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Ddicat ion

- The VWiall St. crash off lest year came somewhat
&8 a surprilse tec some of our léading citizens, who
had claimed that our prosperity was the product of
our praesent system of society which is defint itely
leading to the abolition of poverty and the golden
880+ But when this crash was followed by the cur-
rent depression things began to look so bad that
many capitalists themselvee began to agre e that all
1s not right with the systems They began to suggest
remedies, designed presumably to help the worker bnt —
aiming in reality only to appease the hungry masses
lest they revolt, The capitalist assumes that things °
w1ll soon be normal again and meanwhile it is good'
business to throw a bone to the workers ~ wmt's to
prevent one from taking the bone back when condit-.

lons become normal?

. Unforturately, times can never be "normsl"
again, The present depression will pass and will
be followed by a short period of prosperity, but a
greater depression than the present is bound to
follow. As long as the profit mot ive in industry
will function unchecked, so6 long will producers of
comodities fight for markets, with the inevitable
introduction of further perfected machinery, rat-
lonalization and ove r-product idbns Workers will con-
tinue to be treated as tools to make greater profits
for stockholders, to go on the scrap heap when old
or deskilled by néw machinery, and our stending army -
of unemployed will continue to increasedd as more ’
machinery is introduced ang compet ibion for markets

becomes keener.,

, Such & state of affairs 1s wvery serious since
it threatens the very life of every worker, Yhen
he attenpts to protest, however, he finds that his

.voice 18 a voice erying in the wllderness., For

Instance, when he takes his grievance againgt his
employer to the courts, he finds that the courts

do not aim to dispense justice but merely aim to
uphold laws, snd these sre in favor of the employer.
Or when the worker takes hisg case to the priest,

the prlest urges him to be obedient ‘to his master,
and tells him that God will reward him in heaven.

"Apparently the sapitalists have the workers tied =
wp in a knot, Still,.prg%%nﬁi one way out f}?hp
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workers can unite, organize and Qhangeféuch'conditions,
reorganize such a society, B .

They are immediately confronted, however, with
the necessity of organising completely, as one, or
not at all. The y know tna: piecemeal organization 1s
useless, that to organize ona group of workers and
leave others unorganized is lost mot lon, a waste of
energye. A8 long as there exist unorgénized groups

- “the capitalists can play them against organized
groups and thus wreck them. Such was the case with
miners' unions being smashed when various mines
operated with unorganized negro labor were able to
,undersell unionized mines, Such is also the case )
in the clothing industry where manufacturers can send
the materials out of the city to the small towns to
be made up by non-union labVor. Clearly all must be
organized, : '

The problem of orgenizing an entire nation seems
stupendous if not impossible, The problem becomes
essler, hovever, when we qualify that it is suffic-
lent to have the majority organized provided the
remainder is sympathetic to the idea of orgsnizsti on,
We must add to that that the thing must be done at
all costs and that necessity will find a way. How
can wve reach the masses to urge them to organize, to
aweken t hem? .

4 N <

Capitalist soclety hns .six means of reaching
the masses = thru the press. the radie, the movies,
t's wneatrve, the s2hocls, the church, Eezause of lack 5
cd firtnese the workers must raly uder iha wopd of
mouth met nod, and tuv a small extent upon the press.
Both methods, hovever, have certain drawbacks. To
reach the workers thru the press the workers must heve
a great cdeal of money. The word of mouth method func-

- tions durinz cduring strikes, when groups of workers
come to mectings and listen to organizers. Both met hods
are of a temporary nature - the press may be discon-
tinued for a variety of reasons; the activity of the
organizer funciion only In the meeting hall and ceass

“when the strike is over, \ o -

de must look for additional methods of reaching
the masses, Je must attempt not only to reach them

“4n their mact ing places during pericds of strike but
we must ‘reach thew in their social clubs during their
hours of leisure. ( We should even try to reach them
at home thru the radio, but-this is obviously imposs-
ible at present. ) They must not wait for an organizer
to come and organize tnem, but each and every one of
t hem must be made to urge one another to organize,
each be made a speaker and a figh'er in the workers®
cause, Because of its form the Jorkers' Theatre is engd
-offect ive medium for such work,. - -

iy
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This thesatre, however, must be organized. in
such a manner that drsmatic groups may be developed thruout
tho country; that traveling croups may be evolvaed, ready
one day to go to strikc meetings to cheer up the strikars,
Just as rcady another day to accompany a demonstration
to inspire the workers; it must ba a theatre where the
worker may be inspired to fight for nhis liboration, a .
thecatre of the class struggle - a theatre df the workers,
by the workers, for the workers,

The immediatec task, thercfor, is this - to
plan t¢hec organization of class conseious workars thdatros
in every town and community in the country; to halp
t e¢sae groups with advice and plays; and where possible
with personal contacts -and technical assistance; to show
these dramatic groups and tha workers organixing tham
how to utilize these groups so as to makae them weapons in
the class strugzle, tools for the liberation of the
working classe This is the job becfore the Workers
Thoatre magazine, and toward its accomplishment tha
cditors intend to dedicate thwmsalvess Co ¥

K

o :
ORGANIZE DRAKMATIC GROUPS

-If you are wondaring how to activise the
inadtive mombarshiy in your organization, how to draw
& younger element into it, how to makae your activities
morc interesting and stimulating so that members instead
of dropping out will bring others in - organize a dramatie
group, ' -

e If you aré a worker in a shop, a fa¢tory or
a mine, where the struggle for dxistence makas one day
gs dark as thc othory if you arc opprossed by the iron—-
heel of capitalism, and you want to cry out in protoest - )
organizc a dramatic group . ’ i

start dramatic grouns in unions, in fraternal
organizations, in social clubs, in company unions, in
YM CA ' - in the north, South, East, and Vast, lat
dramatic groups dot tha land from coast to coaste Don't
expect profits in money but profit you can and will get
from these groupse Thru them you can give voica to your
protest and let othor woritears know tha wrongs you hava
suffaered. You can show up in their true colours your boss,
your foreman, the priaest, tho politician, in this most
offective way, Thess groups wili halp awaken the workarse

- Organize dramatic groups and write to use Ask
us for advice, g k us for plays, toll us of syour problems
and we will help you solve them. We may ba able to help .
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you organize, If within reaching distance we 1111
send you a directer to start you gcoing, e

Start -a- group end subscribe to this
magazine~-1it will give you the lstest dope on what. other
workers are doing. Jlkkn you get thru with it pass it
a longo

THE RISE G THE Cik KZRE THEATRE
by
F, Rauh and Lo. Hartman

It is no: about eight ye ars ago that-the /ax kers Theatre

waes organized. Under the nmame of th J'a kers Drama
League a group was formed as the result of 2 page=nt,
with scenses o £ the French and Russian Revolution,
given for an I“ternational Labor Defence bazaar.

FProm th: beginning thkx orkers Theatre had for 1its

idea thk wuse ©of 2ll zrts by the workers ss an additional
wveapon in the class strucgle. . Pageants, therefore,
wvhich ecen employ 211 tk arts, were sn importsnt part

of its ~ork. But it also experimented in =11 dremetic
and 2rt forms, psntomimes, plays, reviews, dancing

and chorus work. Th a kers Thestre realized it wes .
working in & ner’ field and md to find more forms of

the theatre by shich it could best express the clagds
struggle end make the gres test appeal to the masses.

The 'orkers Drams Leegue, =& it 7es first orgsnized
conccived its purpose to be = national workers dr:zmatic .
orgenizat ion end several steps were taken in that dir-
egct lon., Groups sfrang up in Fhilaaélﬁhia, Chicego,

Los Angeles and other plsces and were sssisted by the
Ne ~ Y ork orgsnizstion in verious iays. ‘e helped

them 5iith orgenizational plgnc end 7ith plays.

4s we wierc cresting & .orkers Theztre vwe felt the-
sork should,be, s far s poesible, conducted by the
sorkers thcomselves, but vwe 7ere alvays glad to h ve
the cooperation of professionals or semi-professionals
“ho accepted our gims end tried to help us put over-
our idees. Naturally there were creat difflculty
encountered.

It is difficult for professionals to understand th .
sorkers' attitude towardes thelir theatre, end the ;gzggrﬂ
sho were 1inexperienced and used to stgument and debete
were lm the to follow instructions they did nct
understend. £nd so through *rials end errors’ we lpd

to learn, : ; : .

5w il
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Sometimes we did not lmow whetkher the curtain would up, as .the
6orrf'1iéting ideas wruld come tr~a head at ths crm;ﬁl.al nomend.
®he dav bevor: ks cpening o our fivet play tha directs
walled out, the s;.e';crﬁﬁfh&d tc Te reralnted over night a:’;gi we
found no time for a dress rehearals Then £inally we raised
the curtain before an imnatlers asudiense of +welve hundred
people, we founid tin oy =orstewnaticn that ths acoustica were
8o tad only the fi-st rows zc.ld hezr whot was going on,

As the result ofl such ewmparicvas, we same—to the conolusion
th at. it was neceSdery to %fra.n our own dMrechors, write our

own playsand device our own scenery in order to earry on,

As membership !n the yolmars Tasatre was open to all vho
rrefessed to agree wilth our afws we were constantly hindered
In ocur activitles by those who wented o use the organization
to further thel: peraonal amwitions, Tt was nesessary to carry
on & cons*ant stiraggle ageinst such elements as *%he very

basis for the exiswanne and: progress of the Workers Theatre %s
g
& 8plrit of cooperation, ‘ &
]
As the wor k progeeded from y sar to year our 3¥deas and our work
beceme elarificd, We sticve %o interpret the growing revolutione
ary struggle and becune mors and more 2 part of the revolutionayy
movement taking part in the werl of all ths mass organizations,

Perhapg one of oar most complete theatrfcal ventures was the
production of "Th e Biggest Boob in the World™ by Karl
Wittfogel, This waf a Mill len ghh play in four acts,with changes
of saenery, & cast of thirty play ers andi which was produced:
geveral times with eonslusranle success,

By these and other efforts we feel we have been an influsnee in l‘ :
the English ani cthex lirguege revolutlonary theatrisal groups,’ :
The Workexrs Thoatre fomm.lited a plan for coordinating the - ;
work of all thess orgunizatlons so that they can give their best . )
efforts to th e revoluticnary movement, - P

\\/i’"‘ 3.
This work whieh th e Workers Theatre carried on through many ‘ '):
y ears, is dcwysloping aleong with the whele revolutionary movee SR
ment and promises Lo become a strong instrument of propaganda L3
and at the same time a means of reereation to the working-elass,
‘ R {, A
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- Letter from the Blue Blouses of Russia to the Uorkero Laboratory Theatrb

The thought
in America
helpful to
and
reates 2 feeling of Proletarinn

Glad to heor from you.
thnt our work is known
and that "lLe cpuld be

- solidarity,

You are perfectly right when you
say that we should exchange ex-
periences in the interest of the
proletarian theatre movement,

Hence, wWe thank you for your inquiry

concerning contact with us, and we
will try to answer the questions of
interest to you.

Your letter gave encouragement to
our organization to form an Inter-
national Buro, the purpose of which
shall be to exchange experiences
and reportoire with workers
dramatic groups of the world. The
necessity for this department has

existed.for a’long tihe, for we have

been receiving requests fior repor-
toire from various groups all over
world, We have a conpection With
the New Masses Which printed in its
October number and we are making
permanent contact with Germany and
BElgium,

In the future we are going to pass
on to all countries the lessons We
learned and the experiences Ve
gained during our seven years Work
in the role of Agit-prop theat_re.

The "Blue Blouse Theatre" is a new
Revolutionary organization on the
Cultural Front, the outgroiwth of
Our methods
of production are governed by the
principle: t6 give to the Wworker-
spectator in a convincing, enter-

- taining - theatrical performance, o
cledr-cut political show, picturing
the needs of the present day, or-
genizing for the struggle, and
picturing the structure of our
socialist society.

To meet thi® pequirement we

- developed the methodaof st&ging &

a neWspaper, 1.6, "The Living
Newspaper,” The.Blue Blouse orge.

was Orlglnallj organized by & group -

of newspapermen Wwho wanted to
dramatize a newspaper, This
‘experiment was a sucsess and was
followved by numberless imitafors,
During its seven years of exist-
ance, the form of Blue Blouse
productions has changed, but the
fundamental.principle of being
up-to~-date in & clear-cut
political 1iné has remained,

AT present, the Blue Blouse
theatre is a large organization
serving millions of workers

in U, S, 8, R. The actors are
for most part-professionals.

The Theatre proper is divided
into 12 groups: 9 in Moscow,
3 in Iéningrad, Upon orders of
the Central Organization in
Moscow, they touwr U, S, S, R.

Each group consists of 12 people:
1 general manager, 1 piani st,
6-actors, 4 actresses, In the
Central Crganization there is-a
Literature Buro, which invites

the authors of our theatre; A -
Uirectors Buro, which supplies .
the directors for owr productions;
and finally there is a Party BUro
whicli watches over the polltlcal

. 8ide of the work,

i1l important political events,
all campaiigns conducted by the
Party in U, 5, 3, R., all reve
olutionary holidays find their
expression in our programs,

In 7, 3, S. R, there are several
thousands of workers groups
following our principles of pro-
ductions and using our reportoire,
After a Blue Blouse troupe toured
Germany and latvia, in 1927, a
large number of groups sprang up
and began to do work similiar -
to ours.

Now about our work, Since we
work in various clubs, Bactory
lunchroans which are seldom
equipped with stages, we
usually perform on the floor;
hence our equipment is: light.fmd
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‘qollapsible, Everything is transe

ported by streetoars and can be satr - -

up in 5 minutese We have praoctically
no stage- propertles, but If the socen
e oalls for an orchard, for exampls,
we simply place three chairs on the
stage and ocover one of them with
green acloth resembling trees, Every=-
thing else 1ls staged in a similar
manner, All the props are made collp
sible and light,
The costumes are made according

to our fundamental principle, 1, e,,
. every performer wears o blue blouse
over whioh he puts on the clothecs of
the charaoter that he 1s impersonate
ing; he puts on just enough to give
an Impression of the characher,
. Make~up: the least possible, exw
oept in grotesque roles, then we use
masks, mustaches, beards, etc. Here
we strive to attain an important end
that of achleving max Imum expressin -
and quiock.change of make-up, a
very important problem, The problemg
of the actor 1s above all, to glve a
working class Interpretation to
each role, Since in the repertoire
©of the agit=-prop theatre there must
bé only political plays, the proper
interpretation of each role requires
inger oconviotion@f the lines spok=
en, Hence each actsyr must be class
oconscious and edusated politloeally,
A Blue Blouse aobe#r must be versa-
“ tile; he must sing, dance, and act,
Thatts why 1t is so difficult to get
into our theatre, for not every ao-
tor san be a Blue Blouser,

A B lue Blouse performance oon-
sista of a series of skips and numbe
ers of various forms and subjects:
but having one common elmg to con=
centrate the attentlion of the spec-
tator on & question of immediate Im=-
portances During the perlod of sooc=
1allst reconstruction of our soelety
pur ohlf problem 18 tO relaye in an

interesting theatrical munner or
form, the &im8 of soclalism, our
Shorteomings, end To draw the werker
Into the atruggﬁ, to ocarry out the
tasks Set forth by the C.Pe (Qur em=
phesis) our problem o tell of/#{

the herloo pa#t” of our revolutlony
of our friends and enemles, :

7.

The problem of our theatre
4s to glve the worker~spectator:
inner strength and ocourage,

~ Forms composing Blue Blousge
programs .

le Oration This is a permaw=
nent number of each program, The
text: usually in rhyme, political
in content, giving highlights An
news and even statisties of our’
achievements and progress toward
goclalism, ,

This number 1s bulkt upon
comblnation ef movement and
speeche To intensify the drama=-
tio effeot of this rythm, melw
‘odic and rythmio music 1s used”
a§ an accompaniment, Singing,
daneing, mass recltatlon, and
rythmic maas movements ocan also
be introduced as background,

24 Sketech Thls 1s a playlet
for a oast of 2 to 5 players
usually satirlical, Here we ride
lcule the shortoomdngs of our
pfesent system and various evilae
This number is intended to shaow
vwhat must be avolded in polltlos
and in all soclal life,

3¢ Chorus Chorus singing with
dancese The problem of the chor=
us is to give a colourful perfor=-
mance, filled with revolutionary
pathos, The chorus can be peaasa
ant, %ees using peasant melodles
and substituting fgXLAIAL verses |
dealing with oollieotivization,
Red Army chorusegs pioturing
Red Army life, agltating for the
defense of the S,U, and glorify-
ing its victorles, etcs

4, Chastooshke Thls ooccuples

e prominent place on our progras,
and we are sendling you plenty
of material on it, The Chastooshka -
is a four verse song with a light
sneppy melody, It has keen pol=
itloal satire, The Chestocksha
ridicules, agitates, and convinces
with 1ts eatohy, gay forme

- This 1s apprex imately the
nature of a B,B, performances But
sinee the theatre 1s ocontinually
moving forward with 1life, thls

form is constantly changing, We

will try to keep you informed mn
this subjects : .
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authors have-been joining our »=x

“wenks of the Blue Blouses, and

thede cefecte are being slov'I';r

© remedied,
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Ar'ﬂ no%w Comrades will you

3. vddevilic,amewer the auestiona of interest

4: Humber! "bout—Red
monologue, ehastooshkis, dances 2nd
chorus. Of course, other numhers
arc included. This depends upon the
onestions thrt Are of particul-r in-
t2rest to the audience for hom we
perform, e.e. trade union, Vomen
orginizations, ete. The porfor-~
~nces are held after meetines, con-
*«antions, entert~imments, frctory
lunchrooms, ete.

uny or l"”-‘l",

Music ploys 4 tremendous role in
our work. This subject regairas 2
whole letter, md we »il) send thls
to you soon with nptes.

Well, thats some 1nform'=.t10n about
our Work. Of eoursc, —avcrvthmg xs
not rosy for us, ~t lecast in the~
quelity of our work. F rticulerly
48 this true of the texts, Rhe
trouble is th~t thuy nre usuv2lly.
written in:2 hurry °“nd this resvlts
in how qurlity 'and unimprcssive
performinen s : Eowaver, ne~ ml

-

“%o a‘nswer .

~to us”
. How Long has wour theatre

been in exilstance?.

Haeve vov women m-moers?

Have you *asic?

How do vou stage your verform--
ances?

Do Pclice summress your
performances? :

Br-ides this descr ibe vour - .
rerformances, Send us vour plays,
dont botkher translating,

wilerstard Enelish,

Ve, thaxl ~ou for writing, "rite
agdin without fail, we yromise
Soon we will mail
you \our revortoire and .

—hhotozrabhs .

Grestings from 'lxe Blue- Blorune
Theatre.

Internatic wi 3uro
T. Scherson

e
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The Workers Laboratory Thcatra
by
Harry Ober

The “orkars Labotatory Thaztre is a cooperative
vanture on the part of the class conscious workers to usae tho
thcatrs as an cducational weapon in thas class strugzlo., This
statemant embodies briefly and goncrally thz organization,
aims- and functions of th& workcrs theatrc as wa concecive tham,

Our chiaf problem is how to reach all the claemcnts
of th: working class most casily. It is an ostablishod fact
that no workors' thceatrs has much chance of succoss if it
trics to imitatc the bourgcois theatre and starts out as an
alaborate businecss undortakings. The failure of group after -’
group clearly demonstratcs the truth of this statcmant,
‘The workers arc not proparad, financially, and idoologi&ally
to supvort such a theatrc. Conscquently tha thecatre cithor:
sithor modifics-its policics and makos concessions to the/
prejudices of the intcllectual middlc-class or it fails. 'In .
cither casa it ccascs to be useful to the working class. o
must, thercforc, start out vary modestly, but not lass
2ffactively and try to rcach workers in some other way. Tho
next b2st way is to train a group that will ba roady to por-
form any placc workers gathcr--at mcctings, domonstrations,
and avan on #rucks on the streccts. The Workers Laboratory
thecatre was able to pekform only at moctings in the paste

For this rcason w2 have rcached a class of workors~who
were cither class concious alrcady or at lcast sympathatics
As soon as we procurc a truck we will be able to oxtepd our
"our work snd participatc in compaigns on thc strcats.

Alongsidc of our activitios at workors gathorings
we makc appcals to workcrs %o build their own pormanont
thoatra. Evary Saturday night we prascnt a prograi consis-
ting af a- lacturc, pla y and discussion. In this manncr wa
faocl that an audiance is being trained to takc an active
interest in tho davelopment of our thecatrs, At thase dise
cussions ws kcop our cars open and liston cagerly to what tke
workers have to say in rcogard to our worke It givecs us a
chance to rzvisc our plays in accordancec with the damands
- of the workcecrse. ’

This brings us to the term “Laboratory'. Anybody
who has scen the avolution of a play from tho day it is
oresentaed by the playwrights to fho time it has bsen produced
& number of times, will recalize how much we live up to.this
toarm, Tho individuality of thc auther, diroctoras woll actor
counts for very little. Our aim: . the prescntation of tha class
struggle &s clcarly as possible is our only guida. - '
Conscqucntly we always scck to improve our plays by changing
dircctors and lincs in accordancg with suggeostions madc -
efther by tha member of the theatr: or the audioncas attending
our performancces. In addition we arc planning to organiza a
group which will spcnd most of its tima cxpormonting with
- such problcms as the handling of masscs on tho stago affOCtivo}y'

P
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THE training of actors and directors as well as organizers of new
groups.

8ince the rembers of the theatre ars not deriving any gain el-

finaneially or in the promotion of the individual ego, it 1s understood
"that some other meany of keeping reople together must be evelfed. e
- substltuted the” pMudiple of group copperation for that of individual
galin, Mo membez of the theatrels permitted elither to do all the lmpor-
tant work or to monopolize too many functlons no matter how capable ,
that person may be, Ve would rather lo?xse a "genlus" than’stifle the
deve lopement of a group, Ecch member of the theatrs 1is stbordinated to
the group and every produst 1s a group product, in as much as it em=
bodles the suggested changes and modifications of the entire group.
Great stress is also placed upon the dewelopewent of new directors and >
other functioiaries, In this manier we aim to destroy any beaurocratic -
tendencles on the parv of individuals who consider thenselves supe\r%or
in ability to the/groupe Any person who makes himself indesensible, ir-
replacable and monopolizes all important functions 1is regarded as 2
beaurocrat and a dangerous element,

The executive committee of the Ylorlkers Iaboratory Theatre 1s
cherged iith the taslk jof directing thework of the whole theatre to the
successful gccomplishment of our aims and the checking of all dangerous
tendencies ennumerated above, It, with the approval of the entire meme
bership, lays down the line for every decpartement in the theatre,

BEach department in turn is respons-
ible for ‘the orgunizetion and exe=

ticn of 1its 1z
cu n o VIOY'Z o /\ //\._ .3
The playwrights department ~ > \\ >
must Supply plays to the directors, ";\__J ol

It has for its task to publish
from time to timesubjects for
plays and appecl to the members of -
the theetre to write playse It 1s
also responsible for the dcvelop-
ment of a technique sultable for v ] _

our productions. For lastance, ‘R )

for our purpose, short plags wilth WO?\KE 5 S
few characters and props are rost

suitable . . _ : L,A BC’ RA{ TC' K\/

The directors upon recelving

B !
& play must organize” thée varlous ' \ ,
parts of the play from the polnt ' TH E A T R E
of view of acting, directing, )
lighting and tr- nsporting as vell X " —
ag well as the sctting up of a ‘ ' -9 :

play at a giv en places The dir=-
ector must Immedlately #efer every
part of the Work to the proper »
department where it will in turn N . : ]
be organizede Lights, proverties, : '
and other work of technlcal nature
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, xusﬁ/fg referrcd to thc tocinleal department,
T

he c.izirman of each dcp.ri.ent is dir<stly rccponsible to the excde
utive cowilttec, In this Tinner the exerurive “somaittec oan'keep close
coritact with the vork-of £{/ oll the deparmsn.s and check the developem
ment of undesireable elauments,

We also find that the political and economis consociousness of the
members of the theatre must be raised to a wvery high level, (lass con~
sciousn{%ﬂ.politioal educaticn i3 a very important neccessity in a*wor-
kers theatre, T
We are plane
ning a pro=
gram of such
. education at
* %he the pres-
ent, Every
member of the
theatre will
thus be able
to acquire
the necesgary
sensitiviéy
to political
and econonlie
changes, and
%11l bé able
to do his or
her work
with intelll
genee and
consclcusness
of a*m ~ %he
building of
a viorkers!?
theatre,

&

.\’




VYorkars thoatre . : o o) S,

Gapitalist
Minister
Labor Leader
Servan t
Cormunist
Worker

‘The stage is empty. One worker walks slowly across.
Eis head is bowed, After a moment another worker
follows him, One after , the rest of the group of-
worker s come .out and walk to and fro on the stage,

1 worier I amhungry.
2 worlar iy family is hungry.
3 worker I want to worls,
4 worrer I want a job.
5 worker “on't somebody give me 2 job?
1 worker I 2z hungr ¥, ~hy can't I have food? I see lots oFf
’ . food in restaursnts. I am cold, vhy can't I have a e t?
I see many coats in clothing stores.

(Capitalist comes in and sits in chair at left of stge)
Cepitalist (Picks up phone, listens---laughs) There isnlk
anyone that can have a batter yacht than I. I've got
to have the best littls yacht in the world. I want
special attention paid to the bdar. On one side... :
(sees the worfers) That is that damn noise out there?
I can't talk. ' : -
Servant Master, master, it is the 'memployed complaining.
Capitalist Unemployed com laining? That have they got to comlain
shout? (sveaks in pione = winute and hangs up) et
has hapjened to my institutions? Gat me Ilr. Religiows
Dope. )
(at these word s the minister pops out from dehind tle
, ~ capitalist chair) )
llinister At your service lord, hat is your desire?
Capitalist (pointing to floor) Bow- Bow- Bow. -
itnist er Yes, lord., Yes, lord, Yes, lord. (bows to ground
Capitalist You ars a splendid fellow, I shall give you a -
hundrsd thousand dollars for your newr parish, Go out
and quiet these follows. (As lMinister prepares to
leave) Tait, wait, I skall give you the proper
send-off. (Hdcks hin off) ' '
Minister Thank you, lord.
1 worisr Vhere shall I gzo?
2 worker "hat shell I do?
3 worker I am hgmgry.
384 worrsrs ~Euniry .
£11 Torrsr:- Eungry.
liinister; Amer, amen, Jersmiah, Chapser 2, line 6. In the
" nems of the fater, son and holy ghost, blessed is
he who suffers for he shall inherit the kingdom of
: Do o ; : ; - - ,
.6 worker I'z tired., I have been walking all day lookingffr
: work., Thy do soms people ride in bir mechines whik
I have to wall all day and can't find a job, :



1 worksr

1 & 2 worker
All workers
HMinister

3 worker
4 rorksr
4 & 5 worker
All workers
Minister

3

1 worker

Minister .

2 worker
3 worker
4 worker
5 worksr .

Minister

Minister -
Communist
Minister
Cormumist
Minister .
Communist

Minister

Commmunist

1 worker

Communist
2 worker
Commmunist

I have no meney.

‘'so that you can pay your rent tonight,

Y

~13-

I have no carfare. I looked into a
banlk vhere I saw tons of meney. "hy must I have

nothing? ; _

Nothing. N\ P
Nothing., .
Jesus died on the eross to save simers, Repent .+
before it is too late ,

"here will my family sleap tonight?

I want bread.

Bread,

Bread. .

Throw not your bread upon the materz. The lord is

your shepard, you shall not want., He maketh you to
lie dom in green pastures. He leadeth you beside the
still waters. He restoreth your soul. Surely good-
and mercy shall follow you all the days of your life
and you will dwell in the house of the lord forever.
The landlord is puttin: me and my family out tonight.
Mere will we go?

Have faith. Have faith, In ths bool of David,

. chapter 4-it is written, this poor man cried out

unto the lord, and the lord heerd and saved him out
of all his troubles, saved him out of all his troubles.
Have faith and p»ray.

(all ths workers #meel)

Oh lord, help me find a job.

God, send me nmon3y s¢ that I can pay my rent,

Ok god, send ue clothing so that I will not freeze.
Lord, send me work so that I may not hunger and starve
in the strets. ' ; ,

In the name of the father, son and the holy ghost,
Amen, Amen.

*(the Corxmmnist enters from right and walls up to the
minister.)

Tho are your

I am a2 worker, liks these.

™at do you want?

I want worik,-like these.

™y do you not npray like these?

I have prayed like thesse. I have bowed like these,
anc. I have lsarnad that you are herz to mislead ths
workers. I have learned that you are the paid servant
of the rich. (the commmist walks forward as he

talks vac-ing the minister off the stage)  » . -

"Do not listen to him, rey and the lord will help you,

pray, pray.

e know what your LJre.yars have done for us. (by this

time the minister is off and the Communist returns to

the masses) You have prayed. (pointing out individuals

in the mass) Has God sent you bread so that you and

your family can eat tonight. Has God sent you tomeg -

Has God sent

you/mmmmy so that you wakl not freeze, Has God sent’
clothing

you work so that you ‘will not hunger and sta.rve in the

streets?

(ifasses slowly rise) "ho are you?

I am a worker liks you, one of the exploited.

"he sends you?

No-one sends me.

I coms becaus'e I need you and you
need me. e : ~ Gy



3 worksr

Can you help us? - -14-

Communist No, I cannot help( you, nor can you help-ms. Te must help
: -each other,  We must work together.

4 worker Shall we starve together.

Communist  NO, Don't starve. . FIGAT. -

All workers  But How, "

5 worker "e have no weapons.- .

Commnist Yo must organize. Orszanization is our weapon. (he comes

' in to the masses and they talk in low tones with the
Commnist on the guestion of organization,)
Capitalist  (the capitalist who has been slesping wakes up)
That damn noise again, I must get someone to stop it,
_ somse Tesponsidle- rerson,-someons to quiet these worlners.

Grsen (entering) Hello, boss. I'm your man. .

Capitalist "ho arz you?

Green Have you heard of a labor lea.der who arranges wage cuts?

Capitalist Yes.,

Breen That's me

Capitaliat - Good ! . .

Green Have you heard of a lavor leader who arranges.. 1onger hours? -

Capitelist Yes.

Green That's me,

Capitalist Good !

Green Have you heard of a labdor leader who brealks strikes?

Cavitalist Yos.

Green That's me, "

Capitalist Good

Green Have you heard of the A, F, of L}

Capitalist Ah, - A, F. of L. Here is the man I am looking for. Go -
out and quiet these fellows., . ,

Green (goes to the workers, removes his high hat) Fellow
workers, friends. That are you going here in the streets?

, Vhy are you not at home?

3 worker Ve have no homes?

———4worker Ve sre starving.

4 & 5 worker Starving

All workers Starving

Green 1 will ' fix that &7 with tho bobdes,' ™ ° ° ’

1 worker Thy with the bosses? »

2 worker The bosses have thrown us out on_ the streets?

3 worker The bosses leave us starve. | , (

Communist The bosses are our cenemies, : e

Comm.&4 workers - Enemies, : , \\

All workers Enemies.

Green Torkers, your criticism is partly right, tut you must not\
be unjust The tosses are not your enemies. In the ‘.\\
bresent crises they suffer as much as you. Yhenm business \
and industry are normal agaiin; then the bosses will pros- -
per and you will be able to bave work and wages. Therefe:
you mast work hand in hand with the bBsses to bring back
prosperity., The interests of the workers and the interests

el bosses are the'same.

Commanist So that's it. At last the solution. And so the boss

really suffers as much as we, The interests of the
workers and the interests of the bosses are the same.

" Your boss refuses to give you work so that he may save

wages -and thus save more money. — but you must have work
so that you will get wages and be able to live: Are
thesd the same jnterests? and you - you need a home so
that you and your children will not go homeless, but
your landlord throwa you out becauss you'can't pay the
rtent. Are these the same interests? —~ And when ° ;



Green
Comamunist
Green

Communist

Green

Commuinidt

Green

1 worker
2 worker
Green

1 vorker
3 worker
4 worksr
5 worker
Communist
Green

1 worker.
2 worker
Green:

3 worker

4 worksr

Green

-5 worker
Communist
. 1 worker
- 2 worker
'3 worker

‘w15

" prosperity returns, when you have work again, what then?

The bosses lower your wages,; we fight for hicher wages.,
The bosses want longer hours,.ws fight for shorter hours.
The boss wants you to worlk faster we fight against this
speed up of the bosses, Ve struggle for our daily bread
while the boss sticks profits in his pockets. These are
the same intserests that we have with the bossss. Comredes
bosses and workers have no common interests.-— Interest
fights against interest, Boss against worker, enemy
against enemy, -~ class against class.

You are a Comrmmnist--

Yes, I am a commmist-- -
You ah, do you hear, he has given himself away. He is a
Russian agitator.

Yes, I am an agitator--an agitator for the fight against
exploitation and oppression, an agitator for the fresing
of the working class, an agitator against all misleaders
vho mnder ths mask of friends of labor betray us to our -
exploiters. Yes, I agitate for the defense of the Soviet
Upion, the only country in the world where there are no
more exploiters , the only cowntry in the world where the
workers -are ‘free, the only country in ths world where the
worler rvles,

Torkers be proud, do not forget that you are Americans,
Do not forget that you are Amesricans., Do not listen to .
these foreignars. GCat rid of this foreigm element.

Thers is this forsigh element-in the worlding class? Are
you without wages, like us, er are you paid $20,000 per
year for your position. ---Has your landlord thrown you -
out in the strest tecauss you cannot pay your rent like us
or do you sleep in a 15 room apartment on Park Avenuse,—

"Do you kunger and starve vhen the workers hungsr and

starve, or do you fill your belly at the banquess of the
bosses with the food that we workers have made.--Answer
me. "ro is a foreign slsment in the working clasg?

I am not concerned with this question.--Torkers,--do not
be deceived. You want help. The only one who can help-
you is the one that has something. The Commnist himself
says that the boss kas all the money and all the goods..
therefore only the boss can help you. Let me speal to the
boss for you. .
"het can you do for us?

Can you get work for us?

Ve-have apples for you to sell.

Five apnles a day.

2 cents an ajple. ~er g

10 cents a-day.

10 cents a day for an entire family

And more profit for the ap.le trust.

Ve have soup lines for you.

e don't want any soup-lines.

"e don't want any dishwater,

e are going to cdllect good statistics.
Te don't want statistics.

e want food for our childrén.

Te will go XBE to ths bosses and ask for more. charity
Ve don't want charity.

You are a misleader of the workers.

-You are a tool of the vosses.

Down with the servants ¢f the bosses. (_/r/

" Down with the A, F, of L,

. T - 5 =



1 worker
2 worker
3 worker
4 worker
5 worksr
AYY "

- : : =16

(they 2 dvance mqné.cingly and Green retreats off)
(each 'in turn comesg forward and points his f inger
at the audience) P

We must organize.

Ve must orzgznize and fight,

e st organize and fight for work or wages.
Tork or wages.

Unemplaoyment insutance,

York or wages - Unsmrloyrment insurance,

" (they begin to sing the Internationale and the
andienca joins in.)
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 TE MUST TRITE PLAYS. .-~ .

The bourgeoise theetre, the theatre-of Broadway and the
tired business man, the Ifttis thoatre, a;'.-l_. are dying rapidly and
their places ars Yeing taisn by VWorkers! Theatres. In order %o -
grow and develope these thaalives need plays, and that means you,

. workers, muet writd them, ©uv not be discouraged 1f you have never

written ‘oefore ~ playwriting may ve learked just like any other S
~trade, Once you master tite tricks of the trade, everything is as
easy 28 pie,

(%

However, two considerations must be emphasiZed at the be®

giming ~ one is that the play should have something definite to

convey, & lesson to teach, and second, that these plays ars to be
writtaa for a Vorksrs'! theatre. The last pofnt must be kept in

- mind, for plays .wriiten for a boureois theatre are written with

the aim of amusing, entertaining peoplef for money . These are cokk
and bull concoctions , written to amuse the bourgeoisie for two

and & half hours after dimmer and ending in a pleasant mammer

80 ag mot to uvpset theiri stomackes. They are written inﬁ the

idiom the audience itself speaks, and they deal in situations

the audience- is famidier with— love affairs, bootleggers, rack-
eteers, etc. -

Just as bourgeois plays deal with the life the audience is-

“cquaintéd with so the worker-writsr must writs about the life
_ths worker kmows, With this diffepence that the worker's rlay
m ust teach a moral, a lesson for the working class, F;tule the
pPlots of the former are nmatywnine ver cent imsgination the
workers play sheald prafera®ly be ninety-nine per ceunt sotual
situation, fd'U.S't as %thae b:“rgwi" play talks the ;anzaazge of the
middls clédss the workers piay rust talk the languags of the
Workars. ;

Don't expect to make a living by writing(plays, you can't.
The bourgsois the2trs wop't use your plays, the wWorkers thsatre
can't pey for them. Remember t;iat your plays will

" the worifngclass, including you. That's eadugk com nsation,

Vrite to the best of vour ability, Send them to th

Laboratory Theatre. _
X
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BOCKS ON TH® THIZ-TLE

‘Bvery worker aspiring to become a director in &
Workers' theetre should be acquainted with the arts as well
as the history of the theatre. Vie recommend the following
books on these subjects: - .

Mantzius- History of the Theatre.
Sheldon Cheney~ History of the Thea re.
Havemeyer- Drama of Primitive people.

Huntley Carter- The New Spirit in the European Thestred
-~ " " < The Theatre and Clnema od Soviet Russims
Ha igh- The Att ic Theatre. :

These books should be resd for what they ape, books
by critics and theatre workers who do not understand ( with
t he exception of Havemeyer and Carter ) or do not care to
show that the form of the theatre at a given time 1s deter-
mined by social and economic conditions and is a .reflection
of contemporary socletys These books are dry enumerat ions
of names, dates and the like, but the reader must attempt
to get behind them and envision the social and utiliterian
causes that gave rise to each particular form, The primitive.
t heatre is very interesting and instructive. Books on ant hro-
pology will help a good deal. s '
A ' M SRR ~ b5
PIAYS ON HAND : . :

The following plays have been produced by the
Workers Laboratory Theatre and copies may be obtaindd by
writing to this magezine a t 131 ¥ 28th St., New York,N Y.

"BUY NOW" In the first part of this satire we
see the President's commision on unemployment, The experts
g it around a ‘¢onference table and squabble over trivialitilese.
" At last they hit on the idea of a "Buy Now" campaign. In the
gsecond part of the play a worker walks along the street past
several store fronts, He is unemployed -~ broke, but from
radios and open stores he is assailed with the commend :
"Buy Now". Angry, he breaks a window“and is teken to court
where he tells the judge just what he thinks of the "Buy
Now" campaigne The actlon is fast, the play taking about
20 minutes. It can be put on with about eight ot ten actors
and a minimum of settings, :

"IT'S FUNNY AS HELL" A meeting is held to appeal
for funds for the "poor unfortunate unemployed"., There are
the typical speskers: the welfare worker, the politicilan,

t he Reverend, the manufacturer. They all tell the audience
of their great concern over unemployment, but - when an un=
employed worker from the audlience trys to present a pet it ion
£t0 them - their true nature is exposed. The accurate realism
of the play is very powerful., To put on the play,.which is
‘about 20 minutes in length, eight actors are needed. - -

- wpgE BIG STIFF'"  This is a short, witty burlesques
Uncle Sam is in bed with a swollen stomach, Dr., Grecn, Dr.
wodd and Dr. Hoover try their best to revive the patient,
but wit hout success. The action takes about twelve minttes.
There ere nine charscters. 2o ’ B
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