolutionary
candidates; In Russia, socialist construction has baeen
spasded up. How has this bazn possible? In these countriaes
there are many theatre goapps using similar methods of prod-
uction and a caentral body distributing plays that are used by
the groups. On a specific issue, say the campaign against
imperialist war, it is morely nacessary for the central body
to iddue a play on this subject. In a short timz groups
throughout the country are playing it. Literature is sold at
the performancaes. Applicetion cards are distributod. Thera
is a countrywids, uniform campeign that is ticd up with tha

struggles of tho mass organizations and unions of the revolu-
tionary movement. : .

Such a unification of the thoatre groups in this country
must ba accomplished if tho thoatrc is to be an affaoctiva
propaganda weapon. But this can only take place after a
definite tachniqua has be:n adopted by all groups in tha
country. Examinc ths plays used so successfully in Gormany
and Russia. Wec immecdiatcly notico that thoy heve discarded
roalism. Why? A worker spceks simply, f6éreccfully. Ho moves
strongly. To take a worker and trzin him«to usc a modulataed
tone, or to walk with a mincing stap roquires a long poriod
of training - yct it is nccecssary if we arao to hzave him tako
the part of a busincssman or a pricst in a reoalistic play.

In these oxpressionistice plays this is not donc. The charactor
is rcprosented simply, pcrhaps the capitalist woars .a high hat
or the »nrisst carrics a cross; but tha actor dclivors his
lines in the straightforward mannar natural to him. Any work-r
can take a part at a fow days notico, only a minimum of hehoar-
sals arc ns~dad. Evan 2 worker active in s$he rovolutionary

mqumcnt cen givo up the faw days nicessary to put on such a
play. A :

Wz have spoken of the difficulty of craating charactors
for a realistic play. But onco th? charactirs have bean creatod
there is morc to be done. It is necessary to build up situa-
tions, atmosphcr: must bz thrown in to makc th: oction saom
pleusible. For 2xampla, wo wish to producc a play about a.
strike., Wc show the work:rs in th2z factory.. They stand at
thoir mechinss and talk, some arc tolling jokas. Othirs .arae
rcading nocwspap:rs.. ,P'rhrps onc young f-llow plays a trick
on cnothor. All this is good atmosphorec. It . is a nccissary
sctting for' the striks we arc going to show in rsalistic fashion.
Buy in all this diclogus thers is very littlo propegenda. If
the .jokes aro good, wo, may try to romombor them. We may becomo
intorested in th: probloms of the specific dicloguc hns don-
vory littl: to furthir the idna back of tha play ~nd may ov:n
confusc or bacloud our originel themo; the, valug of the raovo-
‘lutionary unions., If we hnd thrown raonlism out of the window
We ¢ould have hed.onec of the workers t21l the rost the nscessity
for tho strik: and tho position of ths union. Othar workars
could rdvence the typignl ~rrgumcnts aginst it. B y this




thoorctical discussion our points could bec brought out
sharply ~nd clcarly - the play would bz of dcfinfto
cducegtional valua.

At prasant thers is a tremendous countrywide campaign
to seve the ninc negro boys framod up in Scotsboro, Alabame,
what can the workcers thoatre movement do to help thom?

Very little as long as oach group works by itsclf, cach with
its own particul~r mcthods, 1its own thoorigs. But if gherso
wore a similar techniquo usod by all the groups, it would

bo en.easy mattar to distribute plays throughout the country.
Porformances could ba given at protost mecetings. Application
cards' for ths..Loaguc of Struggle for Nagro Rights could be
givon out ~t 2ll productions of tha play. The thecatro would
be o vitael forca in the bringing togoth- r of ncgro and whito
workers.

It is becausce of such campaigns thnt this articlo is called
"Wentcd: A Tochnique." Without soms uniform tochnique such
a cempaign is’ difficult. And only en cxprcssionisiie technique
can be uscd to-put on olays with untraincd actors 1n tho short
timec aveilable.

S#*tl'.#tt‘i“**t#

TENTH ANVIVERSARY OF‘TEE WURKERS INTERN&IIOK&L RELIEF
-(Manifasto of the Inxernatioﬁal ‘gommittee)

Auﬁ 1931 will mark the 10th’ snnivers-ry ©f ‘the Workera International
ef. Duringits 10 yer.rs of activity, the WIR rclentleaﬂly worked for

effective Internationil working-class solidarity,

owing to tne "gacrificcs and support of mi’licns of toilgra in all
oountrics, the ¥WIR w.s abl to cirry out different intcrnitional relief
campaigns of the grewtest politlenl importance such as the, relief glven to
the st.rving workers .nd peusints of the Volg: territory in 1921, the sup-
port. to the German workcrs during the fomine of the Winter of 1&3, the Jap=
cnese and the Chinesc relicf activitied, the solidarity compalgn for the
Britlsh mincrs strikc in 192 the struggles in the Ruhr (1928) Germany and
in the Northern Fronee--the grestcst manifest-tlons of working-class solld-
arity in the history of the revolution novement,

Since 1ts cxistence, the WIR relsed the trcmendous omount of $18,500,000
from the workers in cll countrics and distributed it for the support of
labor struggles. This xchievment 1s o gymbol of the solldarity and self-

sacrificce of thousanda and thousunda of workers, frienda, sympathizers,
and membera of WIR, who g&V” or roised thesc funde by pennies xnd nickles,
“In valn did the olase enemy try to oountcraot thc growing of the WIR,
nh omAies pobrriodion;bvalanders or by the orection of fake organizations
in the field o ‘mass relief"(including the new facist relief organizution -
in Germany, the Nation:l Socialist Workers Relief 'in @Germany,) the Notiomal .
Socixlist Workers Relief" of Hitler, The WIR, built and promoted by the
synpathy and,love of millions of workers ard small peascnta in eooperation
with the revolut&om.ry inte llectual, soentists, developed within ho.rdly 10
yenn, one of the grc test mtern tionzl -orgonizations, -
. T (oontlnued on page 10)
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Fight the Social Fascists!
by
Deutchman -
Workers Leboratory Theastre

Mathew Woll, intwxrduced as the secrctary of the American
Federat ion of Laber and president of onc of thosc faddy g
committees organized by the bosses to relicve the uncmployment
situation, spoke over the redio in a nation-widc hook-up. -
His profound solution of unemployment was to restrict all
emigration to the Unitee States, for his hypocritical and
worn-out logic is that foreign born workers &re 71lling to
work for less then netive workers. The sukbservience of the
American Federation of Lébor to the bosses was very clearly
exple ined by Woll when he made the stetement that the AFL

hed mede &n agreement with the rosses not to fight for higher
wages(not thet they ever did), if the bosees adid not reduce
the weges, That was.lest year when the Communist Party of
the United States on Farch 6th came out in & monster demon-
gtrat ion and brought to the attention of the country the
grcat unemployment in the United Stotes, 7hat has happencd?
‘Tke AFL has not c¢slled o Binglc strike, has not msde & s ingle
fight for the workers (as is usual), keeping their part of
the agreement. Have the bossges kept their agreement? ages
have been very regularly lowered. More and more workers

have been put on part-time jobs. i 1llions of workers have
been thrown completely out of work, The American Federstion
of Labor havc kept their promise to the bosses. Yes, while
millions of workers are starving. It 1s the expected and

usuel results of compromisc and as with the AFL, complete
scll-out to the bosscs.

Workers thcatre groups, what are we golng to do about 1t?
W11l wc become arty in the attempt to reproduce to the
workers the lives of the workers and the hoodwinking of the
magscg by the sociasl fascists snd the so-called 'friends of
labor ' ? Or will we go to the workcrs with a clesr picture
of the betraycl of the lackeys of the bosees and the bosses?
WORKERS THEATRE GROUPS TIERE IS NO FEDIUM. AGITATE AGAINST

THE SOCIAL FLSCISTS AND THE BOSSES. FIGHT THE B0OSS SYSTR .
DRi:ATIZE THE CLASS-STRUGCLE.

NEWS | ' : |
The . Workars Laboratory Thaatre and tho Prolat Budw?

As a result of the joint pcrformance of ‘tha WeLsTe

-and the Proleot Buchnu én tho May first pageant,

an understefi¥ing hab boen reachad betwaeon these 1 does

“two groups for futuro cooperation and exchsnga of s

and forces. The sccond joint performanca was hold -

30, at Pmssaic. Plans are now in progross for a me .

- performerace at the- W,I.R. pienic on Junc 21, '-Nc'-_hQ-PuPS;

. : that more arrangomonts will boc madg amongst We Te. &YC
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(n bresking Thro' the Proscepfum

by
Jake Shapire
“Workers Leboratory Theatre

For the past number of years & great deal has been heard
in the more advanced theatricsl circles about 'bresking
thro' the proscenium.' The term proscéenium is used Bere
of course in e symbolicel sense. It is applied to th® at
much discussed invisible fourth wall of tle stage through
which an eud® nce is privileged to peek into an idealized
world beyond and apart from them.

The extensive usé& of this phrese, even among bourgeois
students of the stage shows g growing dissatisfaction
with the conventional peck-show concept of the theatre.
"It 1g felt thet the prevalent play and mode of production
have estsblisk d this fourth waell as a real barrier,
none the less effective for its bcing invisible, between
the aud® nce and actor. : ‘

At present the theatre-goer buys his wey into a theatre
to wateh a performance rather than to parteke ina
theatricel experience. ' There is no real band of sympa t hy
or kinship bétwecn audicence, sctor and play, and the sum
total is e dreary buy and sell spirit, a totel lack of

enthus iagm or vitality on.cither side of the foot-lights.

The misteke made by the bourgeois students of the theatre
is that they eescribe these abuscs to qualities inkerent
in the preecent-day theatre itself rsthcr than in the socilal
and economic condlitions of a cspitalist. world whioch s
commereiclized everything from bresd to ert. I have Seen a
witness to some of the bourgeois attempts tgbreak t hro'
the proscendum. Some #ill perheps remember Danton'd Tod,
a Kheinherdt productionj The.Miracle' elso & vVvery
pretent ious production of Rhclnhsrdt’s; The Beggar on
Horseback, en Amcrican production; and meny morc.
ke ve mentioncd hore outstanding productionsof thc past
number of years which have & bearing on the subjcet.

In these productions thc. direction, by onc technicel meanse
or enothcr, ¢ ttempted to unite the audience snd the ector.
T ycsults slthough perhape striking es an innovation
werc only significant in so far es they cccentuatcd the
impossibility of brecaking through the proscenium in

the comrerciaslized, bourgeoie theatre. The introduction -
of cctors into the sudicnce in some of these pleye rcsulted-
“in the bizerre only. HRether then having stepped through
the proscenium thesc ectors scemed to have carricd the
proscenium with them. The resction in the sudicncc was
onc of,"Heh, heh, cen you imegine! 4 real sctor coming
right off the etegc into the sudicnce! Intercsting
gather, isn't 1t2" It only served to intensify thst
berricr of etrcngcness rather then to destroy it. F S -
ghocked. end. ticke2ed but did very little elsc. :
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However, we of the rc¢volutionsry workers thestre nced gh 3
no tears over the tribulations of the bourgeois. The
same problcm in our hands becomes very simple. In f set
therc is no problem because we Ie V€ no prosocnium in thet
Ecnse. Cur plays drematize the cconomic struggles, the
revolut ionary gepilrstions of our audience end actore,

They zttompt to teach end propagandize the messcg, They ane
designed not- to tidsle the massce but to awaken them,
'They are vitel to our.sudience. Ourp actors are workers.
They carry no halo. . They are part of the masscs end the
mcagage ofthe plsy is their messege. In the face of this
no imeginery proscenium can possible stump us.

The question now bccomge, being what we ere, what are the
theatrical tools ot our commend and how shall we usc them

most efficiently in order to ¢Srry our messege to the
- workera.. ; ' '

‘C 8rc new to the thee trec. e have 8 tradc to lcern end
we will doubtless learn it as we g0 on. But this much we
may etert with; our Plays nced not be restricted to our
ectors, they should be shared, whenever poesible, by the
audk nce end the measure of thelr effedtiveness € hould
‘be, Bid the eudicnee sharc in them, Our stage nccd not

be restricted to the sctuael Stage 1f therc” happcns to be
one. Our ectors ‘can walk off into the audience or fise
from the sudience without danger of being bizerrc, They
eérc working men and women snd walking off emong their
comredes. Gith ues these meegurce will not constitutc an
obvious trick as it is in the bourgcois thcatrc, these
means sre legitimetely ours, by virtuc of our Proletsriasn

golldarity end by virtuc of our' ncver Is ving rccognized
8 proscenium, ' '

B L T

NEWS — .

On May 30th, at Passaic, we met a comrade from the
Solidarity Players of Boston and got some first hand
1nformation.regarding the work of this group, It seams

to us that this group works genarally on tha correct

line except in one cass whare they made a great mistake.
After working for months on a pregram the group played

once at a special affair and dropped the program, NO ]
ettempt was made to solicit othar working-class organization
with a view of putting on this program for as many workers
a8 possible, It must be remembered that a workers thesatro
must make it its busimess to reach as many workers as- ‘
possible, From ths point of view of "technical ponstruction
of thz program, howavar, this group did very welle
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Dos pPassas on the Theatre
* L. Prentis
Worlzers L.BORATURY TnoATR:

In writing on the Theatre inthe April lst issue of the "“New Republic}
John Dos Possos makes some statements tuat should be questioned. He
states, "In aewordof colicctives the theatrg which has always been

e mags art, ia one of the most sidple and obvious organs of contzot
between the maes and the individual member of the orowd", We agres
with him In thls, But wh disagree when he continues, "“We want a per=
menant reputable organization to put on. plays", and "one attewpt to
buck the tide and put on pleys deeling with the individual life around
us in a novel experimental manner....tne New Playwrightst.....failed
efter two scasons™, o

For, the theatre of the masses that hopes for cannot be brought about

by "reputable roganizetions". The primitive theatre, the Greek theatrs,
the medicevel theatre, the Russian theatre, these were inseperably

tled up with the struggle of the nassee 23 a whole 8ot with wishes of
rcputable orgenizations, Nor were these thcatres interestcd in novel cxpe
erimental productions, as much as with expressions of desirc towerds
vietory In the struggle for existence, rcalization and sclf dcvelpment,

But, perheps Dos Passos is not tzlking about thc MasaTheatrcbut about
the"show busincssz", He szys, “the standard of production iz high",

and he 1a sorry "we have gotten too sophisticated for good crook melo-
dreme., Then agein, "thc stage prceents a body of agtors that are mate
crial for any kind of a theatre" also, "the real ameriloan thcatre art
lics in musical comedy, revues,-vauleville, night-clubs enterpainments®,
and the parent of them all "burlesque". Undoubtedly the Broadway “show
businces", that cntertainment manufactured for our tiréd businessmen,
for the bootleggers, for the buyers coming to town. If so, it 1= qucs-
tionablc whethcr these "shows" heve s mass appeal and could, form the
begis for a mes2 theatre as Dos Possos suggests. If they could, how*
1z being descrted in favor of the movics and iz fast beooming a sub-
gidiary of the latter? '

In our hcart, howicver, we know that Dos paszos 1s recally interested in .
sccing & Masc Theatre o Notbcing e wiorker , however, hc dBn: only visule-
izc. his own conccption, the conception of a writer ~, R PHEE:
worker would want. And thot 1s why he mekcs the above stateminie

In concluding Dot Paccos seys, "a scverc tightening of the flnnaclal

crisis might wreok Broadwayv......then if gooups cxisted whleh xid the

ncrve and the cncrgy to try to crcatec a new thecatre, theytd have the
tcchnieal equipment, the aotors, thc stage hands, the clcetricians,

thc dremdtists, thc socneic artists's oming from a Hew Playwrightthis

is the vwrong dopc to say thc lcast. He himaclf tried %o hirc them and

failcd, 4 New Theatre would necessarily havc to train ncw drametistes

and actors, and bcing eoonomioally poor could not and would not pay

cvcn & fraction of thc salarics the prescat theatrce have been paying.theme
We fcar the dremetists and tho rest will have to join the ranks of the

tcohnologioally uncmploycd, "z

af ell +thc above statemcnts on thc thecatre had been written Dy anyone

OWeels 1t thot the theatre 18 be inge=eecto, ‘



' 10
WORKERS THEATRE
else we would not have bothered to notice them, kmdwing vhat
to expect in the New Republic. But when written by Dos Rems
long affiliated with the radical cultural movement, himedf
a radical playwright and theatre man, it mats a different

face on the matter. We can only wonder where he had bean
kaeping himealf all thees yers.

He finds that the whole show is on th3 skids--and who doesn't
Imow it?--end comes to the conflusion that the only thing o &
is to start another organization (perhaps & Newor Playwright 9)
and to utiligs the prosont theatrs mechanism, Isn't hs avar
that if tho show is on the skids ol the moechanism goes with
18too? Dogsnit he dnow that scomomic and cultural factors
naturally will praclude the schams from boeing a succaes?
Doosn't he realize yet that tho only theatrc that will de
successful is onz dofinitely tied up with the revolutionary

) struggle of tho masses? If he hasn,t liarned at least this
by now, thon the Naw Playwrights have indeed becn in vain,

nos8 Passos says, "Every theatro has at any given moment

& basic myth that lives in the subconscious fantasies of

the audicnco. In Russia its the myth of the lsader

killod and the rovolutionary mads swooping on," We may stats
that this is elso bocoming one of the 'mpths! of the American
theatre of thec masece., The struggles of tho working cl=ass

ware not confined to Russia 2lons but ars world wide end

can be succossful onlyaif tho masses carry on 2van if #he
leadors go down, For tho masscs are all powerful and

permanont while leaders. ars powerlass =nd temporary. ..
Therein perhaps liss tho reason also why 2 Workers! Theate . -
can go on with the masses, and Copeau, ths Provincetown,

the Neighboriiood, Piscator and the New Playwrights must

go down into oblivion, while their directors wonder....
and write silly scenarios in Hollywood,

‘ 3 ORI Ak K ok 30K oo o o ok o ok ok
(Conte from page 5)

/ P - K
The Workers International Rellef today, with-c1l its affilinted organisatic:f
HAS A MEmbershlp of more than 15 ;000,000 IndIviduals and ooIIeoﬁfveL. matatl

members,

In 1930, Important sections of the WIR developd into o mnas organization

of real strength in Iceland, Canade and B olivia, WIR cormittees are

working ln the main countries of ocoloninl struggles, especinlly in Indin

and China, 1931 hos added o seotion of the WIR in Spain, At the o

ortunity of €ts Tenth Anniversary, the Internationnl.Centrol Gommitiee of
e WIR. ca. an Internatlonal Congress for September » €

exaot date wnd order of business of the Congress will announced by the
General Seoretary, A -

"The underaigned Central Committee appeals to all revolutionary organization:
to revolutlonary unions and trade unionx oppositiona s to agricultural
workers and peasant organizations, to unemployed oouncils s to worker war
veterpna and to the labor sporta unions andlabor defense organisations

and %o all other bodles in the fleld of labor welfare and oultural aotive
itlea to send delegntes to thia congress,

with the partioipation of all Working oloes organisations, the WIR Internstl®
(eontinued on page 2-b)
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Workers Iaboratory theatre
131 Weat 28%h StegN.Y.Cs

- |

LYNSH IAW
a Play about the Soottsbore (Case

seaenel]

The scene 1s laid in the Seottsbpro Chamber of gommeroe. There are
a few ohalras and possibly a tuble, On ons glde of the sbvage twe
women are talking: on the other aide, the men, Roddy and the
Proseouting attorney. .

1ST DAUGHTER OF THE AMERICAN REVOLUTION= And then we turn %o the Red
Menaﬂe. S
2ND D, Ae Re = Jant't it horrible What 1s happening in our demoeratio
ountry? I'm frightfully sorry I eouldn't attend our oonventlon,
Do tell me about thls Red Menace, .
1ST Do Ao Ro~ Oh yes, what was that phrose, such a lovely phrese and
go signifipgantl Iet me seee Ch yes = UNDERMINING OUR DEMOCRATIC
INSTITUTIONS, ' ' '
2ND DeoRo=~ Undermining our demoerctic instltutlons?
1ST DiheRe~ Yes, oan you lmagine? They force everyome to. work in
Russia, And they went to spread that aystem all over the
world, Why, if we foreed psople to work here, there would
be a revolution, : ‘ .
2ND D.A.Ro~ Oh deoidedlyes A& Doughters of the Amerioan Revolution
it 18 our patblotio duty to combat thls menacee And tell me,
what 18 thls dumping I've heard so much about?
1ST D.heR.~ Dumpinge Oh yes, dumping, We deolded it was time to put
6 stop to this pernloious praotlos = this atroolous dumpinge The
nerve of these Russlans; they are trying to win the world market
by underselling everyone else, It will mean the ruln of our
natione We must put a stop to 1t ‘
2ND D,AeRe= But how?
1ST D.AJR.= With the aid of our dear Hamilton Fish, The gonvention
voted to donduoct on extensive oampalgn untll oongresa pesses
a law forbldding such prootloese In the meant ime we must do
our bit: we must not buy any Russian goodse
2ND DA R~ No Russian goods} % ;
1ST D.ARe= No = nothing, We will show thease Russiang,
2ND D,A.Re= But my dear ~ what shall we do about ocaviart
1ST D.A.Re= We'lve already thought wbout that and we have oome to the
oonelugion thot we oan make an exoeption in thla ease, After
all, oca¥iar 1s not reclly dumpinge - ‘ ..
(Enter from right Judge Howkins and Jones. They git dowvn with the men,)
JUDGE~ Hello boys, Meet my friend Mr, Jones from hlaskne Meet the
boys Mre Jones, Thls ls Roddy one of our prominent lawyers,
‘end thotts Mre. Balley, the best prosecuting.ottorney in the-
state of A;Lo.bamo.. ‘
RODLY, JONES,BTC,.- Glad to know youe Hamare=ya? Mek=ur=gg 1f=0t=
‘ ~ home in SOOttaboro. Put"it“there.
JUDGE-~ T was about to tell Jones the syory about the eolonel that
ron for governor, It seems that hls opponent ottaeked him in
AT = MR S

. P -~ .« o . ? | v i ,"
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a speech: " The oolonel lsntt fit to be governor - hets got .
sgvercl black bastorda," The colonel happening to be in the audience,
jumped up and shouted: " At lecst I t ke acre of mine, which 1s more
than you doe" ( laughter ) '
PROSECUTING ATTORNEY= Whoih one got elected?
JUDGE= The colonel won because he took sare of his,
JONES~ These things don't really happen, do they? You see, there are
no negroes where I comec frome
JUDGE= COh, thatt's all right, To understand the negro you have to live
near him. :
JONES= I am quite Interested in the negroes, I am told that they are
o souree of sheap lobor, /
JUDGE~ Yes, They form the bulk of the unskilled labor power of the
gouth = on the forms and in our induastries,
PROS, ATT.- Espeoially in Alabomn, The negro population of our state
ls grecter tnan that of the whitcs, .
JONES= I8 that a faoct?
RODUY=- We oouldn't get along without them, :
JUDGE=~ Thatts righte In fact, thc scorect of the growing industrial
gucocss of the South 1g cxpressed in the formula: CHEAP NEGRO
-LABOR POWER, ;

JONES~ Well, you must havc somc problem in goverment,

JUDGE~ How'!s that? o

JONES= Why, belng in a majority, the ncgroes must run the eleotions,
( general smiling 2ll round ) '

PROS. wITe=  Jonecs, you must be terribly misinformede Negrocs

> don't votc in Alaboma,

RODDY=- Not iy thc wholc agouth. _

JONES- Why I thought that cqual rights werc guaranteed by the Consti-
tutiongess '

JUDGE= ( interrupting ) Sir, the Constitution has nothing to do with
the ncgro, He hos always becn o slave and has not changed sinoe
the Clvll Ware He 1is unflt to assume the responsibilities of

demoorcoye He 1s 2ll pight only when he doecs as he's told, when
hc knows his plaee,

BODDY- Yes, that's why the Ku Klux Klan wos organlzed right after the
odvil war, If it wasntt for the Klan, the negrocs would be ruling
the south and you and I would be slaves, ) . )

JUDGE- Equal rights} Why that's ridloulous, You would not apeak of
guch utoplas if you rcally underatood the blackse A bankrupt whlite
con be freced from paying his debts, but give that privilecge to a
nigger, and every ootton picker in the United Statcs would be
trying to escape ppylng his hust dcbtae When o nigger 1s brought

into court before me I always make a gpod cexomple of him for the
redt of his rgoaee. . -

PROS, 4TT.~ That's what I say, .udge,

JUDGE = I alweys glve a nigger d heavier sentcnoc thon I give to o white
for-a similar offcnsce Moke tem rcapcot the low,

RODDY= If you dbntt, they!ll takc advantage of you,

JUDGE~ Thott & right, Why look at the railronda, They've been hit by
the deprcasion, while thousonds of shiftlcas blaocks ridc the '
freight trains on pretext.of looking fop work, Chcating them of
logltimate profitse No rcspcet for private property,

PROS. &TT.= Not only that, but wetve got to protect our womanhoode They
hayve no respcet for our women,

JONES= By thc woy, Judge, do you cver try eascs of negrocs assaulting
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whilte wamen¢t
JUDGEe ¥ary scldom, very seldome In Such instanoes, indignant

oltlzena usually take the law Into their own handa rather thon

welt for the 4low and costly process of the courts,

JONESe You mean lynshing?

RODDYe Suree We burn *hem too,

JONBS~ But that 1a oonsidered barbaris,

JUDGEBe Nothing of the sort, These unfortunate spootadles are not
prompted by tho lust f£3r bloode They are prompted by the highcat
ddeals of justioe, , ’

PROS, 4TTe= Itts irneplring to scc & nigger strung upe Nothing gives
me morc oconfldenve in the supremcoy of the whitc racc,:

RODDY= énd nothing 1s more effective in keeping the nigger in his place,

JONES= 8till, 1f you gove them at least a semblance of equality they
would appreolntegses )

FROS, ATTe= ( interrupting ) That would give them a chanoe to get
together agalnst uas, They'd set fire to our homes, steal our
property and even set up thelr owvn governmont,

JONES=~ But therets no pogsibility of that happoning at the prescnt is
there? -

JUDGE~ No possibility? With all this uncmployment and hardship, And
therats somethlng clse thatts causing o lot of trouble, These
dom reds are getting in and orgoanizing these niggera, Strikas,
uncmployment demonatrations, Uniting them with the whidca§ The
poor whitca arc getting rcatlces too, If they ever get togotheTees

15T D.,AR.= That's gquite truc, It was reported ot our oonvention that
the Reds are orgonizing wniona that toke in niggers and whites,

2ND DoAsRe= Oh how terrible, Do you mcan that blacks and whites are

in thc same organizationg '
1ST D.AsRe= Yos, Somothing must be done immediately bafore 1t gats too

.mr. A .
PROS, ATT.= Thers 1z an old oivil war law that oarries a doath penalty

for uniting bloocks and whiteca in thc same orgonisation,

JUDGB= Ycso, We must onforoc that law by all means, ‘

 LaDIES= ( relicved ) Thank God, ‘ : |

JUDGE= Wc havc boen to lenlent with thcae agiltatora and the so-called
uncmploycds From now on we will moke an cxample of them, "

PROS, ATT .= I'm with you, Jung' i .

JUDGE~ I'll tcoch them to respeet priyante property, ( growing sound of

 mdb off astagc, angry murmurs,) ‘

RODDY= Whatts that? sounds like o sorap,

PROS,  ATT.= Sounds like it's coming fromthe jail,

JUDGE~ Hm, It sounds eminous,

BUSINESS MAN- Hello everybodye.e Soy the sheriff of Point Roek just
rounded up ninc niggers for riding freighte ocnd sorapping with
some whiltc boys, There wos o oouple of white glrla picked off
the traig also, . . - CE ' _

BUSINESS MAN~ Dont't kxowe Thc girls won't talk for soms roason,

PROS, ATT,= Wait t111 I get my hands on them, I'11 get itm out of
them, Liaten juige Itkl bring- the niggers into opurt tommorow,

I want you to sct the trial for the earllost possible datc,
JUDGE= Alrighte Ist me sec,eeowhcn willi be o good dote, '
BUSINESS MAN~ T have it Sct the trinl for next Monday, the day of the

Falr, Boy what o holiday thot will be, The whole countrysdde will

turn oute Busincas has bogy bad, but this will certainly boost

thingl. : " A
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JUDGE= All right, :

PROS, ATT.~ Finc, I'1l got tho onsc readys ( oxit )

BUSINESS MAN= T gucss I'll join thc orowd, ( to visltor ) Want to
oamc along? You might sce a real lynching,

JONES~ thot would bc intcrostinge ( turns to judge ) Arentt. you
joining us? ,

JUD@E- Sorry, I ocan't, Legel dignity, youknow,

BODDY~ Wcll, it looks likc this onsc 18 golng to be asottled out of courts

BUSINESs MiaNe Tt would bc o shamee The trinl would acrtainly help the
mir. b

JUDGE~ Ho, Hoe Take oorc of yourscves, boyde

= CURTAIN =

Sccne Il
Antcroom of & jalle Chalr and table,

PROSECUT ING' ATTORNEY~ Do you repoat thet you nover sow these nine boys

beforc in your laéfe?

1 PROSTITUTE= No,

PROS, 4TT.= Thoy weren't thc ones that rodc with you? :

1 PROS,~ No, I tell you that we were riding alonc, Wic didntt even know

that there wos a fight on the traine :

PROS, ATT,= You didn't sce any niggers on board the train?

1 PROST.= No, We got on at Chattanooga and ncver loft the odr for a;/;pgn-

ant,e s -

PROS, ATT.= Arc you surc that you were not solloiting thosc niggoral

L PROST.~ Honcst, boss, we never saw them beforc, We were on.our Wiy baok
home to Huntéville, .

PROS. ATT.~ Now listen here, Wo got your oourt rcoord in this stato, Didn 't
you got six months for solioiting on the strocta of Chattanoogp?

1 PROST= ( nervoul ) YeSeeeyCH,yc8H, ' :

2 PROST.= But we're straight now, Wo'ro working honestly, You haven't got '
anything on us, ' ' v

PROS, ATT.= You werc ocught riding on a freight masquerading in menta
olothes, Thatta 8ix months in the workhouse, And with your ocourt
reoord you'll got a couple of ycars,

BOTH PROST.= ( exolted ) Wo ain't dons nothinge What do you want from
us, AW, glve us o brock, Wotll got out of town quiock, . :

PROS, ATT.= Now, listen herc, Toks it eassy and 1'1l sec that you got off
all righte All you got to do 18 forget what you knowe Hero's your
atorye ( plcks up o statemony ) You werc riding disgusied aa men
becoausc you fcared being attacked by ncgrocs, These boys saw you
get on at Chattanoogn and followed you one Iatcr they attompted to
attack you, Somec whitc focllows oame to your rosoue, but the nogroos
beat them up ond threw them off the train, Then thoy all attooked both
of yous Thattas your story, get 1it, .

80TH PROSTe= ( walvering ) Well? Youtre surc you'!ll let ua go?

PROS, 4TT,= Surc. Ieave 1t to mce Now slgn this statoment,

( the girls sign ) _

PROS. ATT,= You wan go nowe Comc in tomorrow and we'll go over the - -
detella of your storye Yoy'd better go to the dootor now for &
treatment, You must make an appearance, ,

PROS, &TT.= ( to attendant ) Scc that theytre taken to the dootor, Now

, bring in Clarecnoc Norris, -

. ( Norris cnters ) :

| G
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PROS. 4TT.= It looks prctty tough for you kid, I want you to tell me
what hapocned after the troin left Chottanooge.

NORRIS~ Well, I olimbed into e flat oar where therc was aome orosd tics,
So, I just sat ddwn on thosc ofoss tica and stayed there all thc time,

PROS, ATT.= Wog there anybody clsc in the ocar?

NORRIS- A fellow by thc namec Charlcy Wecms, he was sittin in there tooe

PROS, aTT.= What part of the traln did you get on? -

NORRIS= On the back end « ncar the oaboose,

PROS, ATT.= Way did you hop the frelght?

NORRIS= We werc going to Mcmphis to look for work on river boats,.

PROS. aTT.= Did you notioc anyonc clse on thc traln? »

NORRIS=~ Charlcy and I wc notlocd somc colourcd boys and about galx or scven
white boys gct on thc oars near thc locomotive,

PROS; ATT.= Did you secc e f£ight between the blacks and the whitea?

NORRIS~ NO,

PROS, ATT.~ Didn't yoR sce thc two whitc girls get on the train?

NORRISe Ne 8ire We didn't scc them t1ll the Sheriff pulled them off, Thatta
wherc we met the othcr boys. ,

PROS, 4TT.= You know you oan get o year on tho ohain gang for rlding the
freighta? -

NORRIS- Ycs, boss, but I aint't got no moncy, Uy percnts arc starving and
I just had to look for worke .

PROS. ATT.# Nover mind thete You were riding a frelght train wereatt you?

NORRISs Ycs, buteee

PROS, ATT.= You committed a orimc didntt you? v

NORRIS- H’cﬂ, bu'b....

PROS, &TT.= Two girls were riding on thc seme tgaln?

NORRISe Y=g=c=8

.PROS, ATT.= Thcy werc raped weren't they?

NORRIS=- 1 dQn't...

PROS, ATT.= Wcll, they were, Wec have thcir singed statoments, They were
raped by negroes and thcy have ldentifled the ir attackars, You were
on the somc traine No white jury will bclicve your storyes . ° :

NORRIS= I tcll you I am innoocnte We dldn't do nothinge You got no right
o harm us,e

PROS 4TT,= Well, that's up to youe If you do a8 I 82y, Itll scc that you gect
off caay.

NORKEISw Wclleesee

PROS ATT.- ( pioks up stetcment ) You 8ign this statement that you saw the
other cight beat up the whitc boys threw them off the train and rope the
whitc girls, Get that?

NORRIS- But I didntt scc them do ite They didntt,

PROS, ATT.= ( intcrrupting ) How do you knov that? You sald that you werc
aport from the reets - )

NORRISe They told mc oabout it in the ocll, Bosidcs I won't lic ageinst my
fricnda,

PROS, ATT.= Ncver mind thots You saw them dape the glrlsl

NORRIS=~ But thoy didntt, They didntt, If they did they'd have -jumped the -
train before the sheriff odmo, : o

PROS, aTT.~ You saw them do it didn't you?

NORRIS= Noo! Wictre oll innoocntse : :
( rising murmur:of lynoh-mob off stage:"lynoh the blacks," ctoe )

PROS, ATT,= Shut upessYou hcar that? They're welting for you, ( pausc 3
If you dontt sdgn this I'1l let them ine ( shoves paper and penoil

_ toward Norris ) ' By -3

NORKISwn( wovers as he listens ) I, I, Nod Nod I'm not golgg to lie,
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You'tre framing us, /

PROS, ATT,~ {11 right, ( rings bell, Attcndant entcrs ) Take ocre of
him and get this peper signcd, ( cxlt Norrls and -Attendant, )
( Roddy cntcra ) -

PROS, aTT.=- Hcllo R2ddys Step ine So you finally took the: onsc owver,
Dldn't kmav tha’ you handled nigser onscs,

RODDY= Big pcoplc bchind this onc, In theac days a niggers money 1s as
good a8 whlitcs,

PROS, aTT.= Who 1s backing it?

RODLYe Intcrdcecnominc*tional ifinistcras Alliance and thc NAACP, But don't
repeat thils. Thcy:rc trying to kccp it qguict,

PROS, alTe= ( jokingzly ) Do you think you?’l:i win this ocnsc?

RODUY= Don't get funny, You know thcy havent't a chanoce Theytre innoocnt
all right, but with the mob outslde I1t'11 bc luocky to get them off
with 1lifc scntcnec, How's your oasc getting along? .

PROS, ATTe= The two wemen will acousc them alle I think that's about all the
evldonoe I'll nccd to burn theme ( Sound of Norria being beaten off
stage, sorcems, ) Boaddcs, onc of the niggors 1a turning statcs
cvidenoc, ;

RODDY= I 8Gu,e Aren’t you running an awful risk? What about the white bums
that weee throwm off the trein?

PROS aIT?=- Not at all, The niggcrs cant't do nothing about it Tho girla are
gonna loave toen right after the trial,and the bums arc not going to
tecatify, ’

RODDY~ T dontt thinkI®'ll o02ll them ecithecr, Thoy might oompliocatc mattcra,
( rcportcr rushcs on stage ) ¢

REPORTER= Hello boyss I got a hot tip for you, The Govcrnor is sending
the mllitla to guard the trial, Boyd How's this for a headlinc:

" SOUTHERW JUSTITE FOR SCOTTSBORO NEGROES "¢ If we keep that up wc'll
have ot lcaet 10,000 pcople for the foir, Now listen, I got to hawo o
statement from you guys for tomorrowts paper, How about you Roddy?

RODDYw~ ( monchalantly } Well, just sey,.e" Tha defensc is making a bltter
fight to save the 1lives of the dcfendants,"

REPORTER= I8 that.all? ind ycu? - ‘

PROS. aTT.= Iot's 8cCons0,"The State 1§ rondy for the trinl, Quiok trial,
All the evldencc points to the destardly orime committed by these
moronse Thc two Innoccnt viet*ms have signed tatcment acousing the
ninc defondante, ( etbendant cnters baaring #fper, )

ATTENDANT= It's sigadd chi-f, :

PROS ATT?w ( continuing ) " Cherles Novrrlds has confcsscd and aecuscd the
othcrs of the erlma, Ve expeot o quick trial. The state will domand

the extreme penalty, ( sheles stetement in air ) We will demand
Southcrn Justioc, SOUFHERN JUSTICE} ™

 CURTAIN

Soene III

The Courtroom,
JUDGE~ That says the atate?
PROSECUTING aTTORNEY~ Wc arc readyg 1f

RODyY= I am here, your honor, but not as cmployed oounscl by these dcfond=
anta,, but poople who arc int ;

and es your h know mchﬂtcd n them have spoken to me about it
your honar g I ¢ herc several da in
this morning, : - ay8 ogo and appcar 8ge

JUDGE= I only want to know whether or not
D 5 : you appear for thcse dcfendantae
I?ODUY- I would rathcr ybéue honor appoint oounacl, You honor, if I wns paid .
down here and cmployed it would be o different thing, but I have not

7

~

the oourt plecaacs, -
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preparcd this casc Sor ¢ria) and have only been ealled into it by
peoplc who arc intercsted in thesc boys from Chattanoogas. Now they
have not given me on ppportunity to prepare the casc and I am not
fomiliar with the proocdurc in alabama, but I merely eome down here
e.9 & fricnd of pcoplc who arc insicreateds I am here without any
prcper~tion for tricl and I think the boys would be better off if 1
gtep cntircly out of thc casc according to my woy of looking at it
and according to my lack of prcperation for it and not being .
familier with the proocdure in alabames I dontt know a.thing about |
1%, I om herc just through the courtcsy of your honor, if you will
extend mc thay courtcay,. . : - -

PaRKS ( enothcr 1 awyer ) 48 for o8 I an individually oconcernsd if I

' represcnt these dcfendents it will be from the high scnsc of duty I
owc to the statc and to thc eourt and not to the defendants, I am &
member of the bar and I ecould not rcfusc to do whet I eould for the
court if thc court saw propcr to cppoint me,e » . .

JUDGE- I undcstend your situation, Mr. Perks, Just an off lcer of thec court
trying to do your duty, undcr your octhe Thet ia what I am trylng to-
£ind out fromMr. Roddy, if he appcars a8 couneel for the defendanta,

1 don't think I ought to appoint counscle If he docs not appear then
I think thc members of the bar should bc appointcde . . . .

RODUY= If therc 18 anything I oon do to be of hclp to them I will be glad
to do it. I am intcrcsted to that cxtent, ' o e .

JUDGE~ T don't sce, Nr, Roddy, how I ocan moke a qualifled or .limited =
oppolmment, of eoursc I dun't mcan to cut off your assistance. In any
weye Vicll, gentlemen, I think you undcratand it,

RODDY=~ You honor, thc gentlemen herc hove been bory agrceable and. want to
do what thcy oan to exprcss themsclves that way to me, and I-wes willing
to appcar with thcir agsuranec they will go ahead With me in the
triol of thcsc oxsca., -

JUDGE= wll right, Now what says the dcfendentsd

RODDYe Your honor, wc hove a pctition for & ohange of venuca '

PROS. «TT.- If thc court plecasc, we object to the filing of this petltion
on the grounds that it eomcs too late, I think the statutc provides
that there must be rcosonablc noticc of ite 4 vweek Has passcd and to
walt t1ll the doy of trial to intréducc change of wenug ecomcs too
latc, ‘hat is thc first ground, We move to strike it beeausc the
substancc of it is ectting out & merc conclusion; all thecy have lea
e ncwspapcr artieclc which 1s not sufficlicnte

JUDGE~ anything clsc from the dcfensc?

RODDY~- T:i~t is cllg . ,. :

JUDGE~ %.11 thc motion for thc changc of venuc ls overruled, gentlemon,
arc you ready? Call the first witncas, .

( Victoria Priec is oalled ) ( oath 12 administercd )

PROS, aTT.~ Y ur namc is Vieyorin Pricc? .

VICTORIa PRICe= Ycs #ir,

PROS, aTT,.= Wherc do you live? A

V. P.r Huntsville, . | ’

PROS, aTT,= How old arc you?

VQP.- 21. . ) ’ -

PROS, aTT.= On Wed, thc 25th of Merch wcre you on a frelght trein going
through Jackson County?

V.P.= Yca air,

- PROS, 4TT,- therc did you got on the trazin?

V.P,= [/t Chattanooge,

PROS, uTT.- Who was with you on thc traing

thean  meew M A e o~
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VePom RUby Batcsa, w

PROS, alT.~ W8 there any whitc boye in the samc train with you girla?

V.P.,~ Thcro was scven whitc boys,

PROS, alTe= Tcll us what happcncd,

V.P.« Vlc were” riding along and then thesc nigger boys oamc into the ear,

PROS, aIT.= Vho atartcd thc fight between the whit. boys and the
colourcd boys?

V.P.=- "map't no fight startcd, I don@ rcokon,

PROS. 4IT.~ The whitc boys and the colourcd boys didntt fight didnrt
they?

VePe= Sirc thcy did; In the box ear wherc wce were, they werc trying to
dcfend us, trying to help us out,

PROS. alT.~ Thc whitc boys worc not fricnds of yours, you mct them on
the train?

V.P.~ Yca 8ire Just mct thci on the train,

proe, atte= ifter the whitc boys werc thrown off the ncgrocs atgacked
you?

VeP,~-Ycs sir,

PROS, aTTe= Thosc wcrc thc boys? ( pointing )

V.Po- YCSse i

PROS, aTT.~ That's all,

JUDGE~ W1ll you taixc thc witncss, :iir, Roddy?

RODDY= o thoat'ts all, ' ' "
( Ticons.. is eallcd and rcecives oath )

PROS, alT.= Do you rcalizc that anything you say will bc uscd agninst
you? :

VEELS- 1 do, _

RODDY= .~ vhot 13 your nome?

WEbHMS= Charlcy Viccma,

RODDY= -, jyihcre do you 1ive? i

WEELiS= Eunstville, S T

RODIY¥=. « j{fhat is your work?

WEEMS= I a2in't got no stcady work. I docs 211 kinds of worke I works dowm
on thc cotton firlds somctimcs<~ I 2intt working now <4=but I got a

Job waltin for nc mc dowmn im Memphis on o riverboct,

+ " "e= Tcll the court what happencd the doy youn werc caught,

S= I don't knowe I was riding on thc frcight oar,
RODDY= Vihot timc wos it,

WEEMS~ I dunno, Sometime in the norning,

RODDY=- Wcll, tcll us what happencd, :

YEEMS~ Just nc ond my buddy hoppcd that frcight - thatts 211, Vic kept
ridin dnd ridin ond then we heard & lot of ycllin and we looked
out thc frcight ear,

RODDY=~ tihat did you scc?

ViLEMS= Vo sccn o lot of whitcs and colourcd fcllows f,ightin.
RODDY- Ycs, : '

VEE}MS=~ Then the colourcd fcllows threw the whitc fell
RODLY- Did you scc anything clsc?

WERMS= No, thatts 21l wc sccne Ve went b-'.‘;ck in thc ear' and kept ridine -
RODuY= Nothing clsc? :

licEMS= {jcll, nothin = cxecc

VEELiS= /nd the Shcriff went through the train

-

A

4

ows off,

Pt when we got to Paint Roek the train stoppcde

and pickcd up ninc of use

L]
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RODDY= Wihen did you first see the two women?
fiszlSe When the sheriff tool us off the train,
RODLY- That's all?
1EEMS~- Ycs, thatts all,
RODLY= 41l right your honor,
( prosccution examins the witncss, )
PROS, alT,.- Heve you cver bcen arrcetcd for &ny othcr orimc?
TE 1S~ No,
PROS, alT.~ Do you know that diding thc freight trains 1a agoingt the
law?
VWEEMS= YeSe
PROS, &TT.- You did it cven tho you knew 1t was agalnst the lawg
JEEMS- What arc you gonno do when you 2in't got no moncy,
PROS,."aTT.mibandid you first sec these two girls,?
VB:M3- ah aintt never sscn them batfore the sherif? brought them along with us.
PROS. aTT.= You mean to sit thcre and tell the court thot you newer
»  gaw thcse two girls before thce sheriff pioLed you off thc frelight?
VWELMS= Noo , )
PROS, &TIT.~ Then you hcard the ycl:.ing you stuck yov.r hced out and saw tho
fight going on,e-Didntt you tale part in.the fighing yourself?
VihzbiS= Nog
FROS, “TT.- Didn't you and your eight pals throw the whitcs off the tmin?
VEEMS~ No,o
PROS, alT.~ Tho wzag in thc ear with you? _ ; o
WE2liS= Just me and my buddy, \
PROS, uIT 4= Tiho? «
Vi 4:8= Just me and my fricnd, : :
PROS,. ATT.= You ncver saw two women in thc care? VEEMS- Nos y
Pe ..o~ It was possihlec for the two -women to have been in the ecar vithouii
you knowing 1t? ~ .
VEEn:S= Noo
PROS, &lT,= Vhy not?
VBEMS~ Ceuse we lovked around the car when we got ing
PROS, ulT,= How long hzvc you been out of work
WEMS= gbotl o ycar - timce 1s he.rdo '
PROS, aTT.= That'll do, Just answer the qucstion. I hawve here beforc me a
statcment signcd by your friend, Thc stotement lmplicatcs you and.
your fricnde, Tic have i% wraticn in bloeck and white, Thia confcseion
says that you did #{ fight with whitc fcliowa,
VB :MS- 1o,
PROS, aTT.~ It furthcr says that you d14 throw the whitcs off thc tra.in.
WEENS~ No,
PRUS, aTT.,= Tt goca on to point out that there werc two girls and ninc
negrocs in the oar, . &4 ‘
WEEMS~ It eintt so. L
FROS; alf.~ and that you and your eight fricnds did attack thcsc two
defeneclcss worcn,
VEEMS~ Lt's a lic,
PROS. aTl.~ Tiould your own pal confcss against you, 1f 1t vu:rcnlt truc?
WB2M1S= You beat,hin, you beat himg ItYs o lic, Ttt!s oll lics, 4h ain't
afrald no morc, ah 2intt afroid, You beat us oll, You Scarc us wid -
. dot mob outside, You tcll us we goin bc lynched, if we don't eons
fcsay sh 2init afraid no morc, -You all know at ain't truc, You
wents to lynch us ccusc we'rc niggers. It's cavac youtre afraid -
of uge You goin iill us but I aintt oausc we raped thosc wa%c
girls, You know that's a lic, It's ocusc we'rc niggers. It's causc
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your afraid of us. You rich whitas is afraid we goin get together

You framae us upe You wanta show tho rest of the niggers whore day

balongse Do white boss keap the nigger do'me. Ah ainft afraidvno

mo : :

JUDGE- Silence in the courtroom, silenca.

WIEMS~ Das awright, I'm through, 1I'm through. Ah aintt gqﬁ no mo
to say. ’

CURTAIN
Scene IV

Sevsen days aftér conviction -~ in the courtroom,

PREACHER=- You must stop th@ Intornational Labor Defonse from
taking over the casas ‘hoy ara making an issue out ofm it by
.shouting » frame-up ", '

RODDY=- Yes, by all moans, But thoy have filod an appoal for a

retrial and we can't do anything until the judge passas on the
.motiog, .
PREACHER® Do you think his honor will rule them out?

RODDY= Don't WOrrye Ho's a friond of mince The boys hava.,.rgcoived g
feir trial. "hore was no intimidation of witnessess “ha Jjury was
¥hnrc is absolutely no tochnicality or basis forma
retrial - okcopt in thé casc of Roy wright. Tho only thing to do
now is to appcal to t o statg supromo courte Howevor, woe will
@sk Judge Hawkins advice on this,. '
PREACHERA I fully agrecc with yous The National Association for tho
Advancomont of Colourod Pcople has faith in the courts of Alabau
Howover, somc of the backward olcmonts in our organizdtion aro

clamoring for a rotrial so we will havo to continue with tho
casc as you suggest. '

RODDY= I trust that your organization roalizaes the grcat axponso
- involveds Tho casc is

almost hopoloss and it will take somo tim
to prepare the bricf, '

PREACHER~ Yos, Of coursa. We arg raising tho nccossary funds.

cnter socretary carrying telcgrams, )
RODDY=- HKollo yiss Dale, is thc Judge busy?

MISS DALE~ Hc hasn't come in yct but he should bge horae any momont, r
By the way. you should be intorostad in this. A bunch of tnlogré
have becn coming, domanding the relsasc of the nino niggor boyse

Theytre signed by all kinds of working class organizationse.
fradc unions, young workors, womons circles, The funniocst part
is that most of them are froa :

whitc workers groups, Goo. Thoy P&

PREACHER~ Whitc? Why this is scandalous, It's tts r .

RODDY- Hr:xs,v our organization anything to do w{tg thi:?a *y

PREACHER- "hy siry wo do not usc sueh low brow mothodse. Qur motto is
dignity. we have faith in the justice of : n ci The
Intcrnational rabor Defonsa is back of thiss They aro rousing
lower instinets of the massas,. Thoy arc " Rodsg n,

ILD LAWYERO Who said anything about » Rods %9

PREACHER- I did, As a raproscntative of tha NpACP I donounce thom 28
traitors to tha nogro racaoe '

RODDY- Thoy'rc always o

ut for trouble, Thoy - k caso out o
nothing by shéuting framg-up. ' WY %o make a cas
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PREACHER- They preach to the negro workers+to openly unite with

with the whites.

1L.D- law- Imagine that.

RODDY# The swine! #hy that will destroy our soclety. Isn't that
so, Reverend?

FREACHER- Quite wight. The NAACP 1s opposed to such ansrchistie
principles. ,

SCCRETARY- Order in the court moom the court 1s in session. (enter
judge Hawkins, egits on stand, notlces telegrams.)

JUDGE- Good lorning Mr. Roddy; I am to hear a motion for a retrial
on the case of the nine negroes. It has been filed by a
represented of the I.L.D. Am I to understand tlet you have
withdrewn from the case?

RODDY- Your Honor, this is preposterous. My clients have requested

‘me to continue. So I request that you deny this motion. I
am appealing the cese in the state Supreme Court.

PREACHER- Your henor, I am representative of the NAACP., Wec lave
been interisted in the esse from the very beginning., e
engaged Mr. Roddy and we want him to continue as our attorney.
e appesl to you no to recognize the ILD or any other organiza-
tion. Je heve nothing to do with them. ‘

ILD- Mr. Roddy and the NAACP are representing the defendants
egainst their wishes. '
RODDY- I protest your honor, the court is not interested in hearsey

evidence. ; :

JUDGE-II am sorry Mr. R oddy, but your objections must be over-
rulled. ¢

IID- I bhave here the statements of the parents of the defenfants,

: requesting the ILD to take charge of the defence of the boys.

(hands him paper.) :

RODDY~ Your honor, this is immatcrial,

ILD- Every onc of the boys is bclow 19 years of age and 1s thercfore
a minor. The conscnt of the psrents is & wvalid credentlal.

PREACHER- Your honor, I protest. The ILD 1s making e political
issue of thie case. , ,

JUDGE- Em., The defendents arc minors and if thesc credentials are
authentic, I am forced to rcoognizc th ILD attorney..I am
sorry Mr. Roddy. Lcgally your clicnt camnnot be considcred ase
ahrepigscntative of the defendents, unless they cooperatc with
the ILD,

TREACHER~ Your honor, wc rcfuse to have enything to do with the ILD.
ﬂeiw§1l continuec to appcal indepcndently. %Roddy and precscher
exit

JUDGE- Now Sir, what arc your contcntions for rctrial and change of
venuc., I wish to warn you thet I mve no patlence with tcch-
nicalitics. This casc has cost Jackson county thousands of
dollsrs, I will not sllow any furthcr cffort to frustrate the
course of justicee. .

ILD- A) The defendants werc not allowed eny time.to premre thelr
case, - -
B) Therc is cvidcnce of intimidation of witnesgcs and of actual
iabrigation of evidcnee. The two women tcstifying hed eriminal

ccords. ‘ :
C) Thc jury was prcjudiced by e prcscncc of a lynch mob in the
court-rpom and outsidc. Furthcrmorc. The defchdents arc all
ménors and should have bcen triecd in a juvenlle court.

JUDGE- Your demends are cxtremc. I failed to dctcet any intimidatio:
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The stato Militia preserved order during the trial. As ‘to the
falsc evidcnce, the district attorncy essured me persornslly
thet his witunosses were all honest. Furthermore, the defendan
gave contradictory cvidencc. s

ILD- Your honor, they wecre Intimidatec.

JUDGE- I saw no intimidatlon, motion deniled,

ILD- Your honor, this ecase iz an ¢»vlous frame-up against thesc
unemploycd workere. <€ have cv'dence to prove thelr ccemplete
innocence. All over the county resentmeut is rising agaelnst
the framc-~up exccution of tucsc boys. Jorkers organizations
are risingz in protest.

JUDGE- Tk at w1l dn, 1I'21 have you vndcrstend that this 1is e
court of juctice. Thc 1a7w will not yicld to the clamor of
organized mobs. I wiil not destroy the rese ct of the
American pcorle for law by listcning to the clamor of thesc
mobs. (Waves protcst telcgurame)

SECRETARY- (entere with telcgrams) Worc tclegrems, your honor.

JUDGE- I, I--- , This is golng too fare. (rcads somec of thc names
T.UUeLey W.I.R,, T..S.N.R., Washinton Chroniclc, Pittsburgh
DE pateh, This court is impaertial. I will not be intimldate
by public threats. Howcvcr I wdll grant @ hearing for a rc-
trial and a change of vecnuc. But I wish to warn you that I
have no paticncc with a casc bascd on tcchniceliticse.

ILD- 9o do not necd technicelitics, your honor, we want justlce
for thise young workers. .

JUDGE+ I'll sec tley they get it in my court. (exit ILD)

( Pusiness man rushes on, sbekes judge's ®nd) ¢

PU3.MAN- Congmatulations, you wont lct them get away?

JUDGE~ There is no court in Alabama th et will let thcm get awvay.

MASS CHORUS SFFSTAGE- WORKERS; "NITE TO SKASH- THE SCOTTSBORO
FR AWE-UP. .

D.A.R.- (rusk s on from left sidc) Congratulations. You will
alvays uphold Southern trsditions »f justice. .

. JUDGE- Niggers muet be taughkt to rcspcet Southeorn justice.

MASS CHORUS~- S8OUTERRY JUSTICE IS BOSS CLASS JUSTICEY WORXERS,
N=EGRO AND WHITE, UNITE 70 SMASH TEZ SCOTTSBORQ FRATF-TJP.

KEK- (from right) Congratulatione, congrstulations. Jsou will
teach the nigger to % .. his plcce. -

JUDGE~ Nigger must Wc tesuvgat to rcspecet law and order.

MASS CHORUS- FIGHT FOR THZ RIGHTS OF THE OPPREZSSED NRGRO TORKER'
JOINW THE LEAGUE OF STRUGGLE FOR NEGRO RIGHTS!

SUPFORT THEE INTERNATIONAL LaBOR DEFENCE!
SHASH THT SCOTTSBORO FRal 2-UP!

VISITOK- Congratulatlions, you havc sct a dignificd examplc for tf
rcet of BEmerica. 4

JUDGE~- Niggers must be teught to know thcir place. Our instituti
must uphold the suprcmacy of the 7hite racc.

. (Tablceu of judge and his lutkeve on stage) ’

MASS CHORUS OFF-STAGE- UNITED FRONT TO SASH THT SCOTTSBORO FRAVE

« 1] 44 .

ONLY MASS PRESSURE %ILL FREE THEW'

ORGANIZE! UNITZ AND FIGHT!

SMASH THE SCOTTSBORO FRAMRE-UP!

SKASH THZ SCOTTSBORO FRANRER-UP!

SKASH THE SCOTTSBORO FRAMR-UP!
Curtain falls on third slogan.
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Corraspondance columiu

morkers Theatre Groups in America, send in your articlase .
Subscribe tto the TORKERS THEATRE MAGAZINE!

R R
Doar Comradas;

: We regret excaeedingly the way we naeglected your
roquaest for a reply, and will not .bc at fault any morge. Upon
reccoipt of tho magazine we’ daterminod to cstablish immadiata
corraspondonca, but we fdilod to0 dofinitoly assign tho task-
and so it hung in the air. 411 the timc wo bolisved that the
w.T.R. represcntative was kaoping you in touch with our
activitios, but ovidently sho was too cacupdod, or forgot to
do so. ’

 Howovar, comrades, thero is nothing wo wish moro
than a closcr unity with your group, for wec fcel that
togother we can serve the revolutionary movement on the
cultural fronte. )

On May Dey we omerged from bchind rchoarsal
doors, and brought a new nots into the cclebration of tha
Communist Party. After wocks of stoady work and carnast
cndcavor thc group orcsontzd thre: bits that we hope lay the
foundation gtonc of prolctarian thcatre in tho to'm of baans
and puritan hypocrisy. It was a simple but vory drlimite
boginning, ona which left tha workors cnthusiastic and
craving for mor:z. It raisecd thc hopcs of tho players, and
opcned up new vistas for intcnsc yaot dalightful propaganda
work in thg movomontes

~ onc of the intorasting fcaturcs of tho work of
the Soliderpity Playcrs is that we arc attompting to crcate
our owvn forms of drama, and usc a synthcsés of tho Amorican
vaudeville znd Russian Bluc-Blous: tochnigude L1l our things
havs boen writton by our own membors, dirscted by them, and
produccd, by theme ¢ will scnd you & copy of our plays &s
soon as w: get duplicatos.
\ comradcs, lot us commarice to crcate a theatre
front with more vigor znd croativc Drogrcsse We thank you 2
hundrodfold for .your publicetion; it provided us with
valuable information znd inspiration. .
o is dircetor of the solidarity Playors, I would
appregiata any information you think would sOrve .-our groupe
And r#st assurcd that you will rcceive our wholc~hoarted

COOpa ratione ) doly
comradoly;

Samucl G. PoCzOr
golidarity Playcrs
30 Walrat Park
. Roxbury Messe
. A e e
Good Worke—s—-Lct's have more likc itd

WORKERSS . R
| B};nn YOUR OWN THEATRES!
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Dear Friendg:*

0n June l4th at J'rving Plaza, New York, a conference will be oalled
for the purpose &f forming 2 Federation of Workerg! cultural groups -

in the New York area, Ve invite your orgonization to be represcnted,
At your ncxt mecting two delegates should be clected to thia eonferenae;
or, 1f ydu have no regular-meeting before June 14, appoint delegatcs
through your cxecutive board, :

The New York federation will be the nuoleus around which will eventually
bc built an organization of all workerst cultural groups in this country,

" The queation of such a fcderation was raised at the World confecrence of
Revolutionary Writers and Artlste, held at Karkhov, USSR, leaet November,

and the Amcrican delegntes, rcpregenting the John Recd Club and the New
Maaaca,naasigned the toek of initiating it,

On the t‘;a.ala of the Karkhow Conference, as well as of requests firom mony

of the agearly 2,000 working class cultural organizations in this country,
The John Reed clu_b now sends this call, .

The benefits of such a federation arc pPlain, It will aot as a olearing
house for the dissemination of ideas and expericnees through the preas
end the publication of bulletins. Without in any way intcrfering with
cxlasting organizations, it will broaden the cultural front of the masees

and moke possible coopcration between varlous groups a8 such organizations
alrecady have in Germany and the USSR, -

The Conference will be oalled promptly at 10:30 A.i(.; Sunday, June 14,

ot Irving Plaza, The importence of your delegation to the success of the
whole plan .cannot be too greetly atrcased, '

Fratcrnally;
THE JOHN REED CLUB

..

e

#NOter  This call was issuocd %o alT Cultural organizations
of Now York City and vicinity. The Juna convention will
have as onc of its major tasks the problom of laying tho
basis for a national Cultural convontion which will ba  hecld
in tho nocar futura, In tha mcan timo workers cultural’

. organizations, particularly workors Thoatro groups should
gct in touch with tha workars Laboratory. Thoatrs so that

We may ostablish closer contacts and start proparations for
this work on-a national saaloc,

(eont. from page 10) Editorial Committeo

Congress must beoome a huge, forceful Internifional demonstration againat the
gencral offcnelve of the copitolist cluss for State relief 4o 4he ~unemployed,
in the deepcning oriais, for sglidarity in the moass gtruggle,

Iaboring masscs of 2ll lands, partieipate in the preparations for the Vorld
Congrcss of thc WIR} Elect delegates, and affilinte them with the Workers
International Relicf, greatcst and most cffecotive prolctaurian aid organiztione

INTERNATIONAL COMMITTEE WIR EERLIN



r'd

G
]
P

WORKERS THEATRE o

workers Theatre Groups IN the United gtatss

The workers Laboratory Theatre of the Workars Intermational
Reliaf has raeceived the following lettsr from the Intaer-
national Workers Dramatic ynion;

Dear Comradas;

Recantly the *Blus Blouse"™ organization, with
which you corresponded, has handaed over its international
contacts to the International Workers'! Dramatie Union, and
we thus had the opportunity to familiarise ousaelves with
your lettare. ' A _
' we wish to inform you that the work of satting
up international contacts bctwaon tho ravolutionary workors
theatres of all countrios is being lecd by this organization,
organizad morc than onc year ago, Wo arc horcwith sending
you soma@ informational matarials, from which the scopa and
swing of ttis work will bacomg cloar to you. At the present
time the I, W.D.U, has its organizations in about 20 countrics
with a mombership of about 20,000 worker-actors (besides the
USSK, whara thagre arae about 500,000, whilae togcthar with
the pemsant circlas, to about onec million porsons). Wo
know of the axistenco in tho U,S. of sovoral workers® thoat-
rical organizations. It is nocsssary to consolidatc their
ranks in tha noarest futurc. = The I,W,D.U, requasts you to
lot us know whothor it would be possiblo for you to taks the
initiat#ve of consolidating the Saection of thao I.W.D.U. in
the USA. Plcasc carry on all futura correspondonca with us,
and also with tho West-Europoan Sacrotariat of tho I.W.D.U.

: "Wwith comradaely graeatings, :

MEMBER OF PRESIDIUM OF THE IWDU , ( DIAMENT).

Tho  WLT 18 undortaking this gonsolidation.. Wa ask all
workars dramatic groups in thg USA to write to us about thaeir
activities, tho sizo of thoir mambership and anything olsc
of significanca for tho workars thcatrc movement. ]
By cstablishing such direct contacts with cach othor, wo shall
be able to,axchanga plays, oxpgricncas, and othar helpful
matorial, . This will groatly stimulato thao growth of the
workars thoatre movament in thg Unitcd Statos.
Tha monthly megazine, WORKERS THEATRE, should Da built up
¥o bo the organ of all workers thcatrc groups.. Write for ite
SUBSCRIRE TO IT, 354 for a singlo copy c

$1.50-gubscription for ono ycar

1.20-subscription for ong yoar
n bundlas of ton Or Mora.

WORKERS--~~BUILD YOUR OWN THEATRE
" EVPRY WORKERS THEATRE GROUP IN THE
- "YNJERNATIONAL WORKERS' DRAMATIC UNION
. | , L
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Squarin; the Circle 4-h
N by : |
Sam Beder

Jorkers Laboratory Theatre

With norvous tension (I feared the possibilily of s real
workors' play) did I anticipate the performance of "Squar-
in; tae Circle", a Russian play by Vaeleatin Katayev, sivgn
by tae Youn; Circle Dramatic Studlio of tae Rang School, "a
workers' sroup combating cavitalism taru drama’.

As soon as I entered tac theatirs, however, I Dscame some-
what skeptical as to {1e genulne desire ol thls iheatro to
fight carltalism, for capitalism was starin; directly at me
in the bourgzeois sudience, wita it's women in their glaring
dresses aand jewels, it's intellectuals, ii's decelvers, all
waiting to pee the performance taat 1s to "fizat capitalism
thru drama.”

The prlay dcals wita the story of two worker-students living
in Moscow 2y tlie precsent tLime. DBota marry vie same day and
soon find vaat thelr orasent marricd 1life doés not allow them
10 live happily. However, tney find that by changinz wlves
with each otzer all will Le wsll. Taruoui tuc entire play
‘both vas dialojue and action concentrate unen Lhe morals
and etzilcs of U .e two workéers aand i:olr wivos, the attempi
of the workeis Lo adjust themselves Lo ltiels aew environnent
and  1deologzy. o I '

The Youn3 Circle Drama Sudio seems, however, L0 accent the
author's intcided self-criticism in the play as a form of
buirlesque Lo entzrtain i1e vourjseolsle, Lo place itae Soviet
workers in a 2idiculous vligat, to clown thuem waenover ap-
portunity offers 1tself. The director nas umade sure to di-
rect t:.e pvlay and aclore for bourgeois eniertainment only.
Thils group does not sihow tiue Soviet workers workiag tojether
Lo bulld .sociallsnm, they refuse Lo shiow {ie workers as stu-
dents devcloping aad railsing taelr cultural level, aining
to brea' lown tae vesiiges of bourgeols ideolosy; it's cor-
ruptii; csorels aad etalcs. .

. The neliods of %1e Youn; Cirele Dramatic 3tudlo to £1,1t

- capitalism are tae sane as used by tae socilal fascist zioup,
the very ;roud wilch sponsors. this studio. T1iey only aim to
decelve tie masses, to misrspresent and break down tie insoir

atlon which the Soviet Union is to i1e enti.e workiang class
of tae world. CoT

L]

Groups like i:e Youns Gircle Deamstic Studlo must be answe el
and will be aaswerod Hy tae Workers levoluvionary Theates,

b{ exnosin; tiese uyvocrites and deceivers of tne wor'zing
clasgs. , : ,

pom$a§ea, answer the soclal Tasclsli c.ama 3roups with new
Torteirs Taeatre groups wio truthfully dranaiigze tie class

slrug-les. DOTN TITH BOULGEOIS DiANAe--ORG 3 AT TON-
ARY TT4\TRE GROVES, e (ANAL SSVOLUT
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Tae Whirl of the Machines
by
A, Saks
Yorrers Laboratory Theatre
P

There is a Yidcdish proletarian theatre in New York. It is
called the Artef. How many of the Jews in New York have
heard of thie Artef? And if most of tiem have, what is taelr
reaction to a theaire of ithe workinzclass? The question can
be easily aaswered by an analysls of ithls lheatre and its
mesg apgaal. I remember once at a performance of "Jim Cop-
perhead” a comrade came out between the acts and spoke with
burning zeal aboult tae aims and ideals of a proletarian the-
atre---now the Artef was dedicated 10 ithe intecrnational reve
olution. The sveech was excellent but t1e vlay belied every-
thing the speaker said. ‘

Waat 1s t.e Yiddish situvation in New Yorkz City? There are
thousands of exploited Yiddish workers wao 'mow nothing about
communiegm except what the conservative, orthodox, capitalist
oress nands oub. Taere are more under tae influence of the
fake soci2l fasclsis. What then becomes the duty of a pro-
letarien Yiddish theatre dedicated to the overtarow of capl-
talism® Flainly to win over tae masses of Yiddish workers to
the movenent. How has tiae Artel one about accomplishing this
task? Notaing can brin; tais out plalner then a hriefl review
of their worl,

"Arigtocrats" -- the firet production. A play dealins with
the class dirffcrences baiween servant and master in a very
genteel fasiion. Tie moat imrmorinnt thin; one carries away
is the manner of nresentetion-- a. mimic of a Havina stylized
production. -

"Jim Covpernead" -- the second production. This play was
nezliszinhle from all standpoinis-~ on top of that, an intell-
ectual discourse without the Intellect. IV 1s anazing to sce
how badly n.oletarian actors can handle a scene in Comunist
neadquariteirs.e Carvy 1076 a blank excepting perhans the flash
at tae openii; and tae closinge Tue closin; scene pdayed on
differont levels wiil the workers coming in bared to tae
walst, Tlsts up, singing t1e Inteirnational ceserves a bottar
fate i:on deolng jumbled with "Jim Covperhead”.

"Diamoasig" -- the valrd attenpt. A play from Soviet Russia,
walch 2lthoujh handlod feirly well stlll conies the Habinma -
anc. falls far saori of a revolutlonary play of ony value.

The Artef wins another blan% and should a Yiddish workor wane
der into {1ie theatio without ¥nowin:; ids claias to the prolet-
ariat, he would have to look well on all sides for any differ-
ences Lovveen, say, Lic Artef aad the Yiddielh Ariy Thoeutirs which
288 lon; Doen a dead article. If the comrades Trom thae Artef
are tryin; Lo comrete with the ¥Yidcdien Art Thoaire they are a
Success. 3ubl it isg a success walch 1s nol worth while nentione
~Ainge I tae Artef calle itself a worklajclass thaectre taem -
Horrlis Schwartz as also created & tieatie for the proletariat,
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The truta ol this cen readily be seen if we nots this. The
Yiddish Ari Tae~t.e, althoush not a viroletorien t%eatrg, pro-
duced a Sovict play=-- "The Man witih tae Portfolio”. This
play had eaotionally nowe possi™le promajanda for Soviet Rus-
ela, much as taey may nave siviven o canpen 1%, than any of
the plays I witnessed a2t tue Arteci. How ;aen, asice from its
name, are we L0 reco_nize oite theetre of vae proletarint Ifrom
the tueatre ol Uhe bourcgeoisie? A couron sgense quesilon in
this case. Tae enswer lies in the fourva produciion of the
Artef, "The Walrl of thie Machines".

¥ith the "™imirl of the Macaines" tie Artef wilps in the rev-
olutionery drama. Jith much hersetofore seemnla; distaste for
America and American workingclass problens, uvie Artef finally
lands with both feet squarely on this continent. Here 1s a

play that with all its faultis 1s part and parcel of a workers

'1ife. Here i8s 2 play uhat any worker can irmmodiatcly under-
stand and emotionally recognize 2s his hwn.

The story dcals with Abragha, a youl; immijrant who arrives in
thlis counicy wlth nothin; but a few radical ideas. iSqulpped
with & Yarxien pailosopay he zets & job in a2 dress shop in
New York where hils youny cousin ilose works. There follows, of
“course, the love hoitween Rose and Abragha, the conflict of
1deas belween e two and an esiraniement. At the moment a
strike breaks out in the s10p and Abrosha assuaes leadership
of the strikers. Rose i'cfuses 1o 0 oul on strixe and is
treated 1o the coafideaces of he. bhoss. Thé Loss hires a
gany of thuja Lo break tne sbtrite. Rose remalns loyal to the
workers and upbhraidg the boss for Liac brital methods he uses
to break vz sirike. There is a pickeuln; sceae where the
workers figui wiih Lho scabs and in tho scuffle one of the
ganisters 1s stabbed hy Abrasaa. Taic lasi sccne in prison on
May Day shows Auiagha and threc cell coipanions-- follows 2
¢lscussion of workii; clesse philosophy-- and Lhic sccne closes

with the siralns of a rovolutlonary son floating in thru the
cell windows.

Theatrically the faults aie meny. There'is a lack of unity-
in the direcvion. Some of tae individual charactors econtrib-
ute excolleat perlormances but the mrso scenes which should

have cerried Lae play, and were by far the stron;est points
An the play, were poorly dirgcted and siowod 'a compleic lack
of rcvoluilonary understanding.

Thue consiruction of ihe vlay is slopvy.
1ts central bicmos tie 1ife of Abragha aad the strive, yet

thore arc se aony minor themes thet £111 the seenss trat one
loses sl it of any definite and coordineting point. S

Nevortheless, wita 211 iis bhad
right directlion. The material deels wita a live issue and

one whlch confronis the workers of New York daily. It is with .
Plays goin; into our cveiy day stiu;,les, dealing with red hot
issues, that we can homne 4o ‘begt utilize ithe Lheatre asg a me-
dium toward iie international revolution. Tt is with such

31:{8 thet the Artef can none to rally ‘iie masses to the move=
e ’ : + §

.

Althoush it has for

points 1t 1s a step in the
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