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This issue marks a new stage in the development
of the magazine that as WORKERS THEATRE has sin-
ce April, 1931 been guiding the growth of a new
theatre, the workers theatre, a theatre whose
yiew-point--as reflected in ite plays and in its
mothods of work--is that 6f the revolutionary
working class.

With this issue, what has heretofore been WORK-
ERS THEATEE now becomes NEW THEATRE. The change
is more than a change in name. It signifies a
broader conception of the revolutionary workers
theatre as the historical successor of the bour-
geols theatre, the theatre that as an element of
the system of capitalism has already made its
contribution to the development of culture and
is now in its period of dscay.

The workers theatre now understands that it mst
study the technique of the theatres of the past,
adepting the best of the cld to the service of
the masses--experimenting--studying---critici-
zing itself. This understanding must bve reflect-
ed in NEW THEATRE.

The workers theatre now understand that this
professional theatre workers and artists who are
being expelled by the thousands from the bour-
geolis tineatre must be attracted to the revolution-
ary theatre, where they can cive technicaltraln-
ing to the workers, farmers, and students, and
where they can practice their art in a more so-
clally useful way than tney ever could before.
-This understanding mwust be reflected in NEW TILA-
TRE.

To the art theatres ard college theatres every-
where, to the many new theatres springing up all
over the country,--dissatisfied with the bour-

€eois theatre seeing thru its commercialism, its
vulgarity, its decadence--NEN THEATPE offers its
pages with a view to nmutually helpful discussion
as to how a new, vital, gocially useful American
theatre can be built. NEW THEATRE will welcome

every sincerely progressive trend in the Amer-
ican theatre.
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Finally, with this issue NEW THEATRE becomes the
organ of the Workere Dance League and Workers
Film and Photo League.

#hat has been said above concerning the theatre

applies equally to the dance and film. Clearly,
this will make for rapid progress in all the re-~
volutionary thsatre arts.

Now more than ever it becomes necessary for
every group to work hard to spread the progranm
of the revolutionary theatre to the masses of
workers and famers, to the Negro people, to the
students in the colleges and to the people now
active in the bourgeois professional and little
theatres,

The suffering of the masses is growinge

The degradation of the bourgeois theatro is
accelerating.

The need for a mass revolutionary theatre—
based upon the realities of our time and involve
ing tens of thousands of workers and art-

ists in socially valuable creative work-- is
intense.

- This means that now more than ever it devolves

upon every group to order and sell more copies
of our magazine, NEW THEATRE.

We have increased its size to 24 pages and are
including sections on the dance and the film,

It will be much easier to sell widsiy. But
only your fullest cooperation can insure the
continuation of NEW THEATRE in its present form,
Send in your opinions of NEW THEATRE. Read a~
bout the subscription and circulation drive,
published elsewhere in this issue, Plan your
own group's sales drive. Get ads.

Build the circulation of NEW THEATEE.

HARRY ALAN POTAMKIN

The death cf young Harry Alan Potamkin is a
tremendous loss to revolutionary culture., .Be
showed great talent among many lines.

He was a brilliant film critic, unequalled in
America and with few pesrs anywhere. BHe left
behind him a body of Uarxist film criticism of
great value for understanding the development of
the film in America and in the Soviet Union. He

B served on the editorial board of this magazine

CONT'D PAGE 9
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pros ects for the ,
merican Theatre

In this issue we begin publication of
the replies sent in to our questionnaire
on "Prospects for the American Theatre,"
Copies of this questionnaire went out
this summer to leading craftsmen in all
fields of theatrical art: Playwrights,
actors, directors, scenic artists, union
officlals, critics, and editors. All
artistic and political tendencies were
included. Our aim was to get a clear
cross-saection of American theatrical
opinion today. Of.course many ommiss-
ions occurred: In some cases we could
not get the addresses.In others, the
addresses on hand proved inaccuyrate, or
summer shiftings prevented us from reach-
ing the persons. Therefore we invite
people professionally active in any
branch of the theatre who have not -re-
ceived the questionnaire to read the
guestionnaire (republished below) and
send in their replies, -

Twenty-five replies have come in to
date. We are publishing nine of them in
this issue =-- our space is limited=w
and will publish a similar number in
each of our next issues. Space consid-
erations prevent us from making a dé-
talled analysis of the replies here,
NEW THEATRE expects to nublish- such anm
analysis later in pamphlet form. But a
few points must be noged.

The greatest number of replies from any
section of the theatre came from the
playwrights, the artists who deal most
directly with social ideas, tend to be
Xery much interested in the social use-
fulness of the theatre, sensitive to
changing social conditions, and under-
standing of the influence of socisl
developments on the theatre,

Most of those replying were not oaﬂim-
istic for the future of the prevaily
ing American theatre. It is signifi-
cant that now all were agreed, in words
at least, that the theatre "should ex-
clude nothing=-as & matter of principle"
--not even the class stuggle, Most
believed that revolutionary plays, with
rare exeeptions, were bound to fail on
Broadway,

Sidney Howard, who spent the summer in
farm territory preparing himself to

write & play based on the Iowa farmerst
strike, yet could say that "great cre-
ative stimli do not come from the out-
s10e~ =< @& concept that modern psychol-
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ogy has sclentifically disproved. There
was still such an unbelievably naive
credo as this by Barrett Clark: "After
all, such things as 'Revolution', 'Fas-
cism', etc. are unimportant to any resal
artist. He's too busy putting men and
women into his work to worry over such
petty and temporary considerations as
'Capitalism!, 'Radicalism', etc." Yet
Mr. Clark had written just above that
the present decline in the American
theatre®™s purely economic, not funda-
mental®™ (whatever the last phrase means).
Also, that: "It will recover if other
businesses do." And what if they dont?
Contrast Paul Peters! clear statemente-
or Michsael Gold's simple query: "“How
can Tammany Hall produce great art--
or let's say, the Ku Klux Klan?

Most writers agreed that thare was need
for an American workers theati®e, many
even declaring that this was gp% only
hove for the American thentre.y

Replies to the final question proved
vory interesting. What can the American
theatre learn from the Soviet theatre?
Paul Peters states some useful things,
Again Barret H, Clark deserves to be
cited for sheer -- can it be naivete}
We can lsarn, he writes, "Not to im-
itate 1t. You can't create or foster
any art by political methods.” (Oh the
"non-volitical® Greek theatre, e.g.!)
As for Clark's bit on "political pimps®
of artists, they're incressing all over
.the eapitalist world--foremost in the
fasclst countries-- and the good old
U.3.A. may be expected soon ta set up

a record for mass production in this
f1eld as 4n others (witness the "arts"®
in the World War-- or the beginnings

of NRA ism in the "arts" today). The
Soviet Union, a new world in the bullde
ing the inspiration of thousands of
artists the world over, the "fathere
land"® of Maxim Gorki and Romain Rolland
as well as of millions of workers and
oppresses peoples everywhere-- is only
tellinﬁ 1ts writers to be "political
pimps!

Here we may quote an authoritative Soviet
spokesman, Anatol Lunacharsky, on the
function of the Soviet Theatre after the
Revolution (from his article, "Stanislave
sky, the Theatre, and the Revolution", in
No. 4. of International Theatre):

"The Revolution set this task before the



theatre, It said plainly: "Theatre, I
need you. Not so that after my labour
.and struggle, I, the Revolution, may rest
in comfortable chairs in a beautiful hall
and be entertsined with a play. I do not
need -you merely to lsugh freely and 're-
lieve my spirit'. I need you as an asslss-
ant, as a planner, as & counsellor. On
your stage I want to see my friends and
enemies., I want to see them in the pres-
ent, the past and the future, in thelr
development and their continuity, I want
to see them with my own eyes. I want your
methods also and to study them. And not
only to study. I want to love this and
hate that because of you. I want you to
praise before me my exploits and my sac-
rifices. I want you to illuminate my
mistakes for me, my omissions and my scars,
and to do this truly, for I do not fear
the truth. I want you with the fullness
of your magic resources, without any back
biting and without any narrow rules, to
carry out this task, Theatre, I thirst
for knowledre, I thirst to exolain my

own properties and ocualities. I need the
most intensive internal 1life so that my
labour on the earth, my fight for happin-
ess will be more intensive and fruitful.®

It 1s this task, too, which the workers
of America set before the American
theatre. And it is only the revolutione
ary workers theatre that can aime-and
attain-- 80 highe,

NEW THEATRE hopes that the replies to the
questionnaire will resnlt in a reconéid-
eration of values throughout the American
theatre. We expect that such a reconsid-
eration will confirm the need for & new
American theatre basing itself unequivo-
cally upon the massaa of American workers
and farmers, and that it will add many
new forces to the growing revolutionary
theatre movement centering around the
League of Workers Theatres of the U.S,A.

1 DO YOU BELIEVE THAT THE AMERICAN THEATRE WILL
RECOVER FROM ITS PRESENT DECLINE?
WHY?

2L SHOULD THE THEATRE
A. SERVE AS AN "ESCAPE" PROM LIFE?
B. REPLECT CONTEMPORARY SOCIAL CONFLICTS?
C¢. SHOULD IT EXCLUDE CLASS STRUGGLE FROM
ITS THEMES?

3 WHICH OUTLOOX*UPON+=LIFE OFFERS THE GREATEST
CREATIVE STIMULATION FOR TEE DRAMATIST OF

TODAY?
A. CONSERVATIVE?
B. PASCIST?
C¢. LIBERAL?
U. GREVOLUTIORARTT

4A.

6.

B.
.

DO YOU BELIEVE THAT THE TREND INDICATED BY
SUCH PLAYS AS “STEEL, “1931%, AND “WB, T™HR
PEOPLE," IS8 A PACTOR MAKING FOR A BETTER
THEATRE OR A WORSE ONE?

CAN REVOLUTIONARY PLAYS (OF THE TYPE REPs
ERRED TO ABOVE) SUCCEED ON BROADWAY?

IS THERE NEED POR A WORKERS THEATRE IN AMERICA--

. A THEATRE CONSCIOUSLY REPLECTING THE VIEWPOINT

OF THE REVOLUTIONARY WORKINGCLASS?

HAVE YOU SEEN ANY PERFORMANCE BY A WORKERS
THEATRE GROUP?

DO YOU BELIEVE THAT THE WORKERS THEATRE HOLDS
ANY PROMISE FOR THE FUTURE OF THE THEATRE IN
AMERICA?

TO WHAT DO YOU ATTRIBUTE THE TREMENDOUS VITA+
LITY OF THE SOVIET THEATRE?

DO YOU BELIEVE THAT THIS THEATRE MARKS AN
ADVANCE OF THEATRICAL ART?

WHAT IN GENERAL, IF ANYTHING, CAN THE AMERICAN
THEATRE LEARN FROM THE SOVIET THEATRE?

. Sidney Howard

1., Probably not for many years, It must be reborn

as an institution of the people at large. A
theatre whioch charges $3.30 for admission is
no theatre at all but only & business purvey-
ing & luxury, as which our theatre has steri-
lized itself. I do, however, detect signs of
a future recovery in the little theatre pro-
ductions, notably in those of the western
university experimental theatres.

2. The theatre must be entertaining before it is

anything edse. Let it be that and it can be
whatever the dramatist chooses besides.Spiked
beer is an escape from life. The theatre should
inspire a deeper involvement in life. It should
exclude nothing which it oan entertainingly en-
compass .

3. Any consistently conscientious outlook on life

may be gusrsnteed to make & bore of any man.
Revolutionaries and fascists are permitted to
be bores, but not dramatists. Great creative .

kA 'az..-..t

L r___ . PR .‘_.- Borarnee o~ vy
aLimull do ot o&Ews IIom g SUlIals o P

as they arouse opposition in the artist.

A- I did not see "Stesl". I greatly admired
both "1931" and “We, the People." I do not
see anything new about the trend they indi-
cate. Euripides was no lover of war when
he wrote "The Trojan Women". I thought
both "1931" and "We, the People" overladem
with undramatized cutlook and, in spite of
my edmiration, feel that they both failed
on artistic grounds rather than beocsuse of
any social protest they contained.

B- It is obvious that, under present conditions
the revolutionary play (whatever that is)
mMuUst De &n exXceptionally engrossing piey
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1.

P e L - .

%o overoome thenEturally sonss: .-.iTe e
judices of the $3.30 customers.

There is need everywhere for any kind of
popular theatre in which large numbers of
people can partiocipate. But any theatre

(or any other art form, for that matter)
which has not got ita viewpoint digested
to unconsoioumess will probadbly be worth-
less. The danger for such a workers'
theatre lies in the consciocusness of the
viewpoint, not in the viewpoint itself.
Theatrioally speaking, the unconsocious
viewpoint translates itself maturally into
drema: the conscious sne merely talks about
itself.

Yos, with great interest and enjoyment, but
always, with the reservations implied in
.‘ll. .

Of comrse, but sagain with the same reser-
vation as regards its present develompment.
1 have not been in Russia and have seen no
Russian productions since Stanislavsky's.
have never admired Russian aoting except
a v few ocutstanding performers. The

other Buropsan cities and people go to it fram
long hadit. The Soviet Theatre is inexpensive
and thus within easy reach for a large public.
I should think that it must be aided by the
dullness of most Soviet motion piotures. I

am told that Soviet producers of plays, nota-
bly Meyerhold, have contributed richly to the
art of the theatre, but, again, 1 am speaking
without experience. The few Soviet plays I
have read have been incompetent and dull ex-
smples of playwriting. The theatre seems al-
ways to prosper in periods of great expansion
and upheavel,

Yes - providing it takes a more active interest
in the vital phases of our lives--~-which it will
have to do to survive and grow,

Alfred Kreymborg

2. A - Absolute.y not.
B - Yes.
C - No. This is now one of the great worldly
themes.
50 ‘ - IO.
B - 30.
C - Half-baked.
D - Yes.
4. A - This is a fine trend, but so far, more of
a trend than an achievement,
B - Yes, providing Broadway wakes up end shoves
"smart™ plays aside.
5. A - Absolutely.
B - Yes; the evening at the New Schoocl and Die
Volksbuhne in Berlin.
C - Yes, because the workers are oloser to life

than any other class, and, in time, should
write and produce vital piays,

(1]

1,

A - I% has the zreatest imagination.

B - booldodly. It has swept away outmoded forms
and extended the scope of the theatre.

C = We oan learn a great deal -- and, at the
same time, learn still more by.deeply per-
fecting ourselves through a constant exam-
ination and expression of our own lives,
as men and artists.

. Barrett H. Clark
Present decline is purely econamic not funda-
mental, It will recover if other businesses
do.

L 4
A - Too general. Should inolude as much as the
writer oan himself see and feel and make
artistiocally effective. Should exolude
nothlng--‘u a matter of principle, other-'
wise it will be limited and largely syn- -
thetic like the present Russian theatre.

3. All depends on the writer. After all, such
things as "Revolution", "Pascist” etc. are
unimportant to any real artist. He's too
busy putting men and women into his work
to worry over such petty and temporary
considerations as "Capitalism", "Radicalism”
eto.

4. A - Better only insofar as they extend the

limits of subject-matter. .

B - Yes, but not bescause they are "revolution-
ary" or the reverse. Only becsuse (or
when) they are alive and when they are,
who gives a goddamn if they're "revolu-
tionary” or not?

5. A - Anything "consoiously reflecting" etc.
is practically doomed. The real play-
wright wants to refleot, then the pro-
duct-is like to be good.

B - Never, I'd 1ike to, But I dont think any

. such thing oan be,

¢ = I dont believe such a thing is possible.
One either cares for the theatre or not.
This way of asking the question shows &
misunderstanding of the function of the
theatre.,

6. A - Pirst, I1'd like to see proof of its vita-
lity. Or rather, - the Theatre there may
be vital, but I've yet to see one really
1st classSoviet play. Production is rela-
tively Wmimportant. The MS is the test.

B - It does not - or rather, its plays dont.
If you're interested in mere production
stunts, all right. Name one good Soviet -
play that stands on its own feet.

C - Not to imitate it. You cant oreate or

foster any art by political methods.
Until the USSR tells playwrights to go
ahead as if they were artists instead
of political pimps, it cannot expect
real drama. Not that I'm unsympathetic
to Russia or her theatre, but I get
tired of having the Soviet theatre
held up as a shiniag example to us who
(in O'Neill, Green, Riggs and others-
G. O'Neil) have 1t all over the USSR
Drama.



1.

4.

6.

‘ Anita Block

~ :
Yos. Because the theatre is an interpretation
and a oriticimm of life, as living and as vi-
tal as life itself and will therefore last as
long as 1life lasts.

A - ‘0.

B -~ Yes. )

C - Certainly not, - only the same rules of art
must be applied to drama on the claas strug-
gle as to drama when dealing with any other
mbj.ot'

Revolutionary - because it 1s the only out-
look-upon-1ife that holds any oconstructive
or oreative hope for man's future on this,
our earth. i

A = Por a different theatre - one dealing with,
large social instead of the usual personal
problems. -

B - ¥o - not until the people who seek enter-
taingent on Broadway have developed & re-
volutionary psychology.

A - Yes, & tremendous need.
B - Yes.
C - Yes; as soon as the workers themselves want

the kind of theatre the workers theatre
wants to give them.

A - To the fact that the subjects treated in
the Soviet theatre represent all that is
real and important and vital in the lives
of the people themsalves.  In Russian, life
and the theatre merge ideally into an in-
tegrated umit,

B - Yes, except in that phase of it which con-
sists purely of local propaganda.

C - That no commercial theatre of any country
ocan ever reflect the faith and hopes and
dreams of that country unless like Russis
it owns and controls its own theatre.

. Rose Mc Clendon

1, Yes. Because owing to the financial condition

prevalling in the present theatre, people who
are not primarily lovers of theatre are being
forcsd out.

2, A - B. Both

C - UO.

3. Liberal and Revolutionmry

o
Ow» W
'

- For better
- Eventually

~ Yes.
- No.
-~ Yes.

-~ To the fact that it is a state enterprise
Yes.

- Elimination of the superfluous govermmen
support.

QW e
[}

. Albert Malt:s

1. Yes. I think the American theatre of the near

future will largely become a revolutionmary
theatre, a theatre of the worksrs of Americas,
in the sense that it is oconcerned with their
problems and is inspired by their revolution-
ary needs. If the Ameriocan theatre by any -
mischance should for the next few years take
any other course than a revolutionary ome,

it must ocontinue its present toboggan into

s the ash-heap.

A - No. "Escape" literature can be extreme-
ly entertaining; but the unreal wvalues it
subtly injeots into the imsgination of a
nation are more permicious than false doo-
trines frankly stated. To wimt extent the
collective, social mind suffers from the
hooey it has been fed on since childhood

it is impossible to estimate. But I think
it would make staggering statistios if sta-
tistics could be gotten. In a world where
as nuch rebuilding i1s needed as in ours,
"escape™ literature ought to be put on a
shelf and labeled "poison."

B - Yes.
C - 'O.

Revolutionary.

A - A better theatre.

B - No, if they are to comform to & bourgeois
budget that necessarily implies a wealthy
asudience which will usually prefer “smart" ™~

£ plays. Yes if they oater to workers,sym-

pethizers, intellectuals and all classes
interested in a theatre of vigor and re-
volutionary force. But this demands & sma)
ler budget and cheaper admission.

5. A - This is the only thing the American themtre

needs today. Nothing else will or can pos-
sibly revivify it.
B - Yss.

C - Of course.

8. A = It is merely e reflection of the tremen-

dous vitality apparent in the Soviet Unim
as a whole. We see in America that the
theatre of capitalism is dying in rhytm
with the entire capitalistic structure.

In the Soviet Union we see the opposite.

B - 1 dont know enough about &he Soviet theatre
+0 judge wheth¥r its vitality has advanced
theatrical art. But I am sure that the So-
viet movie is an enormous advance and on
general principles I should be surprised
if this were not also true of the Soviet
theatre. In content alone I know that the
plays since the revolution do mark an
advance ., *

@ rroox oilimore

1. Recovery from & decline indicates a return to

the full strength of former years and that I
dont think will ever happen because of the
great and growing competition of other Porn-
of entertnlmnent.



The theatre does both these things and many
others too. It would be as foolish in my
opinion to exclude olass struggle from its
theme as to conoentrate on that to the ex-
olusion of everything else.’

That depends upon the individual dramatist,
and his particular urge.

A - I dont think the effect they have left
on the theatre ia very great one way or
the other.

B - Bot unless they are good plays. A good
play will succeed whether it be propa-
ganda or otherwise.

A - ot es far as I kmow

B - No.

¢ - I ardly think so.

I am sorry to say that I know very little
about the Soviet theatre but perhaps its
*tremendous vitality” might be due to the
enthusiasm of & new and powerful political
oreed.

6. C - Not having seen Soviet plays produced in

1.

5.

the Soviet Union, I should mistrust any
of the several generalizations I might
make as & result of reading and second
hand reports. There must be much that
can be learnmed.

It will never recover, The bourgeocis world is
caming to an end, via Fascism. ‘

Miohsel Gold

It does and always will reflect the class
struggle. A bourgeois theatre will always ex-
olude the workingoless viewpoint.

Of course the Revolutioary. Pascist Italy
has only one fair theatre, Bragaglia's,really
a hangover, Hitler's theatre will be as bad,
How ocan Tammany Hall produce great art—or
let's say, the Ku Klux Klan.

For a better theatre, because a more sensitive
and modern theatre, one with faith in humanity,
instead of money-lust.

B - T doubt it. The New Playwrights went through

al1Y 4haé

lin, with a greater audience to drew on.
On the other hand, the Japanese seem to
have established a popular and profession-
sl revolutionary theatre. It depends on
local conditions. The overhead and gamble
is too great on Broadway. The audience is
& selected one, not representative--an
sudience of very petty bourgeolsis indeed.

Alzc Placator learned it in Rer-

geois theatre. it will go its own way. We
really oant campete with it for its owm

auvdianna hut huild a new nna

A ~ Yes, cf course.
B - Yes.
C - Yes. But our object is not to save the bour-

5.‘-

1,

To the revolutionary masses who have created

it, And to the vitality of the revolution-
ary aims,

It is the only place where the theatre really
lives today.

You ocant have a new kind of theatre withwmt
new audiences, new plays, new themes and
new feelings -» & new life, a revolution,

a mass revolution, & Workers revolution--
creation--experiment--not the steait jacket
of fascism.

. Paul Peters

It's likely to go stumbling along, getting
emptier and emptier in content, for a mumber
of years yet. Like its surrounding, society,
1t will no doubt develop fascist tendencies;
the movies alreedy have, eg: "Gabriel Over
The White House." As long as oapitalist so-
ciety survives, it will have use for the
theatre, though it relies mainly on the mo-
vies for dramatic propagandist expression.
As a vital foroe in culture, Broadway is
dead; but as a tool, it is still useful

to oapitalist socliety.

A - No theatre that was ever worth the pea-
nuts sold in it was "an esoape fram life™.
B - Prom Aristophanes down tc O'Neill every
good dramatist treated ocontemporary so-
oial confliots.
O'Neill in "The Hairy Ape" predioates the
class struggle; and then runs away from
it, into mystiolsm, as fast as he can go.
A theatre which does not reflect social
confliots is a corpse of a theatre. No
theatre dare exclude the most vital theme
of its age (and today that is the olass
struggle) without dying on its feet. Of
course, you oan keep a dead man propped
up for some time, and even have him wave
& hand or so; and that is what Broadway
1s like today.

In every age there is some great revitalizing
force. Onoce it was the revolutionary struggle
of the bourgeoisie; and out of it came & dra-
matist like Schiller. Today it is the struggle
of the workers; and he who does not know it a
wont see it, or isn't somehow emotionally aware
of it, is doomed to oblivion. I should say
bluntly that a dramatist who isat a revolution-
ist ¥bday, tho he may becoms sver so good a
craftsman and gtylist, t remain an inferior
artist, On the other hand, this does not mean
that every revolutionist who sits down to write
s play autamatically becomes a great playwright.

A - An smbiguous question, espescially since all
three plays mentioned are 30 meretriclious
as plays. But undoubtedly, the revolution-
ary worker will be the next "hero" of the
drama, if thet what you mean,

B - That depends. If by Broadway you mean the
real-estate vultures and the fraudulent
art-intelligentzia that now operate on
the street, No! But I should like to see

thiea avranimant ¢niad: & AAannaratiwa erAun
& R DA : @r e



some Way of dealing with the AFL racksteers,
& really good play or two--I know as yot

of no really good American revolutionary
play--, low prices, an organized audience,

4. B - a group of well-trained theatre people who
are revolutionists, know the stage and have
their feet on the ground, The oritics would
fight this group to the death, but in the
long run, being scum, the critics would
have to give way before the acid of a vi-
tal revolutionary theatre. I believe such
e theatre would draw vast groups of workers
(if prices are kept low enough) and a great
many petty bourgeois and intellectusl ele-
ments. I believe such & theatre could
easily becoms the theatre of Amerioca; not
only that, but the great theatre of Amer-
ican history. I see obatacles: 1, Plays
do not come out of the air, and good play-
wrights must be developed by the trial and
error system; so that, before such a theatre
can subsist, an amateur period might be a
pre-requisite. 2. And of ocourse, the whole
economioc base of such a theatre is a trou-
blesome one. But thie is a long story.

See previous questions. Obviously, yes.
If by B. you mean the Workers Laboratory
Theatre and other agitprop theatres, yes.
I think they may well contribute some-
thing of style and technique to the future
American theatre; I dont belisve they will
form the base of the new dram..

B -

To the faoct that in the USSR the drama is
an integral part of the social and national
life. In the USA it is a tidbit for a group
of people who on certain nights of the week
get tired of bridge, gin or fornioation,
and hence go to the theatre in the hope of
being stimulated on the same plane. The
Sovie' worker goesa to learn, to re-livse,

to be enriched, to grow,

I dont know of anything great that has
come out of the Soviet theatre yet. The
Soviet movie i3 great; and seems destined
to be the real expression of dramea in the
USSR, as by its very nature and the nature
of Soviet dramatic material, the camera
should be. However, I believe that if
anything new and great can came fram the
theatre, it must come fram such a theatre.
To go to the vital problems of the age for
material, To rid i¢2elf of ths rackstsors,
the business men, the art-fakirs (another
type of racketeer), the pramoters and spec-
ulstors; in short, to become a school, an
art, a public utility for the masses of
people, not a gambling business, Under
capitalism, where all art is a racket,

this is impossible to do, except by & re-
voluti~nary greup. To turn to tae workers
for an audience, This will require sduca-
tion, pu*tience ana time, since the workers
have been deliberately perverted in taste
Dy capitalism, ted nmarcotics instead of
food. But only a worker audience can re-
Juvenate the theatre.

Lasl call !

PLAYWRITING CONTEST

The Playwriting Contest announced in our last issue
will continue until November 30, 1933. The contest
is being conducted by the League of Workers Theetres
of the U. S. A. for the purpose of getting suitablh
repertory for the workers theatres throughout the
United States. Surprisingly, the great majority of
the plays submitted to date have been written by
people not active in the workers theatre. The play-
wrights in the workere theatre groups are lagging
far benind.

Tre contest is for short plays only, corredponding
to the one-act dramatic play, veudeville, revue,
musical comedy, skits, mass recitetions, and com=-
binstions of various forms.

Any pley wright living in the U. S. A. may parti-
cipate. Plays written in other languages are
eligible if submitted in English translation.

Awards will be made to the writers of the three
best plays. First prize is "Voicee of Revolt®,
& ten volume set containing the outstanding
speeches of ten great histroical revolutionists.
Seccnd prize is "Voices of October--Art and Lit-
ersture in Scviet Russia." A joint cubserivtion
for one year to NEW THEATRE and INTEANATI ONAL
TEEATRE will be awarded as third prize.

Certificeates will alec be awarded to the authors.
The winning plays will be published by the League.
Manuscripts should be sent to the League at 42 East
12 St., New York City.

CONT'D FROM PAGE 3

HARRY ALAN POTAMKIN

in 1ts early days, contributing important film
articles and reviews. His simple review of *The
Road to Life" which appeared in our pages is &
masterplece of film criticism,

He made many important contributions to revolu-
tionary children's literature. Jingles, mursery
rhymes with a social twist, poems, songs, ané
stories——in the pages of the New Pioneer--en-
deared HAP (as he often signed himself) to thou~
sands of workers' and farmers' children. He
wrote most of the songs in the recently published
"Pionear Song Book®, (childrenta annga), which
he edited. Children's dramatics interested him
very much. He staged many children's productions,
experimenting with shadowgraphs, kitchen bands,
etc. His best known work in this field was the
children's operatta "Strike Mas Radl  whish cone
tains some of the finest children's sgketches and
sungs ever written, thoroughly working class in
its viewpoint. “fforts are beins made to have
"Strike Me Red" published. We hope to be able

to pubiish one or two scenes from it in our next
isazue. '
Potamkin was hardworking, modest, likeabls. Ha

was a personal friend of many pecple active in
the workers theatre. Thnose of us who lmew him
ocersonally feel his loss even more keenly—bdut
lue wOlRlug Liass gencrarly S0S alTsaldy recog
nized its severe loss in the dsath of Comrade
Harry Alan Potamkin.



Two of us, members of the John Reed Club
and tha Cleveland Section of the League of
Workers Theatres jcined the Ohio Relief

March to Columbus. The march was an action

to win relief for the enemployed from the
state government, Our plans were vague.
We thought theoretically of "spontaneous®
drama, of evening entertainments. Im -
Massilon, where we met the marchers em-
camped, we were placed on the Education
.Committee, and the question of activities
‘became urgent., We looked over our plays.
This was not a narrow sectarian march, The
only two nearly appropriate plays we had
been able to find in Cleveland were
"Charity® and "Mr. Morgan goes Calling".
Full of young regrets and misgivings, we
went to sleep in the frigid open pave-
1lion, on the hard cement floor, the omnly
shelter the marchers could get (and that
secretly and without permission) in this
city of the "liberal®™ Farmer-Laborite,
Mayor James Coxey, himself once a hunger
marcher. There had been dissension among
the marchers all day; quarrels and kicks
about the food,

Then the next day reality swooped down

on us. We were eating our lunch on the
road to New Philadelphia, when an army

of empty trucks drew up alongside us, and
from all directions, cops and deputies

and sheriffs and police chiefs, the entire
blue~-coat force of three.counttes, leapt
out upon ue. They lined up, loaded to the
ears with cocked rifles and sawed-off shot
guns and machine guns and riot-guns, and

@ tall burly guy yelled out to us:

"Who's your leader?"

Our leader stepped forward and was grimly
told that the marcher:c would have to get
the hell on to the trucks, and cuick too!

"You ain't stopping anywheres near New
Fnilacdelpnhia tonighti We're taking you
right across the county linel"

Our leader nodded ostensibly. said ha _

would have to make the announcement off-
1cally to the marchers. This was the wise
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tactic, He leapt on a truck, and asked
the massed marchers, two-hundred of them,
for their voice:

"We accept the ride, but they take us where
we plammed to go! And no armed men on the
trucks! All those in favor -—- The usual
eign....'

And the marchers raised their clenched
fists and let out a roar of militant de=-
cision., The rest was easy. We had it our
way then. We turned back to a changed
line-up; guns had been suddenly lowered or
ducked out of sight., The sheriff of the
county himself had disappeared He had to be
called, to make the decision of the march-
ers known to him,

"All - all right, that'll be all right
thene..."

So the marchers were taxied at county ex-
pense to the farm of a sympathiger, a
couple of miles from New Philadelphia. All
were in high fettle, The sheriff was as
smooth as 01l now, « and ovt of this first .
successful action, the plan for the first
play arose whole and ready for performance.
About a dozen of the youth were gathered
up, and all making contributions, an up-
proarious playlet was knitted together in
quick time. The plot-line completed, roles
were assigned, and three running rehearsals
held right there. One more after supper =
and the program was on. No speeches or
dialogues were memorized, no cues, the
participants were speaking fresh out of
their own bowels! The stage was a cleared
space with a rope tied between two boxes;
the sposlights of two autos were thrown
from the sides; no props or scenery or
effects, of course, except the natural
ones out of which the play had sprung.
It was a great success. It struck the
marchers in the face. Why, what waa this?
It was themselves acting! It was just a
minute ago - was it a play alreadyi It
was like reacding something in a newspaper
Just a few minutes after witnessing the

awvant . Reagl wanlrdms slama aw - Averd A

this - attaining and surpas;ing tﬂéA;;p-
italistl



The workers also undoubtedly learned from
this something about the "mysteries" of
creation, from which they had always been
made to feel so terribly aloof!

Next stop was Coshocton. The echo of the
victory at New Philadelphia, was like a
carpet of welcome to us. We were given
the county fair grounds and food for a
two-day stay. In the big dining-hall, we
rigged the heavy tables together and form-

ed an excellent stage. Circus seats al-

ong the sides for the marchers, and park
benches from outside for workers from the
clty who visited us by hundreds., Each
night we were here we gave dandy two=hour
programs: music, chalk-talks, stirring
appeals - hot from action - bidding the
unorganized to organize, humor and plsays,
One play each night.

The first night we gave "Mr. Morgan",
Though we had many hours to rehearse it,
"Mr. Morgan" was somshow stiff and cold
on the boars that night. The marchers
Tfelt it distant from them too; the Cosh-
octon workers reacted more warmly to it
than they; after all, they hadn't bucked
a police terror of 50 armed thugs!

S v :

Next day, we thought of means of correct-
ing this. But revolutionary plays are not
scueezed out of the mind or will of in-
dividuals - 1t springs naturally from the
fichting experience of the revolutionary
masses, The best we could do, after all,
was take "Charity" and maeke it over, to
serve as an educational feature for our
visitors, Education - within and without
was the chief objective of our march. If
we could demonstrate to the unorganized
workers of Coshocton the living conditions
out of which real mass action can rise,
we would be performing an important task,
We left the first part of "Charity" as it
was: we carrled the individual worker to
a pessimistlc conclusion, after he had de-
pended upon the beneficence of capitalist
charity; Then we smashed in on his pess-
imism and incicated concretely the fight-

ing wey out of his misery, the way of
mass action, the way of the Unemployed
Councils.

Nevertheless, the play still did not at-
tain the effect of the New Philadelphia
one. The players and the marchers felt
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only a partial relationship to the action.
And we realized at this time that perhaps
there was acertain type of drama that
could really live only for the short
moment an¢ under the stress of the pecu-
liar conditions and events in which 1t
had been created, still warm from the
birth-giving action, and shared by a mass
of workers who had been welded together
by a common fighting goal, and who had
personally partaken of this action. This
seemed to indicate certain possibilities,
besides: of plays derived directly from
actions like this - from stikes, from
marches on relief agencies, from eviction
resistances, from demonstrations -- sum-
marization of the slient features - and
presented within an hour, if need be, or
at evening entertalnments, to and by the
workers who had engaged. In this way,
art becomes a medium hardly differentiat-
ed from reality - and nevertheless assumes
a form which 1is broad enough to include =a
full education: dramae, humor, satire,
clarification of political errors, insis-
tence on correct action, etc.

But further down the road toward Colum-
bus, where the reputation of the marchers
had already dimmed, there was more attacks
of the armed "authorities" and more mil-
itant resistance by the marchers., These
entered into the living issue of our two
last play, which were the best and most
successful of those given on our march,
The workers got to love these plays, and
many of them would approach us through-
out the day asking if we would have an=-
other that night. What disappointment if
we said no, mnd what pleasure i1f we. said
yes! Workers'! dramahad quickly become a
part of their lives - how easy it would
really be for them to work themselves all
the way into true proletarian culturel
Unfortunately, this march was merely an
isolated period of their lives; but it
was nonetheless an exciting promise of
whet can be done in more permanent ways.

" DAVE HILBERMAN HENRY MITCHELL

“Roar Chinal” at the Meyerhold Theatre




SCENER

MORDECAI

The task facing the revolutionary scenic
designer in this country may be divided
Into three phases: i1deological, esthetiec,
and mechanical, These aspects are close-
1ly interrelated, for purposes of study
and may be approached from any of the
three angles. I shall begin with the
idiology and touch on all three phases,
giving most space to the mechanical
section,

I take it for granted that the revolut-
ionary designer consciously identifies
himself, as a worker, with the revolu-
tionary vanguard of the working class,
This imolies that the designer must
have a Marxist viewpoint, and one which
is neither vague nor entirely theoret-
ical; it must be the result of a close
study of the revolutionary theory, test-
ed in practical action within revolutior-
ary organizations,

A correct revolutionary viewpoint leads
to the following conclusions: The de=-
signer sees the necessity for a new
technique of stage design; at the same
time he does not turn his back on the
achievements of the bourgeols stage. A
critical appreciation of the past ach-
ievements of the theatre 1s absolutely
necessary to the theatre worker, who
otherwise becomes sectarian and igno-
rant of his craft. It is necessary for
the designer to relize that the express-
ion of revolutionary content will be
hampered , perhaps seriously, by lack
of revolutionary technique; at the same
time the present bourgeois technique,
eritically handled, 1s the basis of
proletarian technique; in fact the full
flowering of technique can take place
only under proletarian auspices, since
this development is arrested by.the in-
evitable contraction of bourgeois ec-
onomy.,

The deslgner must also be warned again-
st that conservatism which underestimates
technique and which asserts that the
revolutionary content i1s all that mattere,
and that this content can make itself
felt in any way whatsgever. This 1is an
unworkmanlike and unhistorical view of
technioue and leads to shoddliness,

Esthetically the designer must realize
the implications in art of the era of
mass production, which was ushered in by
the bourgeolsie and which will be per-
mitted its loglcal expansion under the
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THE VISUAL
MACHINE

GORELICK

rule of the proletariat. The fact that a
new art, developed in the era of mass pro-
duction, must inevitably replace the re-
mains of art which dates from the era of
handicrafts, is a reality which has long
been fought by many bourzsois art critics,
on the ground that the machine is 2 form
profoundly antagonistic to human express-
lorn., This pessimistic view is incorrect,
andé 1s unconsclously based on the suppos-
1tion that the machine is by its nature
destructive, whereas the machine is des-
tructive only under the system of
capitalism,

The machine is a natural, creative ex-
tension of human biology and human cult-
ure finds its crystallization freely and
naturally in the machine, Hence all blind
resistance to the machine, whether in the
gocial or esthetic field, must cease, and
the machine must be confidently handled.
In the theatre this viewvooint, in the
form of blo-mechanics, has been develop-
ed chiefly by Meyerhold.

T o

Tho Theatre of the Revolution. Drimatist: Pogodin: “My
Friend”. Stage-Manager: A. Popov. Artist. I. Schlepianov

MOBILE , MACHINE QUALITY
The setting of a play is a machine for

the purpose of projecting a plsy visua-
1ly to its audience. This definitidn
supersedes the former conception of the
setting as an atmospheric background
for actors. . Earlier revolutionary ex-
periments with the space-function of the
setting resulted in the style known as
"constructivism", in which geometric
arrangements of abstract runways, steps,
curves, platforms, etc., took the place
of so-called "realistic" or atmospheric
settings., Without losing the advantages
of constructivism, the further progreses
of scenic technique has particularized
these constructions as recognizable to=-
kens for buildings, roads, streets,




rooms,machinery, et. Revolutionary
scenery 1s limited to those elements
which are actually used by the actor to
walk on or through, to handle, to count-
erpose against. Thus the function of this
scenery 1s very much like the function of
stage properties, Implied in the revol-
utionary type of setting is a revolution=-
ary psychology of staging which departs
from its tradition of the illusione

ary, picture-frame stage, the remote,
passive sudience, and which substitues
objective directness, in close contact
with an udience which is actively partic-
ipant instead of contemplative.

The former Korsh Theatre.
“Forward:’’ by Katayev.

TRANSITION FROM PURE
CONSTRUCTIVISM TO PARTICULARIZATION

It will be seen that this conception of
the stage setting in no way eliminates
any technical device or even any type
of setting that has ever been used in the
whole history of the theatre: it merely
adds to these a rebaluation based on the
era of large-scale industry.

vrne American deslgner who has assimilated
these principles has still another prob-
lem. At present the material resources

of our own revolutionary theatre are ex-
tremely limited. This factor involves not
only the designer but the whole producing
staff, and 1t must be dealt with reallst-
ically and if possible, advantageously.
The designer must learn to do his work
with a minimum outlay of monev and labor.

At the same time 1t 1s wholly unrealistic
to take the attitude that "scenery is une
necessary.” Actors without scenery are a
physical impossibility, because actors do
not move in a void, If actors are per-
forming "without scenery" in a meéting-

hall, the hall asutomatically becomes their

scenery, and the appearance of the hall
will aid or injure the performance, de=
pending upon the effect intended on the
audience. When no o ecial scenery is
used, the effect of the natural surround-
ings must be calculated, .This bécomes
even more important out-of-doors. While
1t 1is brue that a minimm of good scene-
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ry is better than several carlosds of
bad scenery, nevertheless am adequate
amount of good and useful scenery is
Just as certainly better than an inad-
equate amount,

The American Revolutionary dramatist
must also learn to deal with the material
limitations of his theatre. He must
cast his plays in such form as to gain
great effectiveness with small means. &
revolutionary dramatist who thinks he
requires elaborate scenery for his play
should confer with the designer to learm
how mich of the proposed scenery can be
eliminated by means of changes in the
text, especially through greater styl-
isation and directness,

Each play-production is its own problem,
and within the framework of the rewol-
utionary ideology, will dictate its own
scenic technique, depending on the mean-
ing end stylization of the play, the
place where the play is to be performed,
the problem of transporting the scenery,
the limitation of the budget, and so on.

(To be concluded in the next issue)

CONSTRUCTIVISM

PARTICULARIZED CONSTRUCTIVISM

USING SPANISN ARCS ANO aA?LtomE




One 414 not have to be very observamt
pow wide-awake this year to be aware
of the fact that Chicago was having

a worlds fair, Almost every store
window, every American Railway Truck
displayed a huge attractive sign, "See
the World Fair at Ohicago Century of
Progress Exposition.® Now that is ex-
actly what gripes me, a bad advertise-
ment, Por this is the way the adver-
tisement should have read,

WOAPITALISI CENTURY OF PROGRESSI
Seventeen Million Unemployed!

Wages going downl

Cost of living going up! .
Workers being clubbed everywhere!
War Preparation going on!

All inoorroratod in Roosevelts

"Nex Deal™!

If you have the fare

to see the fair--come to Chicago, If
you haven't you can see the “Capital-
ist Century of Progress® in New York
or in any other town in the United
States, for that matter,"

But evidently the advertisement dia
not read this way and something had
to be done about it, so the Workers
Laboratory Theatre organized their
forces and began preparations to
present just such a Century of
Progress.

The "Worlds Fair," as presented by
the Theatre of Action section of the

‘Workers Laboratory Theatra, was a

tremendous improvement over the pole
itical side-show of last year, Althe
the side-show was something new in
the way of workers entertainment and
propaganda, it was very crude. The
entire technical, theatrical and pol-
itical side .of the show was rigged up
in one week, The freaks meraly re-
presented apolitical figure and the
rest depended upon the glibness and
personality of the barker. This time
however, the "Worlds Fair® was plane
ned months in advance. A committee
was elected to draw up plans for
skits, & aommittss was organized Tor
the techmical work, wide appeal was
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made o members in the theatre to
write skits, poems and songs for the
fair, After all the material had been

gathered, rehearsals began. For twe
weeks the theatre rehearsed, until
July 30th, the dgy
ation of the Worlds Fair at the Dally
Worker Piomio at Pleasant Bay Park.

As you entered the park, the first thing

that assailsd your ears was the boom,
boom, boom of a big brass band. Fol-

lowing the direction of the noise, the-

first thing that you saw was alarge
tent, a clown, a freakishly dressed
person in & college cap, and general
barkers, all ballyhooing for the show
inside, "Only ten cents, The Grestest
Show on Earth",

After a goodly crowd had pald thelr
admission, all barking on the outside
coansed and we were ready to begin the
show insaide,

The First skit was the “Rogues Gallery",
- the hsll of 1l1l-fame, The background
for this skit 1s a large money bag with
the bodies of Secretary Perkina, Hugh 3,

Johnson, Bill Green and Norman Thomas

painted on. Holes on the bodles of these

rogues where their heads are supposed
to be, were sut out; also holes for
their arsm, so that they were able to
stick thelr arms and heads thru the
scenery.

The contents of this skit 1s a satire
on the NRA, each character singing a
song about himself and hias bit in the
RRA,

Then came the "House of Culture® with

& background of the Rockefeller Center,

This skit is divided into three scts.
Act 1 is "Culture™ as seen thru the

eyes of the bourgeolsie, Act 2 1s the
*Umbrella Scene", a dead give-away of

college profeasors who "Teach what we'!re

pald to%, Act 3 is the "Power of the
Press" a satirical boomerang exposing

+th + -~ £ & % P
tne henoariay of the bourgscic press

and its influence on the publie,

of our firat presente
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The next.show is the "House of Imdus-
try':Tfuz firat thing that greeted the
eyes was the o0ld familiar sign, "No
Jobs Today". The sign was hung up by
& cop, who immediately began to dis-
perse the crowd in his own brutal
manner, On the point of getting a
good beating from the audiense, whe
should show up but the darling boss,
vho in his own sweet wgy began ex-
plaining why and wherefore there are
no jobs, But 4id the workers take
his rot? I should say not., "Se, de-
mand is desire Plus the ability to
pay? Where did you get the cotton,
the wheat, the fob4d4, the buildings,.
who made them?"™ shouted the workers.
I'm sorry, but nothing can be done
about it" says the boss. "0h no?" ina
then\game an onrush of workers, Down
went the boss, down went the cop,
down went the no-job sign, and up
went the new sign, "NOW UNDER WORK-
ERS MANAGEMENT,- Production for
Service not for Profit. Men Wanted®,

This was just part of the repartee
that went on between audience and
boss, It was very effective since it
embraced the entlre andience who
came to see the fair. It stimiated
the audience to such an extent that
many questions and wise-cracks were
flung at the boss from persona who
were not actually planted in the
audience, .

From there we moved to the “House
of Morgan". This was our biggest
number,

First came the Stock Exchange with
Morgan & Co. sitting on top, mane
ipulating 1t, Then the speculators,
bull, bears and jackasses running
here and there and everywhere, buy-
ing selling and showting, then, Boom!
the Drepression, and everything that
went with the depression, "Bank Crashl
"Industry Shut Dowa", *City Relief Cut".
Then Mayor O'Brien of New York apvear-
ed on the scene and proposed levying
taxes on bridges and texis and sub-
way fares. Then the "Beer-brings-
back-prosperity® ballyhoo and final-
ly Roosevelt and his precious

"Brain Trust®,.

Last came the "House of Agriculture®,
In this scene the capitalists sing

to the farmers, to the tune of ®01d
McDonald had a Farm" telling them

what to d0 and what not to do, what

to grow and what not to grow, But 3o the
farmers take it? Hell no. Yhey sing
their song o the capitalists in whieh
the ending:

FOR WORKERS IN CITIES AND SHIP AND
FARMS TOGETHER WILL CRUSH YOU ALL
brought rounds of applause from the
audience, then
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same show all over again, only tea
cents, greatest show on earth,....

Batty Weinstein
A

Bankers Song-from the House of Morgax

(at the appearsnce of O'Brien)

Dont you worry Mr. Johnny, Yoo-hoo

Stop your orying, John O'Briem, Boo-hoo
What a pity

Hew York City

Cant pay relief and still pay the
bankeras too. )
We-can aettle such a pickle, POO-poo,
We'll colleot another nickle or ¥wo
From the bridges and the taxis and
the subway fares

For the bankers need the interest %00,

Chorus: (preceding Roosevelt
Three point two .

The good 0ld brew

30ft soap suds will pull us thrm
For deer bdrings baek prosperity.

Song 0f the Brain Trust,
30los by Roosevelt:

Roosevelt:

My friends I've got & scheme
Thia nation t0 redeem

From all its troubdbles.

When all is sajd and done
Our troubles one by one

Age only bubbles,

The only thing to do

When things are quite askew

And in confuaion

To break depression's chains

Is to apply some brains

In great profusion. ‘

But we were at great pains

To find who owns the brains

Por the o0il trust owns the o0il,
friends

And the 3tesl trust owzz the steel
And the Cotton trust the cotton

And the textile truast the mills

And the pickle trust the vricles

And the railroad trust the trains...



Prom the House of Agriculture:
3ong ot the landowners and Bankers

014 Man Roosevelt has a plan

Chorus: Beg~i-Be-1-0

To take you farmers off the land 1,
You oughtta be glad to go

You produce so much

We're all in dutech

We cant meke profit when there ia guch
A surplus stoek of cotton and wheat
chorus: Be-i-Be-i-0

But we were in & pickle friends

lantatio
To £ind who owns the brains Now if you had a large plan n

Chorus: Be-i-RBe-i-0

You could be a patriot

And serve your mation

And make a nigce pile of dough

For it seems that our gray matter
Has been flying all a scatter
And that's why we're a bust

Yes, breins as a commodity

'S been bandled so alip-shoddity
And so we've formed & trust

By raising weeds instead of planting
seeds

For we must grow less than the country
needs

7411 prices rise

As high as the skies

chorus: Ee-i-Be-1-0

For it seems that our gray matter
Has been flying all a scatter

And been causing us great pains,
So we gathered a2ll the brainy-une
And pooled in all their oraini-ums
And trustified the brainms,

Chorus:

| Bow Roosevelt made an appropriation
Chorus: Ee-1-Be-1-0

Por the large land-owners compensation
And here's how it will grow:

We'r e Roosevelt's Brain Trust
We truast you kmow 1it.

Ye're Roosevelt's Brain Trust
And we intend to show it,

We'll add & nickle here,
Add a nickle thers,
Bread-a-nickle

Butter-nickle
We ¥mow you think we're somewhat late Prices up another nickle
But we've still time to contemplate \ Ley a little tax on the workers backs
Yes, we will steer the Ship of State, | | Chorua: Ee-i-Ee-1-0

And we will also row 1t.....
Now dont be rash and go too far

chorus: Re-i-Ee-1-0

Roosevelt: | | Por if you defy the bankers law
Pray tell us what to do o We'll ahow you where to g0
We're in en awful stew \ With & black Jack here
Its pretty rotten ' And a black jack there
We've all been in & trance S We'll whack-whaek
The workers have no pants , Beat em back
Because we've too much cotton,. Try a little gas attack

Put you in your places
Proporlycccesccccccsccsssens
i y Chorus: Ee-1-Ee-1-0 (
Chorus: %;‘s‘ . .5 ( { 7?
Y e . *
We'll solve this problem ‘ﬁr - (83"
Its quite elementary
You just burn half your crop
The other half you bury
4na this will send the prices high Roosevelt:
The people all will start to ory -I do not
doubt it-

Its causing us great pains,
S: please apply your brains...

s e es 0 st

But business must meet 1ts expense
4na {f the worksrs heve nc pente,
They'll heve to do without it!

So, -

Bossea, grafters, have no fear

OQur Capitalism 1s ruling here

Land of gesng and racketeer,

Capitalism's ru.iing nere. JAL

I




The Farmers Response to Be-i-Ee-1i-0

You've turned our farms into golf links
Where you can swing your stioks.

4nd because we were gquiet smd lowly,
You called us rubes and hioks,

Refrain:

Always before, we've Btooped to implore
We've come to you on our knees,

But never again while we are men ,
Will you turn out our ohildren to freeze,

You think we'll always meekly starve
You think we'll always bs dubs

But when our babies are hungry

You'll find that we too cam swing clubs

Always before, we've stooped to implore
We've come to you on our knews

But never again while we are men '
Will you turn out our ohildren to freeze,

Your laws, your sheriffs, your jailas, your guns
No more can keep us in thrall

FOR WOREERS IN CITIES AND SHIPS AND FARMS
TOGETHER WILL CRUSH YQU ALL,

Rogues Gallery Oscar Saul
House of Industry(dialoguse) n n

"Dont you worry Mr.Johnny" Chet Sinclair
3.2 the good 014 brew " "
014 Man Roosevelt’'s got a plan n n

Farmers Song ;g{ggyb§ Bill Cunningham
Agnes "

Brain Trust Jack Shapiro
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the international
workers theatre
olympiad

JOHN E. BONN

2. The Method of Ewaluation.

The Olympiad took place at a signifiocant moment
in the history of the rewolutionary theatre: at
the completion of the first perlod - the period
of struggle for its establishment, for clarifi-
cation, and for recognition. phe task of this
period, to pose against the H1d bourgeois "art
for art's sake" conception of theatre the idea
and the reality of a new conscious, political,
dynamic theatre, has been fulfilled. The revo-
lutionary theatre of the world has become & faot
that cannot be denied or ignored any more.

Organizationally and ideologioally established,
the revolutionary theatre faces its next, its
real task: to take over its function in the re-
volution: to bsocme the mouthpiece of a new
thought, to join the vanguard of & new order
of sooiety.

The first, the militant period of the revolu-
tionary theatre is completed, but the old or-
ganizational structure, the politiosl outlook,
the method of work, snd the artistic form of
the past period survived. There is a discrepan-
oy betwoen means and tasks, which has to be bal-
anoced by means of & thorough reorientation.

The revoluticuary thea“re is going through a
period of transition from whioh we ocannot ex-
peot creative achievements as much as theoreti-
eal endeavours, self-criticism, technical and
artistic experiments,

The Olympiad necessarily had to reflect this
state of transition with all its attendant
phencmena. It therefore could not be an exhi-
bition of mature and outstanding works of the
new thestre art. It rether was a review of the
forms in the new theatre, showing how far it un-
derstood the ndw problems sad what methods it
found toward their solution. The tasks of the
Olympied was not to set examples for the future
work, but to serve as raw materlal for analysis
and oritiocal evaluation. The work of the Olym-
piad jury was planned and ocarried out acoording

to this principle. The question of the best group, «

of "the winner”" was not reised at all. The main
objectives >f the Jury were:

1. To give each individual group practical and
theoretical advice for its future work, based
on the performance st the Olympiad as well as
on i{ts other artistic, political and organiza-
tional activities,

2. To issue an exhaustive statement analysing the
prasant situation of the Tntarnstinnal Dewa-
lutionary Theatre, and glving directions for
its future development.
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In order to realize the tremendous practical valw
of the Olympied it is necessary to know how the
jury functioned. The whole oommittes was subdivi-
ded in sections, whioh concentrated on from three
to five groups each. To each group an individual
msmber of the jury was assigned.

The first task was to get the most graphic and
most complete ploture of esoh group. Each group
had to £i11 out wusationnaires dealing with 1ts
history, social and political oamposition, po-
1itical sotivities, organiszational structure,
repertoire, method of work, form of training,
special problems, shortoamings, etc. Kot only
the groups, but also each individual member hed
a questionnaire to fill out giving information
on his previous theatrical experience, politi-
ocal sctivities, on his work in the group, and
on his opinion of the group.

2
During the Olympiad each group was in permanent
oontact with the jury-member assigned to i%.
Discussions on specisl problems of the group,
as woll as on genmeral questions took place in
group meeting® and in interviews with individual
members of the group. The result wes that the
jury-member was fully aoquainted with his group
when he ssw their performence. Based on question-
naires, the various meetings with the group, and
the performances, the jury-member wrote & de-
tailed analysis and review, which after having
been discussed and corrected together with the
group, was presented to the full jury conference.
In such a full conference which lasted about five
hours, no more than oms to two group reviews were
taken up. Also representatives of the respective
groups were invited to these disoussions, which
were oarried with almost perfeot thoroughness.

In the Jury-conference to which the respective
group representatives were invited, the group
reviews were read and discussed. No problem was
dismissed before a satisfactory solution could
be found for the group. No theoretioal, techni-
oal, artistic or political question pessed with-
out being completely answered. If necessary, oom-
plicated problems were given over to specialists.

the method of work applied by the judging cosmi-
ttee may seam slow and camplicated, but it sure

was thorough, reliable, and competent, to get the
fullest and most practical results fram the Olym-
piad - for each group, for each seotion, as well
as ro: the whole revolutionary theatre movement.

The League of Workers Theatres of the U. S. A.
missed the opportunity to have a group in the
Olympiad, which represented the average lavel
of the revolutionary theatre movement of this
cowmtry, a group which could have benefitted
from the conperative oritiocal work with the
judging caxmittee, and which ocould nave brougat
back the results of the Qlympiad in form of im-
mediate organizational and artistic creative
work.

Thus we could have drawn our lessons from the
achievements, and shortcomings of the Interna-
tional Revolutionary Theatre as represented at
the Olympiad, in a more efficient and more pro-
ductive way, than from & review of the groups
and their performances (which will follow in
the next issue of the "NewTheatre").




THEATRE
OF ACTION

(COAST TO COAST)

WEN YORK

Theatre of the Workers School: The group is pre-
paring the Soviet Iarce "Dr, Krupps, Specialist"”
which bas been entiredy rewritten. "Pennies,
Nickels, Dimes" will be revived and revised for
the "Daily Worker" Cempaign. A new play on the
¥. R. A. 13 being written collectively by the
play-writing coomittée. We need more members
for acting, direocting, play-writing and musioc.
Everybody who wants to participate in or leam
these activities is invited to join the group.
Rehearsals: Mondays, 8:45 P. ¥. in the Workers
Sohool, 356 E. 12th Street.

Prolet Buehne: On Saturday, August 12th, the
olet- e arranged an affair called "Soviet
Theatre Right", at the German Workers Club. The
evening was a sucoess. Besides the report of
Com. J. E. Bonn on the Intermational Theatre
Olympiad and the Soviet Theatre, a sketch "Dr.
Krupps, Specislist™ and two new Soviet Songs
were performed by the group. A novelty was the
"Udarnik Song®, done with movements, red flags
and hammers. The purpose of the evening was
not only to give a picture of the Theatre in
the Soviet Union but also to bring to the
audience the future“plans and tasks of the
Prolet-Buehme, and to invite everybody to sup-
port the group in oarrying out these tasks
laid down by the All-Easterm Conference of
Workers Theatres. The Prelet-Buehne is now
planning to organise a danoce course and a music
group. The aecessary steps bhave already been
undertaken.

Americen Youth Pederation: The Dram Group is at
present not rehearsing for any particular play
but is carrying on a study coufse on the History
of the Drama”, and which will take fram four to
six weeks, Before this study course, the group
produced s play, written by one of their members,
called "The Greatest Preasident that ever Lived".
"Scottsboro” was given before our own organizatim ,
and also on the street, outside of our headquarters
on 122 Second Avenue, and in a church in Harlem,
Plans for the fall include the production of plays
of vital econamic importance, also considering
scenes from Ernest Toller's "Men and Masses" and
"We, the People." 3hort stories will be drama-
tized. A 1ist of plays to be produced in the
caming season will be printed and sent to the

L. O. W, T,

Dram Section of Bronx Workers Club is prepering
itself for the fall season, Jur choice is an
Anti-Hitler play, which deals with the burning
of the books on May 10th, Of ocourse, this sub-
Ject is narrow, but we couldnit get & play whion
embraces all the phases of fascism, The name of
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play is "Culture ala Hitler". It has bews sm-
dorsed by the "Lsagueart", - - -

The New York Seotion of the LONT has been funo~

on success? since its reorganisation in
June. We have oontacted approximately 60.groups
inoluding 2 professional theatres, - The Theatre
Collective and Theatre Union. We suocessfully
mobilized the groups for the Eastern Conference
with the result - 20 groups and 46 delegates
present. In oarrying out the program laid dowmn
at the Eastern Conference, the New York Seotion
Exeoutive Committee has adopted the slogan
"Onward Towards An Artistio Revolutionary Theatre.®
To follow this slogan we have issued & semi-mon-
thly mimeographed bulletin called “Theatre Pront"
the first issus of which had a ciroculation of
approximately 260 copies. Our second issue in
preparation now is double its original sise. We
have also organized a service department which
secures bookings for the groups, and lastly we
are preparing & huge theatre festival for Oote
ober lst. This affair will take place probably
at the New School for 8occial Researoh. The fes-
tival will be kmown throughout New York City as
"The Thoatre of iction ém Pareade."

The section council meets every month and the
section exscutive meets twice a month, All
groups in New York are urged to send their
delegates to the next section counocil meeting
where something of great importance to all the
groups will be disouesed.

PEILADELPETA

John Reed Dram Group: This group has started a
training oclass, to which are invited members of
other Phila. dramatio groups. This class covers
training in voice, diotion and pantomime. There
will also be instruotion in direotion and stage
technique. A recitation group has been organiszed.
Performances have been given practiocally every
week during the summer months at picnice, a
group performed at the W, I. R. oamp in Lumber-
ville, Pa, on July 2nd, where they built their
owm socenery, installed a ocurtain, and gave a
creditable performance of "Conversations in a
Telephone Booth" and "United Front.”™ “The Sell-
Out™ was performed at a pionio on July 28, by
United Workers Organizations of Philadelphias,

On the ocoasion of the Anti-War Kight held by
the John Reed Club, the Dram Group supplied the
pioco-do-nﬂ-tmoo, a dynsmic version of theatre-
of-action in the form of a mass recitation ocalled
"War-Dogs", by I. Shappin, This production was
repeated along with another play and some poems,
at a plonic for the benefit of the Armenian re-
volutionary press, held in Fox Chase on Aug, 27th.
All energles of the dram group and the rest of
the club are now bending toward oontributing to
the program of the l4th Anniversary celebration
of the Cammunist Party, to be held here on Sept.
8th. A lecture about the "International Workers
Theatre Olymplad in Moscow”, and the "“Theatre

in the Soviet Union" will be arranged for the
beginning of Ootober. Comrade Bonn who repre-
sented the League of Workers Theatres of the
U.S.A. at the International Olympniad. will rive
the lecture and lead the discussion.

cont on pPrge 26



D A N C €

WORKERS DANCE LEAGUE AND NEW THEATRE

A growing need for a printed organ devoted to
dance art, alive to the sooial 1ife of the mas-
ses, comes to realization with the inolusion of
the Danoce Supplement as part of the NEW THEATRE.
Both here and abroad dance publications f£ill
their pages with discussions, reviews and news
of the "modern"dance world, composed for the
most part of primitivists, mystics, pessimists,
exotioists, geometric gymnasts and poseurs., In
these days of heightened sooisl oonsciousness,
big strikes, widespread unemployment, world eco-
- namic oonferences ending in deadlook, the United
States turning towards fascism with the introduc-
tion of the NRA, and drilling armies a daily
strest scene in European countries - - where
does the "modern” dance stand in such a worldg

Lot us see what has been presented on ocurrent
dance programs - "Bacchanale", "Satan's Lil
Lamp®, “Ferandole", "Water Study", "Picoli
Soldati®, "Gymnopeadia", "Impressions of a
Bull Ring", and others of similar nature. It
is obvious that these dances are pitifully
lacking in social themes. Their aesthetic

is the expression of the sophisticated, the
upper olass who look upon the use of social
themes in dance as inartistic, coarse, and
unnecessary. Dance critics are preoccupied
with technique. Theme or content is rarely
mentioned. "Sheer Movement” we are told
should be our aim. The thousand who wit-
nessed the smooth performance of dancers et
the Lewisohn Stadium in New York this summer
were perhaps pleased with the "sheer movement™
but the trivial aad uiten ridiculous themes
left them ummoved ,aad with a feeling that
they waited for a message, alive and sharp,
which never came.

At the same time when bourgecis dancers are
concentreting on being "arty” and original,
groups of yowiger artists, repelled by the
stagnation of theory and practice in this
"modern” dance, have formed groups for the
purpose of expressing feelings and ideas com-
mon to all, determined to do something to bet-
ter the present woeful condition of the mas-
ses. It was with this aim in miné thet the
Workers Dance League, was orgamized 9 months
8go. 8o strong was the idea of using the
dance as a means of expressing social ideas,
that in this short space of time, the League
has 17 W_ Y, C. groups with Froups in other
cities asking for memtership. The bourgeois
dance, like the bourgeols society, is decay-
ing and a dance arising from the life and
struggles of the workers is growing.

The [ance Pestival given by the Norkers Lance
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for Social Research to an overpacked house was
a landmark in the history of the dance. For the
first time 12 groups competed presenting social
themes. Although the dancers technically were
imature and often imitative, the content was
atrikingly new. Here were such themes as "Hunger",
"Charity” (a satire) "Awake", "Unemployment",
"Miners Dance","War Trilogy", "Workers Dance
Song". Between the audience and the-dancers
was & communal enthusiasm. One did not heer
such camments as "It's very interesting but I
oan't understand it,"” These dancers were at
once understood by the onlookers. It was ap-
parent after the performance that the dance

of the future is an art that must come from
the collective spirit of the masses.

In this period of treamendous historical im-
portance, we call upon all dancers to watch
the march of events and make the dance a
means of social protest, a revolutionary ex-
pression of the workers, Accleimed artists
in other mediums are with us, Gorky, Barbusse,
R8llané, and Americans like Dreiser, Anderson,
Sinclair, and thousands of members of the John
Reed Clubs throughout the United States. We
greet the first appearance of the Dance Sup-~
plement of the NEY THEATRE magazine as another
stride forward towards bullding a workers dance
art.

THE FIRST OF A SERIES OF
rrocrax: YWD -L. OPEN FORUMS

T HBMETEY WINFIELD & GROUP -~ "Red Laquer & Jade"
(to Basil Ruyedele's marration over the radio
by special arrangement with station WOR)

BLACK AND WHITE - Workers Dance League Dance

MAIN SPEAKERS: .

r[ WHAT DIRECTION SHALL THE
|

TALE A ”
H NEGRO DANCE TAKE? H

Hposley Winfield and Augusts Savage
(of "Emperor Jones prominent Negro Sculptret
SUNDAY 65:30 p.me October 1lst

YWCA Harlem = 138th St. btw. Lenox & Seventh Ave.
Admission 25 - 16¢ to W.D.L. members

ANNOUNCING sesseux

A Teachers' Conference to decide methods of
teaching and organizetional steps to be used in
VDL groups, will be held on September 30th, Satur-
day, st the New Danoce Group Studio, at 2:30 P.M.
All teachers are asked to attend. Write for cre-
dential blank to:

PREPATIONS CONMITTEE. WDL. 12 Rast 17th S¢rset :
= i |




Nell Anyon

To olarify the tasks of the revolutionary dance
today it is neceasary for us to understand the

position of the modern bourgeois dance. Let us
oonfine this discussion to the dance as we know
it today in the studio and on the concert stage.

The well known dancers today are a direct pro-
duot of the post-war period and the deocline of
capitalism. What 1s it their dances express?
Are their themes in any way conneoted with the
turmoil that is life today! Examine same of

_ their dances! "La Valse", "Dytharambio",
"Gymnopaedia®, "Monotony Whirl®", "Wood-block"
and all the allegros, andantes and scherzos.
Are these more than an empty presentation of
some teochnical achievement? Dancers today are
vying for prestige in creating striking and
original deance patterns.

Take another catagory of modern dances, "Pri-
mitive Mysteries", "Shakers", and Mary Wigman's
group dance "Der Veg" (The Way). Is 1t that we
have exhausted all current material as a source
of inspiration for the dence that we must go back
to the primitive, mystic, and puritanniocal peoples
for our theme? With capitalist society hanging
by a thread surely we have & great deal to dance
about that directly concerns us today.

The dance of today 1s on its way to purdition
because it has made no contact with life, be-
cause it deals with trivial subjects, with ab-
stract dence interpretations of rhythmio pat-
terns or musical ocompositions. It has been
swept into the private studios of individual
dancere to express their intense personal moods.
The dance of today is declining beomuse it is
steeped in commercial oarseriam and opportunism.
In this period of crisis, it is only another way
for young dancers to earn a living. It has be-
come the property of Broadway managers who care
nothing for the real dance interest that has
awakened in thousands of young people, but whe
will buy the 'Best Seller'. An owner of such

a best seller has recently characterited the
current Broadway attitude towards dancers in
these bitter words:

"Today I am famous because I can turn & somer-
sault in the air, Tomorrow someone will show
a double somersault and I will be thrown on
the trash heap."

The dance hms degenerated into & commercial en-
terprise to amuse the public, and the dancer
must necessarily work on those things whioh big
producers teach the public to like. Thus the
gradual elimination of the art of the dance.
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All history has shown that the dance reaches its
peak simultanecusly with the highest point in tie
development of the state. The decline of the art
of the dance has also coinocided with the decline
of the state. Records show that the dance at its
height was an instrument of education and oculture
and its source of inspiration apd thematic mate-
rial had its roots in the existing state.

Today the dance makes no consoious effort to ex-
press the conditions created by a disintegrating
s00ial system. American dancers consider their
art as above their actual lives, Thus we have
dances of "the life of the bee” and none of the
lives of working men, Their dances are neither
optimistio nor pesiimistic; they do not express
a conscious social view point, However, this
oonscious avoiding of the subjeoct in itself
indicates a passive adherence to bourgecis-
sooiety.

There is one salvation for the danoe today. Dan-
oers must loock to the future, to ths eventual
destruction of ocapitalism, to the building of
s new soclety for their source of inspiration.
Our way lies in the direction of collective
mass activity, of seeing the dance as a vital
part of all revolutionary Theatre Arts. It is
necessary, therefore, to oconsider the dance in
a much broader sense. The essence of revolu-
tionary drama iz the expression of i1deas and
emdtions arising from the struggle of the wor-
king cimss. it deais with the vitai faotor of
life and activity among masses of workers in
relation to their social existence. This demands
an all embracing theatre technique. The content
of our olass struggle plays, with all the ten-
sion of class confliots, with all the surging
emotions of an awakened social oconsciousness,
with the ocall forrevolutionary aotion, is of
necessity too overwhelming to stép at the spo-
ken wprd. At such times when words beoome in-
adequate the proper oconviction can be oarried
only through the medium of dance movemert, It
is @ particular task of revolutionary dancers
to reawaken the dance as a part of all dramatic
expression. Dance movement must fot be oconfined
to ocarefully developed ocompositions, but must
become an important part of every dramatio
speech. The significance of all spoken words
must be emphasized with gesture. Above all,

in the revolutionary theatre it is important

to develop dancs movement in comneotion with
rhythmic mass recitation of revolutionary slo-
gens. This will result not only in making the
revolutionary theatre a more potent educator,
but it will also lead to the development of &
dance thet will ha a ¢rue dramtic expressicn
of the creative working class.
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GRACE

As revolutionary artists there are ocertain defi-
nite things we ook for in a oritigue of our work
by a revolutionary oritio that ehould distinguish
it from that of & bourgeois oritic. The bourgeois
reviewers look for the "different”, the "exotic",
the "great technician™. Our view is towards a
statement of the intent and purpose, the achieve-
ment of this, how we failed or succeeded, and sug
gostions for further work. Most importeant, we look
for an attitude conduocive to further work and an
appreciation of the struggles we have had and
which are before us.

2?0 use his own words, did Prentis' review accom-
plish this? In his first parsgreph Prentis re-
presents oertain aims and principles for the Now
Dance Group, which he developes in the fcilowing
way:

*fthese ideas must be simply stated, the symbols
must be obvious, the movements direct and slight-
ly exaggerated, the sound and color functional
to the extreme. All mysticism, all mood for
mood's sake must be done away with. Did the New
Dance Group Recital accomplish thist”

We can easily see that these are merely methods
and limitations found in the dance and ocertain-
ly are not sims, goals, or principles.

On the question of "oconducive to further work"...
The most discoursging thing for any group is to
see a carefully planned program (whioh developed
from the various phases in our present day situs
tion to & recognition of the War Danger as the
final outoome) described with "They gave us c
assortment of “awakenings"....."parasites”,
jingoimas, gas attacks, asrial raids, charity,
folk dances...."

As to suggestions, Prentis in complaining of our
work, presents the choilce between the modernm
bourgeois (which he claims is our greatest in-.
fluence) and the primitive communal dance. He
ssys we should "hark back to the primitive com-
sunal dance for intent and purpose.” We assume
he is referring to their social basis - war dan-
ces and harvest dances in which the whole tribe
perticipated becauss these two things affected
the whole tribe. Very good. But in what way does
our imbemt differ from theirs? Is the class striug-

gle not a social basls, the desire to inapire
Oothers to participate in this struggle, not a

social basis?! The obvious comparison with
modern bourgeocis dance should be, whet is intent
and purpose. This Prentis amitted. He only spoke
of their technique. The New Dance Group has no-
thing in ccmmon with the intent of modern bour-
22 '
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geols dancers who are involved in mysticism,
esoapism, who dance of witches, wvague wanderings
into the cosmic spaces (Der Weg of the Wigman
group) Dhytharambiocs, but do we completely dis-
card their technique and suddenly build our owni
We derive whatever is of value to us from the
dance as it stands and reject the rest. If the
bourgecis dance has snything of value to give
us, we use it, Historically this is the process

by whioh all the arts develop. This is the mean-
ing of dialectiocs in ert.

Now we can proceed with a positive statement of
what our aims actually are and how much we have
scoomplished towards realizing them. Since the
Heoksher ‘Theatre Recital and our two studio for-
wm-recitals in June, we have made cousiderable
progress in comoretizing our aims. As for the
Hecksher Theatre affair, we had a few important
eims in mind. The first was to bring the revolu-
tionary dance before a seni-professional {danoce)
audience and by this means to-attract new tech-
nically developed members from them. The second
was to prove the artistic integrity of a dance
that expresses comoretely the different phases
of the class struggle with a revolutionary sig-
nificance.

As to the first aim, we can claim a measure of
success proven by &n increase in registratica
of trained dancers and teachers attracted by
the recital. When we consider our accomplish-
ments in line with the second aim, there are
certain oriticisms to be made. Most of the
faults had their origin in two basic short-
comings. These were, namely, & poor use of
our trained dancers and amateur begimmers,
and the lack of complets understanding of the
content and background of the compcsitions
among the dancers themselves. Therefore a
mystic atmosphere in such a dance as "Awake ",
which was not mysticism as Prentis suggests
but 1deo‘logio.1 confusion. Another short-
coming had to do with the attempt to put on

a recital without sufficient work, resulting
in an unfinished performance.

Definite steps have already been taken to remedy
the first and lest mistake, As to the question
of educating our dancers to a clear understanding
of what they are dancing about - this involves s
realization that we can only derive strength and
directica from our experiences, with our roots
deep down and bedded in the class struggle. We
must recruit from the working class to ada to

to our strength. Pinally, we must remember that
wo ais not bystanders, but perticipents in the
alanx ntmgs_{iu and only as such oan we sccomplish
anv goals as revolutionary aancers.
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Philadelphia

"How oan you lead impromptu mass dancing?....As
for my deancing I have done three new things -
a duet with a black and white comrade, the oyole
of the Russian Revolution, and a pantarime to
the "Song of Wrath" ("End, end, end, their rule"),
with an epiloguq whioch shows how to egin a new
world. What in dancing has been happening in
other working class camps? I am walting anxious-
ly for suggestions..”

"= Yours for a workers' dance, -

"Although the studio problem still remains, we
are very conscientious and there is no flight-
iness.”

"of course we are meeting regularly at a dinky
local center with splintered floors and a broken
piano. This should not reslly matter if we had
spirit and genius. As for the spirit - it is not
lacking but for the genius --- that is another
matter. We are thinking of putting penny and
penny together and get some outside skill. We
have a list of some 20 people who have expressed
desire to join. We have a nucleus of steady,. de-
termined girls who can never fail us. Of the
others, sometimes 3 or 4 drop in. At any rate
Philadelphia must have a class-conscious workers
dance group and if she must have it, she will....”

Chicago

"In respones to your July Workers Theatre megazine
article. we are writing to you to help us organize
a group. Please send us information,material, and
advice."

Boston

"We are working on a Tom Mooney Dance which is ex-
tremely simple, but if we do it well, it will
prove effective.”

"It pleased us to hear that the N. Y. dence groups
sometimes think of us. It encourages us when we
ses the enthusiasm displayed in your work. When
any of the comrades has an ideu for a dance she
writes it out and presents it to the secretary

whoe in turn files it. When we have our meetings
the dances are decided upon for use., Could you
send us s copy of the new dance magazine. We would
1ike to become subscrivers. Any information or
advice we oan get would be valuable. We think we
would be interested in the folk cdances and satires
since all our own dances ers of the most serious
nature, "

*I have succeeded in startings youth dance group.
They are dear kids, about 13 and 14 years old.
They insist upon oalling themselves the John Reed
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I am most anxious to do this to the best of my
ebility. I am really anxious to express our ideas
and struggles in the dance. I'm also starting work
in lLawrence in about 3 weeks."

"By the way we have thres new men in our group.
We thought of giving dancing lessons once & week
to any one who wants them (that is in e class).,
for 10f & lesson. Peocple seem impressed and
willing so we may raise some money and get some
new members for our performing group."”

Delegates to the Dance Contest:

"I want to tell you that I was very in-
spired and also ashamed after seeing the wonder-
ful work the dance groups are doing in New York.
I told as best I oould to the group all I learned
from watching and listening esapecially at the
oouncil and we have all resolved to work harder
and with more purpose hereafter. I feel that my
instructing the group will be better because of
my trip to New York." ’

-—

NEWS ano NOTES

General Membership of the WDL Seleots a
No? Executive Committee

After the Dance Contest held by the WDL
at the New School for Soocial Researah,.
the league found itself with new import-
ant taskas. Groups in other oities were
asking for help in organising dence aot-
ivities, requests for performers kept com-
ing in,from proletarisn camps,from unions
on strike,snd city clubs,while the mail
box was flooded with requests

5

Up to that time the WDL was controlled by
a secretsriat, consisting of organiser,
educational director, anéd secretary. This
gecretariat was vaguely responsidble to
the membership. By the end of June, two
of its members left the city, leaving the
work to the organiger snd a new recrunit
a8 her assistant. Thias "Provisional Seo-
retariat” soon found that it ocould not
goaaibly take care of all the affairs
emanding attention. It aleso realized
that the league, on the road to uncon-
trolable burocracy,wae in need of reor-
ganization. ;
-

At a mass membership meeting held Aug.4,
1933 the following were chogen as the |
executive committee;Nell Anyon,provision-
al national sscretary;Grace Wylie organi-
zer;Helen Pdel ,membership secretary;By
Glickman,Dance Service Bureau;Irving Len-
sky.educational director:Migmon Verne,

dance 64iior of New Theatre. Work has al-
ready been etarted in several important
directions.

DANCE SUPPLEMENT asks for oriticisms and sugges-
tions from all interested in building a vital
Workers Dance Art. Send all communications to
M. Varne. Workers Dance learue. 42 Eaat 17th St.
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At the International Workers Theatre
Olympiad in Moscow in May, 1933, a cin-
ems conference was held May 30th to May
31st. The conference was organized by
the Cinems Buro of the IURT (Inter-
national Union of the Revolutionary
Theatre) . Besides the delegates of the
Workers Theatre Olymplad, outstanding
writers, directors and artists took
part in the conference.

Leon Moussinae ovened the conference.

He stressed the importance of organig-
ing & revolutionary £4lm movement in

the capitalist countries, Com. Bela
Balazs reported on the political prop-
agands in the bourgeois film. He show-
ed how the film in Germany prepared
systematically for fascism, He showed
that even a £ilm like "Mother Krause®

1s dangerous as it showe the conditions
of the workers in such a state that the
only way out is sulcide. Bourgeois and
soclal democratic pictures do not always
divert from the class struggle. On the
contrary very often they point to it
(11ke "Mother Krause") but in such a way
that their position seems a helpless one
that cannot be avoided, The film organ-
4gation should give lectures on bourgeois
motion pictures in a theoretical and
dialectical manner, not simply dispos-
ing of them with the nhrase that they
divert from the class struggle. On the
contrary, they do more than that, - each
£41m has a certain definite propaganda
effect and as such should be dealt with
more thoroughlv.

Com. Rodenberg spoke on the importance of
the small stripe film and its history.
This type of film 1s very useful for the
revolutionary film movement, since it can
be shown in any hall, before any organ-
jzation. It 1s also more economical than
the large size film and is within the
reach of workers' organizations. Soviet
pictures can be recovoied for small stripe
f£1lms and then be shown to an audlence
who otherwise would never see them. A
workers' weekly could be built up and
shown without being censored. (closed
meetings and affairs). The revolutlonary
film organization should produce 1ts own

£1ilms with the aid of the Workers Theatre.

A good example of this was shown by a
French educational picture (Pomme de
Terre) "The Potato", showing the explolt-
ation of the worker, He plants and culti-
vates the soil and when the zoods come
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back to him he has to pay a high price
for them, In that picture the acting was
done by a French theatre-of-action, Here
is a task for the workers theatre groups
to work in close contact with the film
league, The workers theatres can utilirze
the film in their plays, showing actual
facts and scenes instead of explaining
them in speeches.

The delegates to the cihema conference
told about the revolutionary film activ-
ities in their respective countries,
With a few exceptions (France, Japan
England and America) there were hardly
any revolutionary film activities in those
countries. Drawing the conclusion from
this shortcoming, 1t was declded that the
theatre section of the IURT in esch coun=-
try was to be hled responsible for the
bullding up of a revolutionary film move-
ment. In those countries where such &

f4lm league is already in existense, . one
member was olected to establish a closer
contact with the Cinema Buro of the IURT,

At the conference, & report was also
given on the Soviet film on its artistic,
political and technical development. The
Soviet film has developed its own revol-
utionary style, the film montage, which
1s used not as in capitalist countries
to link some events together but to show
sand to exolain the inner and social re-
lationship between men and production.
The Soviet film is a powerful weapon in
the building of Socislism., It 1s a means
of educating the people. Technically the
Soviet Union is not dependent anymore on
imports from other countries but hes its
own film industry.

In the general discussion on future tasks
and better cooperation between the film
sections and the Cinema Buro of IURT,
several suggestions were adopted., Each
scetion 1: to report regularly on the
bourgeoils film and collect all the mat-
erial they can ge, film reviews, film
laws, etc. The Cinema Buro in turn will
collect all this material in book form
and ¢istribute it aemong the different
sections. This interchange of materlal
will e¢ive us & better knowledge of the
bourgeois film, 1ts technloue, its means,
1ts 1”eology. For, the better we know our
enemy, the better we can ficht him,

To broaden the field, the revolutionary
f1lm league must get in contact with ex-
1sting small stripe film organizations,
study their aims, thelr publications,



their technique, and drawing sympathetic
members of these organiations into our
movement, The film league must get in
touch with workers in the film industry,
with f1lm producers who are sympathetic.

The conference closed with the unanimous
adoption of the resolution to broaden

and strengthen the revolutionary film
movement as a powerful weapon in the class
struggle.

il TR et
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DAVID PLATT

HEROES FOR SALE: Most demagogic of recent films.
Yoadllnes are not so bad; workers are unemployed
becsause of laziness and introduction of improved
machinery by heartless bosses.

POWER AND GLORY: Featuring Narratage-new soreen
marve] say Producers. Alas nothing but the old
flashback discovered by Griffith 20 years ago.
Neither power nor glory in the film.

MORNING CLORY: Katherine Hepburn the whole show
a3 & stage-struck actress who makes good against
heavy odds. Otherwise dull and urinteresting
film about theatre.

STRANGE CASE OF TONM MOONEY: A remarkeble doou-
ment o ooney Irame-up, Tom Mooney makes
stirring and unforgettable appesl in behslf of
his innoocence.

LAUGHING AT LIPE: Glorification of gun-running.
A ridlculously dlstorted version of the recent
South American imperialist wars. Puppet rulers
are peace-loving humanitarians; the masses are
mobs; the army, merciful; the revolutionary
leaders, gangsters, according to this film,
Yankee jingoism at the most.

COLLEGE HUMOR: Football, fraternity initiations,
Sorority alTalrs, classes in crooning by Bing
Crosby make up the ccllege curriculum. Also
proving that colleges are breeding grounds for
fascist ideas, A humorless movie.

CONQUERORS OF THE NIGHT: Recent Soviet film of

rolsm in the Arctic. dly mounted but excel-
lently photogrephed and containing two or three
sequences of great power.

PICTURE~SNATCHER: A reformed gangster becomes a
newspaper reporter for tabloid and uses hold-up
tactics in getting compromising pictures for his
boss. Jimmie Cagney is the picture snatcher who
wins the deughter of the cop who sent him up for
the stretoch that reformed him. Fast comedy.

MAYOR OF HELL: Jimmie Cagney transforms & juvenile
Tororm school overnlte from & paiiaful hell to &an
utopia. Of course he doesn't do it alone, the
Blond helps him. Has been hailed as the Americen
“Roaé to Life", but it is neither the right road
nor true to life. Amusing. '
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REUNION IN VIENNA: Exiled nobilikty trying to re-
capture past glory in Viemns. But failing, go

back to their cabs and bootblacking. John Barry-
more is the ex-archduke oabby, who tries to en-
liven the party with his roysl arrogence. Dull.

GIRL IN 419: Gangland invades the hospitals. The

most interesting thing in the film is when the
ganster asks the hospital head whether he_has sem
the wonderful Louis Losowick print 4t the Art Gellery.

PRIVATE DETECTIVE 62: An "honest" detective in

e U. 5. Diplomatic Service gets in trouble with
the suthorities over some stolen enemy war secrets
and is oanned tosave the face of the govermment;
then he hires himself out to a crooked agency to
prove his versatility until the govt. oalls him
back to oontinue his honest spying.

VOLTAIRE: The Callas oase presented with the nec-
eesary maximum of sex appeal, George Arliss and
his twitching eyebrow don't help matters much.
Badly photographed and bad any way you lock at
it.

THIS DAY AND AGE: A dangerous movie appealing to

e Youth o erioa to organize into fasoist
troups to wipe out the enemiss of "law and order™.
Effectively directed by Cecile DeMille. The New
Deal is on}

MOONLIGHT AND PRETZELS: Another musical cumedy,
dlrected by Karl Freund, expert csmeraman. The
moon is papier-mache and the pretzels half-baked,
A few good camera effects, bad songs, pretty
girls, and the standard musioal comedy plot. .

— —— e e

NEW THEATRE NEWS

International Theatre, which hss been eppeering as
the bulletin of the Orgenizational Committee of the
International Workers Theatre Olympiad, is belng re-
ocrgenized tc becoms the centrzl organ of the Imter-
national Union of the Revolutionary Theatre. It
will appear regularly once a month im four editions-
English, French, Germen and Russian. It will {nclude
theoretical material on artistic problems, articles
on individual theatre artists, as well ae news and
review of the theetre from ell corners of the world.
The first English issue is expected in New York in
the latter pert of September. Order yours now.

NEW THEATRE hge received a pamphlet "The american
Theatre--¥nat can be Done?", by Virgil Geddes. It
is announced as the first of a series called the
Broo®field, Connecticut. The price is 25 cents a
copy in the U. 8. A. and 35 cents elsewhere. The
pamphlet will be reviewed in our next iesue.

Snifting Scenee is not with us this issue becauee
Agitprop is on his vacation (doctor's orders).
Before leaving 4. declared he would still have the
last laugh--coming back Shiftinger than ever in the

NEW YEARS)

SEE BACK PAGE
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THEATRE OF ACTION
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CALIFOMIIA

Rebel Players, los %hu This group is one

e very eve in selling NEW
THRATES magasine regularly and what is more also
sending in the money for sold ocopies, - About
their activities, the group writes us: "Regard-
ing Rebel Players sctivities for the swmer: On
July 28, the Rebel Players repeated its program
of one aot plays for the benefit of the millinery
strikers affiliated with the Needle Trades Work-
ors Industrial Union. These workers have been
on strike for six weeks and it has been & most
historic struggle of the workers im this oity.
On July 29th, at a cultursl evening given by the
Youth Branches of the International Workers Order,
our Blus Blouse Troup presented "Art is a Weapon"
and a reciation; Om July 30, our Rlue Blouses
performed at an Anti-FPaxoist Picnic given by
looal German Workers organizations; Omn August 1,
we pressnted "Hands Off" at an Anti-Wer meeting
in Santa Monice, s nearby city. For the first
time in about 3 years a radical out-door meeting
was held at the City Plasa of Los Angeles, on
August 1, Anti-War Day. With the advent of s
new mayor in the city, there has been & tamporary
balt to the infamous Los Angeles "Red Squad™, Tie
workers are not fooling themselves about the
“lidersl® tendencies of the new mayor, héwever,

and realize that they will have freedome of speech

and assemblage only as long as they struggle
and desand it. At this Antl-War meeting on
Ang.1l, there were about 3000 workers, It would
bave been an excellent opportunity for Rebsl
Players to reach a mass audience with their plays,
but they failed to take advantage of the oppor-
tunity. The arrangements cammittee failed to
request the Rebel Players to prepare a play,
and the Rebel Players failed to prepare itself.
Aftsr the meeting was over, everybody began to
say "Why didn't the Rebel Players perform?",
oto. With a little bit of foresight on the
part of the Rebel Players, this excellent op-
portukity would have been taken advantage of.
This error will be corrected immediately. We
have & few bookings scheduled for August and
Septenber. We are going to prepare the "Sell-
Out® for preseantation. We are beginning to
realize the many opportunities for the devel-
opment of & greater workers theatre in this
oity. The temporary diminuation of the Red
Squad activities will permit more and greater
meetings at which w cean present the problem
of the workers in drameatic form and wake great-
_or masses of workers to action. The development

Jof Fascism in America should be answered by
greater activity by the vanguard of the workers
as should the growing war danger.,

GROUP THEATRE

The following are the plays which The Group
Theatre hopes to present this year:

Crisis by Sidney Kingsley, a play about "man
Tn medicine.” With a hospital background, the
p *y deals with the oomflioct between personal
"hapoiness®™ and the serious purmuit of medicine
as a socience.
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Gallery Gods by Richard Duchinsky, adapted by
Honrioiﬁ Malkiel and John Haussman. The title

of this play will be changed to approximate
more olossly its German ariginal Komparsarie
{Supermmeraries). This is a picture of the
oammerciel theatre, stressing the defeat of
human dignity involved in the conditions of
the contemporary theatre especially as it af-
focts the artistio and economic life of the
small part actors.

The Pure in Heart by John Howard Lawson is
this author's swan-song of the jass-and-reck-
etoer age., It is a kind of wonder-story mir-
roring the false glamour of cosmopolitan ci-
vilizsation whose final reality and emblem are
embodied in the oriminsl.

Fortune Heights by John Dos Passos is a aty-
zed folk-play reflecting-the break-up of
American small business. '

Gold %10 Ouy by Melvin Levy is a portrait
of an Amerioan capitalist in his heyday.

-

The Theatre Collective(seotion of the
Workers Laboratory Theatre)is all set

"for what promises to be a memorable sea-

son in the revolutionary theatre.

A recent discussion of our last season's
activities streassed very strongly the
importance of certain ateps which would
lead us along the path of developing as
a strong,creative theatre.The most impor-
tant of these are the organigation of a
permanent acting company and an artistic
oouncil whose funotion it wonld be to
lead the artistic work of the theatre
and to draw in available forces from the
outside who can help us in the way of
guidance.
Our firet production will be "Dirt Fsrmer"”
by Paanl Peters,s play dealing with the
farmers' struggles.
Two more productions will be chosen from
the following:
"1931"-by Pgul and Claire Sifton in
an entirely new production.
"Joy Street"-by Zarkhi.A soviet play
dealing with the labor govern-
ment in England.Recently prod-
uced in the Theatre of the Re-
golntion Moscow. _
"My Friend"- by Pogodin. A new soviet
" play dealing with Socialist

construction in the Soviet
Union,recently produced in the

Theatre of the Revolution Mos.
A Revolutionary Musical Review at
present in preparation.

Playwrights sre invited to submit manu-
scriots.The above production list is not
yet final.

A complete prospectus of onr coming asct-
ivities and our subsoription Arive will
be released sghortly.
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TORONTO
Pear Comrede:

We are in receipt of your letter of July 16th,
We just got it yesterday so that acoounts for
ow delay "in answering.

I might say in oonnection with the workers'
theatre page in MASSES, these reports were ta-
ken from various letters from groups that asked
for plays and when we asked them for information
we got very little. No doubt these groups are -
funotioning, but we are not in very clése touch
with them and for that resson know very little
of their activities. Building a workers' theatre
movement is a very difficult thing in Canada end
the groups that get plays from us do not think
it necessary to report to us periodioally on
their activities. This page was to act as a
stimulus for the groups to report, but I might
say that todate we bave not received very many
reports. For the most part these groups are
not workers theatre groups direotly. They are
mostly part of some other organization and sas

I said before, do not see the signifiocance of \
coordinating this work and reporting to oné'
body of their activities, We are, in the near
future, sending out a questionnaire to all
contacts that we have and when we have this
information, we will be able to report on some-
thing.

Recently we went om & tour and were very suc-
cessful, not in finances, but in propaganda
value for the building of a workers' theatre
movement in Canada. We covered about 8 places
and in esch plwe we received a hearty ovation
from the workers. We are preparing s full re-
port of this tour at the present time and will
send it on to you as soon as it is dons.

We will write you and send you anything that we
have that might be of interest to you in the
very near future. Also reports of the tour and
also of the activities in general of the Workers:
theatre groups here in Cansada.

Hoping that you will write to us soon, we remain,

Comradely yours,
‘Workers!' Theatre Growp
Toronto, Canada.

SAN FRANCISCO

Dear Comrades:

With the successful presentation of our Musiocal
Revue "The Blunders and Follies of 1933" we are
now turaning our attention excluaively to the de-
velopment of Blue Blouse troupes, who will be
able to give short plays at every one of tne
street meetings held in San Francisco,.

At present we have two troupes composed of three
members eaoh. Instead of performing their little
playlets on the back of a truck, our troupes

give their presentations upon a small platform.
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This platform was devised by our Technical Come
nittes under the direction and aseisted by the
suggestions of the Executive Committee, It Mae
an ared ¥ six by four feet and an elewation of
fifteen inches.

Esch Workers Center in the oity 1is entrusted
with one of these platforms, and whever street
moetings are held in that part of town the
group meots at the ocenter, oarries the plat-
form to the appointed corner and, at the pro-
per mement, give its play.

At the various affairs given by the Workers
Centers, our organi mtion generally presents a
longer play or else two short Biue Blouse plays.
Pormerly our organisation was oonsiderably hane
diocapped by inadequate facilities for the staging
of these plays. But these bhandicaps have been
very sucoessfully overcome by our Technioal Com~
mittee, Portable curtains, portadble footlights,
switohboard and spots are now oarried along to
the oenters where they assist materially in
oreating the atmosphere proper to a theatrical
produotion.

Our Teohnical difficulties having been soives,
our most serious problem 1s an acute shortage

of Blue Blouse plays. We need BLUE BLOUSE PLAYS.
If you can send us any do o once and we

be keenly appreciative of the courtesy.

As to your requests for oopies of the Revolution-
ary Circus and the Revolutionary Rewvue, they will
be sent just as soon as they are put into shape
by our playwright committee. The first is just '
about ready to go off but the second will require
a little time. -

In passing it gives us very great pleasure to
inform you that "The Blunders and Follies of 1933"
was & signal success from every point of view--
musiocal, dramatioc, comic and revolutionary. On
second thought only one aspeot of the entire
affair fell below expectation. We are alluding
to the financial outcome. We broke even., It s
a consolation to reflect that it might have been
worse. We have not however given up hope of real.
izing some pecuniary gain from this exoeptionally
fine oreation, Our present plans oall for the
raising of enough money by subsoriptions to have
our book, lyrics and musio printed in pamphlet
form. This pamphlet will be sold all over the
country and the profits aceruing therefrom will
go to swell our coffers.

The request has been made twice for one of your
WORKERS THEATRE MANUALS and both times ignored.
Why is this?

Our librgrian would be singularly pleased to
receive from you a list of magarines, books,
etc, which would go properly inmto the library
of a WORKERS THEATRE organimtion. Kindly
quote prices and send along whatever is dis-
t#iouted free of cost.

Comradely yours,
Correspondence Seo't,

Editors Note: The request for a Workers Theatre
Manual has not been ignored. The faot is that
there is no such Mamal as yet. However, the
National Executive Cammittee has gotten busy
imrmediately and started working on one, Soon
after this issue of the Magazine, the Manual
will also be ready and can be had from the
Nationel Office,
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