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just a minvute

A

‘(ENCLOSED please find $1,” writes an
ex-GI from Berkeley, California, “as
a contribution to NEw Masses. I am sorry
that it can’t be more, but as a veteran trying
to go to school under the ‘G.L Bill, I don’t
have much cash to spare . . . especially since
the monopolists are getting the price raises
that they are. It scems to me that the best
way, for me to help keep a free press for the
people—even if I do have to eat beans for
a couple of days—is to help support the
press that is free—such as the fine NEW
Massgs.”

It comes in that way every day. A dollar
from an ex-GI, two dollars from a Montana

from a Chicago social worker, two dollars
from a Vermont reader with a notation,
“Best I can do now.” And then the al-
chemists who work on NM go to work
making poems that sing, stories that give
courage and the sharp-visioned political
articles that expose the rot of capitalism and
aid the good fight for socialism.

That’s how NEW Masses is born, every
week.

Maybe a business manager shouldn’t talk
this way. Maybe a business manager should
say: we’re $8,000 behind last year’s fund
drive and at the present rate we’ll wind up
the year with a deficit of $17,000; printing,

to twenty-five per cent; salaries are still at
last year’s level; Lucky Strike, General
Motors and the Telephone Company still
don’t advertise with us, etc., etc. But any
way you look at it, it comes to this—you
and NM together are fighting the only war
worth fighting today, the people against
monopoly, and i’s a war we’re going to
awin.

Not with a wave of the wand, however.
Keeping NM on the firing line means effort
and sacrifice, and right now we’re calling on
the readers of our magazine to make that
sacrifice. Send NM one, five, ten or more
dollars. Ask your friends to chip in. Run a
house party, an outing, a game, a lecture.
Do it soon.

We want to publish (a peek into future is-
sues) : “A Musician’s War Diary,” by Marc
Blitzstein; “World Government Plans,” by
Joshua Strauss; “Freedom of Thought,” by
Roger Garaudy; “America Today,” by
Elizabeth Gurley Flynn.

We want to publish all these and many
more. Now you tell us—will we?

Fill in the coupon and mail it today.

miner’s pension allowance, three dollars engraving and paper costs have risen twenty PauL Kave.
New Masses
104 E. 9 St.
New York 3, N. Y.
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ANNIVERSARY

"Those of high estate hereabout are bitierly opposed to our actions,”
wrote Ephriam Bank. How the partisans of ‘75 became a revolutionary army.

By HOWARD FAST
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Sketch for a mural, by Anton Refregler.

nm July 9, 1946

HAT revolution, which is se

I generally spelled now with an

upper-case R, was a very real
and bitter thing to those people who
participated in it. They cocked their
eyes up from down below, in contrast
to the many generations of well-fed
historians who, playing the part of
lackeys so willingly, looked back grand-
ly on an epic of heroes and turned
it into a Chamber of Commerce pe-
riod-piece.

It was quite different for the com-
mon people who shook the earth in the
last three decades of the eighteenth
century. Ephriam Bank, a farmer who
lived near the little New England
village of Concord, had a different
impression of events. He was a fairly
literate man, though he had no formal
schooling; he kept random notes in
that year before the Declaration of
Independence was signed, and parts
make interesting reading. The early
parts, for example, when he joined a
revolutionary people’s circle, and came
once a week for musket practice and
once a week for discussion. He records
at that time, in March of ’75:

“There is much hot feeling against
the red Indian, the Most of it from
Jesse Clew who journed westward
and suffred greviously from their an-
noyances, losing a small child and his
home. Brother Freyberg lectured on
the Responsibility of the British for
these' Cruelties, a way of sowing divi-
sion and discord, the better to rule.
Know thine enemies, was the Text of
the sermon he preached.”

A week later, Bank, who had
worked all his life to maintain his farm
of fourteen acres, notes:

* “Those of high estate hereabout are
bitterly opposed to Our actions. It
would seem that possession of a set of
siver and a servant or two makes
one a2 handmaiden of the wretched
British miore than Birth in the old
country. Isaiah Abbot read a com-

3



Sketch for a mural, by Anton Refregier.

nm July 9, 1946



munication from kin in the old Land,
and they too are in wretched state
even more so than we. Brother Frey-
berg preached that if brother be set
against brother, the rich against the
poor, then surely the poor shall tri-
umph, for are they not the Children
of God? Have they not taken up
their arms in God’s cause! How shall
God  favor those who make of their
alters a Mockery, a place of graven
images?”’

That seems to have been shortly
before the battle at Concord Bridge,
in which Bank participated. If you re-
member, that was not an engagement
by any unit of a regular army, but
an action in which a group of partisan
farmers drove back the British troops
and saved the store of illicit arms they
had accumulated. Bank described it:

“A most confused affray, in”which
many new to the bitter taste of battlg
shot- off their guns in each direction.
Fear was not apparent in our ranks,
and my heart swelled with pride and
the more so when I spied youthful
Connister, a bullet in his arm and
yet manfully holding away the tears.
We did better on the retreat of the
Lobsters, cursed be they who hold a
free people in Contempt, and behind
walls our few riflemen made Slaughter
with Them. But we are prone to favor
the quick, bury the Dead, and make
merry over our Triumph. I much
fear, however, that this is 2 Long and
Painful War upon which we em-
bark . . . and who will pursu it but
the Folk. . . . There is no Power
and no Government on our Side, but
the right arm of a Just God. . ..”

In a vague way—for his notes were
neither complete nor particularly con-
scious of an interested posterity—we
can follow the movements of Farmer
Bank in that year before
there was a Declaration
of Independence, before
there was a regular ar-
my, a union of colonies,’
a department of supply
or finance or anything
of the sort, but only an
aroused population of
common folk who had
heard that the blood of
free men had been shed
on American soil, and
had decided to take a
hand.

It was a mobilization
of partisan bands under
local Committees of Ac-
tion. Note the word

partisan; it seems to have come into
being, in its modern sense, in our first
war for liberation. I know of no use
of it previous to that time, at least in
the same sense—and if the word was
favored in the Carolinas and in
Georgia, it was most certainly also
used in the northern colonies.

uT even though this was a move-
ment of the people, spontaneous

“and immediate, it was not without
- prelude and preparation. The Com-

mittees of Action had been knit in

some cases for months, in some for

years, by a regular system of secret
correspondence. The question of unity
—among the partisan bands, not
among the provincial assemblies—had
already been decided, and it was agreed
by the people’s committees that an
explosion anywhere would be the sig-
nal for a popular uprising, regardless
of what the legislators decided. In
New Hampshire and in Vermont,
where the wonderfully effective and
deadly long rifle was widely used,
companies of riflemen had been
formed, and a few such companies
had come down to the Boston area to

* aid the pecple in this hotbed of trouble.
Those were probably the rifles of

which Farmer Bank wrote.

‘The postscript to Concord Bridge

and the temporary victory won there
was precisely what had been planned
by these Committees of Action— gen-
eral uprising. Not only in Concord
but in a hundred other villages, scat-
tered through New England and
down ‘through Jersey and New
York into Pennsylvania, the partisan
bands formed, took packages of bread
and meat, flasks of water, their guns
and shot, and trudged toward Boston.
The people were in action, on  the
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move, by twos, threes, tens and hun-

" dreds marching along the rutted dirt

roads that led toward Boston. Com-
mand was local; they elected officers;
they were their own commissaries. At
this point, Ephriam Bank wrote:

“I kissed goodby and blessed be
to my Good Wife and four little .
ones, God help them, and then went
with the company in the Direction
. . The roads are
crowded with men bearing arms and
no good will or Token for the Op-
pressor . . . Our company is calm
and marches brisk, muskets and the
blunderbuss and plenty of shot.”

An army was forming outside of
Boston, and Farmer Bank became
part of it. He lay behind the parapet
on Breed’s Hill when the British were
repulsed in their first great defeat,
and he records:

“Brother Freyberg is slain, God -
have Mercy on his Soul, and I begin
to see what a price liberty asks—for
I have neither word or line from my
wife and Dear Ones. There is a
sickness in the camp and outside the
city five hundred fresh graves.
There is no use begging the future,
for we are marked as traitors, and
a hempen rope is all the glory we
will get for going home.”

His writing, which was full and
verbose at first, becomes closer and
tighter as the partisan army becomes
a permanent revolutionary force. Only
a line or two records his march to
"New York City, which the new com-
mander-in-chief, George Washington,
had decided to defend. The July ninth
entry in his little diary is almost the
last; soon he disappears from life and
history, only a half-known figure in
the heartbreaking yet triumphant
march of men of good will. On
the ninth of July, he
wrote:

- “T like not these New
York people, for .they
are creven and servil
s to the king and filled
with a lust for their
property. Too much
owning s a curse in a
man’s blood . . . Yet
it may be that there
will come hope and new
United strengt from this

Declarasion signed in
Philadelfia. The folk
must- learn to hold
together, for they have
only God and them-
selfs.”

L. Gli‘ntenkamp.
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MARXISM AND DEMOCRACY'S TRADITION

The contradiction between fhé rights of property and the rights of
man, inherent in the origin of democracy, is resolved by socialism.

By A. LANDY

HE modern democratic tradition

I was born in revolution and de-

veloped in the class struggle of
the masses to realize the democratic
promise of the revolution against feu-
dalism. It has- been preeminently a
people’s tradition, associated with the
activity, the welfare and the flourish-
ing of “the common man.” Militant
in character, republican in principle
and international in outlook, it is,
above all, a tradition of progress and
freedom, of work and happiness for
everyone. Its intellectual qualities are
distinguished by the spirjt of enlighten-
ment, the affirmation of reason, and
an organic aversion to ignorance and
prejudice. Its development has been
interwoven with the growth of modern
science and has been animated by the
temper of humanism with its concern
for the rights, dignity and elevation of
every individual—all essential ele-
ments of a social climate indispensable
to a free and rapid development of the
productive and creative capacities of so-
clety.

What is the relation of Marxism to
this tradition?

Modern democracy had its genesis in
the struggle for the abolition of feudal
property relations and the establish-
ment of freedom for bourgeois prop-
erty. This historical origin endowed
the democratic tradition with a two-
fold character which shaped the main
features of its subsequent development.

1. The bourgeoisie wanted political
power for the -purpose of protecting
and promoting its economic interests;
it strove to introduce democratic im-
provements not to abolish privilege but
to replace feudal privilege by the privi-
lege of wealth. 1t sought from the
outset to restrict the scope and range
of these democratic rights by restrict-
ing liberty to political liberty and equal-
ity to-formal equality before the law.
By establishing property qualifications
for the right of electing and being
elected, it intended to retain the suf-
frage for its own class. By limiting
equality to a mere equality before the
law, based upon the inequality of rich
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. this restriction.
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and poor, its object was to preserve it

as a purely bourgeois privilege. Con-
sequently, the democratic current,
which arose with the ascendance of
the bourgeoisie, was bound, in the
course of its development, to reveal
an unmistakable divergence between
its formal premises and its actual his-
torical substance. The bourgeois real-
ity of limited liberty and equality could
not assert itself without constantly
breaking through the formal premises
of unlimited freedom, thereby expos-
ing them as largely an appearance in
sharp contrast to the real substance.
The appearance, in turn, representing
the aspirations of the people, was bound
constantly to “embarrass” and “plague”
the reality, finding over and over again
that it could come into its own only
by itself becoming the historical real-
ity.

The chief premise of the democratic
conception, as established in the his-
torical declarations of the American
and French " Revolutions, is that all
power derives from the people. - The
struggle against feudal privileges and
the feudal state, based on the divine
right of kings, was waged in the name
of the sovereignty of the people. Ap-
pearing as early as the fifteenth cen-
tury -in France, the conception of the
equal participation of .all people in the
conduct of the nation’s affairs was fur-
ther encouraged by the Dutch and
British Revolutions of the seventeenth

century, and was given its clearest

theoretical expression by Rousseau in
the eighteenth century. It was the
fundamental argument of the Ameri-
can Declaration of Independence and
the French Declaration of the Rights
of Man.

True, the bourgeoisie in the Ameri-
can and French Revolutions restricted
the concept of ““the people” to the prop-
erty owners. But the very nature of
bourgeois society, based on cities, and
the historic need of involving the ur-
ban masses in the struggle to overthrow
feudalism, could not “long maintain
The history of the
democratic struggle, from the middle

of the seventeenth century to the
middle of the nineteenth century, is re-
plete with efforts of the people to real-
ize the full and literal meaning of the
concept of the sovereignty of the peo-
ple, first of all by abolishing quali-
fications and restrictions on suffrage
and the holding of office and by secur-
ing a bill of rights which would im-
plement this concept. In the United
States during this time this effort was

. expressed in two chief periods of col-

laboration of the urban masses, arti-
sans and petty bourgeoisic with the
small farmers: first during the period
of Jeffersonian democracy, and then
during the period of Jacksonian de-
mocracy, when the emergent labor
movement, based on the new factory
system, united with the small farmers
and other democratic forces of 'the
cities,

THE idea of the sovereignty of the -

people was grounded in the concept
of natural rights. This concept first '
served the rising bourgeoisie while it
was still developing within the frame-
work of the feudal system. Belief in a
Law of Nature or Law of Reason had
been an element prominent in medieval
thought since the time of Thomas .
Aquinas; it fed the idea of Natural
Rights by which the gentry and the
middle-class  corporations defended
their interests against the unlimited
and irresponsible power of despotic
kings. In the seventeenth century
John Locke transformed the theory of
Natural Rights into a philosophic justi-
fication of the British Whig Revolu-
tion of 1688; and through Locke it

- passed into British classical political

economy. Through Locke also, and to
a lesser extent through Montesquieu,
it became the philosophy of the eight-
eenth century revolutions and of the
leading rationalist thinkers of the En-
lightenment throughout Europe. Thus
the so-called natural, inalienable rights
of man were in their historical origin
no more than the rights of a member
of bourgeois society.

2. As a result of this two-fold ehar-

5



acter of the democratic current, part
of the bourgeoisie preferred a consti-
tutional monarchy to the hazards of a
republic with its democratic promise
and opportunities. Indeed, the first
efforts at establishing a republic in the
seventeenth century ended in mon-
archic restoration. The British bour-
geoisie, for instance, struggling to
emerge from the local and provincial
limitations which circumscribed it at
that time, dreaded the despotism of
' pure monarchy and was no less hostile
to pure aristocracy; but since it re-
garded democracy as more terrifying
than either, it chose the constitutional
monarchy as the best means for its
rule.  The financial aristocracy of
France did the same thing in the
revolution of July 1830, establishing
a bourgeois monarchy despite the fact
that the republicans and workers
fought and won the revolution with
the object of establishing a democratic
republic. To maintain the pretense,
Louis Philippe, the bourgeois king,
spoke glibly of his republican institu-
tions. Even Prussia, in 1830, pre-
sented itself as a monarchy surrounded
by republican institutions. And in
Italy, at this time, the bourgeois Party

of Moderates likewise tipped their hats
to the republic, but preferred the surer
safety of the monarchy, a tendency
which became all the more marked
after 1830 with the emergence of the
modern proletariat as the leading dem-
ocratic force. This was repeated in
Germany in 1848 when the king sac-
rificed the nobility to the bourgeoisie
and the bourgeoisie sacrificed the peo-
ple to the king; the monarch, as Marx
aptly remarked, becoming -bourgeois
and the bourgeoisie becoming mon-
archist. It was historic irony that
Metternich, arch-symbol of feudal res-
toration and reaction in the first half
of the nineteenth century, should have
been the one to put his finger on this
contradiction embodied in the bour-
geois fear of democracy.

3. In the light of this relationship
of the bourgeoisie to democracy, it is
understandable why the working peo-
ple were the most consistent “pure
democrats,” as they were called after
1830 in Europe. It was the people,
not the bourgeois property owners,
who were the most ardent champions
of the republic, who believed in de-
mocracy and strove for its realiza-
tion.

J. L. Wells.

“For. the past six hundred years,”
Engels said, “every progressive move-
ment had its origin in the cities, so
much so that the independent demo-
cratic movements of the farm popula-
tion (Wat Tyler, Jack Cade, the
Jacquerie, the Peasant War) not only
made a reactionary appearance but
also were suppressed. 'The industrial
proletariat of the cities has become
the kernel of all modern democracy;
the petty bourgeois, and more so the
peasants, depend entirely upon its in-
iiative. The French Revolution of
1789 and the most recent history of
England, France and the Eastern
states of America demonstrate this.”

DEMOCRACY meant political rights
for the people, and the people, in
turn, were anxious to secure these
rights and to give them substance
through the fulfillment of their eco-
nomic demands and social aspirations.
They therefore strove to enlarge the
concept of democracy to include so-
cial, as well as political rights. '
4. The democratic current was thug
characterized historically by an inner
contradiction already implicit in the
struggle between bourgeois and feudal

July 9,1946 nm
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property. This contradiction was con-
stantly threatening to emerge and be-
come the central issue, and actually
did emerge in the great democratic
revolutions of Europe and America.

It was a contradiction created by bour-.

geois property itself—the contradiction
embodied in the social question. It ex-
pressed itself in the rise of movements,
within these revolutions, for the aboli-
tion of all inequality, not only politi-
cal inequality, through the abolition of
private property. These were move-
ments of people who saw in private
property the source of the exploitation
of the many by the few and of the po-
litical domination of the wealthy mi-
nority in possession of economic power
and, consequently, of effective political
power.

They were communist movements
that arose historically within the stream
of modern democracy. It was for this
reason that Karl Marx declared, “So-
cialism and communism did not origi-
nate in Germany, but in England,
France and North America. The first
appearance of a really active Commu-
nist Party may be placed within the
period of the middle-class revolution,
the moment when constitutional mon-
archy was abolished. The most con-
sistent republicans—in England the
Levellers, in France Babeuf, Buona-
rotti, etc.—were the first to proclaim
~these ‘social questions.” The Conspir-
ary of Babeuf, written by his friend
and comrade Buonarotti, shows how
these republicans derived their social
insight frem the ‘historical movement.’
It also demonstrates that when the so-
cial question of princedom versus re-
public is removed, not a single social
question of the kind that interests the
proletariat has been solved.”

Scientific communism, or Marxism,
represented the historical continuation
of this development. It arose in the
course of the struggle for democracy
in the 1840°. Like its predecessors,
it~ originated within the bourgeois
democratic movement in response to
the social problems which this move-
ment had no interest in solving. Aris-
ing on the basis of the most advanced
thought of Western Europe and Amer-
ica, Marxism was the historical con-
tinuation of the democratic efforts rep-
resented by the seventeenth and eight-
eenth century revolutions, the struggle
of the Levellers within the British
Revolution of 1648 and of the Babeu-
vists in the French Revolution of 1789.
It was the continuation, on a more
advanced level, of the humanitarian

nm July 9, 1946

efforts of the great utopian Socialists
and Communists after 1815 during
the unfolding of the Industrial Revo-
lution, and of the stream of scientific
knowledge embodied in French eight-
eenth century materialism, British po-
litical economy and German classical
philosophy. It was the historical con-
tinuation of the democratic struggle of
the proletarian Communist movements
of England, France and America after
1830. From the day of its birth as a
scientific viewpoint of social develop-
ment and as a practical party, Marx-
ism therefore inscribed democracy on
its -banner and allied itself with the
democratic movements of Europe and
the United States.

S. Thus the democratic tradition
associated with the rise and growth
of modern democracy is identified ex-
clusively with the progressive tenden-
cies, material, social and intellectual,
in the historical process of which it is a
part. The ascendant bourgeoisie made
a series ot major contributions to the
origin and development of democracy.
The growth of commerce and towns,
the Renaissance and the Reformation,
the eighteenth century Enlightenment
and the subsequent American and
French Revolutions are the eternal
monuments of these contributions.
This ascendant bourgeoisie created the
conditions for the growth of science,
the rule of reason and respect for the
worth of the individual; but it sub-
ordinated all these to the needs of its
material enrichment and the accumu-
lation of capital. Thereby it impressed
a bourgeois stamp upon them with all
its limitations and restrictions. This
was illustrated most strikingly by the
central concept of the Rights of Man
elaborated by the philosophers and in-

E. Jaediker.

scribed on the banner of the great
eighteenth century revolutions. Behind
the stirring concept was the prosaic
reality of bourgeois individualism based
upon private interest and free competi-
tion. The man whose rights they
proclaimed was the egoistic man of
bourgeois self-interest.  The rights
which they assigned to him were rights
which, as Marx said, left “every man
to find in other men not the realiza-
tion but rather the limits of his free-
dom.”

HE growth of the factory system
in the nineteenth century provided
democracy with a new economic
foundation and linked its further de-
velopment with the ascendance of the
new industrial working class and labor
movement. After 1830, democracy
in Europe became preeminently a pro-
letarian principle, the principle of the
masses, since it was the European
working class which emerged at that
time as the main force in the struggle
for democracy. In the principal coun-
tries of Europe, the bourgeoisie was
demonstrating its unwillingness and
inability to wage a consistent fight for
democracy, despite the fact that the
democratic republic provided the most
logical form for its economic and po-
litical domination. With the emer-
gence of this new type of working
class, the industrial proletariat, striving
to organize itself and conscious of its
own class interests and aims, the bour-
geoisie found consistent adherence to
democracy too dangerous for the con-
tinuation of its economic and political
rule. The working-class movement
deepened and enriched the democratic
tradition 'which had attained such a
high degree of development in the
eighteenth century Enlightenment.
The eighteenth century philosaphers
and men of letters had made respect
for the human being and the dignity
of man a fundamental concept of mod-
ern civilization; and they allowed
neither geographical boundaries nor
racial distinctions to limit or restrict
this concept. They were humanitarians
and their humanitarianism was as uni-
versal as mankind. As firm believers
in the unity of the human race, they
displayed the same interest towards all
peoples and lands and opposed the
domination of one people by another.
“If I knew something useful to my na-
tion but ruinous to another,” Montes-
quieu declared, “I would not propose
it to my prince because I am a human
being before I am a Frenchman, be-



cause I am by necessity a human being,
whereas I am a Frenchman only by
- chance.” And again: “If I knew
something useful to my fatherland
which were prejudicial to Europe or
something which were useful to Europe
and prejudicial to mankind, I would
consider it a crime.” Diderot wanted
to spread the Enlightenment to all
humanity and combatted those who
sought to plunge the world into bar-
barism and darkness in order to domi-
nate it more securely. Herder, pro-
claiming the fact that the old feudal
order had outlived itself, summoned
his fellow beings to direct their lives

to conform to reason, even when sanc-
tioned by the majority of the nation,
could become the worst tyranny. But
the men who provided the philosophi-
cal justification of the inalienable rights
of the individual, and extended those
rights to all mankind, nevertheless
were limited by the historical realities
out of which their thought arose.
These were the realities of a bour-
geois society just emerging out of the

-feudal world, the society to which “the.

bourgeoisie” was a synonym for “the
people.”
The working-class movement, of

which Marxism was the most advanced

denial of the rights of many individ-
uals, it introduced a new principle of
human fellowship based upon the com-
mon bond of cooperative labor, a prin-
ciple corresponding not to the private
ownership but to the social character
of bourgeois production. The work-
ing-class movement also proclaimed
the Rights of Man, but the right of
every man to find in other men the
realization of his freedom, not the ob-
stacle to it.

Thus, the contradiction that appears
to exist between Marxism and the
democratic tradition is actually the
contradiction historically inherent in

according to the spirit of humanity.
The eighteenth century thinkers
grounded their humanism and uni-
versalism in the idea of the universal
validity of truth and justice and the
universal operation of reason in “all
known nations.” They were convinced

that the law of the land which failed

universalism of

expression, freed the humanism and

from its bourgeois limitations.
vided it with new social content. In
place of the competitive, antagonistic
individualism which separated man
from man and based the realization of
the rights of one individual on the ar. *

the democratic current itself.
Enlightenment
It pro- This article is an extract from a
forthcoming book, “Marxism and the
Democratic Tradition,” to be issued
by International Publishers. Mr. Landy

is a leading American Marxist schol-

LISTEN TO THE RUMBLE

No. 10 Dispossessed Street: From the Diary of an Occupant.

San Antonio

ONG rows of gray cabins set like old hens condemned to
L nests of infertile eggs. Split-shingled wing-walls droop

with weariness.

This was once a tourist camp. The sign is faded, almost
obliterated, and now this is a plot of earth dedicated -to the
homeless, a block of leaky roofs to shelter the dlspossessca
This is a battleground of human emotions, 2 community
cosmopolitan, pregnant with ideas.

Let the steam from the pot on the gas plate stifle your
thoughts. The closet kitchenette was not built to think in.
Drop another coin into the cracked sugar bowl. The baby
in No. 6 is dying of diarrhea. Its daddy is a joblesss veteran.
He fought for the Four Freedoms!

We of the sanctuary of the dispossessed didn’t bury our
children in the Potters’ Field, for a good reason. The
fathers of a city ravaged by polio and politics discovered to
their amazement graves only fourteen inches deep and dogs
gnawing human bones in Potters’ Field. -

One undertaker said to another, “Hell, they oughta
knowed it, we been burying paupers thataway for thirty
years. Three dollars won’t dig a grave no deeper.”

Turn off the gas and mop the sweat from your brow.
It’s time for supper. Set the card table by the bed and pull
up the two chairs. “Damn the roaches. They stay sleek and
fat without working_and DDT won’t keep ’em out of the
table.” , ’

Forget the supper and help get kids onto the doorsteps
and  against the cabins. The ambulance is coming for the
woman in 22. She went off the beam and took to roaming
the camp at night and the cabins were monsters with fiery
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eyes crouching for the kill. Her shrieks and groans kept us
awake. Lulled by a sedative, she lies in her bed, moaning.
Her husband sits on the doorsteps sobbing and praying.
“Christ! We wish the ambulance would hurry.”

Granny resides at No. 3, exists on a pension and lives in
her dreams. All day she moves her ‘treasured raw-hide-
bottomed chair to accommodate herself to the shadow of her
cabin. She rouses from her dreams occasionally to watch
the kids play hide-and-seek among the houses, scratching the
impetigo on their faces with grimy fingers. Granny lifts her
parchment hands and protests weakly. “We hadn t oughta
raise chillern thisaway.”

Put the kids to bed and stop up evéry hole big enough for
a rat to enter Last week we sought donors of blood for
the baby in 69. The rats gnawed a hole in its little back as
it lay in its cradle. When rats attack a child, that is not news!
Once we circulated a petition to get the city to exterminate
the rats but the city fathers ruled that it would be infringing
on the rights of the exterminating companies, “interfering
with free enterprlse'”

.A deathly silence hangs over the camp tonight. We miss

the screams of the woman in 22. If it were only Saturday

night, the man in 50 would be drunk and raising cain.
VVe try to sleep but the rats are gnawing in the walls and

we hear Granny’s quavering voice, “We hadn’t oughta raise

chillern thisaway.” LEoNORA SWEETLAND.

NEw Massgs inuvites its readers to contribute to its “Listen

. to the Rumble” with accounts of what they see and hear

on the many significant problems facing the nation today. .-
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COPYRIGHT BY GOEBBELS

An Editorial by JOSEPH NORTH

thee: yet it can as well be an alarm summoning men
to act instead of a call to mourn. The occasion is
our homeland’s liberty.

‘Attorney General Tom C. Clark is not a member of
the Rankin committee but evidence accumulates daily that
he may as well be. His thinking reveals itself as synonymous
with that of the Goebbels-minded men whose business is
division, suspicion, hatred. No true American will deny
that about the Rankin committee, but what is lost to most
is this: the policy of that neanderthal committee is becom-
ing administration policy.

ﬁ BELL is tolling and, as the poet warned, it tolls for

Consider this fortnight’s happenings alone: the Un-:

American committee presented its annual report, which
reads like a document translated from the German dug
up from the Berlin ruins of Gestapo headquarters. It is
a farrago of fantastic lies, irrelevancies and obfuscations,
from which one clear fact emerges: its purpose is to describe
progressives and liberals of any shade as agents of a foreign
government (you may surmise which). And its purpose,
too, is to condone, or rather to stimulate, the fascist within
our country. After pages of wild-eyed allegations, you get
to the wormy core: defense of fascism in America. The
- “proper agency” of the government—The Justice Depart-
ment—is reviled because it “found time to prosecute some
thirty or forty native Americans who were charged with
sedition, and a trial covering eight months and costing

This Week's Rankest
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hundreds of thousands of dollars was conducted to convict
these persons.” The report gloats over the fact that the
Department “now admits that they have no concrete evi-
dence against these so-called native fascists” (sic). Joe
McWilliams must be chuckling as he fondles his blackjack
for the next explosion of riotings. And every sinister band
in the nation takes heart. The marriage of the Taft Repub-
lican' and Rankin Democrat is being consummated.

But it is a sign of the times that the government, which
once (how long ago it seems) sought to prosecute fascists,
today permits—nay, fosters—the emergence of racism, labor
hatred: in brief, fascism. And hence it has come to pass
that we are perilously near Government by Rankin Com-
mittee.

The Attorney General is an important man. Within his
hands lie certain guarantees of democratic rights. That is
supposed to be his job. But listen to our present Attorney
General. Intelligent enough to realize he cannot, as the
Rankin committee does, condone the ambitions of native
fascism, he lumps Communists and fascists together, and
arrives at this conclusion, expressed at a meeting of the
Chicago Bar Association: “We know that in the black bible
of their [Communists and fascists] faith they seek to capture
the important offices in the labor unions, to create strikes
and dissensions, and to raise barriers to the efforts of lawful
authorities to maintain civil peace.” Nor does he halt at
calling for extra-legal violence when he says further that
“the radicals” are “driving good Americans to the end of
their patience.” His calculated combination of “Communist”
with “fascist” is a gadget to confuse all fair-minded Ameri-
cans, to cozen the common man’s agréement with his
purposes, his and that of the administration.

Yet he is a canny man. He realizes 1946 is not 1919.
He cannot produce a precise duplicate of the program
of his predecessor, A. Mitchell Palmer, whose name has
gone down in history as gauleiter of the Red raids which

, produced a revulsion throughout America, and in today’s

context, would evoke even a greater furore of protest.

So Mr. Clark doped things out differently. Reliable
Washington sources warn that he has given the green light
to the Department of Justice for a campaign of every kind
of harassment against the Communist Party, the trade
unions and anybody who strives for American-Soviet friend-
ship. Blacklists of all progressives are being compiled while
a public campaign of hatred is being prepared: and at the
close of it, when the Attorney General feels secure  enough,
he will signal for the second act—wholesale raids. An epoch
of modern history that led to the Nuremberg trials began
the same way. ‘ ’ .

Mr. Clark has some other cards up his long sleeve. He
has discovered a distinction between “private” violence and
“public” violence. In his address to the Chicago lawyers
he indicated that his department has little jurisdiction to act
when “private” individuals take the law in their own hands
(as Bilbo is demanding against Negroes who plan to vote),
or when the Ku Klux Klan beats men to death because their
skin is darker than Mr. Clark’s. And more, the Attorney
General’s associates in the FBI and the Department of
Justice have found that Communists were most culpable in

\
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the Columbia, Tenn. tragedy! Moscow agents, a Commu-
nist plot, was behind the bloody business.

It is not hard to discern the pattern of Mr. Clark’s stra-
tegy. It is this: pretend the Communist is synonymous with
the fascist, drive against the former; and as the campaign
picks up momentum and an appropriate political climate is
induced, drive against everybody, every man and woman
whose ideas hold with labor, with good relations with Soviet
Russia, and who is, in brief, a peace-loving, democratic
American. And hence is, by today’s definition, an opponent
of administration policy. Unless this is recognized and com-
batted, the dynamic toward fascism here will move on un-
impeded. _

Our liberals, all too often blind to history’s experiences—
even the modern history of Germany since 1933—are

catching a glimpse of reality but only a glimpse. Proof of .

this can be found in the New York Post of June 27, when
Charles Van Devander and William O. Player, ]Jr., tell
the alarming, yet typical, story of the Senators who promised
to help Assistant Secretary of State Russell secure appro-
priations “if he would ‘purge’ the department of ‘Reds’
and ‘fellow travelers.’” Various congressmen forwarded
Russell their own lists of departmental employes whom they
“considered Reds or at least dangerous radicals, and who
therefore should be fired.” The list, the reporters write, is
“absolutely laughable” (some fun) inasmuch as they' con-

tain the names not only of “liberals . . . but also of a number
of rock-ribbed conservatives and even downright reac-
tionaries.” And Senator Russell, of Georgia, dissatisfied
with the legal provision that those discharged can seek
redress before the Civil Service Commission, has introduced
a rider to the departmental appropriations bill conferring
“absolutely unlimited” pow=r of dismissal upon Secretary
Byrnes. “Thus,” the writers say, “the entire personnel of
the department would be left subject to discharge at the
whim of Russell and his witch-hunters, without proof of
disloyalty or anything else.” It is a measure of the time that
the Senate quietly accepted the rider.

So the pattern of the swastika is shaped across the land:
use every means—the press, the radio, legal and govern-
mental services—to build “a case” against Communists; then
proceed down the line and destroy all opposition, all differ-
ence, with the war-bent administration policy.

This is the essence of the unabated spate of propaganda
in the press, the articles by Max Eastman in the Scripps-
Howard chain, the hoch-politit of John Foster Dulles in
Life, and the violence of Cardinal Spellman in the 4dmerican
Magazine.

And unless the uttermost unity is achieved to combat this
drive, unless the liberals and people generally eschew Red-
baiting, a bell is indeed tolling. And it tolls for thee—for
as Hitler proved, none can escape. Except the fascists.

THE INVESTIGATORS \

(The star chamber of an tnvestiga-
tion committee room decorated with
taxpayers’ money. The investigating
werewolves have found a wvictim.)

THE INVESTIGATORS
We are the investigators
By position
Members of the inquisition
Red baiters
Labor haters
Future ‘traitors

At present small potaters
But hoping some day

In our own way

To become—shall we say—
Dictators

Take Mussolini

What was he?

Just a local boy who made good
With hard work and toil

And plenty of castor oil.

And Adolph

A background even quainter

What was he?

Just an ordinary house painter

With vision.

For our part

We’ve got a much better start.

We are members of a respectable com-
mittee
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By LEWIS ALLAN

With a substantial kitty
‘Appointed

Anointed

Given the yessing and the blessing
Of the best people

Chamber of Commerce
Manufacturers’ Association

We’re investigators in fields educa-
tional
Very sensational.

We expose

What nobody knows
Except ourselves
(Clever little elves)

We expose

Subversion in the throes
How it grows

Where it shows

Each tentacle

Identical

To the minutest curve

Observe

You can tell a Red

By the bumps upon his head
By the way he sleeps in bed
By what vitamins he’s fed
And even when he’s dead
You can tell 2 Red.

THE VICTIM
Academic Freedom!

THE INVESTIGATORS
See!
That’s what we mean
It’s quite easily seen they’re
Rude
Crude
Shocking
Undignified
And very tactless.

You can tell a Red

By the way he combs his hair
By his winter underwear

By a most subversive stare
By the fact he’s everywhere.

THE VICTIM

Democracy in Education
Education for Democracy.

THE INVESTIGATORS

See

That’s what we mean

Creating schisms

With foreign 4sms

Importing from across the sea
Such alien doctrines

As equality

Giving the people illusions

About democracy

The very idea!

To talk about democracy over here!
Democracy is something you fight
To save somewhere else
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G. Holson.

"And mama's little darling is going to get two lamb chops today for being good.”

Why our heart positively melts

When we think of saving the world
for democracy

In some other quarter of the globe.

Saving the globe’ll
Be positively noble
But democracy in the schools?
- A program of fools!
Without becoming discursive
That’s what we call definitely sub-
versive.
(They motion towards the Victim)
Take Mr. Smith for example
The name Smith is probably a myth
Undoubtedly it is a name which
. Is really Stanislavski Gregorovitch
Quite obviously a well-paid gent
Working as a foreign agent
In the Little Red School House.

THE VICTIM
The name is Smith
And it’s not a myth
$-M-I-T-H
Smith.

THE INVESTIGATORS

We don’t care how it’s spelt
It’s probably a transmission belt,
He’s the sort '
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That has more than one dangerous
thought
But he’ll be caught

There’s more than one way of skin-
ning a cat

And we know what we’re at.

All we need is a rat.

And they’re for hire.

Remember the Reichstag Fire?

(Suddenly pouncing on The Vzctzm )
What’s your name?

What’s your game?

Who's your mother?

Who’s your father?

Who's your brother?

What do you eat?

What do you drink? -

What do you read? ' .
What do you think?

(Without giving him time to answer)
The man is obviously hiding something
Fortunately

We have a reliable witness

Of unimpeachable fitness

A man of virtue

Beyond compare

He gets around everywhere.

" And . then—he

He can slide through wee holes
On his knees

He can glide through key holes
With the greatest of ease

His name you see
Isr-a-T

(The witness appears, a sniffling,

shifty-eyed character)

Witness, take the stand

And you can lie to beat the band.

RAT :
(Pointing to the Victim)
Oh yeah,
That’s him

On February 1939

He was marchin’ on the May Day line
It was exactly two minutes past four
Not a second after or before.

THE VICTIM
(Protesting)
But—
THE INVESTIGATORS
Quiet! :
: THE VICTIM
May I question the witness?

THE INVESTIGATORS
What! Impugn his, unimpeachable

fitness!

THE VICTIM
But how can May Day come in Feb-

ruary!

‘ THE INVESTIGATORS .

That remark was quite unnecessary.

The point is he saw you

It makes no difference when

Or where

Whether it was then

Or there

The point is he sew you

And you were undoubtedly carrying
concealed thoughts!

RAT
He certainly was ~

And they were very fiery
I wrote them all down
Exactly as he thought them
In my diary.

THE INVESTIGATORS
Excellent!
RAT
And then after the parade
I followed him

I had a sneaking premonition

That some day in the future

I might be of service to my country.-
THE INVESTIGATORS

Such devotion

Such purity.

And then—?

RAT
Madison

went to

" Square Garden.
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. THE INVESTIGATORS
Aha!
For shame!
He was watching a—?

RAT
Basketball game. »
THE INVESTIGATORS
~ (Distraught)
No! No!
. RAT

(Stupidly)

THE INVESTIGATORS
It was a meeting. Don’t you re-

No?

member?
RAT
Why of course! How could I have
missed it.

I got my diaries twisted.

THE INVESTIGATORS
Thank you.
(One of the investigators slips him
some folding money)
Thank you!
THE INVESTIGATORS
Thank you for everything.

THE VICTIM
(Protesting)
But—
THE INVESTIGATORS
Next witness! ;
THE VICTIM
But—
) THE INVESTIGATORS
We insist. He’s dismissed.

THE LAWYER
(Suddenly appearing)
Why don’t you let him question the
witness?
THE INVESTIGATORS
: (W hispering)
That’s the lawyer.
The lawyer? How odd!

THE LAWYER
(Quietly, with dignity)
Why don’t you let him—

THE {NVESTIGATORS
Don’t shout! -
Throw him out!
He’s a Red!
Off with his head! ' \
Not yet— -
The stage isn’t quite set.
We’ll save it for some future tete-a-
tete.

You see what we mean?

A. complete undermining of the sys-
tem.

You notice the sly complexity of their
thoughts—

How they turn ’em and twist ’em

nm July 9, 1946

How devious they are and subtle

How they aim to scuttle

The whole framework of the status
quo »

By attacking the orthodoxy

Of poverty

War

And Jim Crow

Why if everybody had concealed
thoughts

It would be a terrible blow

And if they thought out loud

They might even gather a crowd

And then where would our profits go?

Goodness! We’d be on the brink!

Imagine trusting our children

Or even adults

To people who think!

Quick! I’'m fainting!

We have our own idea

Of the kind of teacher

Who fits in our Conception of society,
Somebody very safe

And sane

With an arrested brain

Perfect propriety, _

No connection with labor

Labor! So degrading!

A teacher isn’t just an ordinary poor
slob

Working at a job

A teacher.is above earning a living

He should be all for gwing.

No unions

No picket lines

No mass meetings-

No delegations

No! No!

No Vacations.

His spirit must be cut in proportion.
A sort of intellectual abortion.

Ladies and gentlemen
May we present
Our synthetic creature
The perfect teacher!
(A straw man enters, the straw
with which he is stuffed sticking out-
of his clothing, but most of all out
of his head)
Speak!
STRAW MAN
(In a hollow but sincere voice)
No ifs or buts—
When I get enough guts
I’m going to start thinkin’!
(The Investigators shriek as the
scene blacks out.)

"Don't look now, but isn't he wearing a union button?"
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LETTERS TO CONGRESS—FROM FRANCO

Our Washington editor exposes the channels through which the Spanish
Embassy promotes fascist propaganda campaigns in the United States.

By VIRGINIA GARDNER

W ashington

ICK up a telephone, call the Span-

ish Embassy and ask how you can

contact the Spanish Evidence Guild
(SEG), and the chances are you will
be told, as I was: “Oh, that’s in our
Cultural Section. I’ll connect you.” A
young lady in the Cultural Section
then told me the Spanish Evidence
Guild had offices in Baltimore, and to
write to a Miss Georgia Long at 715
North Calvert Street.

No limitations or restrictions are
placed by the State Department upon
the Spanish Embassy in distributing
fascist propaganda  through local
groups. This same outfit, which dis-
tributes Embassy brochures and so-
called information bulletins, also ap-
pears with delegations at the State
Department supposedly representing
American opinion, urging a hands-off-
Franco policy. It organizes letter-writ-
ing campaigns to the United Nations,
" it sends wires “daily” to the State De-
partment, according to one SEG
spokesman, it inspires letters to Sen-
ators and Congressmen, and it is plan-
ning rallies in Philadelphia and Boston.

Over a period of several weeks I
called the Embassy at various times
seeking an interview with the ambassa-
dor. At first I was told that while I
could not quote him, he did see re-
porters to give them background in-
formation. Later I was told that he
rarely saw reporters. I then tried to
see the press attache, Manuel Aznar,
who I understand is an accomplished
publicity artist. At first I was given an
appointment with him. Then, the next
day, I was told that if anyone told me
I could see him, it was a mistake. [
would first have to tell his secretary

what T wanted to see him for. T told .

her. She called back, saying, “Mr.
Aznar would be glad to see you if you
are sure you will not question him about
anything except cultural topics. Noth-
ing political.” T said that the Embassy
itself classed the Spanish Evidence
Guild as cultural, and the Cultural
Section had given me SEG’s address.

“Oh, we have an address, but I do

not think it is cultural. 1 think you
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will have to ask to see Mr. Baraibar,
the minister counselor,” she insisted.

At the Spanish Embassy, I talked to
Germain Baraibar about the Spanish
Evidence Guild. “They are not dis-
tributors of our propaganda,” he said.
When I told him I had obtained
Embassy publications from SEG, he
still insisted they were rot “distribu-~
tors,” but said they could have obtained
a few coples of publications, just as
anyone could. He did not know ex-
actly how many copies of the weekly
Bulletin were issued by the Embassy,
“maybe 2,000, sometimes less, some-
time more.” The SEG, he said, “has
nothing in common with the Embassy

-they may be supporters of Franco,
that’s all.”

T'here was no organized distribution
of literature through Catholic churches,
he said. “It depends on the priest. If
they ask, we send them.”

Mr. Baraibar carefully wrote down
my name and the name of Ngw
MassEs, the address of my office, and
said he would send me some literature.
“I like the name of your magazine,”

o

he said as I was. departing, and re-
peated musically, “New Masses. Ah,
Miss Gardner, he said, “the masses
should rule all over the world.”

Two women nominally run the

SEG; Miss Long, who says she
has been doing publicity for twenty-five
years, part of which time she lived in
Spain, and Mrs. Mary K. Jones, an
artist, who also spent years in Spain,
she said. Mrs. Jones resides at 2609
North Charles Street, Baltimore, and
uses her studio, located in a massive old
garage at 107 East 25th Street, Balu-
more, as offices for SEG.

Mrs. Jones told me how they had
“encouraged” Franco’s emissary, Am-
bassador Cardenas, to get out publicity.
“Franco doesn’t approve of propa-
ganda,” she said cozily. “He wants to
put all the money into the country.
He’s that way. And the ambassador
doesn’t have a flair for publicity. But
we got him to begin getting out the
‘Bulletin again, and now they’re doing
other things.”

She handed me a recent issue of the

Kleinholz.

“Tell it to your Congressman.”

July 9, 1946 nm
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Spanish Embassy’s Information Bulle-
tin, containing such items as a Mexican
writer’s praise of former Ambassador
Carlton J. H. Hayes’ book, Wartime
Mission in Spain, and an article entitled,
“Finds Spain Not Quite As Bad As
Foes Picture It. There Are Differ-
ences, But People Like Franco.” This,
the Bulletin explained, was “from a
telegram sent from Madrid on March
16, 1946, by Larry Rue, Chicago
Tribune correspondent.”

But Mrs. Jones had kind words for
no lay newspaper, even the Franco-
loving Tribune and the Washington
Times-Herald, the newspaper which
on May 5 ran a full-page advertise-
ment by the Embassy itself, breaking
all diplomatic precedents. Since the
Embassy ran it in only one paper,
naturally it chosc “the Times-Herald.

“The Catholic press,” she said, “is
the only press which has published the
truth. You should read T'he Tablet to
get the closest thing to the truth,
though.” And she gave me the Brook-
lyn address of Father Curran’s no-
torius pro-Coughlin paper, and a re-
print of an article from The Tablet.
She also gave me a less expensively pro-
duced leaflet put out by SEG, listing
so-called “lies” and “truths” about
Spain, which begins: “Believing that
present day Spain is misunderstood,
and that her culture, which is centuries
old, is needed in the world today. . ..”

T THE Washington headquarters
for SEG, located in St. Benedict’s
bookshop, at 4620 Wisconsin Avenue
in an outlying residential neighbor-
hood, a pile of Embassy literature was
displayed. Here I was given 2 member-
ship card to fill out and send, along
with donations, to the Baltimore office.
“I suppose you need help finan-
cially,” I said.

“Yes,” said Miss Elizabeth Nash, a
tall woman with a refined accent, “be-
cause mimeographing and printing and
mailing do cost money. And those two
women in Baltimore are working
women. They wouldn’t dream of tak-
ing any money from the Embassy, be-
cause it would seem like a subsidy—
and of course,” she added, ‘“the Em-
bassy wouldn’t offer it.”

One of the more lurid publications
she showed me, which I obtained later
from the Embassy, was a reply to the
State Department’s “White Paper” on
Spain. It was reprinted from The
Monitor, official organ of the Arch-
diocese of San Francisco, and dated
March 9, 1946. The treatise declares,
not very grammatically:
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Vownnrfsk For
US NAVY
LEARN A TRADE

“Well, can | help it if they won the strike?™

“The ‘White Paper’ condemns
Franco for friendship with Hitler and
Mussolini but as usual fails to indicate
why Franco might have thought it ex-
pedient to do so. Franco was not
neutral. That cannot be denied. But
the enemy has been mistaken. Franco
was not neutral towards RUSSIA.”

Mrs. Jones, in Baltimore, had
claimed that theirs was the only organ-
ization of its kind. Although she said
that “the Catholics are the only ones
who are interested,” she denied SEG
was an arm of the Church. This did
not mean that their response from
appeals sent to Catholic girls’ schools
over the country was not gratifying.
In several cases SEG had provided
lecturers, she said.

The State Department’s Public
Views and Inquiry Section reports that
most of the pro-Franco mail received
by the State Department and the White
House, which ran to about 1,000 com-
munications a day during the UN sub-
committee sessions, was “inspired by
organized groups.” The groups are for
the most part Church-inspired, one offi-
cial of the Department told me. An-
other, in.the PVI section, said that
much of this pro-Franco mail is com-
posed of form letters, many of them
mimeographed, and many consisting
of write-ins on advertisements or pub-
lications which included blanks to be
filled out. The advertisements urging

such pro-Franco mail, inserted in vari- -
ous newspapers by the Khnights of

Columbus, resulted, I was informed,

in quite a response.

A recent report of the Committee
on Un-American Activities “on the
Sources of Financial Aid for Subversive
and Un-American Propaganda” gives
prominent mention to one advertise-
ment inserted by The Protestant—an
open letter to the Missouri Knights of
Columbus, which urges that the reader
write to the President demanding a
break with Franco. But the committee
report makes no mention of the fact
that The Protestant’s ad was in an-
swer to one by the Knights of Colum-
bus. The reasoning of the committee
is clear: one ad defending the only re-
maining fascist government in Europe
is not Un-American as the Wood-
Rankin committee sees it; another ad
which urges a break with Franco is
un-American.

The committee was not brash
enough, apparently, to attack the St.
Louis Metropolitan Church Federa-
tion, which also ran an advertisement,
in the St. Louis Globe-Democrat, urg-
ing Christians to write to President
Truman supporting his “stand against
Franco, the last Axis partner.” This
was before it became generally under-
stood that the recent statement on
Franco issued by Washington, London
and Pans, was nothing more than a
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pious declaration serving to quiet the
growing indignation of the peoples of
Britain, France and this -country
against appeasement of Franco.

Actually there are many outstanding k

Catholics such as Philip Murray of the
CIO, and doubtless many obscure ones,
who have demanded a break with the
Franco government. But the weight of
the Church hierarchy, through' various
priests and organizations and publica-
tions, has been thrown on Franco’s
side.

From the State Department’s in-
formation that the anti-Franco mail is
generally not-organized but apparently
from persons who express themselves
individually, it would seem that those
Catholics who are pro-Franco went
into action when the UN took up
Spain, while progressives sat on their
hands and figured no one actually was
writing in in defense of Franco. The
pro-Franco mail increased.

HE very next night after the tri-

, partite  statement was made
(March 4) and reported in the press,
Spanish Evidence Guild literature was
distributed at a meeting in the swanky
Mayflower Hotel here. It was a meet-
ing sponsored by the Critics’ Forum,
which provides “Catholic Thought on
the Best Sellers.” The book on Spain
by former Ambassador Hayes was re-
viewed by the Rev. James M. Gillis,
editor of The Catholic World. Mr.
Gillis liked it. He thought it so objec-
tive. Then came the question hour,
and the pat question. A woman wanted
to know how she could get some more
of that interesting literature given out

at the door. “We just hoped you’d’

ask that,” cooed a woman chairing the
meeting. So she told the audience: 107
E. 25th Street, Baltimore. No indi-

vidual’s name appeared on the litera-
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ture, - which consisted of two pieces.
One was their standby, “Answers to
Lies . . .” etc. The other was a lurid
yellow throw-away which proclaimed
in large red letters:

“Fellow Americans! po You BE-
LIEVE IN JUSTICE! Then WwWIRE—-
WRITE your President, Congress, State
Dept. pro1EsT! Your Government’s
action against the Peace-loving Spanish
People. stop! Infamous Plot to Give
Russia Control of the Mediterranean.
REMEMBER! Lenin’s words — spain
will be the second Soviet; MEXICO
third; THE u.s. FourTH!” In one
corner appeared the words in more
modest type: Spanish Evidence Guild.

I asked Mrs. Jones where in Lenin’s
works you could find that quote. Now
let’s see, she said, rolling her eyes
around coyly—she ought to be able to
remember, but she couldn’t.

I had first looked for Mrs. Jones at
the 25th Street address, where I was
told that she might be found in the
studio at the rear of the sedate old
brick home. The studio was locked,

‘and it was, incidentally, barren of signs

or even a name over the bell. When
I found Mrs. Jones at her home, she
obviously was not expecting visitors.
Rising to the occasion, however, she
gave me a sugary smile.

She began in a mild way. “We our-
selves think that Franco is not a bad
man.” She looked at me inquiringly,
then went on. “But whatever he is, at
any rate the Spanish people should be
allowed to have the government of
their choice.

“Whatever else you may say about
him,” she said, warming to her subject,
“Franco saved Spain for Spain. So I
say, if it hadn’t been for Franco—"
She left the sentence unfinished, then
with her deep-set, dark eyes glowing,
turned to me and demanded, “Just

B. Golden

how do you feel about Franco?” After
I replied, her manner visibly cooled.
I obtained little else from her, other
than her reply to my question as to how
she thought Secretary of State Byrnes
was doing now. “Our policy does
seem more conservative,” she purred.
“Of course, they were"so criticized
there for a while, the State Department
.people. And they are fighting among
themselves. Some are Communistically
inclined, others are not.” She sighed.

HEN I presented myself to Mrs.

Jones’ Baltimore partner, the au-
gust Miss Long, she demanded to
know how I knew where to find her.
“From the Spanish Embassy,” I re-
plied.

“Why,” she said, being perhaps
more cagey than the girls who answer
telephones at the Embassy, “they don’t
know anything about me.” As for me,
she would tell me nothing until she
had me “investigated.”

“I assumed you would have nothing
to hide and would be glad to have
people write about the Spanish Evi-
dence Guild,” I said. “Is your mem-
bership a mass affair, or just limited
to a few?” '

“Really, you are most persistent,”
she said. “We have members through-
out the country. But we have only
those who bear investigation.”

“Investigation by whom?” I asked.

“Those who bear investigation,” she
repeated firmly. “Just as [ said. As for
you, I can tell you now that I don’t
think we will let you write anything '
about the Spanish Evidence ‘Guild.”

In Washington, Miss Nash warned
me that all questions must be answered
by the Baltimore office. She herself was
just a “contact.” But prior to this she
had talked to me freely. When I first
entered her shop, which features re-
ligious objects of art and books, she
inquired pleasantly, “What parish are
you from?” I said I was not from a
parish—I was interested in the Spanish
Evidence Guild. She showed me the
pile of SEG literature in the front of
the shop.

She told me to be sure to listen to
the American Forum of the Air that
night, when the Rev. Joseph F.
"Thorning of St. Mary’s Seminary, near
Baltimore, was to take part in a debate.

.In both of the two outstanding radio

forums on Spain recently, Franco’s side
has been defended by spokesmen for
the Catholic Church, spokesmen of the
most reactionary stripe. Liberal Catho-
lic opinion apparently is seldom repre-
sented on these programs.
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THREE POEMS BY ILYA EHRENBURG

. (Omne day before he left the United States, llya Ehrenburg

met with some friends, and over the luncheon table recited
these short lyrics recently published in the Soviet Union. A
rough oral translation was jotted down on the back of a
menu, and although there was no opportunity to check
with the originals, we believe that as these poems stand they
will be welcomed by our readers—The Editors.)

TWO FOEMS FOR VICTORY DAY
1

She wore a faded military blouse.
Her feet were bloody from walking.
She came and knocked at the door;
a mother opened.
The table was set for dinner.
The woman said,
“Your son was in the same regiment as I,
And I am here. . ..
They call me Victory.”

The black bread was whiter than the day,
And the tears were saltier than salt,

And all the hundred capitols shouted in the distance,
Applauded and danced.

But in a small Russian village
Two women remained silent.

II

Of them the poet spoke long ago:*

They waited for each other a long time,
And when at last they met they did not

recognize each other.
It was in heaven, where there is no more pain,
But this was not in heaven. . .
It was on this earth where you cannot take a step
But there is pain, pain, pain.

- ,

I waited for her as one can wait when one loveés.
I knew her as one can only know oneself.

I called to her in dirt, in blood, in sorrow.
And the day arrived, the war was ended.

I returned home.

‘She came toward me.

We did not recognize each other.

* In reference to a poem by Lermontov.

Am July 9, 1946

Grunbaum.

AFTER SEEING THE MASS GRAVES

There was a time I lived in cities
And the living were my dear ones.

And now on empty fields

I must uncover graves.

Now each ditch is known to me
And each grave is my home.

Of this beloved woman

Once I used to kiss the hands

And although I was among the living
I did not know this woman.

My child, my red lips,
My countless family,

I hear you calling from every grave.
I speak for the dead.

We go where still living cities

Breathe out odors of bread and perfume.
Lower your flags.

Turn out the lights.

It is not we who have arrived,

No, not we, but the graves.



Il: THE CULT OF "PURE POETRY"

Unlike a Victor Hugo or a Rimbaud who dipped into the future and pro-
phesied, Valery, despite outward appearances, turned toward the past.

By JEAN LARNAC

This is the final half of the article
on she French poet Paul Valery who
sad; “W hat is form for others is con-
tent for me.” The author continues
his detailed omalysis of the premises
which underlie modern “pure poetry,”
whose practitioners wish to dissociate
themselves not merely from society,
but from their owm hwman character,
m the iterests of ort.

ALERY never admits the anec-
\/ dotal, like those versifiers who
relate, narrate or discuss: they
are novebsts or philosophers in versc,
impure poets who exploit the magic
of poetry to draw a tear from the
reader, elicit his approval, mc1te him
to combat, love or conquests.” True
poetry can only be mathematics with
innumerable though unformulated
theorems, a distillation of essences,
the nourishment of pure minds, an
end in itself. Of course, there are
times when a poem, fruit of so many
equations, ‘elixir filtered through 3o
many refinements, arouses in some
specially-prepared reader a pleasure
akin to that of the poet and thus serves
s a linguistic link between them.
“We transform ourselves, putting
ourselves in the place of him whose
sensitivity is capable of such fullness
of delight and immediate understand-
'ing,” Valery confesses, thinking no
doubt of what Mallarme’s work meant
to him. But that is the limit of com-
munication between the poet and the
person reading him. Seek not in his
work either the impact of his sensitivity
«or a message of his mind. Pure poetry
«charms; 1t neither arouses nor teaches.
Following the example of Baudelaire,
Valery likes to use certain powerful
‘words like “death” and “tomb.” But
while these words, from the pen of
Baudelaire, vibrate and provoke an-
guish, from the fountain-pen of the
-author of Charmes they become over-
refined, elegant, harmonious. They
no longer evoke the macabre: the
learned juggler has conjured them up
with perfect grace, without soiling his
fingers.

18

“Art,” says Schelling, “owes its birth
only to those lively vibrations of the
deepest powers of the soul which we
call enthusiasm.” But to Valery this
is a scandalous conception. Enthusi-
asm, he declares, “‘is not a writer’s
state of soul.” He rejects inspiration.
Neither love, nor drugs nor the ideolo-
gist’s enthusiasm arouses him. He
wants the mind cold, for emotion
troubles the algebrist or chess-player.
“Pythia [the Delphian Oracle] could
not dictate poems,” he asserts in
Rhumbs. And in Litterature he notes:
“The idea of inspiration contains the
following: that which costs nothing has
the most value. . . . What has the
most value should not cost anything.
And this: to glory most in that for
which one is least responsible.” I is
like reading Julien Benda, another
emasculator of human values.

To admit inspiration would be to
reduce the poet (etymologically: crea-
tor or discoverer) to the role of an ob-
server or of a copyist in bondage to the
Muse. And no doubt it sometimes
happens that a verse is “‘inspired,”
springing forth fully armed from
nothingness.  But every true poet dis-
misses this natural product as a com-
monplace of no value. Only verses
fabricated with knowledge and care
may hope to enter into a work of pure
art.

THE surrealists rejected this theory.

They gave a privileged place to
dreams, to the work of the uncon-
scious.  Followers of Freud, they
sought self behind all the masks fur-
nished by reason. They went beyond
the self of Valery, which is like a des-
perately empty corridor, and opened
the trap-door leading to the abysses
of the unconscious; and fishing blindly,
at random, they have come up with
strange monsters of the deep. Al-
though sympathetic with the doctrines
of the Viennese psychoanalyst (as with
all discoveries of science), Valery
could not accept this revolt of primi-
tive forces. He rose up against the
idea that the dimming of reason could

inspire inner poetry and that it was
enough to digress to become a poet.
“The true condition of a true poet,”
he wrote forcefully, “is what is most
distinct in the dreaming state.” Poetry,
a patient amalgam of marvels, can
only arise in the most lucid conscience:

Patience! Patience!

Patience dans Pazur,

Tout atome de silence

Est la chance dun fruit mur.

(Patience! Patience!

Patience in the azure,

Every atom in the silence

Has a chance to become ripe fruit.)

As against the automatic writing of
Andre Breton, who claims to have re-
ceived his poem “The Sunflower” in
his sleep, Valery proposes the slow
work of the architect. But do not
these two attitudes—that of the ultra-
lucid mind seeking the secrets of self
in the blinding light of consciousness,
and that of the digresser looking for
them in the most obscure recesses of
the unconscious—end in the creation
of quite similar works? The surreal-
ists draw on nightmares for inspira-
tion of their absurd writings; Valery
achieves a similar result by dint of
subtle combinations. Louis Aragon, .
who made his literary debut together
with Breton, warned of the danger
besetting those of his friends who were
incapable of tearing themselves away
from the delights of loss of conscious-
ness: ‘““They plunged into a kind of sea
of deception; and like a sea of decep-
tion, surrezlism threatens to sweep
them toward the open ocean where
the sharks of madness roam” (Une
Vague de Reves). :

But who will warn against the dan-
gers of Valery’s game? If the sur-
realists sought in madness lessons of
wisdom, super-truths recalling Arthur
Rimbaud’s illuminations, Valery sought
in wisdom the voluptuousness of mad-
ness.  Despite doctrinal differences,
how he resembles those to whom he
denies all talent! Does he not assert
that the encounter of words, images,
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sounds and rhythms are often; like
haphazard ideas, the result of chance?
But there is only one difference: he
observes these fortuitous combinations
with his whole intellect on the alert
and chooses from among this tangle
as he pleases; while the surrealists cul-
tivate drowsiness, hoping thus to
achieve their aim. They harvest a
fruit yet refuse to watch its birth,
growth and ripening—while Valery
observes all these with jealous atten-
tion. Two techniques: one of lucidity,
one of torpor. The result is the same
—inaccessibility to the “vulgar’” masses.

Even so, surrealism bears within it-
_self rich ferments, while Valery takes
pains to eliminate any power of sugges-
tion from his poetry. To Breton and
his friends, a poem is an act capable
of affecting the destiny of men. To
Valery it is' nothing but a precious
bibelot destined for a small number
of collectors. Paul Eluard has shown
in numerous poems how, in the sur-
realists’ view, a pew nature and a new
world can arise from the inventions
of art. ‘The messianic belief of the
surrealists carries the reader outside
the poem and flings him toward his
fate. The work of Valery, on the
other hand, encloses him within an il-
lusory play of facets.

“I WANT to be different,” the seven-

teenth century precieuses used
to say. Did not this irresistible crav-
ing to be different motivate, at least

in part, Valery’s love of the esoteric?
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“test of action.

No doubt a work of art would not-be
a creative act par excellence if it re-
produced known forms, if it did not
present an achitecture of originality.
But how akin this need of finding
something new is to horror of the
banal and commonplace! The search
for words, resonances, rhythms and
grammatical constructions which aims
at expressing what has never yet been
expressed, and reserving it for an elite
of the happy few, appears as futile as
the search for a boot or a dress “which
is not everybody’s.”

To be sure, Balzac, Stendhal, Bau-
delaire, Flaubert, Rimbaud, Nietzsche
and many others have justified this
need to startle the Philistines by ridi-
culing them; and it mhay well ‘be that,
like them, Valery too felt this need.
But what does this attitude reflect?
Too subtly-minded to accept bour-
geois values, diverted by pride from
values of the common people which
had not yet sufficiently matured, many
young men of the nineteenth century
bourgeoisie, having assailed the prosaic
philistinism of their class, its narrow-
ness of views and its sordid attach-
ment to class interests, took refuge in
snobbism, in an arrogant disdain for
man, at times even in madness, in-
stead of putting their criticism to the
Yet in their day

Ronsard, Voltaire and Victor Hugo
did not hesitate to enter into the social
struggle.

When the struggle sharpened and
demanded a cruel choice, most modern

poets deemed it best to turn aside.
Everything human became alien to.
them: religious torments, aspirations.
for a better world, even love. Let
the common people try pig-headedly
to remake the world—these poets,
viewing the pursuit of the just and
true as futile, have in mind only the
beautiful so difficult to achieve, the
work of art which no one before
them has created, which no amateur
can boast of owning. “It is a common
defect of mortals that they consider-
difficult things the most beautiful
things,” said Descartes. Yet to the
farmer the finest wheat is not that
which gives the most trouble to his
farmhands and harvesters. The quest
of the diflicult for the sake of the dif-
ficult attracts only the person who has.
leisure time on his hands. And al-
most always it is accompanied by snob-
bism. Did the Dadaist movement
have any other aim? Flaubert him-
self, the serious-minded Flaubert,
hoped to shock the bourgeoisie with
his  Salammbo. So Valery was too
much obsessed with the desire to write-
a poem in which nothing was banal
and everything new; and one cannot
help comparing him with those ele-
gant seventeenth century ladies who.
tossed away a hat or handbag the day
they saw one of their rivals wear
something similar. One is reminded
of Iphis, remaining barefoot in her-
room after she saw a slipper more origi-
nal than her own.

We would certainly not make such,

19



comparisons if in Valery this quest of
the unique were akin to the passionate
quest of a Pascal seeking God, of a
Descartes hunting for truth, of a Rim-
baud thirsting for the Absolute. But
Valery’s Narcissus, his Pythia, and
Jeune Parque agree with Mallarme,
who said that the greatest beauty is
the most sterile beauty. Is it not
strange that one who considers a work
of art the creative act par excellence
should want it to be sterile? In his
view, a work of art becomes soiled the
moment it insists on arousing some
emotion, awakening some desire. It
becomes involved in the absurdity of
life; it is no longer worthy of belong-
ing to the immaculate realm of the
pure facts of consciousness. To con-
ceal all possible meaning, particularly
all connections with the heart and flesh
—must that be the major preoccupa-
tion of the artist? That is why we
find in Valery’s poetry, instead of the
pulsating warmth of a soul that com-
municates and invites communication,
only a feverish fear of self-betrayal.

Before Mallarme, poetry was dic-
tated by a state of soul. Since then,
poetry manufactured by chance com-
binations dictates an artificial state of
soul. By dint of critical refinement,
the culture-weary poet has lost his
virile faculties of conception and seeks
to reawaken esthetic emotion by a
masturbation of linguistic forms. No
idea seems to him authentic enough,
no verbal construction new enough,
no rhythm startling enough. A strang-
er to life, intoxicated by the trifling
demands of an art in decline, he
weaves a useless tapestry, knowing
that no one will really appreciate its
beauty since he alone knows the in-
numerable stages through which he
passed to arrive at his conception.

Pure poetry: impossible poetry, the
chimerical end-point of inhuman re-
search. Valery saw this in the twi-
light of his life: ““T'he concept of pure
poetry is that of an inaccessible type,
of an ideal limit of the desires, efforts
and powers of the poet.” What a
painful assertion! It leads us to con-
sider this writer of talent an anti-
humanist par excellence, a shipwreck-
er of thought and art. To him, intel-
lectual or artistic creation is reduced
to a vibration arising from the calm of
the spirit and ending in the peace
of the spirit—a ripple on the water,
leaving nothing save the possibility for
another spirit to find, by contact with
the philosopher’s or poet’s words, a
source of new vibrations, of perhaps an
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altogether different order. Some years
ago Emannuel Berl wrote of “the
death of bourgeois morality.” May we
not say that Valery announces the
death of bourgeois thought?  Better
than any analysis crammed with foot-
notes, his example shows that art and
thought disappear when one refuses to
nourish them at the sources of life.
Born of action, they should lead to
action. And it is easy to see why,
under the leadership of Aragon, Elu-
ard, Pierre Emmanuel, Loys Masson
and several other gifted writers, so
many young poets, annoyed by the
baubles of their elders, are today try-
ing to regraft poetry on the full-blos-
soming tree of humanity.

T Is not without a tugging of the

heart that we turn away from Paul
Valery. A Platonist in his cult of the
pure Idea, classic in his style studded
with so many archaic and Latin expres-
sions, he was destined to find favor
with all those who received a tradi-
tional university education.  Better
than anyon’e else, he absorbed that cul-
ture—and wrote the finest classroom

Ben-Zion.

"exercises imaginable. We too admired

him, as teachers and students used to
admire those who excelled in writing
themes. But how admire without
reservations an art which at bottom is
nothing but rhetoric—superior rhetoric,
undoubtedly, often -striking in its
uniqueness—but which at times re-
minds us of the most mediocre poems
of the eighteenth century Abbe De-
lille?

- Apart from this taste for abstractions
which relates him to the Platonists,
apart from this classic talent which
places him in the tradition "of Cicero,
Racine, Bossuet and Descartes and
has won for him the finest letters of
nobility of which a writer may dream,
Valery owes his success to a strange
spiritual contradiction. Behind his ra-
tionalism, so dear to French minds,
beneath his serenity of language, there
is a hidden anguish -which has gained
for him the esteem of tender souls in-
fluenced by Pascal. “At the extremity
of every thought there is a sigh,” Val-
ery wrote in Rhumbs. Others, in his
place, would not have stopped there:
they would have pushed their investi-
gations further and expressed the pa-
thos of human life. By indulging
in his delicate repartees he displeased
no one and permitted the most di-
verse minds to think that he was akin
to them. Even his haughty pessimism
enlarged the circle of his fervent ad-
mirers, for there are many intellec-
tuals who do not conceive of wisdom
without that tinge of bitterness in
which they see the supreme distinc-
tion of the mind.

But in the light of recent events
which have shaken the world and
seem to unfold new destinies for man,
it is easy tc see that in his childhood
Valery dreamed too much by the side
of graves and graveyards. Instead of
participating in the great adventure
glorifying life and effort, he retired
into his most secret recesses, sheltered
from sorrows but also from the pul-
sating joys that exalt a person devoted
to humanity. With his lucid but
disheartening consciousness, he made
us disgusted with inner analysis and
gave us a taste for direct art, stripped
of anything that is not vision, move-
ment and action. From life he “raised
himself” to thought; from thought to
introspection; from introspection found
futile to pure poetry, a gratuitous game
par excellence. But such niceties of
intellectual distinction made us fond
of dynamism, drove us to life with

blackened pus-ridden hands, to plunge
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into sands, seas, rivers and meadows,
to seek heroism . . . in short, to live.

We do not reproach Valery for
having written difficult works, for
then we would have to level the same,
and even sharper, criticisms of Ein-
stein.  What we hold against him is
the fact that he cultivated esotericism
for the sole pleasure of toying with
difficulty, that he left us without
truths, in a word; that despite his smile
of irony he wrote sad books in which
thought becomes charming in order
not to die. Doubts and perplexities:
that is his philosophy. Games without
meaning: that is his poetry. He has no
message to hand down to'us. A mag-
nificent or¢hid without perfume, an
astonishing success at intellectualism,
he leaves his friends only a precious
memory. In his L’Ame et la Danse,
Atikte dances for her pleasure; but
none of her movements, however
graceful, succeeds in banishing the
boredom she feels emanating from her
loneliness.” With her creator, she
knows the terrible melancholy of those
who have not #ried to live. “Flesh is
sad, alas! and I have read all the
books,” wrote the poet Mallarme: If
Valery had not had a profound con-
tempt for the -flesh, he could have
signed this bleak verse of his master.

Unlike a Victor Hugo or a Rim-
baud who dipped into the future and
prophesied, Valery, despite outward ap-
pearances, lived turned toward the
past, like a Henri de Regnier or an
Albert Samain. No doubt it would
be going too far to compare him with
the neo-classicists who, in the period
that witnessed the rise of nineteenth
century romanticism, took refuge in
their memories of the period before
the French Revolution. Yet Valery did
lack enthusiasm, fervor, hope, faith in
life, an elan toward singing tomor-
rows. His emaciated face is not that
of a guide pointing out our road to
the future, inspiring us with the bold-
ness necessary to build a world to our
own measure; jt is rather that of a
monk wrapped up in himself, while
the cyclotron, test-tube, tractor and
printed word shake the whole earth.
And that he should die at the very
moment in which atomic energy.ushers
in the far-reaching revolutions of to-
morrow seems proof that with him a
page of the great book of our destiny
hds ended. Narcissus alone knew
himself, amused himself with his own
jugglings. Let him remain alone in
his grave—the people will not visit it to
weep for him.
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"Cancer, schmancer. . ."
To NEw Masses: Arnaud D’Usseau’s

article on the theater reminds me of the
old joke: “Cancer, schmancer, so long as
you’re healthy!” He refuses to share the
pessimism of others about the futiire of the
theater in America, but he offers us nothing
on the basis of which we can share his op-
timism. It is also an unfair assumption on
his part that those who see no brightness
on the horizon of the commercial theater
have given up the struggle for a decent
theater altogether.

I think that the success of his own play
has bliided Mr. D’Usseau to the most ele-
mentary facts about the commercial theater:
the chronic unemployment of the major part
of its actors, with all that implies in the
way of humian waste and technical decline;
the real estate monopoly which makes three
or four men the arbiters of the fate of any
Broadway play; the price of seats which
vitiates the idea of progressive audience
participation, except in unsual circumstances;
the censorship of pressure exercised by the
producer and backer over the writer to
make him angle his play on the harmless
side; the absence of repertory companies,
so that one has to come from England to
prove that they can be successful: in other
words, not to go on and on, the utter lack
of security which capitalism bequeaths to
every man and woman who values the de-
velopment of the human spirit.

It is not enough for us to pay lip ser-
vice to our hatred of capitalism; we have
to study its effects in each field with which
we deal. Mr. D’Usseau has not done this
for the theater. For example, he states
that the theater is still relatively free from
the curse of monopoly. The “still” and
the “relatively” are more revealing than
the “free.” But even if it were true that
the theater i free, is this not like the free-
dom of a candy-store keeper, or any small
businessman, perpetually on the verge of
bankruptcy? Mr. D’Usseau says that a pro-
ducer can still get $30,000 to put on a play
that strikes out, and then he tells us that
Home of the Brave lost $60,000 trying to
keep open. Now if the majority of mana-
gers on Broadway are out chiefly to make
a dollar, what lesson are they supposed
to draw from this? That they should
have the hcnor of losing money to keep
a play on the boards merely because it is
a good oner How long would On Whit-
man Avenue have lasted "had not every
available organizational re-
More than

progressive
source been thrown behind it?

three days? Is this cause for cheerfulness?

“The critics aren’t all that .we would
like” is stating it very mildly. But sup-
posing they - were; this would still mean
that any play about which they had honest
and competent reservations, but which they
did not wish to kill, would stand the chance
of a snowball in hell of surviving more
than a week. Because people will pay
Federal Theater prices for a\play the critics
dislike, but they won’t pay Broadway prices
for a play of whose second act the critic
has a slighting word or two.. That is eco-
nomics, not pessimism.

Most of Mr. D’Usseau’s article is con-
cerned with the production of new plays.
But what of the classics? In Isidor Schneid-
er’s article in the same issue, it was stated
that sixty percent of Soviet productions are
of classics.. The shameful paucity of the
American commercial theater in this field
is beyond argument. Yes, we must fight
for a decent theater wherever any theater
exists, as well as where it does not. But

. it is wrong to .minimize the degree to

which the theater shares in the contradictions
of capitalism, or to avoid describing in de-
tail its destructive influence.

- L. R.
New York.

Thinking Straight

T_o NEw Masses: You are rightly proud
of the improved NM. As for myself,
I am more pleased than I can tell you to
see you taking up some of the real Marxist
classics. The emotional approach is as neces-
sary and as right as rain; but we must
remember the lesson we have so recently
learned—the terribly expensive lesson—that
the vanguard of the workers must keep its
thinking straight.

Value, Price and Profit and Wage, Labor
and Capital can stand much detailed and
illustrative exposition. Then, I' suggest

‘sketches of primitive accumulation. Why

“free enterprise” inevitably leads to mo-
nopoly, the role of science in accelerating
this trend, and in increasing man-hour pro-
ductivity.

Then a careful series of treatments of
the effects of monopoly on the theses of
Value, Price and Profit and Wage, Labor
and Capital.

Another job that needs desperately to be
done is to make crystal clear the meaning
of the dialectical materialist conception of
history. :

C. B. D.

" Province, B.C.
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review and comment

COPPERHEAD LOGIC

"The compromisers of all periods speak the
same Iangyage." New York's "peace-Democrats."

By HENRIETTA BUCKMASTER

THE UNTERRIFIED, by Constance Roberison.
Holz. $3.

ISTORY has indeed, as Constance
H Robertson observes, ‘“the rest-

ful faculty of holding still while
you look at it,”” but it has in addition
the dynamic faculty of casting light
upon our modern selves.

The Unterrified, Mrs. Robertson’s
new novel, performs this office with
remarkable and commendable zeal.
“Unterrified” was -a derisive adjective
linked with “unwashed,” and directed
against the Democrats in the pre-Civil
War period. The unwashed and the
unterrified were the Copperheads and
the peace-Democrats who fought with
propaganda, politics, riot and terror
against Lincoln and all those who
were, willy-nilly, bringing about
emancipation. They were powerful
men in powerful places, but they were
also the desperate, poor and hungry
pawns of those in power, who saw
in the war little but deeper hunger
for themselves and competition from
freed Negroes.

Mrs. Robertson had cast the frame
of the novel wisely. In the family of
Senator King of Troy, New York, are
the natural ingredients for this large
drama. The world of ‘upstate New
York was dominated by the new gov-
ernor, Horatio Seymour, a peace-Dem-
ocrat if ever there was one. Senator
King, handsome, and elderly with hon-
ors, held even more influence than the
governor. Ran, his son, was an honor-
able branch of this same tree, and
bound to rise high with the governor.
The Senator had, in addition, given

 Hudson Valley society a pleasant fillip
by recently marrying a Kentucky girl,
Lacey, as young as his son and beauti-

a2

ful enough to turn any man’s head.
The Kings were eager to make clear
that she was not a Rebel sympathizer;
her first husband had been killed in
the Union army. She was only—
against the war.

The respectability and logic of these
peace-Democrats is built skillfully—the
logic which led them straight into
the Knights of the Golden Circle and
the darkest of Copperhead machin-

ations. - The simple fervor and un- .

complicated abolition reasonings of
Dex Bavcd, Ran’s cousin and a Union
officer, seem naive and falsely-heroic
to the more devious minds of the
Kings.

The lifelong intimacy of Ran and
Dex is broken not only because of their
deep political difference, but because
they are both being caught in the
languid, cool, irresistible coils of Lacey.
She is lovely and logical and under-
standing and pathetically romantic, for
no man, even sixteen-year-old Nate,
Ran’s brother, could help but wonder
how happy she was with a man older
than her father. Dex returns to his
regiment, glad to be out of the slow
sucking world of Lacey and Ran;
but Ran cannot run away. He adores
his father, he resists every blandish-
ment of Lacey except one. He accepts
John Andrews at face value, both
because he is Lacey’s old friend and
because he has the ear of the governor.

As Senator King draws farther and
farther away from the Peace-Nowers,
his eyes. opening to something sinister
which his conservatism had at first con-
cealed from him, Ran becomes more
deeply involved. He is taken into the
inner circle of the Golden Knights
by John Andrews and is being com-

-

mitted irrevocably to a world which
loiters always on the fringe of street
riots. At the same time his influence
in state political groups is increasing.
Finally, however, Lacey causes him
to make love to her, and horrified by
disloyalty to his father, he cuts all
his connections in Troy and goes to
New York to work with Andrews for
“peace.”

The climax comes with the draft
riots, those unbelievable three days in
1863 when over a thousand people
were killed, Negroes being lynched in
the streets, Union soldiers being tor-
tured to death. Ran, by a grimmer
and even more irrefutable logic, learns
the terrible error of his ways, the roles
Lacey and Nate have played, and
makes restitution in the only way open
—by joining the Union army.

By all odds, the last third of the
book, dealing with the riots, is the
best. There Mrs. Robertson writes
with great sweep, power and chilling
excitement, ' making something highly
creative out of a recreation. Her
knowledge of history, of vernacular,
of modes, manners and 1863 tempo is
unexcelled. She is obviously a deep
and enthusiastic scholar who knows
the who and the why and the where
of those days as plainly as the palm of
her hand. Too,much so, sometimes—
for she fails to fuse spirit and things;
she is so eager to get the right kind
of material for a lady’s gown that the -
lady herself is apt to suffer. But this
is a minor thing in comparison with
the dynamics she has released. The
compromisers of all periods speak the
same language, and we should famil-
iarize ourselves closely with their cre-
dence and logic.

Sex & Horsewhips

A HOUSE IN THE UPLANDS, by Erskine Cald-
well. Duell, Sloane & Pearce. $2.50.

AD “A HOUSE IN THE UPLANDs”

been written by an unknown, no
one would have needed to review it;
one questions whether anyone could
have been brought to publish it. The
only thing worth discussing about it is
how a writer of Caldwell’s distinction
and power came to produce such a
book. For there is no deceiving one-
self; with the best will in the world,
one must admit that this novel is re-
markably bad. It is not, moreover, bad
in an unintentional or accidental way,
with a badness that any gifted novelist
might fall into in one of his off mo-
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ments. Rather, it is bad according to
a special formula.

We have in this novel one Lucy-
anne Dunbar. “She was dark-haired
and slender with firmly rounded arms
and legs and her skin was slightly
tanned summer and winter. Her
full generous mouth was quick to
smile. . . .”” She appears on the dust
jacket exhibiting quite a lot of that
tanned skin. Her husband, however,
does not appreciate her. He is a sort
of juvenile Simon Legree, seldom seen
without a horsewhip and never seen
sober except when he is dying. He
ignares his bride in favor of one of
the girls on the plantation. Thus we
are enabled to have, in swift succession,
a scene of Lucyanne trying to get into
her husband’s bed; a discovery scene
in which she finds him with the other
girl; a love scene in a cornfield at
midnight with the adoring son of the
tenant farmer; a lovely big horsewhip
scene when the husband drags Lucy-
anne home by her hair; a tragic death-
bed scene in which friend husband
assures Lucyanne that he really loved
her all along; and the final exit of our
heroine on the arm of her husband’s
cousin, who loved her all along too.
All this, if you can imagine it, written
in a style which is just this side of the
Hays Office.

In the background are Negroes
being exploited, Southern smalltown
politicians being consciously cynical and
corrupt, and Lucyanne’s mother-in-
law being a mother-in-law out of
the funny papers. There is also a
subplot involving the husband’s gamb-
ling debts and the vain efforts of his
cousin to raise money for him—ifor,
though bitter political and amorous
enemies, these Southern cousins stick

E. Jaediker.
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together. These events occupy some
50,000 words. We are told by the
publisher’s blurb that the novel moves
fast. s

It does indeed. It moves so fast
that there is no time for characteriza-
ton, no time for atmosphere or de-
scription, no time even for giving
anybody a credible motive for his
actions; time only for the torn clothes
and the horsewhips.

Flashes of genuine Caldwell do
break in, here and there. The dialogue
of the Negroes is well handled, in
contrast to the Take-your-hands-off-
that-woman-suh style of the whites.
The plea of the old Negro who has
worked all his life for no pay and
begs in vain to be allowed to leave the
plantation is worthy of a better book—
the only genuinely moving thing in
this one. There is a poker-playing
scene with the town’s politicians which
reads like the outline of a brilliant
scene. But even the best things, even
the genuine indignation at the ex-
ploitation of the Negro, are hurried
over perfunctorily.

There is enough, moreover, to sug-
gest the fatal weaknesses which led
Caldwell into this travesty of himself.
He began by indicting the South for
its corrupticn, its injustice, its perver-
sion of natural human health and love
into a seething hatred in which mem-
bers of the same family inevitably
became each other’s worst enemies
instead of best friends. Yet always
there was a suggestion that he found
the abnormal lively and exciting, the
normal dull. Tobacco Road exposed
the grotesque degradation and wretch-
edness forced upon the tenant farmer;
but it took a certain joy in the very
grotesquerie of its characters. Georgia
Boy exposcd the cruelties practiced
upon Negioes, in the name of humor,
by Southern degenerates; but there
were plenty of signs that Caldwell
really thought the cruel practical jokes
were funny. And the most drunken,
perverted, brutalized characters were
always remanticized in a curious way;
the suggestion was that such creatures
as Journeyman lived more intensely
or more joyously  than healthy or
honest pecple.

And sc, from taking an incidental
pleasure in the cruelty he was ex-
posing, he has come to value the cruel-
ty for its own sake. In 4 House in
the Uplands the social criticism has
shrunk almost ® vamishing point.
Caldwell no longer seems interested,
even, in the pressures which turned

“his characters into improbable mon-

sters. It is enough for him that they
are monsters; he cannot get his mind
off the horsewhip.

Joy Davipman

In the Soviet Navy

SOUL OF THE SEA, by Leonid Sobolsw.
Lippincors. $3.

HOP talk! It sometimes seems to-me

that all the really good talk there i
is shop talk of one kind or another—
the talk of men and women who know
their job, understand each other’s pride
in past achievement, share each other’s
concern with perfecting future accom-
plishment, and respect one another’s
understanding and skill.

That tone of sober, unpretentious,
but fundamental interest is precisely
the tone in which this baker’s dozen
of short stories is written. And, like
all good shop talk, it holds the atten-
tion of any outsider within earshot.
There is, in fact, a peculiar recrea-
tion in listening to talk so clearly not
addressed to you, and yet impersonal
and concrete enough for you or any
serious man to follow. You begin
to listen casually and gradually be-
come more and more absorbed in the
simple straightforward account of epi-
sodes incident to the transition from a
Czarist to a socialist navy.

At first your eavesdropping seems
to gather only factual information;
then you become conscious of a num-
ber of unstressed but vivid pictures—
for instance, that of gay young Yuri
Shalavan, ex-officer by courtesy only,
as “the Naval College had closed
down quietly two years earlier, before
he had time to graduate from #,” who
found “all he could do was to cling
to old navy traditions for support. If
he had to fall in the abyss, then let
it be in the company of others;” but
who, by virtue of native good will,
energy and luck, blundered into an al-
together plausible, and typical, inte-
gration with the new Soviet world.

Another memorable picture is that
of Boris Ignatievitch, professor and
intellectual, faced with the first ‘‘l-
literate” sailor to enter the academy,
or that of an earnest commissar con-
scientiously dealing with the problem
of an invaluable Second Assistant—
formerly “Chief Boatswain of the
Czar’s Navy”—who is corrupting all
the young Komsomol sailors with his
inspired profanity.

Only after running through the en-
tire gallery do you become aware of
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Sobolev himself and the unobtrusive
friendly voice in which almost every
story has been told.

By that time, too, you may have
realized that even though you have
never had any more sea-going re-
sponsibility than is involved in a trip
to Staten Island, you are not altogether
as detached an audience as you ex-
pected to be. For this business of
learning to live scientifically—of trying
to reckon with and understand the
facts of life and the laws that describe
them—nhas an application that trans-
cends seamanship and gives these mat-
ter-of-fact tales of the sea something
of the universal significance that dis-
tinguishes Conrad’s far more imagina-
tive, subtle and personal Youzh or
Lord Jim. .
AnnerTE T. IgUBINSTEIN.

Marxism and Religion

RELIGION IN RUSSIA, by Robert Pierce Casey.
Harper. $2,

ATHER Casey is a scholar from

whom, I trust, more will be heard.
A graduate of Harvard College and
the Harvard Divinity School, he post-
poned entering the ministry, sought a
Ph.D. in England at Cambridge, and
became Professor of the History and
Philosophy of Religion at the Univer-
sity of Cincinnati and then at Brown
University and, while still retaining his
academic post, was ordained to the
ministry of the Episcopal Church. An

unusual linguist and a theologian, he

has developed an interest in the Ortho-
dox Church, is today advising the Pre-
siding Bishop of the Episcopal Church
on matters relating to Orthodoxy, and
is in a unique position to mediate be-
tweert the Anglican and Orthodox
worlds. ‘That is why this book is im-
portant not only for its contents but
for the potentialities of its author.

It is a joy to find this conservative
churchman (I speak theologically)
thoroughly alive to the Soviet Union,
conscious of its growing strength, alert
to its dynamics, conversant with its
major language, familiar withits lit-
erature, and enjoying the enthusiasms
of its varied peoples. He knows the
ecclesiastical attitudes toward it and
is courageous enough to call a spade a
spade. All in all, this important book
marks an extraordinary advance over
the two serious works on this subject
previously available in the United
States: Timasheff’s biased Religion in
the Soviet Union, which simply cata-
logued anti-religious acts lifted out of

all social context, and Paul Anderson’s
People, Church and State in Modern
Russia, which was chiefly notable for
its sympathetic presentation of Russian
Orthodoxy to the Western mind.
Candor is particularly commendable
in a church historian and the opening
chapter is the most incisive statement
I have yet seen as to why the Russian
Revolution had to attack the Church,
which ““ in its official policy epitomized
and symbolized all that the liberals
and radicals most disliked in the im-
perial system. It was autocratic ‘and
repressive and served as the state’s
chief support in maintaining the most
backward social system west of the
Turkish Empire.” Dr. Casey pre-
sents many little-known facts about
the growth of religious dissent in
Czarist Russia and the almost universal
disgust in intelligent religious, as well

. as secular, circles with the social struet

ture.

Detailing the Marxist attitude to-
wards religion, the author is meticu-
lously careful in his quotations. Al-
though he insufficiently relates the spe-
cific anti-religious campaigns to their
historic social and economic context,
he never loses sight of the ethical dy-
namic that lay behind them. “In
spite of its coarseness and unsavori-
ness, this kind of anti-religious propa-
ganda contained moral conviction.
Plain facts of injustice and inefficiency
had spoken plainly to men’s minds and
consciousness and they struck bru-
tally, fanatically, and without due con-
sideration at the institutions which’
tolerated and ecouraged these' social
evils.”

He is particularly fascinated by the
folklore of the Revolution and quotes
at length from the epics and other
poems of the more primitive peoples
advanced by the Communist innova-
tions. “Soviet education has reached
an incredible high in an amazingly
short time,” he concludes, summing
up his estimate of the $‘conversion of
one-sixth of the world’s surface to a
new way of life, a way which leads
from buffaloes to tractors and thresh-
ing machines, from ignorance to liter-
acy, and from the political frustra-
tions and oppression of working men
to their responsible participation in the
affairs of government.” . Although
he ignores the religious institutions of
these minority peoples—he might have
dealt with the Evangelicals, the Jews,
the Mohammedans, the Georgians and
Armenian~Gregorians,  to name only
a few—he is constantly aware of the
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human benefits that the Revolution has
sought and to such an extent achieved.
The religious struggle, as he describes
it, is never divorced from the social
context.

It is good in this day when some
churchmen are minimizing fascism’ to
find this writer quoting grim passages
from captured Nazi documents. and
from Soviet literature portraying the
true horrot of the German attack and
occupation. He commends the reli-
gious leaders of the Soviet Union for
their instant support of the war ef-
fort and sees in it a true revival of
the ancient spirit of Orthodoxy that
the Church should be the servant of
the Russian people. He correctly sees
in this wartime identification of a
common interest the key to the recent
dramatic’ resolution ‘of church-state
tensions. (Incidentally, the other day
I had the privilege of taking Ilya
Ehrenburg to Princeton to meet Pro-
fessor Albert Einstein, and on the way
Mr. Ehrenburg unrestrainedly com-
mended the role of the churches in the
current tragic work of orphan adop-
tion.) : o

It would have been helpful if this
book could have included some mate-
rial on the Uniat churches, in view
of recent developments, but inasmuch
as it was written in 1945 the author
is content to describe Vatican-Krem-
lin relationships in general terms,
pointing out- that the Vatican’s strat-
egy “in Russia since the Revolution
has been singularly maladroit. Open
war . . . was declared precipitately
and has hopelessly compromised rap-
prochement. . . .” Individuals inter-
ested in the relations between the
Russian  Orthodox Church in the
United States and the Moscow Patri-
archate will also find rewarding read-
ing.

As a historian Dr. Casey hesitates
to evaluate the events since 1943
in the religious field; he simply cata-
logues them with brief comment. Here
he indulges in the one absolutely un-
pardonable statement in the entire set
of lectures—a gratuitous remark in
complete defiance of the cautious ob-
jectivity of ‘his previous judgments.
He speaks of the establishment of a
State Council on Affairs of the Ortho-
dox Church as “a government agency
designed to gauge and control the ex-
pansion of the Church in accordance
How is
one to explain, then, the fact that the
churches sought and welcomed the es-
tablishment of this bureau, and a

“A great picture... |l want to go
again and again.”” —Helen Hayes
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similar one for . the non-Orthodox
Churches? He completely ignores the
obvious explanation that these bureaus
provided much-needed machinery for
meeting the material needs of religious
institutions which must exist in a so-
cialist economy where property is
state-owned and both production and
distribution are regulated by over-all
planning. And he overlooks the prin-
ciple so often stated of the complete
separation of church and state. On
this important point he must do some
further research.

This book makes no pretense at be-
ing a definitive work. It consists
simply of six lectures of limited length
delivered before the Lowell Institute,
where selectivity was obviously re-
quired. 'The material presented is fas-
cinating, colorful, illuminating. Dr.
Casey has the linguistic skill, the ana-
lytical method and the literary ability
to expand this lecture series into a
major work. One suspects that with
time he will.

WiLriam H. MELIsH.

Defending Humanities

THE HUMANITIES AND THE COMMON MAN:
THE DBEMOCRATIC ROLE OF THE STATE
UNIVERSITIES, by Norman Foerster, Uni-
versity of North Carolina Press. $1.50.

HIs sixty-page essay, studded with

quotations from Matthew Arnold,
Emerson, Thomas Mann and varjous
contemporary deans and professors, is
another lament for the imperiled hu-
manities, another call to their defense.
The author views with alarm the de-
fections and encroachments upon lib-
eral arts territory, as many have done
before him. He is aware that liberal
education today must reckon with the
broad needs of a democratic culture.
He has therefore tried to review the
traditional problems of the jeopardized
liberal arts (specifically, at state insti-
tutions) in relation to popular demands
that higher education be made avail-
able to all ranks of qualified students,
as is fitting in a democracy.

His point of departure is the tradi-
tional humanist esteem for “‘the human
self.”  One need not subscribe to
Foerster’s idealist philosophy in order
to share his solicitude about our heri-
tage. He finds a renewed concern
for it, however, in a very limited quar-
ter only: namely among intellectuals.
Other allies are not mentioned. The
enemies of humanism are envisaged
under such abstract terms as natural-
ism, materialism (not defined) and spe-

Classified Advertisements

50¢ a line. Payable in advance. Min. charge
$1.50. Approx. 7 words to a line.
Deadline, Fri., 4 p.m.

RoKo GALLERY RoKo FRAMES
CHANGING GROUP EXHIBITS OF SPECIAL
INTEREST THROUGH JULY
We solve all framing problems. Origimal de-

signs and finishes.
51 Greenwich Ave. (East of 7th Ave, & 11 Bt.)
CHelsea 2-7049

EYE CARE

EUGENE STEIN, Optometrist—Eye examina-
tions—Glasses Fitted—Visual Training—Pre-
scription Sun Glasses. Room 567, 13 Astor
Place, N. Y. 3, near East 8th St. and Broad-
way. GR. 7-0930.

INSURANCE

PAUL OROSBIE—INSURANCE of every kind.
whatever your needs. Frequent savings. 17 B.
49th 8t., New York 17, N. Y. Phone EL. 5-6234

PIANO NEWS

Your old upright piano RESTYLED TO
SPINET TYPE plano without loss of tone.
Pilano mechanism completely reconditioned.
Case refinished and ivories replaced. N.
Piano Sales Co., 1161 Bedford Ave., Brooklyn.
St. 3-8469.

TYPEWRITER CO.

Progressive typewriter shop, veteran operated,
100% union. Low rates, pick yp and deliver.
633 Melrose Avenue. JE. 8$-1604. .

TRUCKS FOR HIRE

DAILY TRIPS to Rockaway, Long Beaeh,
Coney Island. Hollywood Movers. 1774’ East-
bourne Ave. Call Ed. Wendell Tremont 2-3321.

SALES HELP WANTED

Make $10 a day spare time selling beautiful
plastic aprons, rainwear and baby waterproof
items. Fast sellers. Call HA. 4-3215 for in-
formation.

SUMMER COTTAGE FOR RENT

Three-room cottage, modern . improvements,
bathing brook, on farm 50 miles from N.Y.C.
Owner neighbor, congenial tenant important.
Call. SL. 6-6260.

SHARE MOTOR TRIP

Couple driving to Lake Louise and west coast
on two months' trip, can accommodate an-
other couple to share driving. Give full par-
ticulars, References exchanged. Box 42, NM.

WILL SUBLET

Two room and bath modern furnished apt.
in Bronx. Sub lease for ten weeks, Bex 16,
N. M

ROOM FOR RENT

Attractive Furnished Room, Manhattan. Man-
hattan. All modern appointments. Single per-
son only. Box 16,

CAMP PINELAND

CAMP PINELAND, Kingston, N. Y, Children,
5-14. Swimming, Camping. All Sports. Expert
supervision. $250 per Season. $§140 Half Season.
Tel. JE. 7-2151 and BU. 7-6957.

THE HEALTH REST

Newest Type of Heslth Building Resort—
Vegetarian — Delightful Country Estate;
Special Diets. Address: Health Rest,
Spring Valley, N. Y. Phone: Nanuet 231¢
or 967.

. VINEYARD LODGE

Beautiful 200-acre farm, new tile showers,
fireplace, Tennis, Handball~~lake nearby.
Bicycles, recordings; well-balanced Amer-
fcan4Jewish meals, Adults only $36 weekly.
Vineyard Lodge, Ulster Park, N. Y. King-
ston 3430.

PINE TREE FARM

That simple place you've wanted. Beauti-
ful country, good American Jewish food,
Modern Improvements, $25.00 weekly.
Reservations after July 7, adults. Alush-7
Ulster St. Kingsgon, N. Y. 3880 J1,
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cialization.  Actually, of course, the
danger is to be found in the concen-
trated forces of monopoly capitalism
which are attempting to wreck the la-
bor movement at home and are ma-
neuvering abroad for a new era of
imperialist aggression. The only hope
of a humanistic renaissance, as indeed
of human survival, lies in the victory
over this power. The fighters for that
victory are the true allies sought by
Foerster. If he looked beyond the
campus limits he would find them in
surprising and reassuring numbers.

Within the college Foerster deals
with three aspects of higher education:
curriculum; faculty and administra-
tion. .

Concerning these three he makes

criticisms both familiar and justified.
He finds professors dull, pedantic,
career-minded, over-specialized. He
finds administrators preoccupied with
problems of business and finance, dis-
regarding educational values. Curi-
ously enough, there is no section on the
student body. The omission is perhaps
indicative of the abstract thinking of
humanistic spokesmen. sAmong the
students, especially the veterans and
the organizations struggling for equal,
W1dened opportunities, the right to a
job and the cause of world peace,

"Foerster would find his closest allies.

His lamentations are premature, the

humanities are better loved and more

widely defended than he knows.
MARGARET SCHLAUCH.

Summer Reading for Children

FOR CHILDREN 3-6

CHICKEN LITTLE, COUNT TO 10, by Mar-
garet Friskey. [llustrated by Katherine
Evans. Children’s Press. $:. An attrac-
tive counting book with a sampling of
the habits of small animals.

FARM STORIES, by K. and B. Jackson.
[llustrated by Gustaf Tenggren. Simon
& Schuster. $1.50. Of the many things
that happen and others that might happen
in the country.

KEEP SINGING, KEEP HUMMING: & collec-
tion of play and story songs, by Margaret
Bradford. With accompaniments by Bar-
bara Woodruff and illustrations by Luci-
enne Bloch. Scott. $2. Play songs of
trains, boats, horses, transportation and
the seasons composed by children, and
story songs selected from old favorites.

LITTLE GOLDEN BOOKS. Simon & Schuster
25¢ each. (in cooperation with the Bank
Street Sckools.)

THE NEW HOUSE IN THE FOREST, by Lucy
Sprague Mitchell. Illustrated by Eloise
Wilkins. Both children occupants-to-be
and neighboring animals watch the as-
sembling of a new house with fascina-
tion.

THE TAXI THAT HURRIED, by Lucy Sprague
Mitchell. Illustrated by Tibor Gergely.
How a mother and son race to catch
a train via taxi.

RED MITTENS. Written and illustrated by
Laura Bannon. Houghton. $1.50. A small
story of a boy who grew so attached to
his mittens he continued to wear them
on a strirg around his neck in the
summer. But one day they disappeared,
and a friendly hen, cat and cow joined
in the search for them.

FOR CHILDREN—7-11
AUGUSTUS HITS THE ROAD, by LeGrand.
Bobbs-Merrill. $2. This wandering Amer-
ican family takes to trailer life and sell-
ing plaster works, and son Augustus
finds many new outlets for adventure,
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EGG TO CHICK, by Millicent E. Selsam. Pic-
tures- by Frances Wells. Internarional
(Young World Book.) $i. Crisp text
and bold pictures follow every stage of
the developing egg until the chick splits
his shell wide open. For children full
of whys, a wonderful starter on the road
to understanding the secret of animal
growth.

HI, BARNEY! by Marue McSwigan. Illus-
trated by Corinne Dillon. Dutton. $2.
Laid in Pittsburgh toward the close of the
war, this friendly story rings the bell
with everyday happenings any boy or girl
will share gladly.

LET’S FIND OUT: A picture science book by
Herman and Nina Schneider. Pictures by
Jeanne Bendick. Scott. $1.25. A first
science book filled with problems and ex-
periments based on all sorts of common-
places from the singing of the teakettle
to making fog at home.

MY DOG RINTY, by Ellen Tarry and Marie
Hall Ets. Hlustrated with photographs by
Alexandra and Alexander ABand. Vik-
ng. $1.50. A most satisfying story of a
boy in Harlem and his pet terrier whose
mishaps first brought trouble to the fam-
ily, then changed their lot surprisingly.

PAJl, by Esther Kiviat. Pictures by Harold
Price. Whittlesey House. $2. A young
woodcarver in Ceylon revolts against
shaping only elephants with his grand-
fathers, uncles and cousins, and with his
dish-faced bullock finds subjects galore to
put into ebony.

RUSSIA’S STORY, by Dorothy Erskine. IHus-
trated by Bob Smith. Crowell. $2.50. A
sweep of the land, history and govern-
ment of the Soviet Union—together with
a picture of life in various parts of its
vast reaches. ’

FOR YOUNG PEOPLE—12 up
HEAR THE PEOPLE SINGING: selected poems
of Walt Whitman. Introduction by
Langston Hughes. lustrated by Alexan-

EVERYTHING YOUR HEART DESIR
(and more!) awaits you here! Over 25
ways to have fun, including Tennis,
Swimming, Boating, Handball, Riding,
Dancing, Arts & Crafts. All Other
Sports, Good Eating, Merry Com-
Y)any Cheery Quarters, Regular and
eluxe. Full Entertainment Staff.

MAKE RESERVATIONS NOW
Notify us promptly, enclosing deposit.
Easy to reach by train, bus or door-to-
door taxi service.

OPEN TIL AFTER NEW YEAR’S

WOODBOURNE.NY. Tel WOOBBOURNE 1150 §’/é

4
11 J
RBEV'SHTFUL RIDEAWAY IN THE MOUNTAINS

Szlver Brook House

NEW YORK
Cafsknll Mfs L:ghf Airy Rooms, Running
Fot-Cold Water, Excellent Cooking, Cul-
tural Homelike Afmosphere Beauhful Moun-
tain Scenery. Bathing, Fishing; All Sport
Facilitiss o MAKE RESERVATIONS NOW
Tel. Pine Hill 3836 or N.Y. phone: RI. 9-7053

RATES: JULY-AUGUST — $50 UP

"FOR A GLORIOUS VACATION! _
SWISS COTTAGES

on Greenwood Lake, N. Y. ,

Only 40 miles from New York City
BATHING o BOATING « FISHING
Deiicious Food Lakeside Rooms
RATES: $39.50 A WEEK
"AL Chalek, Mgt. JPhone 26

Enjoy the serenity of Plum Point—
lavitation le:or activities. delicious food.
To Only 55 miles from Now York.

Mal
Reservations.

THE WOODLANDS

AN ADULT RESORT — ACCOMMODATING 65
For the LAZYBONES:|For the SPIRITED:
Well-stocked libnry- Tennis and Handball -
Musical Recoxdings Swummng - Ping-Pong -
Open Firepl - Spec-
tacular Country - Culi- Mounm Tralh - Fish-
nary Masterpieces. ing. o Jun TES $40
SIGGIE GOLDNER .. PHOENICIA. N. Y.
Phoenicia 33 F 4

Tbis Adult Camp

in safe litde ahdsnetedbumwn
near picturesque

Salt water swimming, sailing,
bolu aad ﬁdnn; on prem-

cing,
lnd all sports. Six hou.n
train from New York.

irector Write for booklet, Rates

Gloueester Mass.
ABRABM RESNICK:

=

MERRIEWOODE
A Camp for Adulss  Stoddard, N. H.

FOR YOUR ENJOYMENT: Beautiful Highland
Lake, 10 miles long, with good ﬁshmg md free
use of boats and canoes; mmcstmg hiki

woodland

tives thry e u:nms
ball coum badmi N 1y, .
une ncm;
345 & 350 weekly &! H G. BARON, Dsr.
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NAPANOCH, N. Y.
Tel. Ellenville 625

J. SCHWARTZ

Director

ALL the little things that a make

A BIG VACATION

FAST TENNIS COURTS . . . CRYSTAL SWIMMING POOL . . . REGU-
LATION HAND, BALL COURTS . . . ORCHESTRA . . . SOCIAL STAFF
AND ACTING COMPANY . .. DE LUXE ACCOMMODATIONS . . .
PLUS ... '

o}

Famed Allaben service and cuisine
4 WRITE FOR ILLUSTRATED FOLDER J
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summer one-week specials

Morning becomes electric . . . with educational

opportunity, when you sign up for any or all of

these special one-week morning courses. Each lasts g
five days, 3 hours daily for a 15 hour total. Tuition

is $7 for each course, $35 for all six. Plan now

to devote your summer mornings to this. “capsule
college-education.” :

Guided tours to: Union Halls, Labor Newspaper
Offices, and Mass Organizations with Jefferson
School instructors.

% What is Philo.sophy? ¢ Francis Franklin
July 8—July 12 +10:00 A.M.—1:00 P.M.

% Science of Society: A Survey « Harold Collins
July 15—July 19« 10:00 A.M.—1:00 P.M.
v Political Economy 1: Value, Wages, Profits * Elizabeth Lawson
July 22—July 26+ 10:00 A.M.—1:00 P.M.
% Principles of Marxism « Albert Prago
July 29—Aug 2+ 10:00 A.M.—1%00 P.M.
% World Politics: 1914-1946 « David Goldway
Aug. 3—Aug. 9+ 10:00 A.M.—1:00 PM.

v Foundations of Leninism ¢ Francis Franklin
Aug. 12—Aug. 16+ 10:00 A.M.—1:00 P.M.

/ Registration begins July 1

Classes begin July 8
75 ¢ourses in f f S I 1
History, Pdlitics, e erSOI l ) C OO
Economy, . _
Labor, The Ars, OF SOCIAL SCIENCE
Workshop 575 Avenue of the Americas, N. Y. 11 (at 16) WA 9-1602
Courses
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der Dobkin. International. $1.75. (Young
World Book.) Whitman’s poems of men
and women, America, the Civil War and
Abraham Lincoln, of freedom and the
future—chosen for today’s young people.

MADE IN INDIA: the story of India’s people
and their gifts to the world, by Cornelia
Spencer. Illustrated by Allen Lewis.
Knopf. $3. A look into India’s great
past and its promise for the future.

MAKE WAY FOR A SAILOR! by Nora Benja-
min Kubie. Reynal and Hitchcock. $2.
A growing boy who started by hating
boats comes to love fiercely the water and
its ways.

MISS EMILY, by Jean Gould. Houghton, Mif-
flin. $2.50. Set in Ambherst more than
a century ago, this account pictures a
lively Emily Dickinson, her family and
her stolen attempts at writing—in great
contrast to the recluse she was to become.

PAUL ROBESON: CITIZEN OF THE WORLD, bjl
Shirley Graham. Foreword by Carl Van
Doren. Illustrated aith photographs.
Messner. $z.50. Inspired biography of
the actor, artist and spokesman who has
made “freedom ring” and touched the
hearts of millions throughout the world.
Bits of many happenings from childhood
to his recent performance of Otkhello are
woven together in a verbal symphony.

TRIUMPH CLEAR, by Lorraine Bein. Har-
court, Brace. $2. Stricken with infantile
paralysis on the threshold of college,
Marsh Evans goes to Warm Springs
where she finds a new outlet for her tal-
ent and yearnings.

CLarRA OSTROWSKY.

Worth Noting

BRETT WARREN, veteran stage di-

.rector, will head the School of the
New Theater for its summer session
beginning July 8 and ending August
23. Intensive courses in acting and
playwrighting, open only to advanced
students and professionals, will be
given.

Mr. Warren, recently discharged
from the service, will be best remem-
bered as the director of Power, Ben
Hecht’s Fun To Be Free, as a director
for Labor Stage, and as an instructor
for the League of American Writers
and the New Theater League. The
school is at 430 Avenue of the Ameri-
cas and registration is in the evenings
only.

»

THE noted Yiddish writer, Chahver-

~ Pahver (Gershon Einbinder),
whose fable, “The Warsaw Chanti-
cleer,” was published in English trans-
lation in the July 3, 1945 issue of NM,
will shortly have a new book published
called Vouvick. It will be illustrated by
Moses Soyer. :
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"HENRY V" IN FILMS

“THE Chronicle History of King

Henry the Fift with- Battel
fought at Agincourt in France” is the
most successful movie venture into
the Shakespeare country to date.
Filmed in technicolor and with con-
siderable emphasis on the pomp and
circumstance of feudal England and
France, it has the colors and the rhet-
oric of pageantry.

Starting with a shot of Elizabethan
London, which takes us. across the
Thames to the theaters and bear-bait-
ing pits of the other bank, the camera
centers on the roofless circle of the
Globe Theater. It picks up the orange
sellers, the courtiers and gallants
making their way up to their fashion-
able seats on the stage, the Zrabble”
in the pit, and all the gallimaufry
associated with Shakespeare’s theater,

The opening scenes of the play are
presented “on stage” with the camera
plckmg it up from the spectator’s
- viewpoint, rather than moving around
the set. Thereafter the camera, fol-
lowing Shakespeare’s disregard for
unity of place, takes us to the pre-D-
Day assembly of British ships at South-
ampton and on to the British victory
at Agincourt and Henry’s courtship
of Katherine.

Much could be said about the pho-
tographic elements in the film. It has
a highly pictorial quality, particularly
in the scenes around the Battle of
vAgincourt Some of these, especially
the massing of the French army and
the charge of the French knights, can
be compared to similar scenes by
Eisenstein in  Alexander Neusky,
though there is not in this English
movie the insistence upen compositional
values which in Eisenstein’s later work
becomes of almost as great importance
as the actual dramatic content.

The character of Henry has been
the subject of considerable debate by
Shakespearean scholars, some of thefn
maintaining that he is simply a stri-
dent, bombastic jingoist, others repre-
senting him as an impetuous and
venturesome projection of the robust
England of Shakespeare’s period. In
_the Olivier production, undertaken
during the war, with certain morale
“purposes 1n mind, the character of
Henry leaves no doubt which con-
struction is to be put upon it.

The comedy elements, as in a great
deal of Shakespeare, have no organic
relationship to the plot; but the audi-

«
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ence, just as in Shakespeare’s day, does
not seem to mind at all, a tribute in
a large degree to such actors as Robert
Newton as Ancient Pistol, Roy Emer-
ton as Bardolph, and Esmond Knight
as Fluellen. Also included is probably
the first stage Irishman on record—a
caricature as phony as the movie ver-
sion of a Negro servant.

The play, dealing as it does with
a land war between two sets of im-
perial robber gangs, as represented
by Henry V and the King of France,
has an odd flavor for contemporary
man. But there is one scene which has
a modern ring. It occurs in the English
camp the night before the battle when
three English soldiers confusedly ques-
tion the morality of war. Played in
a low key, it is one of the most power-
ful moments in the film.

Laurence Olivier stars three times
over—as producer, director, and in
the role of Henry. In a superb cast,
he nevertheless is outstanding, his sta-
ture and voice giving to the role of
the English King the fire and vigor
it demands.

If the American attempts at filming
Shakespeare had the Bard turning
over in his grave, he can rest now.
Henry V. is one of the finest things
yet achieved on the screen.

THoMAS MCGRAT%H ‘
P s e

For oo ke

Records
THE Disc Company, in offering So-

viet performances to the American
record public, is embarking upon one
of the most interesting of contempor-
ary recording ventures. It is especially
important because the two major rec-
ord companies seem to have gone na-
tionalistic, limiting their list to record-
ings that, good or bad, are “Made in
America,” and ignoring FEuropean
recordings that in the past offered
some of the most interesting musical
experiences to record collectors. One
wonders whether this is only a carry-
over of war conditions, or a Jong-range
isolationist program. A decently na-
tional program would be to encourage
recordings both by young ~American
artists and of the best works of con-
temporary American music; then to
interchange such recordings with the
best recorded examples of the musical
culture of other lands. ~
The most important Disc album
issued thus far is the Suite No. 2 from

ALL THE FUN . ALL THE SPORTS
ALL THE ENTERTAINMENT
Plus Stimulating Lectures

Vacation
the
Jefferson

Way

\

(Vi weocriect

't

Jefferson School Camp

PROGRAM BEGINS JUNE 15

For information eall:
Jefferson School ARROWHEAD
375 6th Avenue Telephone:

WA. 9-1602 Ellenville 502

Crystal Lake Lodge

year >round in the Adirondacks

Under the same management as
ARROWHEAD LODGE

SPRING-FED SIXTY ACRE LAKE
1400 ACRES OF GORGEOUS
WOODLANDS, ALL PRIVATE
ALL OUTDOOR SPORTS

INFORMAL  ENTERTAINMENT
LUXURIOUS ACCOMMODATIONS

We suggest your
early reservations

CRYSTAL LAKE
Chestertown, New York

TELEPHONE: CHESTERTOWN 2490

__Indian Lake Lodge

W the Heart of the Adirondat
INDIAN LAKE, N.Y.
N. Y. C. phone: UNderhill 3-0330
Ten Mile Long Lake, a backdrop of 3,500-feot

mountain . ranges, a hundred acres of lawn and

woodland.
Scenic beauty plus all water sports, tennis,

hiking, informal atmosphere, good food and

comfortable quarters afe yours
SEPTEMBER 15th

Herman Schwnrtzma.n, Program Director

Camp Followers
« of the Trail

40 miles from New York City

TENNIS - SWIMMING - HIKING
HANDBALL - SOCIAL HALL

Excellent Table

New York Central Railroad to Peekskill.
Hudson River Dayline to Indian Point.

PHONE!:

Peekskill 2879

WRITE:

Buchanan, N. Y.
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l L l > WAKE
REAUTIFUL SYLVAW
}*Cj: §HIOIIC: Hopewell Junction 274!
kb R.R. Station: PAWLING, N.Y.

Only 65 miles from N.Y.C.

Many new improvements and
additions this season

GOLF FREE ON PREMISES
TENNIS, Night Tennis, HANDBALL

SWIMMING, BOATING, HORSE-
BACK, BASEBALL, CYCLING, Efc.

Our Food is Tops

For the Uimost In Vacation
Value CHOOSE HILLTOP

Under direction of
Paul Wolfson - Sol Rothauser
N. Y. Office: 277 Broadway

Tel.: COrtland 7-3958

HOPEWELL JUNCTION, N.Y.

PINECREST , BERRSHIRES
On the HOUSATONIC RIVER

150 acres of Pines and Hem-
locks in a panoramic setting
of the rugged Berkshires.
Comfortable lodge rooms for
wo. Bungalows with show-
ers and fireplace, all facing

the Housatonic River.

Boating, Swimming, Fishing, Bicycles, Tennis,

Ping-Pong, Recordings, Dancing.

' WEST CORNWALL, CONN.
Corawall 89-12 Diana and Abe Berman

IN THE ADIRONDACKS
POTTERSVILLE, N. Y.
SPECIAL JUNE RATES
Private Beach. Canoes. Boatins. All Sports.
Recordings. PlayBouse. Bar. Dancing Nightly.
Jules Adolphe and his Group. Harry Alshin
ind Ozchestra. Excellent Cuisine.
N. Y, Office Phone: MAin 4-8570
LEAH OKWN, IRV. SCHOENGERG, Mgt.
An Adult Resort—on Schroon Lake

CAMP Nty

Wingdale, N. Y.

No Week-end Reservations
Do Not Come Out Without

Reservations

Entire Social Staff with

LEO NORMAN and UNITY BAND
FRANCIS FRANKLIN—Staff Lecturer

{courtesy Jefferson School)
Transportation: N. Y, Central R.R.
to Wingdale, N. Y.
New York Office: ONE UNION SQUARE
AL. 4-8024 Wingdale 2451

Louis Pasternak, Manager
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Prokofiev’s ballet Romeo and Julier,
in a performance by the Moscow Phil-
harmonic conducted by the composer.
It was Prokofiev’s daring project to
write a ballet score that would occupy
a full three hours, and to write music
suited to ballet that would at the same
time do full justice to the human con-
tent of Shakespeare’s tragedy. What
resulted, in 1935, was one of Pro-
kofiev’s ground-breaking pieces of mu-
sic. In the opening “Montagues and
Capulets” we can still recognize the
old master of musical irony, unwinding
poignant melodies over a sprightly
dance rhythm. The two short dances,
one boisterous and one tender, are
likewise familiar and delightful Pro-
kofiev. The “Parting of Romeo and
Juliet,”  however, brings something
new: a long slow movement built on
songlike themes that are developed in
a grand, contrapuntal design to make
one of the most noble pieces of sym-
phonic writing of our times. The clos-
ing section, “Romeo and Juliet’s
Grave,” is likewise in the grand man-
ner, compact in texture, deeply mov-
ing in melodic content, consummate
in its harmonic and orchestral taste.
On the debit side, it must be noted
that two sections, “The Young Juliet”
and “Friar Lawrence,” sound incom-
plete. The recording is uneven, fre-
quently sounding harsh, unbalanced
and deficient in overtones. My guess
is that this recording was originally
made not for commercial use but for
radio transcription. (Disc 754.)
Bach was of course the greatest ex-
ample of a composer who throve on
difficulties. In his Third Brandenberg
Concerto he set himself the problem
of writing in complicated polyphonic
texture for strings alone, and emerged
characteristically with the best music
of the entire set of six concertos. It is
music that makes us think of what
physicists call a “chain reaction,” de-
veloping new sources of energy as it
moves along. The Fourth Concerto
is lighter in vein, and with its improvi-
sational passages for solo violin and
two flutes it sounds like an eighteenth
century  jam-session. Koussevitzky’s
reading of these two works is a clear
and sober one, with the real laurels go-
ing to the splendid tone of the Boston
Orchestra arid the equally fine record-
ing. (Victor 1050.) ~
Licia Albanese and Robert Merrill
sing the latter part of the Violetta-
Germont duet from Verdi’s La Travi-
ata, in good voice but frigid style, not
thawed by occasional sounds of weep-

Make Your Reservafions
Now for a Joyous Vacation

Camp Lakeland

ON SYLVAN LAKE
HOPEWELL JUNCTION, N. Y.
Telephone: Hopewell Junction 85

OPENING . . . JUNE 29
With All Facilities for o COMPLETE
VACATION
DELICIOUS FOODS : : ALL SPORTS
TOP-NOTCH ENTERTAINMENT
N.Y.C.R. to Pawling; bus to Camp

Telephone: GRamarcy 7-8659
* New York Office: | UNION SQUARE W.

>~ JUM

NORTH BRANCH, Sullivan County, New York
Tel.: Callicoon 95 or 148
‘MUSIC, DRAMA, DANCE, SPORTS, LAKE
ORCHESTRA LIQUOR BAR
ARTS AND CRAFTS
For travel information and rates call City Office:
aall City Office:
Daily, ORchard 4-0970. Sun., PResident 4-6290

50 miles )

ey a m‘a nasco
New Yo!kp LAKE LODGE

An ideal place to spend a summer vaca-
tion e Recordings. Fine Library Open
Fireplaces, Congenial Atmosphere, Famous
Cuisine. Write or phone, Ridgefleld 830

RBRIDGEFIELD, OONNK.

02020 22020 20 2020 20220 2 320 2 220 232 2 224
“For a Capitol Vacation”

HOTEL CAPITOL

LIVINGSTON MANOR, N, Y,

Boating, Bathing, Fishing, Tennis &

Handball Courts. All Sports. Modern

Accommodations, Dietary Laws. Booklet

July and August Rates: $43 and Up
Write for Booklet

IR KA

120202020 20 30 20 20 20 20 20
8 3 883 3328 082 83
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New Masses
ADVERT!SING
RATES

Classified
50 cents a line
(seven words)
Minimum g lines
Display
$5.25 per inch
Write for details

NEw Masses, 104 E. gth St.
New York 3, N. Y. GR. 3-5146
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ing. (Victor 11-9175.) A much light-
er order of singing is displayed by
Marian Anderson in two Schumann
songs, “Der Nussbaum” and “Stille
Tranen.” Here is not only a sumptu-
‘ous and beautifully controlled voice,
but phrasing that conveys a full weight
of emotion with purely musical meth-
ods. (Victor 11-9173.)

Decca’s recording of “El Amor
Brujo,” employing the Ballet Theater
orchestra conducted by Dorati, lacks
the sensuous qualities which a full
symphony orchestra would give the De
Falla score. But the addition of the
original vocal passages, and of Argen-
tinita’s castanets and heel-tapping, em-
phasizes the popular and flamenco ele-
ments of the music and results in a
most exciting reading. (Decca 390.)

The Brunswick King Oliver Al-
bum, in its historical jazz series, is for
those who believe, as this writer does,
that jazz is at its best when closest
to the blues. Here are the blues, in all
their beauty and variety of melody,
performed in true folk style, seeking
only to make the melodic line as ex-
pressive as possible.  Joining Oliver
in the album are such renowned New
Orleans performers as Kid Ory, Omar
Simeon, Albert Nicholas and Johnny
Dodds. (Brunswick 1032.)

Harry Horlick’s “Russian Hit Pa-
rade” is a project to further cultural
relations between the two countries
which lead the world in their wealth
of popular music. Included in the al-
bum are four ingratiating examples of
Soviet popular song, sung in English
adaptations by Bob Hannon, plus a
brilliant “Saber Dance” by Aram Kha-
chaturian, and a piece in gypsy style
called “By the Well.” (Crown 5.)

The Hungarian pianist Georgy San-
dor presents an album of one of the
fathers of Hungarian music, Franz
Lizst. It is not easy to listen to Lizst
today. His innovations have become the
cliches of the romantic movement, he
kept his national feeling and his seri-
ous structures rigidly apart, and his
construction leans too heavily on purely
pianistic and dynamic effects. But such
music as the Dante Sonata, Funerailles
and the F Minor Etude are not yet
ready for the morgue, for there is a
vein of honest feeling and musical
quality throughout them. Sandor dis-
closes it with both an impeccable tech-
nique and musicianship. Also included
.are the Liebestraum and Rakoczy

March (Columbia 602).
S. FINKELSTEIN.
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NEW MASSES

eAnnounces . . .

THE FOURTH ANNUAL |
EXHIBITION & SALE

OF MODERN AND CONTEMPORARY

PAINTINGS

for Southern California

AUCTION SALE

FRIDAY EVENING, JULY 19
8:00 p. m.

AMERICA’S FOREMOST ARTISTS WILL BE. REPRESENTED IN

oils - gouaches - etchings - silk screens
water colors - drawings

AND OTHER MEDIA, THUS MAKING IT POSSIBLE TO BUY THE
FINEST ART WORK IN THE COUNTRY AT A PRICE COM-
MENSURATE WITH YOUR BUDGET.

Paintings will be exbibited
from Monday, July 15, through Friday, July 19
AT THE
BEVERLY-WILSHIRE HOTEL
9506 Wilshire Boulevard

Hollywood California

31






new
MAasses

.group
subscription
contest

ONLY 10 SUBS

To Win YourFree Picture

GRAND PRIZE: Original Oil Painting by
world-famous artist, for group which se-
cures greatest number of yearly subs

(minimum of 50);

Second Prize: An Original Watercolor,
for group which secures second highest

number of yearly subs.

Special Award: A Lithograph or Silk-
screen picture will be given to every

organization securing ten yearly subs.

Your members get their
subs for only $4. ® Your
organization gets Free
Picture for your club-
rooms. ® Your New
Masses gets a new group
of regular readers.

FOLLOW THESE
SIMPLE
RULES
TO WIN

1 ANY NM reader or any or-

ganization is eligible to enter
contest except employes of New
Masses and members of their im-
mediate families.

2 Contest began April 16, ends
September I, 1946. All entries

must be postmarked not later than

midnight, September 1.

3 Only new subscriptions for at
least one year count in the
contest, not renewals.

4 Only subscriptions submitted

in groups of ten or more will
be entitled to special rate of $4.00
per year.

B Print plainly your name, ad-
dress and organization with

the name and address of each new
subscriber. Mail with money order
or check to: Contest Manager,
New Masses, 104 East 9th Street,
New York 3, N. Y.
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