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Just a minvute

Ji

A

WE HESITATE to add our few lines to
" the Mississippi of words already de-
voted to the Louis-Mauriello fight, but we
would like to pass on an observation that
we heard concerning the outcome. We heard
the broadcast of the, pardon us, fight from
a dashboard radio of a parked automobile.
Grouped around the car, in a scene dupli-
cated by the. thousands all over the city,
were about ten people: taxi-drivers, a couple
of waiters from a nearby hash house, and
some passers-by. When Tami landed that
first right-handed haymaker, there was a
polite gasp. Nothing serious, but certainly a
surprise. Then Joe began to work on his
opponent, and two minutes later the fight
was over. Said one of the listeners, “It
looked for a minute like youth was gettin’
the better of old age, but Louis can still give
away a few years.” “I guess that wallop
that Tami handed Joe made him mad,” ex-
plained a second. “You’re right,” said
another, “he shouldna hit him.” Everybody
agreed with the last speaker. He shouldna
hit him. ' _
\
YOU may be surprised, what with the
truck strike settled, to see us appear in
a meager sixteen-page issue once more. But,
ours is a tough story.
It seems that a large paper supply, in-

i

cluding 6urs, has been pushed onto a siding
somewhere in New Jersey, along with tons
of other stuff. In order to get it moving
again, we must first find the precise side-
track, and then get all the stuff in front of
it moved off. This was not done at press-
time; hence the small issue. But the printer
promises us that this will positively be the
last lighter-than-air NM.

OUR campaign for a subscription in
~/ every library is .gaining momentum.
Thus far ninety-seven public and university
libraries within the larger schools and cities
are carrying NM for the first time. Also
some ten YM and YWICA’s have also agreed
to carry us on their shelves. This is a marked
improvement over previous years, but there
are still countless thousands of community

"houses, libraries and universities that should .

make NM available to their students if the
free circulation of ideas in a free school
system is to mean anything. That is where
you come in. When you finish reading this
copy of NM, reach for your hat and make
for your nearest local library. Check to see
if they carry us on their shelves. If they
don’t, speak to the librarian about it. T/e

subscription is paid for out of the Art’

Young Memorial Fund, and all that is re-
quired is the consent of the librarian to

complete the matter. Most of the ninety-
seven libraries mentioned above are now
getting NM through the tireless efforts of a
grand eighty-two-year-old lady, who wishes
to be anonymous. So you can see that your
visit to a local library is hardly, by compari-
son, any work at all. Let us hear about it
soon.

ADDENDUM: Our ten-series forum on as-
pects of American civilization (see page
12) will include Howard Fast, who will
lecture on American literature. We will an-
ndtince the names of other lecturers as soon
as they are secured. Meanwhile our infor-
mation indicates that the series will be in-
valuable to any serious student of American
society.

B. MaciL, NM executive editor, will
e cover the Conference of Progressives
that will be held in Chicago on September
28. This conference, called by Elmer Ben-
son, Jo Davidson, Harold Ickes, Philip Mur-
ray, C. B. Baldwin, Walter White and
others, represents numerous organizations
fighting for Roosevelt’s policies, including
the Independent Citizens Committee of the
Arts, Sciences and Professions, the CIO
Political Action Committee and the National
Citizens PAC. In addition, Magil will speak .
in Madison, Wis., October 1; in Chicago
Oct. 2, 4 and 5; Milwaukee Oct. 6; ‘Denver
Oct. 83 Seattle Oct. 11 and Tacoma Oct. 12.
He will be in California from Oct. 15 to
23, speaking in Oakland, San Francisco and
Los Angeles. Other meetings will be held
in St. Louis and Detroit. The subject of his
talks will be “America’s Future: Capitalism '
or Socialism?”

J.F.
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WALL STREET FIRES WALLACE

Byrnes and Vandenberg transmit the orders. The plotters of World
War Ill try to gag the growing opposition to their foreign policy.

By VIRGINIA GARDNER

Washington

“Then the Emperor walked along in the procession under
the gorgeous canopy, and everybody in the streets and at the
windows exclaimed, ‘How beautiful the Emperor’s new
clothes are! What a splendid train! And they fit to perfec-
tion!’ Nobody would let it appear that he could see nothing,
for then he would not be fit for his post, or else he was a

fool. . . .

“‘But he has nothing on, said a little child.

“CObh, listen to the innocent, said its father. And one

person whispered to the other what the child. had said. ‘He
has nothing on—a child says he has nothing on!’
“‘But he has nothing on!’ at last cried all the people.
“The Emperor writhed, for he knew it was true. But he
thought, “The procession must go on now.” So he held him-
self stiffer than ever, and the chamberlains held up the in-
visible tram.>—From Hans Christian Andersen’s Fairy

Tales.

of Commerce Henry Wallace was closeted with the

President, the minutes ticking into hours, the scene
outside the White House was strangely reminiscent. Of
what? Then you remembered. It was the death of that other
President, Franklin D. Roosevelt. People came then and
stood quietly; but there was a war on, and for security rea-
sons they had to stand across the street. Now about 200
people drifted to the west gate of the White House and
waited, some of them for more than two hours. When Wal-
lace emerged, from the longest conference the President had
held to date, he drove out past the west gate, and someone
called out in Spanish, “Viva Wallace!” In reply he too called
out something in Spanish. %

For a moment everyone thought that Wallace had won a
partial victory, even though the compromise worked out
would have silenced him until after the Paris coriference.
Everyone thought that Wallace’s July 23 letter to Truman
and his Madison Square Garden address would speak for him
until he could resume the great debate.

Two days later the political assassination took place. The
newspapers which screamed for Wallace’s scalp had it. Mr.
Byrnes, who undoubtedly had issued an “either-or” ulti-
matum with the support of Vandenberg, had helped to elimi-
nate from the Cabinet the one obstruction that stood in the
way of their American Century imperialism. The Army and
Navy heads who momentarily thought that their anti-Wal-
lace pressure was availing them little finally won out. Tru-
man, instead of listening to Robert Hannegan and a few
others on the Democratic National Committee who had put
up a terrific fight to keep Wallace in the Cabinet because
they recognized the popular support behind the Secretary of
Commerce, yielded to the Republican high command and
the Southern Bourbons. This capitulation by Truman, this
victory for Republican reaction and its tory Democratic
abettors, again signifies how the memory of Roosevelt and

ON THE Wednesday afternoon of last week when Sec.
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his policies have been betrayed. It is a victory for the war-
hungry monopolists, who will seek to make demagogic use of
it for the party they own lock, stock and barrel—the GOP.

But it signifies other things too, for the publication of
Wallace’s letter to Truman, in addition to Wallace’s New
York speech, has helped to°crack wide open the conspiracy
of silence. Wallace voiced what great numbers of people
were thinking—that the Byrnes-Vandenberg line was not a
peace policy but a war policy. Senator Claude Pepper had
said it repeatedly for months. Senator Glen Taylor of Idaho,
too. But they were muzzled by the press, ignored or buried.
They and the Congressmen who also dared criticize our
foreign policy had spoken out at the Win the Peace Con-
ference held in Washington last April, but no one except the
delegates knew what they said. The press, when it did not
ignore them altogether, obscured their remarks in a fog of
Red-baiting. It was only after a Cabinet member spoke at a
huge rally that the iron curtain was lifted. And now Wal-
lace’s enforced resignation means that -a great attempt will
be made to ring down the iron curtain again, to charge as
un-American anyone who speaks out against the adminis-
tration’s foreign policy.

WITH wonderful care, the newspapers had built the myth

of a country united on its foreign policy. There were
pictures of Byrnes and Vandenberg departing on a plane for
Paris, wreathed in smiles, surrounded by Republicans and
Democrats; of the ever-smiling little man in the double-
breasted suit; of Byrnes receiving a bouquet of flowers from
a little miss as he steps off to be tough with Russia and win
the peace. Suddenly all this has been spoiled. The people are
let in on the truth. This was what the newspapers and the
hard-bitten tories in the Republican and Democratic hier-
archy could not forgive Henry Wallace. They screamed for
his blood. They demanded that he resign. And all the
courtiers around the President, all the public figures who
have bowed and said, yes, isn’t it fine to have a united, non-
partisan foreign policy, stand aghast.

But the rumble among the people grows. If they pro-
tested in large numbers the attempt to fire Wallace they
will now be roused to an even greater anger. No one can
miss the meaning of the wires that were pouring into the
White House before and after Wallace’s dismissal. People
were astounded. Whether they were the 5,000 ministers of
the Methodist Church who pleaded with Truman that Wal-
lace be retained, or whether they were the rank and file of a
union local, they all asked how it is that Roosevelt’s best
disciple in the government, Wallace, has been thrown out
because he spoke his mind. In Wallace’s office the mail was
piling up five to one in his favor even before he was fired.
"The conspiracy of silence is being ended and it will be clearer
“now than ever who are the enemies of peace in the GOP, in
the State Department, in the Army and Navy, in Congress,

’ (Continued on page 12)



LOOKING AT THE AMERICAN THEATER

The wandering nomads along g'iffering Broadway and the almighty dollar
which rules their art. Impressions of "Oklahoma!" and the Actors’ Laboratory.

By Konstantin Simonov

Myr. Simonov, well known Soviet play-
wright and Stalin Prize winner, is the
author of the novel“Days and Nights.”
He recently traveled through the
United States with Ilya Ehrenburg.

good things, take them for

granted and eventually cease to
perceive anything remarkable in them.
It is useful, therefore, to move away
from them sometimes and view these
familiar things from a distance. In per-
spective, it is clear that their common-
place quality was only an optical illu-
sion, and that actually these things are
remarkable, inimitable.

Whenever I saw a play or talked to
actors in New York, the heart of
America’s theatrical life, I thought
about the Soviet theater, not because
of its points of resemblance, but its con-
trasts. And above all I felt proud and
grateful to my country and its social
system, remembering the’ thing that is
most remarkable, yet commonplace
now to us and, for the time being, im-
possible in the rest of the world: the
total absence of money’s domination
over art.

As I learned more about the Amer-
jcan theater I was struck by this con-
trast at every step because I should say
that of all other arts it is the theater in
America that is most hopelessly in
thrall to money.

To make this point clear, it is neces-
sary to give an idea of how the Ameri-
can theater is organized. And I hope
the reader will forgive me if I start
from the very beginning, because even
at the outset the American theater is so
different from everything we are ac-
customed to in our country that it is
even strange at times to hear the word
“‘theater”” applied to both.

I shall start with the word “thea-
ter.”

In the USSR a theater implies a
group of actors, directors, scenic de-
signers, make-up men; that is to say,
a body of people who can play in any
theater, yet remain true to themselves.

In New York a theater is a place in

PEOPLE soon get ‘accustomed to

which anybody can play; some today,
others tomorrow.

In the USSR a theater bears the
name of a writer, or an art director, or
suggests the genre peculiar to this thea-
ter.

In New York, the theater is named
after the owner of the premises, after
a corporation or simply the street on
which it is located. Its name is not as-
sociated with any group or artistic
trend; it is a lucrative place of enter-
tainment, its reputation being deter-
mined in the first place by the amount
of rent it brings in.

New York has several dozen thea-
ters, the most popular of which are on
Broadway. When it is said of a play-
wright that his play is running on
Broadway, it does not mean that it is
either good or bad, but simply that it is
making plenty of money; for a play
which does not make money will im-
mediately be withdrawn from Broad-
way by the theater-owners.

When a dramatist writes a play in
the USSR he takes it to a theater,
reads it to the art director and the
group of actors. It is accepted or re-
jected; it may be staged or not.

But in New York a dramatist takes
his play neither to an art director, for
there is no such person there, nor to a
group of actors, for there is no per-
manent group of actors in New York.
The playwright offers his play to the
“producer.” This may be someone
connected with art—a noted director
or actor with capital that he is willing
to risk on a play. But this is rare. The
typical producer is a person whose con-
nection with art is mainly of a financial
bent. He loves the theater as a manu-
facturer of suspenders loves the pro-
duction of suspenders. If the suspenders
sell he will manufacture them and will
speak of his suspenders with affection;
if they do not sell, he will start manu-
facturing chewing gum or hot-water
bottles.

If business is bad for the theatrical
producer and the play brings him no
profit, he gives up the theater and tries
to extract profit from the fists of a

famous boxer. He is not a philanthropic -
society, he is a businessman: he cannot
and he does not want to lose his
money.

So the dramatist takes his play to the
producer, who, after judging the state
of mind of the public, the latest press
campaign, the season of the year, the
existing rental rates and his financial
resources, decides to accept it.

ow he is faced with two problems:

- first, premises, second, a director
and actors, who are bound by the
strongest .of links—the dollar. A large
theater in the, theatrical hub would
mean a high rent, but if the play
proves a hit, it will bring in big profits.
Then there have to be some stars in the
cast to assure high box-office receipts,
but stars cost big money. In a word,
his “artistic”-financial waverings boil
down to this: to spend as little money
as possible and to secure the biggest
profit. .
Since there are no permanent thea-
ters, the actors are selected either from
the films, radio studios, or from among
those who have finished or are finish-
ing one contract and are hoping to find
another. The director engaged for the
production naturally takes part in
choosing the cast, but it is the producer
who has the last word on every actor.
And if the money required by an actor
is higher than estimated, this actor will
not play.

At last, the main business is done:
the star, whose name will appear in
foot-high letters on billboards above
the title of the play and the names of
the author and’ director, has been
found and contracted. The choice of
the rest of the cast depends largely on
how much of the general budget is
swallowed up by the star or stars. The
director may now consider forming an
ensemble (if it is possible to think of
actors who are to play together for the
first time in their lives in terms of an
ensemble), but he must keep strictly
within the bounds of the budget—
everything beyond that is taboo.

The cast is engaged, and here are
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the director, the play and the star. A
contract has been signed with the
owner of a Broadway theater, accord-
ing to which he receives a guaranteed
percentage of the profits in the form
of rent. A reservation in the contract
gives him the right to demand that his
premises be vacated at any moment if
he does not get the guaranteed per-
centage of profit after the fifth per-
formance. Notwithstanding a play’s
artistic merits, it will fade into oblivion
if it is a financial failure, and the thea-
ter will be rented out to those who can
pay the guaranteed profit to the owner.

The fate of a play, therefore, is
unknown. In the meantime rehearsals
begin. The rehearsal period, as may be
supposed, is determined not by the
significance of the play or by the time

needed by the actors to penetrate into .

the author’s conception, or for team-
work of the whole cast, but by far
simpler and more “essential” ques-
tions; as, for example, the date from
Which the producer hired the theater,
or the sum he has invested in the play.

The directors and actors, who are
paid during rehearsals as much or al-
most as much as for performances, are
naturally interested, prompted by the
artistic sense which is present even in
such conditions, in prolonging the re-
hearsal period; the producer, on the
contrary, who has many expenses dur-
ing rehearsals and no profits, tries to
shorten the time. If he were not afraid
of failure and if he thought that the
actors could rehearse the play in one
day, he would not allow them even an
extra hour. This struggle usually ends
in some compromise, which is gen-

erally closer to the producer’s pre- -

liminary estimate.

Rehearsals continue day and night,
lasting six, eight and even ten hours a
day. The important point is not the
number of rehearsals, but the number
of days. The day is the unit—because
days cost money. Rehearsals last on an
average twenty-five to thirty-five days.

The settings are designed and con-
structed while rehearsals are in prog-
ress. The scale on which they are done
is not determined by the epoch, the
fabric of the play or other necessary re-
quirements, but by the producer’s scale
of doing things and the theater in
which the play is to be staged. A
trifling little comedy or revue may be
produced on a magnificent scale, if the
producer has decided to do things in a
big way; on the other hand a classic
play demanding monumental settings
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"The Butcher,” oil by Alexander Dobkin. At the ACA Gallery.

and treatment may be a very shabby
affair if it is taken up by a second or
third-rate producer.

The opening night comes at last.
The main question — is it a ‘box-
office success? —will be settled in five or
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ten days. Critics may foam at the
mouth and call the play banal, stupid
and' trivial, but if it is a box-office suc-
cess their opinions will be ignored; the
play will run for a month, a year, three
years, perhaps. On the other hand,
critics may shout themselves hoarse
praising the depth of the play, its moral
significance, its importance for society,
but—the day the owner ceases to get
his guaranteed percentage he will kick
the play out, as a landlord evicts a ten-
ant for non-payment of rent.

_LET us take a happier example: a
good play, well produced, running
in a large theater and scoring a success.
While working in the Soviet theater
I heard actors complain that some-
times, due to some changes in the
repertory, they had to act in the same
play for three or four days in succes-
sion. They maintained that this was
bad from an artistic point of view, that
it had a bad effect on the freshness of
the acting. One has to agree with this
—there is truth in it. Our theaters
usually plan their repertories so that
the plays rotate and the actor, as a rule,
does not perform in the same play for
more than two days running.

I was reminded of this at times in
New York. Let us suppose that every-
thing is fine: a good play is making a
hit. It would seem that the actors
ought to derive artistic satisfaction
from their work. This satisfaction very
soon becomes a torture, because money
interferes with art despotically and un-
ceremoniously. The play is popular and
profitable and each day means so many
dollars. No one, neither the owner of
the theater nor the producer, wants to
lose these dollars. So the play must go
on every day. It must run until it is
exhausted, .as long as it is profitable,
for one month, two, three months, a
year or two or even three without a
break. It will run until it ceases to
bring in the guaranteed profit.

And the actor may play one and the
same role seven or eight times a week
for years. It is hard to imagine any-
thing more terrible for an artist. The
producer’s success becomes the actor’s
nightmare. He cannot give it up with-
out paying for a breach of contract. He
cannot play in any other production
because he is engaged in this play every
day. He cannot suggest staging a new
play, for such a suggestion, while per-
fectly natural in the Soviet Union,
would sound like sheer idiocy to a New
York producer. Why should he bring

6

“"And with each machine we're giving away, free, an original plot for a
historical novel.”

new expenses on himself if the public
continues to come to see this play and
it still brings in clear profit?

A person out for clear profit is not
and cannot be interested in art. He is a
capitalist, and it would be ridiculous to
reproach a capitalist for wanting to get
surplus value first and foremost. This
is not a wart on his hand that can be
removed by a chemical. It is his nature,
his heart.

I saw about ten plays in New York.

Their subject and general trend
would require a separate article. But,
on the whole, it would be hard to im-
agine anything more deliberately in-
tended to distract attention from any
serious social problems that concern the
best progressive elements of -American
society. I would like to_tike as an ex-
ample one which has a bearing on
the specific points I have raised.

The musical comedy O#klahoma!,
directed by the famous American film
director, Robert Mamoulian, is now in
its fourth year on Broadway. It is, per-
haps, one of the most sensational suc-
cesses in the last few years. Acquaint-
ances in art circles, people whose taste
I can trust, advised me strongly to see
what they considered a lively and in-
teresting production. I went to see it
with my interpreter, who had attended
its opening three years previously and
praised it highly. Like the rest, he
stressed the liveliness, buoyancy and

spontaneity of the play and its actors.

I watched and wondered. Every-
thing that I had heard about the play
seemed to be lacking. Although it had
good music, artistic settings, and a cast
that played and sang well, from a
professional standpoint, there was
something stilted and mechanical about
the whole thing; it was too automatic.
—the pauses calculated to coincide
with the laughter of the audience, the
mechanical smiles, the forced anima-
tion. ‘

The whole play was forced, and too
noisy; it made you think of a person
tortured by anguish, trying to conceal
it by speaking very loudly and with a
show of artificial cheerfulness. '

“Well, how do you like it!” my
companion asked me after the first act.

“I don’t like it,” T answered, and
told him the reasons I have given here.

“Somehow I don’t think I like it so
much now, either,” he said. “In any
case I like it less now than I did three
years ago. I think many of the actors
are new. There’s something wrong.
Anyhow, it isn’t what it was three
years ago.”

I did not doubt the sincerity of his
impressions now and of three years
ago. The crux of the matter was
summed up in the words “three years
ago.” The actors had been playing in
this production almost every evening of

.the year for three years. It was not a

question of whether some of the actors,
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who could not stand the strain or
whose contracts expired, had been re-
placed. They may not have been
changed at all, but their acting
changed so much in three years that
they were unrecognizable. The point
was that the incongruous power of
money had destroyed the life and soul
in art, converting it into an enterprise
where the object of exploitation was
the actor, and the aim profit.

Y PURPOSE in this article does not
include judgment on all the
plays I have seen in America, particu-
larly since I had to have an interpreter,
and therefore in some cases I' might
risk making mistakes. I only wanted
to speak in general on the principles of
organization and the system of the
American theater, a system which is in
the highest degree alien to art, and
makes an artist a slave to the dollar.
Least of all can I blame the actors
themselves. They are no more than
grains of sand.in the orbit of this sys-
tem.
The power of this system is such
that it frequendy corrupts people in the

arts. They take it as a matter of course, -

and in the end regard it almost as the
only way. Some of them, having ulti-
mately acquired capital, establish art
enterprises no better and no worse than
others.

But other workers in American
theatrical art (I believe they are in the
majority), though they, too, revolve
in the orbit, cannot, as artists, under
any circumstances reconcile themselves
to such a situation; they attempt to
struggle against the producer’s attitude
toward art, to-defend their rights, but
rarely succeed. And what happens to
them is not their fault,.but their mis-
fortune.

Knowing that American actors do
not work in a creative atmosphere,
stimulated by a collective and a per-
manent repertory, I was often sur-
prised to see the successes that some in-
dividual actors achieved (in the plays I
have seen). These successes of indi-
viduals never became successes for the
whole ensemble, because the theater as
a highly-developed art is attained by
years, decades of collective creative
work. The most brilliant performance
of individual actors cannot create a
first-rate theater in the highest sense of
the word. _ ‘

Capitalism has many faces, and has
some very ugly grimaces in stock.
With reference to art I want to de-
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scribe a grimace that struck me as in-
congruous.

In the search for a means of saving
great numbers of actors from starva-
tion in the early years of Roosevelt’s
presidency his administration formed
some small permanent theatrical com-
panies on a minimum state subsidy.
This measure was put into practice on
a fairly wide scale. The companies
presented their permanent repertoires
in many cities. The more or less
normal conditions of work resulting
from this measure caused a stir in the
theatrical world and gave an impetus
to theatrical art; to some theatrical
promoters it seemed that the Ameri-
can theater had discovered a way out
and was heading in the right direction.

But the general depression gradually
lifted, unemployment decreased, state
subsidies disappeared and owners of art
enterprises, very little interested in the
development of their national theater,
hastened to reinstate the old tried and
trusted methods of extracting profits
from theatrical enterprises. The reper-
tory theaters. went to the dogs one
after another; those that persisted in

carrying on their work were boycotted -

by both producers and owners of thea-
ters, and finally they, too, perished.

The paradox of capitalism proved
stronger than art.

A FEW more words on the moral
state of the actor who has to work
under existing conditions in the Amer-
ican theater.

The American theater today re-
minds me of a hotel more than any-
thing else. The people living in it are
often nice, even very nice people, but
when all is.said and done, it is only a
hotel with a definite manner of living,
and no matter how nice the people
there may be they are not at home,
they are only travellers on their way
somewhere else.

Actors go from company to com-
pany;. they step into the next produc-
tion as they would stop at a hotel.
They may not be pleased with the
room—their role—they think the fur-
niture is not well arranged or a picture
on the wall is not to their taste, but is
it worthwhile making any changes if,
within a week or a month, they will
leave for another hotel? Everyone has
a perfectly reasonable and natural de-
sire to have his own corner and his
own home. But in America this nat-
ural desire rarely exists in theatrical
art, and I knew of no people more

“homeless” in art than actors of the
American stage.

Under capitalism housés are built
primarily for profit. If it pays—houses

are built. But if the existing situation
~starts a housing crisis, it will persist.

No charitable persons will be found to
build at a*loss.

Somethmg of the kmd is taking
place in the American theater. Ameri-
can actors wander like nomads through
the hotels of their art, not because they
want to but because of a housing crisis
in art, artificially created by theatrical
entrepreneurs. Irue, this is a catas-
trophe for art, but it is advantageous
for the entrepreneur. In anything that
concerns the dollar the conclusions of
the pocket will prevail.

Still, I saw one theater in America
which is not contaminated by the dol-
lar. It is a small place in Hollywood,
called the Actors’ Laboratory. The
premises were bought from some auto-
repair company and converted from a
garage into a theater. It has a stage
and a seating capacity of 300. It was
organized by a group of progressive
screen actors not for the sake of profit.
They became its owners, and they will
not allow any entrepreneur to fatten
6n art. They play late at night and re-
hearse in the evening and at night, as
soon as they are free from filming.

The artists of this theater have
worked in close cooperation for years;
they are not haunted by the spectre of
the dollar. They work seriously and
achieve fine results. I saw their pro-
duction of Ben Jonson’s Volpone; it
was splendid in form and,profound in
content. The production was the fruit
of long and intensive work, the period
of which was not determined by con-
tracts and fines, but by something that
is most unusual for the American thea-
ter but customary for the Soviet thea-
ter: the artistic finish of a production. _

A theater where the actors do not
work for profit or cheap popularity is
an excellent manifestation. I should
like to say more about it, but unfortu-
nately that would lead me too far
afield, as this theater is not typical of
the American theater as a whole. And
this is still another grimace of capital-
ism. In a rich country which was
spared in two wars, one has to cite as
an example of genuine theatrical art a
little playhouse working in the prem-
ises of a former garage, rehearsing at
night and maintaining itself on the
earnings of about thirty enthusiastic
actors.

.
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TEACHER NEEDS MORE THAN AN APPLE

You can't make a go of it on salaries that start at $1,300, they said
in Norwalk. How the citizens felt about it. A first-hand account.

By CHARLES HUMBOLDT

Norwalk, Conn.

¢ EssIR,” said the short order
cook, wiping the counter. “It’s

like the old gag: I ain’t seen

so much fuss since the hogs et my
grandpappy.” He laughed at his own
joke. “It couldn’t of been hotter when
the English burnt the town.”

“And who’s burning it now?” I
asked.

“Not the teachers. Maybe it’s those
officials on the boards playin’ with
recognition like a little girl with a new
dolly. Or maybe that big airplane com-
pany boss Connery got his fingers in.
Anyway, don’t let ’em fool you with
that Florence Nightingale stuff about
the tender souls of children. A stom-
ach ain’t much tougher, and I like to
see a teacher eat as well as a bank
lawyer.”

That was sample number one of
public opinion. But I was starting cold
and needed some facts.

The Norwalk “troubles” first
started in February when the teach-
ers’ contracts came up for discussion.
The teachers said they couldn’t live
decently on their past wages and the
Board of Education promised to think
about it. After much heart searching,
the Board of Education, which is an
elected 'body, decided in favor of the
teachers and went to the Board of
Estimate, which is an appointed body,
to report on how much money was
needed for wage increases. The Board
of Estimate refused to appropriate the
sum requested and the Board of Edu-
cation shrugged its shoulders and
scratched an empty palm at the teach-
ers.

By then it was April and the con-
tracts should have been signed in
March. So the teachers went to Sid-
ney Vogel, a lawyer who had handled
a few labor cases in town. Mr. Vogel,
we want your candid advice. “I knew
they were a bit scared of me,” Vogel
explained. “Otherwise they’d have
asked for more than advice right away.
“You can’t win on advice,” I told them.
I gave them a picture of the rocky
road ahead and how they’d have the
book thrown at them if they meant to
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stand up for their livings. To tell the
truth, I was a little scared of them. I
didn’t know whether they could take
it when the baiting began.”

The teachers, all members of the
Teachers’ Association, went home to
talk things over. A week later they
sent their Professional Committee to
tell Vogel they meant business.

“Well, we went to the Board of
Education for a talk,” said Vogel in
his office, offering me a cigarette.
“They thought we were coming with
our hats in our hands. Instead we
asked for recognition for the Profes-
sional Committee. It was like being
invited to a formal dinner and spitting
on the table. They accused us of using
all the dirty words: collective bargain-
ing, union, negotiation of contract,
though I hadn’t said a word about any
of that yet. Okay, I thought, looking
at Serena, the chairman of the board—
go through your dance, but you’ll end
up just where you landed with your
insurance agents.”

Alexander R. Serena, district man-
ager of the John Hancock Life Insur-
ance Co., used to call his salesmen in
for morning “conferences.”

his philosophy of life and bawled out
those who hadn’t met their quotas.
The agents finally got sick of him and
organized. One morning they stared
hard at the gauleiter and told him

about their union. Since then, he’s re-"

signed to being a windbag. One of the
agents told me that when I inquired.

The Board of Education met again,
with and without the teachers, in pub-
lic and private (executive session, it is
called), discussed, argued, sweated and
probably swore, and recognized the
teachers on June 25.

Meanwhile the Board of Estimate,
Horatius at the budget, scorned sur-
render. They fought it out all summer
and on August 10 announced there
were no further funds available for
salary increases. In the same issue of
The Norwalk Hour in which one
member of the board appealed to the
sportsmanship of the teachers, another

While |
" they listened nervously, he gave them

member was reported to declare, “I
wouldn’t give them another nickel if
the schools never opened.”

THE temper of the Board of Esti-

mate encouraged the Board of"
Education to take an action which the
teachers’  Professional ~ Committee
termed “a shocking betrayal of the
principle of bargaining in good faith.”
At a closed meeting in Norwalk High
School on August 14, it voted to dis-
continue negotiations with the Nor-
walk Teachers’ Association, withdrew
recognition from it, and ordered all
contracts to be in its hands by August
22, noon. All principals and supervisors
who were supporting the teachers’ ac-
tion were invited to the office of the
superintendent of schools to listen to an
address by bank and probate lawyer
Frederick F. Lovejoy, a member of

‘the Board of Education. He wanted to

talk to them on the inadvisability of,
or, as he put it, on the “question of the
propriety of their belonging to a union
of teachers.”

I asked Vogel about Lovejoy. “A
man you know where you stand with,
a smart, honest man. An honest Tom
Girdler.” ) .

Lovejoy was joined by Board of
Estimate member Arthur D. Sylves-
ter, who sent an open letter to the
teachers threatening them with “pub-
lic revulsion,” accusing them of coer-
cion, and proposing to hire outside
teachers. Mr. Sylvester is rumored to
represent certain Du Pont interests in
Norwalk.

The principals and supervisors lis-
tened quietly to Mr. Lovejoy, and de-
cided to ‘'stick with the teachers. On
August 22, Alice Cole, chairman of
the Professional Committee, presented
225 unsigned contracts to the Board
of Education. Six teachers out of 236
had voted to return. Among the six
were two sisters of US Senator Brien
McMahon. The senator, who has a
good labor record, refused comment
but was supposed to be in a state of
disgust. He was not pressed by sympa-
thetic reporters.
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Other things were not so rosy either

for the anti-teacher forces, as certain
" letter writers to the Hour called them.
The Connecticut Teachers Association
offered “financial, physical and moral
assistance” to its affiliate. A citizen of
Norwalk, a former chairman of the
Board of Education, Charles A. Haas,
filed a show-cause against the board
which threatened them with an in-
junction against hiring outside teach-
ers. (The Board of Education was
said to have its eye on certain old
ladies on the New York retirement
list). An Hour editorial advised the
board to stop holding closed meet-
ings.

The board was further outraged
when Alonzo G. Grace, State Com-
missioner of Education, urged recogni-
tion of the teachers, recommended a
complete investigation of the Norwalk
school system to the State Board of
Education, and suggested to Lovejoy
and Sylvester that hiring abroad would
be in violation of the contracts to
which the Board of Education was
bound because it had informed no
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teachers of their termination before
March 1.

Letters were also coming into the
local paper, such as one in which a
Mother and Taxpayer opined that
“Qur teachers would certainly show
themselves a spineless group if they too
(like the officials) were to go back on
their decision,” in their case to fight for
a living.

So, two weeks after the school board
had thrown down the gage to the
teachers, it pulled in its tail and recog-
nized them again. Grumbling that it
didn’t know what had happened to
New England, it settled down to talk-
ing lump sums. So did Mr. Vogel and
the teachers.

Several months before when the
budget was up for approval, the Board
of Education asked the Board of Esti-
mate and Taxation to appropriate

$1,025,875 for the school payroll.
The latter appropriated just $813,-
652.90. This did not even cover the
amount required to equalize the pay of
men and women in the school system,
approximately $32,000. (Equalization

of pay had become mandatory by state
law since the last budget, but the
Board of Estimate thought it had
found some technicality to avoid pay-
ing it.) The teachers therefore pointed
out to the Board of Education that it
now opposed their demand to be paid
what the Board of Education itself had
felt they should be paid. Nevertheless,
they proposed a compromise. Would
the school board press for an additional
$90,112, which was one-half the dif-
ference between the sum made avail-
able by the Board of Estimate and the
amount requested by the Board of
Education? Mr. Serena answered: he
would press for $31,000; he thought
confidentially he could get it from his
friends on the Board of Estimate.
That body had been letting out similar
hoarse whispers.

“T asked them,” Vogel told me,
“whom they thought they were fool-
ing? In a polite way of course. That
thirty-one grand was no present. It
was not for salary increases but to
equalize the pay of the men and
women. When it finally occurred to




them that they couldn’t evade that is-
sue, they decided to play Santa Claus
with it. With that amount not a single
man teacher or supervisory employe
would get a penny more.” No one had
to look that gift horse in the mouth to
know what was wrong with it, so the
teachers refused to bid.

'WHAT did people here think of all

this? “It depends on what peo-
ple,” young Charles Lee said, smiling.
I had seen his name signed to a letter
in the Hour and had rung his bell in
the late afternoon. We sat on the
porch. It turned out that he was Rev-
erend Charles W. Lee of the First
Methodist Church, and that he had
studied under Dr. Harry F. Ward at
Union Theological in New York. “It
depends on who they are, how much
they know, or what they’re willing to
learn. My wife’s from Herrin, Illi-
noig, so you needn’t ask her how she
feels about it. Nor me.”

I looked at his church across the
street, and read the slogan in the case
standing on the lawn: “People would
not be lonely if they built bridges in-
stead of walls.” '

“I can tell you about the veterans,”
he offered, noticing my discharge but-
ton. “The city recently appropriated a
few thousand dollars to throw a block
party for the veterans of Norwalk. A
number of my boys told me that if the
_ city was so hard up as not to be able to

pay its teachers decent wages, the vets

could do without this expensive show
of politicians’ love.”

I learned that the National Associa-
tion of Manufacturers had tried taking
a hand in guiding Norwalk opinion. A
letter to its local members suggested
that they invite “your” clergymen to
tea from time to time. In Norwalk the
host was the president of the Hat Cor-
poration of America. The clergymen
were agreeably surprised, until they
discovered that big businessmen were
catching religion all over the New
England states in obedience to their
parent body.

More important, Lee thought, as a
factor impeding some people’s under-
standing of the teachers’ struggle was
Norwalk’s traditional attitude toward
industry, which of course benefitted
only the employers. “The administra-
tion’s policy is always: low wages, low
taxes; everything for industry. They
might as well say, nothing for the
worker. It’s characteristic of the back-
wardness of our outlook that we pay
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$1,800 to a ‘male teacher and $1,300
to a woman for the same work.
They’re only now beginning to see any
wrong in that. I’ve told my congrega-
tion—and some of them ask me why I
have to stick my neck out on these is-
sues—that a victory for the teachers
will go a long way toward scrubbing
Norwalk’s grimy conscience.”

I asked Reverend Lee why a town
as rich as Norwalk balked at paying its
teachers a living wage. I had seen the
wire-enclosed plants of South Nor-
walk, flanked by workers’ frame
houses, and I remembered the outlying
estates and the shore places of their
owners and managers. “Irving Freese
can tell you more about that than I
can,” he said. “He’s been Socialist can-
didate for mayor and his specialty is
taxes.”

Freese was standing in shirtsleeves
outside his small photographic supply
shop when I introduced myself. We
got down to business at once. He told
me there had been no.adequate tax
survey made for the city of Norwalk
since 1913. Not less than ten million
dollars had been lost to the community
through industry’s escaping proper
taxation. For example, the Hat Cor-
poration of America, largest of its kind
in the world, is assessed at $690,000.
This includes its plant and office equip-

ment, factory machinery and stock.

General Aircraft Equipment Inc., sec-
ond largest holder of industrial prop-
erty in Norwalk, assessed itself at
$95,000. This evaluation was so
ridiculous that the local tax commis-
sioner blushingly raised it to $265,500.
The man who certified the lower
valuation was Paul R. Connery, local
Democratic boss, member of the firm
of Tammany (a Republican) &
Connery, the town’s Corporation
Counsel—and a vice-president of
General Aircraft. It was officials of
corporations like these who called the
teachers “chiselers.”

I was grateful to Freese, but I was
not quite happy about him. Every time
I tried to get him to talk about the
teachers he went back to taxes. He
never wanted to connect the two,
though it -was obvious that if the in-
dustries of Norwalk were properly
assessed, all city employes could be
granted wage increases without stretch-
ing an eyelash. I remembered that
when I first came up, a reporter from
the Bridgeport Herald .was kidding
him. “Your uncle’s going to have his
hands full soon with those Bridgeport

teachers. They’re getting mighty riled

up at old Jasper.” Freese looked at him
and began to shiver as though he were
deathly cold. I wanted to tell him to
put his coat on. He is a nephew by
marriage to Jasper MacLevey, the
“Socialist” mayor of neighboring
Bridgeport, whose teachers are up in
arms at a cut in their appropriation.
Such an uncle complicates matters.
There are two sides to every question.

(T his is the first of a two-part article.
The second will appear next week.)

portside p’atteg
by BILL RICHARDS

The Hearst press has hired Louis
Adlon, son of Berlin’s Hotel Adlon
owner, to report conditions in Ger-
many. The Nuremburg trials seem to
have diminished Hearst’s supply of

writers.
(]

Joe Ryan has been accused of knif-
ing organized labor by leading his
AFL longshoremen past CIO picket
lines. The wound will heal but it still
leaves an ugly scab.

®

There are reports that Secretary
Byrnes may resign because of ill health.
I¢t’s certain, however, he isn’t nearly as
sick as our foreign policy.

(]

The New York “Times” has an-
nounced editorially that it is definitely
behind Byrnes. On the other hand,
Byrnes is just as definitely behind the
times.

([

King George is slated to return to
Greece sometime this month. It would
have been better if they had stuffed
George instead of the ballot box.

[ ]

Republican leaders are confident
that a GOP wvictory in 1948 will bring
prosperity. It would undoubtedly be
the dawn of a new error.

[

Westbrook  Pegler  writes that
Henry Wallace has “thé appearance of
having spent the night in a culvert.”
Pegler must be thinking of the culvert
he went through years ago on his way
to the sewer.
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REVEILLE FOR STRAW MEN

A guest editorial by MILTON BLAU

oNOPOLY has changed its cul-
Mtural tactics. It can no longer
rely on its bleary-eyed snipers
to pick off the men of culture who
move in the direction of progress. The
times move too swiftly and the prepa-
rations for imperialist war must be
speeded up. The stakes are large—
there is the Soviet Union to sack, and
the world to plunder. But the road is
not smooth. There are things in the
way—the people of the United States
with their hopes for peace, and the
damnable truth which persists in rais-
ing its head and in shouting: this is
crime, this is the mad work of homi-
cides. Snipers are not enough. The scat-
tered shots of the Woltmans, Schlesin-
' gers, Luces, Farrells, Flynns, Stolbergs
and Bromfields are not enough. But
altogether in a band what might they
not do to clear the road for reaction
and fascism?
The hollow bugle sounds and the
straw men tumble into line. A few
brisk orders and the regiment is

formed. The American Writers As- -

sociation hoists its strange flag for
“liberty” and dispatches its battle com-
muniques. The regiment wheels right-
about and attacks that new “in-
vading army of the Kremlin,” the
American Author’s Authority.

Now, exactly what is it that they
have attacked?

The AAA is a plan first proposed
by James M. Cain—who was active
in the Democrats for Dewey cam-
paign in 1944. Mr. Cain’s proposals
were heard and approved by the
\Screen Writers Guild by a vote of 343
to 7, in spite of the tremendous Red-
baiting campaign conducted by the film
monopoly. Essentially AAA proposed
that authors no longer surrender the
rights to material as a part of the sales
agreement; that literary material no
longer be sold outright, but that it be
leased. This would permit the uthor
a larger economic return for his work
on which film, radio, book and maga-
zine companies clean up huge fortunes.
It would also give the author a voice in
what is to be done with his material, in
contrast to the present situation in
which the author has no more to say
about what’s done with his work than
Wallace had about the Byrnes-Vanden-
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berg foreign policy. The AAA plans
to control the copyrights of authors
and to protect the rights and interests
of authors under the jurisdiction of the
authors’ own organizations, Mr. Cain
writes, much as ASCAP now works
to protect the interests of composers.

‘Some of the critics of the plan claim
the AAA would constitute a monop-
oly. This is a wild cry. First, far from
projecting a monopoly, the plan ‘is an
attack on the monopolies which tightly
control the writing fields; the Author-
ity proposes to loosen the grip of big
capital on the author. Second, monop-
olies are not formed by writers coming
together in economic associations any
more than workers in trade unions
form monopolies.

In voting on and approving the plan
the members of the Screen Writers

Guild passed a resolution “that there

B. Golden.

be no discrimination in the rights or
treatment accorded by AAA to any
piece of written material by reason of
its content.” But such a 'Tresolution,
which testifies to the apolitical nature
of the plan, is immediately overlooked
by the strange minds which make up
the American Woriters’ Association.
What is clear and positive in the idea
for an Authority is the fact that it
recognizes that writers, big ones and
little ones, are exploited by the various
monopoly groups and that it will at-
tempt to lessen that exploitation.

Mr. Cain, in his outline of the plan,
describes written material as “property”
—making writers, in this light, “prop-
erty owners.” With formulations such
as these the AAA is made to appear
as a sort of panacea for writers, a plan
which would end almost all the prob-
lems faced by this group of cultural
workers. The AAA does not deal with
the critical question of new writers
entering the field. It also makes ne
provision for protecting writers from
the debasing “content” policies of the
monopolies. Preblems of such a nature
can only be solved when writers enter
into a many-sided struggle against the
anti-cultural monopolies, which not
only squeeze the writer economically
but seek to turn his work into a com-
modity made to their measure. Yet
it can be readily seen that the AAA
is a form through which writers can
win a more equitable reward for their
talent.

It would be wrong to assume that
the people who formed the American
Weriters Association do not know all
this. What, then, can be their God-
awful haste to attack the AAA as a
“Communist-contrélled plan to estab-
lish a literary dictatorship,” when the
evidence is so foolishly thin? Their
names alone give half the answer:
Louis Bromfield, Clarence Buding-
ton Kelland, Clare Boothe Luce, John
T. Flynn, Norman Thomas, Eugene
Lyons, Louis Waldman and Benja-
min Stolberg. James T. Farrell tags
along with his vociferous support for
this unpopular front of reaction, this
coalition of Republicans, Social-Demo-
crats and T'rotskyites.

The haste? The war plans are be-
ing readied. The ghastly vision of their
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anti-Soviet and anti-people’s war hangs
before their eyes. They are done with
sniping. The tactic now is the broad
assault. The attack against the AAA
is with a spiked purpose, for the AWA
means to assault and disrupt all the
existing organizations of writers. Their.
hope is to intimidate writers and to
keep them from siding with the
progressive forces for peace. They are
afraid that any writer’s movement
away from monopoly control will
hamper the use of the media of cultural
expression for anti-Soviet and war
propaganda.

There is one fortunate factor. The
American Writers Association gives
fair warning of its intentions to all
writers. This comes accidentally and as
an unintended gift. A clumsiness is in-
volved in the way it handles the tools
the Nazis left behind. It would be a
ttagic danger to culture and the peo-
ple if this front for reaction is given the
opportunity for practice and perfection.

Wall St. Fires Wallace

(Continued from page 3)

in the top Washington officialdom
where Truman stands trembling be-
fore the Wall Street war lords and:
rushes forth to do their bidding. Even
reporters are unlimbering and asking
the State Department embarrassing
questions.

While Mr. Wallace waited to hear
how Drew Pearson got the letter he
had sent Truman last July, it was
common knowledge among corre-
spondents that Pearson got it from the
State Department. The Department
hoped that the release of the letter
would add fuel to the fires it was
building under Wallace. But its ef-
fect has been quite different. It turned
out to be an even more powerful argu-
ment than his speech in showing where
atom-bomb diplomacy is leading us. It
was for this reason that the pack of
wolves were sent howling at him. And-
their victory in having him removed
from the Cabinet may prove small com-
pared to the fury which it will un-
leash among Americans who perhaps
for the first time see that in Wallace’s
dismissal the Roosevelt heritage in
foreign policy is being deliberately and
systematically smashed. No longer can
those who violate America’s real inter-
ests—the need for peace and ever-ex-
panding democracy—keep foreign po-
licy from becoming the central issue of
the election campaign. It is on this is-
sue that the fight must be won.
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"THE FRONT PAGE"-AGAIN

The revival retains enough hustle for melodrama,
but its pretensions to anything more are gone.

By ISIDOR SCHNEIDER

ROUND the turn of the century a
A change occurred that was to
have a greater effect upon jour-
nalism than the invention of the tele-
graph, which had squeezed out the
smaller independent publishers and fas-
tened tighter the clamp of big business.
The effects of this change are the
core of The Front Page, Ben Hecht’s
and Charles MacArthur’s twenty-
year-old melodrama currently being
revived at the Royale Theater.
Ignored by the historians of Ameri-
can journalism, except in embarrassed
asides, this change, the introduction of
large-scale display advertising, made
the advertisers—big business in the
new relationship of virtual partners—
more than ever the dominating force
in the American press. The press be-
came more directly than before a class
instrument. Circulation came to stand
not for human beings, but as the basis
for advertising rates. The cynicism
that corrupted the press cut deepest
into the men who gathered and wrote
the “news;” and it is the distinction of
The Front Page that it gave a literary
expression, long overdue, to this
reality. The play appeared in the
bootleg era when the development had
reached its climax, when the gangster,
the newspaper owner and the political
boss were functioning, without incor-
poration papers, of course, as a syndi-
cate. What the successful reporter had
become in the face of this reality was
an embittered, cynical, foul-mouthed,
calloused violator of his profession. In
presenting at least an approximation of
him, Hecht and MacArthur smashed
the idiotic older convention of the re-
porter as crusader. I write ‘“older”
convention, for what Hecht and Mac-

J. Levine.
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Arthur produced turned into a new
convention, and has now itself become
unreal. From the romantic cynic
whom Hecht and MacArthur show
swapping abuse with his boss you
would never know the enormous dis-
tance that has come to separate re-
porter and management. In his
virtuoso attitudes you would never
realize how the glamor has drained
out of him since the personality spot-
lights came to be reserved for the syn-
dicated names, and you would never
guess from Hecht and MacArthur’s
rugged cynics the men who made a
union possible in what was supposed
to be the most individualistic of the
professions. That union, among other
things, has made false as well as offen-
sive the callousness toward the Negro
that fills the dialogue. (This is not in-
tended to damn the play for not saying
what it couldn’t twenty years ago; but
the treatment of the Negro was as
offensive then as it is now. The time-
less human elements that would have
kept the play timely are absent.)

The action of The Front Page re-
volves around the hanging of a de-
mented anarchist who had shot a
Negro policeman in resisting arrest.
Elections are a few days off and the
city officials, in order to pull the “law-
and-order” vote, have blown up the
prisoner into a Red Revolution.
Though the prisoner is obviously un-
balanced, the administration, in order
to get the supposedly vengeful Negro
vote, is out to hang the man before
election day, and beat the humani-
tarians who are trying to get a reprieve
from the governor. The climax comes
when the prisoner, after shooting his
way out at a psychiatric examination
with the sherif’s own gun, virtually
drops into the lap of one of the re-
porters. The latter has just given up his
press card to marry and go East to a
“decent” job in a:dvertising; but this
chance at the scoop of his life makes
him forget bride and new career. It
also makes the authors forget their
realistic intentions. The play floats
away in mystical fog.

Seen today, The Front Page retains

%

* READER'S SCOPE * READER'S SCOPE *

READER’S SCOPRE

READER’'S SCOPE

how to get MORE

READING done

So many hundreds of books and
magazines to wade through. You sim-
ply haven't the time. The éditors of

READER’S SCOPE MAGAZINE

solve your problem for you. And
READER'S SCOPE is the kind of di-
gest magazine you will applaud
and endorsel

Thousands of Magazines

Yes, literally thousands upon thousands
are read by editors of READER'S SCOPE
Magazine. All the trite, obvious, repetitive
and dull articles are cast aside. The inter-
esting, unusual, important, most striking are
carefully selected each month and offered to
you. They are boiled down for rapid reading.
In addition a corps of the world's top writers
submit original articles of which several are
included for their special importance.

Books of the Month

All are reviewed to select the one most
important, most talked about. This “best
seller” is digested skillfully, and included in
READER'S SCOPE Magdzine.

Do you like to Laugh?

READER'S SCOPE is crammed with the
most amusing _articles ever printed, and
each issue contains a ten-page section of
-original cartoons that has become the talk
of the nation. ’

Newsletter —The Inside Story
Many have written- us they would pay
$25 just for the Newsletter alone, a special
READER'S SCOPE feature every month. No
newsletter has a greater record of accuracy.
It takes you behind the Scenes, gives you a
survey and foregast of politics, world affairs
* and business. It will help you understand
our complex world, help you in your job
or business.

SPECIAL ¥1% OFFER

We want you to try READER'S SCOPE at
our expense. We will be glad to send you
the next five months for only $1.00 — 150 out-
standing articles, 5 full length book conden-
sations, 75 sidesplitting cartoons, hundreds of
funny jokes and anecdotes, 5 prophetic News-
letters, all in America’s most complete maga-
zine. Simply mail coupon below with §1.00.

MONEY BACK GUARANTEE
If after you have read your first issue, you
do not feel the magazine more than worth
the money. simply notify us and we will
promptly refund your money in full.

14058 $S,33avid x 314008 s,¥iavidy x 14058 s.¥aaviy «x

»

31402s s,uiavay

MAIL COUPON TODAY

- x

Reader’s Scope Magazine
Department 102

114 E. 32d St., N. Y..16,N. Y.

I enclose $1.00. Send me the next §

issues of READER'S SCOPE. If after I read my

first issue I do not think it worth $1.00 for 5

months, I understand you will refund my money
in full.

Name.

Street

Town or City State
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Crystal LakeLodge

year 'round in the Adirondacks

(next years)

* SPRING-FED SIXTY ACRE LAKE
1400 ACRES OF GORGEOUS
WOODLANDS, ALL PRIVATE

Closing October Ist

TO BUILD MORE
TENNIS COURTS, PLAY-ROOMS
ACCOMMODATIONS—FOR 1947

CRYSTAL LAKE
Chestertown, New York

TELEPHONE: CHESTERTOWN 2490

ACATION TIME
IS JUST
BEGINNING!

¥ k3. You can still have as many

exhilarating weeks or week-
ends as you want because,
/ “by popular demand,” we're
staying open right through

FALL FUN: New Year's. Come up and
Tenn.s  Mandball have fun! Enjoy the wealth
Boating  Baseball of sports and recreations, our
Badminton » Hiking superlative cuisine, cozy
Skating * Archery Qquarters, genial company
Ping Pong ¢ Music and scenic setting. Easy to
Horses * Dancing eet here. Moderate off-season

. 4 Fi rates. MAKE RESERVA-
°’|'_'i'|,:':,'," ete.'. TIONS IN ADVANCE.

WOODBOURNE.NY. Tel. WOODBOURNE nso \\' //

A DELIGHTFUL HIBEAWAY IN THE MOUNTAINS ‘

COME 10

MAKE RESERVATIONS FOR
THE JEWISH HOLIDAYS
Do not come out
without reservations
STAR STUDDED SOCIAL STAFF

BERNARD BECKERMAN . AL MOSs

JERRY JAROSLOW . HILDA RAINER

HILAINE BLOK . GLORIA BECKERMAN
AVMOS COLE .« BILL SISKIND

Trips to Hyde Park and Mt. Beacen
' All Sports—New Facilities
Y. Oﬁ‘co ) Union Sq. W., Room 815

N.
Tel. GR. 7-508 Bronx tel. OL. 5-7628
or Beacon 73)

_ 1. WALLMAN, Mgr.

Say. .. 9 Saw Your Ad
9 NEW Masses

enough hustle for melodrama. But its
pretensions to anything more are gone
with the situation that, in its year,
made the play so revelatory. Such so-
cial commentary as the play contains,
on the matter of a corrupt press, cor-
rupt politicians and their mutual ally,
the gangster, has little more substance
than street corner skepticism. So far as
the audience is given to understand,
things are as they are not because the
big newspapers have a class function
to perform but because a fascination
for romantic evil, for playful lawless-
ness, is part of the “newspaper game.”

In literary work when the conclu-
sion does not grow inevitably from
what the author has set down, he seeks
to make his climaxes, which appear to
fulfill the action, serve as his explana-
tion. Having failed to show the eco-
nomic and social compulsions that have
made editor and reporter behave like
brutalized idiots, the supposed ‘‘realist”
authors fall back on the worst senti-
mentalities of their profession.

Thus The Front Page is stultified

by the uncompleted thinking, finished

off with mysticism, that generally
characterizes Hecht’s work. We get
the banal paradoxes of romanticism:
the only reasonable character is the
madman; the only noble one a prosti-
tute. What Hecht puts forth, in his
central character, as a mystical identity
of a man and his profession, is simply
pathology, misunderstood.

At some points it is hard to tell how
much the confusion is due to muddy
production and how much to muddy

- writing. Arnold Moss, as editor Wal-

ter Burns, seemed to be overacting un-
til one listened to the lines. Lew Parker
as Hildy Johnson was breezily effec-
tive until the exaggerations in his re-
lationship with Burns threw him. The
best performance and thé best-written
part was that of Sheriff Hartman,
played by William Lynn. Nonentity in
public life was here set down in a
memorable portrait.

Recent Films

HE first Soviet technicolor film,

Russia on Parade, is now playing
at New York’s Stanley Theater. What
is fascinating about this picture i§ not
the technicolor, which has yet to reach
our technical achievements in this field,
but the remarkable variety of Sov1et
peoples on display. Hour after hour
Stalin, other members of the Presidium
and Generil Eisenhower watch the

Classified Advertisements

50¢ a line. Payable in advance. Min. charge
$1.50. Approx. 7 words to a line.
Deadline, Fri., 4 p.m.

RoKo GALLERY RoKo FRAMES

NEW PAINTINGS BY 15 ARTISTS

Expert Framing at Reasonable Prices
We solve all framing problems. CHelsea 2-7049
51 Greenwich Ave. (East of 7th Ave. & 11 8t.)

PUPPETS FOR PROPAGANDA

THE THEODORE DREISER CULTURAL
WORKSHOP offers 12 sessions in practical

' puppeteering under the supervision of Hor-

tense Sovietsky and Mac Berk. Starting Octo-
ber 2nd at 106 East 14th St. FEE $6.00.

LECTURE—OCT. 3

LECTURE SERIES, by Eli Siegel. ‘“What
Aesthetic Analysis Is and Is Not,” Oct. 3;
‘“BEthics Isn’t Soft, For Guilt Exists,” Oct. 10.
Auspices Committee for Aesthetic Analysis.
Steinwayl Hall, 113 W. 67th St., N.Y.C. Room
718. 8:30 P.M. Admission $1.00 (incl. tax).

SERIGRAPH CHRISTMAS CARDS

Signed originals in color in limited editions—
from Serigraph Galleries 38 W. 57th Street,
N.Y.C.

INSURANCE

LEON BENOF¥TF, 391 East 149th St,, N.Y. For
every kind of Insurance with efficient service,
MElrose 5-0984.

INSURANCE

CARL BRODSKY—Automobile, fire, life,
liability burglary, plate glass, surety bonds,
compensation ete. Any kind of insurance. 799
Broadway, New York City. Tel. GRamercy
5-3826.

EYE CARE

EUGENE STEIN, Optometrist—Eye examina-
tions—Glasses Fitted—Visual Training. Room
507, 13 Astor Place (140 East 8th St.), NY 3.
GR. 7-0930.

PIANO TUNING

Piano tuning, repairing, tone restoring and re-
finishing. Pianos bought and sold. Ralph J.
Appleton, 68§ Fifth Ave., New York 17, N. Y.
Tel. PL. 8-0666.

TYPEWRITER CO.

Typewriters, mimeos, adders, office machines
repaired. Byy, sell exchange .Monthly sérvice.
100% umon. Vets. A & B Typewriter—633
Melrose—JE 8-1604.

MOVING AND STORAGE

Call Ed Wendel, Veteran, modern warehouse,
individual rooms, reasonable rates, courteous
service. JErome 7-3998 till ¢ P.M.

ROOM FOR RENT

Small, clean room, downtown Manhattan, tele-
phone, all modern appointments. Single per-
son only. Box 16, New Masses.

VINEYARD LODGE

Beautiful 200-acre farm. Tennis, Handball,
Lake nearby, Bicycles, Recordings. Well-bal-
anced American-Jewish meals. Moderate
prices. Adults only. Vineyard Lodge, Ulster
Park;, N. Y., tel. Kingston 3430. Open all year.

THE HEALTH REST

Newest Type of Health Building Resort —

Vegetarian—Delightful Estate; Special Diets.

Spring Vallev. N. V. Phone Nanuet 2818
———— e e— ee—

e BE SURE TO REGISTER!
Polls will be open:
Oct. 7 to 11-—-from 5 to 10:30 p.m.
Oct. 12—7 am. to 10:30 p.m.
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ALL THE FUN . ALL THE SPORTM
ALL THE ENTERTAINMENT
Plus Stimulating Leetures

Yacation
the
Jefferson
Way

{

(

Jefferson School Camp

For information eall:
Jefferson School ARROWHEAD

576 6th Avenue Telephone:
WA. 9-1602 Elenville 502

TO WHITE GATES

for scenic beauty and Open Pa-
vilion dining, for Past y Ten-
nis Courts, e Swimming, Golf
Driving Range, other sports. De
Luxe quarters, 1 or 2 to room.
Fine recordings and library.
Capacity: 60. Moderate Rates.
Weekly and Week-end.

A YEAR 'ROUND RESORT FOR ADULTS
64 miles from N.Y.C. + N.Y. Cenial to Beacon

Telephone: Wappingers Falls 361W1

THIS TIME, COME |

50 miles ) m amanasco
from }
New York ¢ LAKE LODGE

An ideal place to spend a vacation .
Recordings. Fine Library. Open Fire-
places, Congenial Atmosphere, Famous
Cuisine. Write or phone, Ridgefield 820.

RIDGEFIELD, CONN,

NEW WINDSOR,
1] NEWBURGH WY,
"rEAR.TIND VACATION

SKESORT

THE WOODLANDS

AN ADULT RESORT — ACCOMODATING 65
For the LAZYBONES
Well-stocked library—Musical Recording
Culinary Masterpieces
For the SPIRITED
Tennis and Handball—Ping-Pong—
Badminton—Archery—Mountain Trails—

Fishiing—Rates $45 weekly :
HOLIDAY WEEK END
SEPT. 26-29—$8.00 DAILY
SIGGIE GOLDNER . . . PHOENICIA, N. Y.
Phoenicia 33 F 4
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Uzbeks, Buriat Mongols, Kasaks,
Yahutsks, Turkomens, Karelians, Lat-
vians, Georgians, Ukrainians, White
Russians and dozens of ether national
groups proudly display their dances,
athletic prowess, national costumes,
and ensemble exercises. A section of
our critical press thought that the stuff
on display was old hat, especially the
campfire demonstrations, the “Rock-
ette’” formations and the mass calis-
thenics. What these people forget is
the fact that scarcely a quarter of a
century ago most of these national
groups, living in the Czarist prison-
house, had never even seen a sports
event, let alone participated in one of
them. It is hard to believe, watching
the Tadjik girls demonstrate their fit-
ness in brief sports costumes, that only
a short time ago their mothers had to
veil themselves in public. On the same
bill is Moscow Music Hall, a cross-
section of dance and song of the Soviet
Union. If, like me, you are a pushover
for the subtlety, grace and dignity of
the various national dances, especially
the Ukrainian, this film is your dish.

HORIZON FiLms, a new documen-

tary producing company (16
mm) has just released its first film,
Of These Our People. It deals with
anti-Semitism, and answers the better-
known slanders of our native fascists
by showing the part that Jews played
in building up our country, from the

earliest pioneers to the Howard Fasts, -

Max Webers, Hank Greenbergs, Ben
Golds, Yehudi Menuhins and others

.of contemporary life. It shows the

teeming thousands living in poverty,

working in the stores, shops and fac- -

tories of our big cities, as well as those
working on the farms in every state of
the union. Having once seen this film,
no one will be taken in by the mon-
strous fables that all Jews are.rich, and
are different from other folk. In its
brief two reels, Of These Our People
demonstrates that the Jews, like other
minorities, and unlike the vilifiers of

national groups, are an integrated part

of the life that goes to make up Amer-
ica. This film should be given the
widest possible audience. The com-
mercial houses will not show it, of
course, thus leaving the burden up to
fraternal, social and political groups to
get it around. Prints can be ordered
through the International Workers
Order, or from Horizon Films direct,
at 232 W. 14 §t, N. Y. C.
JoserpH FosTER.

EUGENE O'NEILL says: "The finest picture I've
ever seen...| went a second time and I'm geing

again."
THE THEATRE GUILD Presents

Laurence Olivier .
“ E “ R Y v by William Shakespeare

in Technicolor
Released by UNITED ARTISTS o Only Engagement

in New York
Mat. Today 2:30—Tonite 8:30. All Seats Reserved
Prices: Eve. 2.40

included , 1.80. Mats. daily, 1.80, 1.20; tax
GOLDEN THEATRE "ol i

Air-Conditioned
DOUBLE AMERICAN PREMIERE
The Greatest Spectacle Ever Produced

'RUSSIA ON PARADE’

First Russian ALL-COLOR film
’ Also:

"MOSCOW MUSIC HALL"

Featuring:

Lemeshev, Ruslanova, Mikhailov, Koslov- }
sky, Piatnitsky Chorus, and Red Army
Ensemble.

7th Ave., Bet. 41 & 42 Sts. |
Wilsconsin 7-9686

STANLE

p—
Last Will of Dr. Mabysse”

J / — PM
and

J. B. Priestley’s Dramatic Thunderbolt
“THEY CAME TO A CITY”

IRVING PLACE "Wt 'se

I_THERE IS ONLY ONE
RUSSIAN SKAZKA
RESTAURANT
227 WEST 46th ST. o Cl 6-7957

Now! Keep Fit!
eMen Daily & Saturday

W O M E N — Monday thru Friday
~———————— Modest Rates ————

GOODWIN’S GYM

1457 Broadway (42nd St.) WI. 7-8250

The Jefferson School

offers

DAYTIME COURSES

painting and sculpture

September 30 — December 30
3 hours daily—5 days a week

Instruction and Criticism
twice a week
Fee: $16.00 per month

REGISTRATION OPEN NOW

575 Avenue of the Americas
WAGtkins 9-1600
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H. G. WELLS
1866-1946

“This was a man whose word was light in a
thousand dark places. When he was angry, it
was because he knew, far better than we did,
that life need not be a sordid, greedy

scramble.” J. B. PRIESTLEY

At the cremalttion, London, August 16, 1946

Read

his last, his angriest book

An historical summary of the political
C R U X AN S AT A activities of the Roman Catholic Church
Cloth Bound — $1.75

Also Get a Copy of
"BEHIND THE DICTATORS"—by L. H. Lehmann. Cloth Bound — $1.75

A fully documented analysis of Vatican-Fascist relations

Special
An Agora Publishing Co., Dept. 056NW

Important > Combination 120 Liberty Street
New Booklet New York 6, N. Y.

Offel‘ Enclosed please find $
for which send me

All three ---Special Combination at $3

---copies Crux Ansata at $1.75
_ ---copies Behind the Dictators at $1.75
50 pages of books for $3 L copies

of Vatican Policy 25 h,
documented facts 5 for $1 Y ¢ eac

25¢ Per Copy
Five Copies

for S1. & Good only if you
i Use this coupon =3

by
L. H. LEHMANN
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