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EAR Russian Comrades-in-arms:
In every part of our country we Americans are
saying happy birthday to you, to the great Union
of Soviet Socialist Republics. In England, China, India, Aus-
tralia, in the countries of Latin America, on the deserts of

Africa, in the darkness of conquered Europe, hundreds of mil-

lions are saying—out loud or in their hearts—happy birthday
to the heroic men and women and the government of Russia.
This is your Fourth of July. And this twenty-fifth anniversary
of the founding of your republic is a bond among peoples and
a shining weapon in the fight of the free world against the
slave world.

On this occasion the American people are joining in a great
Congress of American-Soviet Friendship that is being held this
weekend in New York. At this congress citizens from all
walks of life are demonstrating our national determination
to march side by side with you in war and in peace. The
United States and the USSR, the two greatest powers in the
world, must together bear the major responsibility for leading
mankind to a new future. And it is fortunate that between
our two peoples, separated in space by so many thousands of
miles, there should be so many old and new ties of friendship.
The fact is that though in recent years efforts were made to
turn us against each other, our own fundamental interests
have always—and today more than ever—moved us toward
cooperation rather than conflict. The long history of American-
Russian relations, from 1809, when John Quincy Adams
journeyed to St. Petersburg as our first ambassador, down to
1918, shows that our country had fewer clashes with Russia
than with any other great power. And in our Civil War Rus-
sia gave us positive aid when she sent her fleet into New York
and San Francisco harbors as a warning to reactionary inter-
ests in Britain who sought to intervene actively in behalf of
the Confederacy. It was a sober estimate of the true interests
of both our countries that caused a conservative commentator,
Walter Lippmann, to write in his column on June 6: “Russia
—be it czarist or Soviet—is and always has been the natural
ally of the United States.”

Then, too, many things have happened in the life and cul-
ture of your country in the past twenty-five years that have
made us feel close to you. We like your fresh, unhack-
neyed pioneer spirit, so much like our own. We like your
toughness and youth, your new young leaders like Lieutenant
Pavlichenko. We like your surge toward industrialization, and
in that respect you have learned many things from us. (Wasn’t
it your great leader, Stalin, who once wrote in an essay on
style in public work that it consists of ‘“revolutionary zeal,
inspired by the Russian spirit, and businesslike practicality,
inspired by the American spirit”?)

s,

IT 1s true that our government and our molders of public
opinion have in these twenty-five years not always under-
stood where our true interests lie with respect to Russia. It
was precisely when your country freed itself from a barbarous
autocracy and for the first time established a people’s govern-
ment that our own government broke off relations with it.
The long period of non-recognition and hostility was for-
tunately ended when President Roosevelt came into office.
The years that followed, though outwardly friendly, failed
to achieve that close collaboration which could have halted
fascist aggression before it really got started. Then with the
outbreak of war came a strange interlude, a diplomatic night-
mare in which the Soviet Union was once more treated like a
pariah, and articles and books flooded the market with all sorts
of fabrications about the Soviet system—from all of which only
Hitler and the Japanese profited.

But why dwell on the mistakes of the past? Today we are
allies, our two peoples and governments closer than they have
ever been. The fact is that in greeting you on this anni-

LETTER TO

versary many Americans feel a certain sense of shame—not so
much because of the past, but because of the present. For
almost a year and a half we of the free world have lived on
the blood of Russia. For almost a year and a half your sons
have fought and -died in defense not only of your own soil,
but of ours and of England’s—in defense of the soil and lib-
erties of every country that still stands unbowed and uncon-
quered. It is thanks to 5,000,000 Russian dead and wounded
and thanks to 5,000,000 Chinese dead and wounded that
130,000,000 Americans are able to live and work in freedom.

But most of us are beginning to understand that we cannot
borrow blood from you and from the Chinese forever, that
in this world of raging fascism no nation can buy its security
at bargain prices. We are beginning to understand that we
too must fight as you are fighting—we and our British allies
in the west of Europe and you in the east—if America is to
be something more than the name of a once-great land that
succumbed to the fascist onslaught.

WENTY-FIVE years ago you marched into the future and
only a handful of advanced spirits in other countries
understood you and believed in you. Today your friends are

numberless, millions in all countries acclaim you and give-

you their support. This and the emergence of the alliance
of the United States, Russia, Britain, and China, drawing
round them all other anti-Axis nations, constitute the greatest
political and moral defeat that Hitler and Hitlerism have
suffered since they first came into power nearly ten years ago.
For Hitler’s whole strategy was based on exploiting the fears
and prejudices of the capitalist countries in order to isolate
you from them and so destroy you both. Today that strategy
is playing its last desperate card; if Hitler, working through
his agents and dupes in the democratic countries, counting on
defensive-mindedness and conflict among the Allies, is able
to prevent the realization of the full military implications of
the American-Russian-British-Chinese alliance by blocking—
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AN ALLY

or postponing until too late—the opening of a secomd front
in western Europe, he can yet turn defeat into victory. The
question which is still undecided is whether we of America
and Britain, even at this late hour, even with our lives and
future at stake, will stand by while the greatest catastrophe of
all descends upon us. It is a moment of terrible decision;
every consideration of patriotism and self-interest, every hope
of durable peace and a decent world urge us on to strike now.

Why, then, you ask, is it still so quiet in the west, why
after a year and a half do America and Britain still hesitate
to hurl themselves at the Nazi beast? For you who live with
death daily, life has only one meaning now: to destroy your
enemy and ours. That unity and singleness of purpose which
your socialist society has forged in you sweeps aside all
casuistry and makes the logic of this war simple and clear.
A promise to open a Western Front in 1942 is a promise to
open 2 Western Front in 1942. A war of coalition is a war
waged by all partners together, not a war waged singly till each
is exhausted. This is common sense, and it appeals to the plain
people everywhere even if it doesn’t to certain military experts.

Perhaps, remembering the past, you are inclined to grow
suspicious. It is true that there are people in our country and
in Britain who are against the second front because they are
for Hitler and Japan. Or at any rate, they would rather be
vassals of Hitler and Tojo than allies of Russia. You had
such people in your own country at one time, men like Trotsky,
Bukharin, Zinoviev—the fascist fifth column. Your govern-
ment was wiser than ours: it dealt with those traitors as our
own founding fathers would have dealt with Benedict Arnold
had they been able to lay hands on him. Yet in our country,
as well as in Britain, fifth columnists and . appeasers, the
Coughlins, Hearsts, McCormicks, Pattersons, Fishes, and
Dies’, still enjoy positions of influence.

Only the other day one of that breed spoke up with unac-
customed frankness. On the very night that an outstanding
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American patriot, Wendell Willkie, was again urging a sec-
ond front, Hugh Gibson, former ambassador to Belgium,
told an audience that a second front was not necessary for
the defeat of Germany. He declared that such factors as
“attrition and the various stresses and strains” within the
Reich would do the job and obviate the necessity of a land
invasion. He went on to make clear what he had in mind when
he pointed to the German generals as the real opposition to
Hitlerism. “When victory becomes sufficiently remote,” he
said, “the army leaders will take Hitler into protective cus-
tody.” It is clear that Gibson is opposed to the total defeat
of Germany, opposed to the destruction of the German military
machine and the Nazi regime. At best he wants to do business
with a fascist military clique that will represent only a minor
shifting of the personalities in control. And he advocates these
policies even though they are certain to mean the doom not
only of your country and Britain, but of the United States.

Now Gibson may be of no great consequence. But he is closely
associated with a person of very great consequence, Herbert
Hoover, with whom he collaborated in writing a widely
publicized book, The Problems of Lasting Peace. You will
no doubt remember Hoover as the man who organized aid
to Mannerheim Finland, but opposed aid to Nazi-invaded
Russia. Though this ex-President of the United States has
held no public office for nearly ten years, he is today the
dominant force in the Republican Party. It is the influence, direct
and indirect, of such people as Hoover and his counterparts
in Britain that is the primary factor in preventing the opening
of a second front and the unfolding of a true coalition strategy
in accordance with the agreements made with your Foreign
Commissar Molotov.

UT despite the machinations of the defeatists, despite the
confusion spread by such newspapers as the New York
Times, whose anti-Soviet prejudices frequently warp its out-
look, despite the efforts of certain “experts” to discover a sec-
ond front in Africa, in the Pacific, in every part of the globe
but the one place where it must be established, our people
are learning, they are gathering around President Roosevelt,
the forces of victory are growing stronger each day. The
American people have never been accustomed to letting others
fight their battles for them. We have never been afflicted with
weakness or lack of self-confidence. In our War of Indepen-
dence and in the Civil War the poison of fifth columnism
and appeasement sought to paralyze us, but we threw them off
and became masters of our own destiny. And in this war our
boys have proved their mettle in Bataan and in the Solomons.
Your fighting spirit is something we understand, something
that is part of ourselves. Increasingly our people are impatient
to get at the enemy, to cross the Channel and end this bloody
business as quickly as possible. And the trade unions especially
are beginning to take leadership in the fight for a second front.
President Roosevelt speaks for the American people when
he says: “The power of Germany must be broken on the
battlefields of Europe.” Wendell Willkie speaks for them
when he calls for a second front, for action to relieve China,
and for a new deal for India and other colonial nations. Earl
Browder, who was the first of our political leaders to
urge collaboration with the Soviet Union, speaks for the people
when he warns against delay in breaking into western Europe
while the bulk of Hitler’s forces are engaged in the East.

So hold the fort, dear brothers and sisters of Soviet Russia,
for we are coming. Stalin rightly called for the fulfillment of
obligations. But they are obligations not only to you, but to
ourselves, to our own country, our own future. We pledge
you and pledge ourselves that we shall not rest till the West
thunders with deeds that shall join with yours to wipe the
fascist wild beast from the earth and bring a new birth of
freedom to mankind.

(&%)
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Answers to six questions on Soviet-

American relations.

TOGETHER
IN WAR AND

IN PEACE”

We are happy to publish, on this special occasion, the answers
to a series of six questions concerning American-Soviet relations,
which we asked three typical leaders in various fields whose
names are known to millions in this country. Although we do
not agree with all they say, we believe their desire to strengthen
American-Soviet relations is representative of the overwhelming
will of our people.

W hat measures would you suggest to assure maximum
collaboration between the United States and the Soviet
Union?

MR. CHAPLIN: To assure maximum collabora-
tion between America and Russia, I would make
one suggestion, among others which might help,
and that is that those British and American poli-
ticians and journalists who are anti-Communists
refrain from anti-Communistic propaganda, for at
least the duration of the war; that they cease call-
ing American liberals who wish to benefit the
working classes American Communists for at least
the duration of the war. As there is no difference
between the principles of American and Russian
Communism, an attack on American Communism
confuses the mind of the American public and is a
reflection on the Russian people, who are Com-
munists and who are fighting and dying more than
any other people for the American way of life.

SEN. PEPPER: That is essentially a technical
problem, which has to be decided by the technical
heads of the two governments. I favor everything

possible being done to add strength to the heroic -

resistance of the Russians, because I believe the
issue of the war depends upon the campaign in
Russia. Surely there should be the most intimate
collaboration between the civil and military heads
of the two governments and there should be no
possible doubt of our determination to give until
it hurts to Russia. They deserve it. It is our own
best defense.

MR. POPE: Continued effort to enlighten public
opinion; specific identification of those forces and
personalities in the government that are hostile
or indifferent to Russia’s interests and Russia’s
contribution.

Sen. Claude Pepper, member of Senate Foreign Relations Committee

What in your opinion is the best immediate aid we
can give Russia and what is the best immediate aid
Russia can give us?

MR. CHAPLIN: The best aid we can give Russia
and at the same time give ourselves is to open a
second front, now, while Russia is so desperately
in need of it—and that we fulfill our obligations
to her at all costs. To help her now would create
in the minds of every Russian confidence in the
integrity of her allies and would lay a moral foun-
dation for the peace to come.

The best aid Russia can give us is to continue
her fighting against the Nazis and continue to
hold Stalingrad.

SEN. PEPPER: This, too, is a technical question
which must be answered by the technical authori-
ties. Air assistance, I would say, is the most effec-
tive immediate aid we can give Russia. The best
aid they can give us is their continued gallant
resistance. ’

MR. POPE: Increase allotment of supplies; more
contribution to war relief; the opening of the
kind of diversion on the Western Front that will
distract German forces and put a new strain on
the Germans’ transportation system. . .. The best
immediate aid Russia can give us is to continue
to hold out and to be ready to cooperate in an
offensive against Japan as soon as the Germans
are thoroughly repelled. '

What do you think we can learn from Russia in our
war against the Axis?

SEN. PEPPER: A great deal. Russia’s unity and
the fervor of her fight and the clear-headed view
which is always indicated about the vital issues
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Charles Chaplin

involved in this contest, the way she has thrown
her whole heart and strength into the fight, are
examples by which we can immeasurably profit.

MR. POPE: The wholehearted, enthusiastic, and
knowing cooperation of the entire population; the
necessity of absolute realism and the inestimable
value of a common ideal that promises to all a
more adequate life.

What is your estimate of Soviet leadership?

MR.- CHAPLIN: The quality of Soviet leader-
ship is demonstrated by their actions on the firing
line, by the honesty and directness of Russia’s
great leader, Stalin.

SEN. PEPPER: Magnificent!

MR. POPE: Despite certain confusions and inept-
ness in the past, Soviet leadership is first class
all the way down the line, revealing everywhere
the qualities of realism and decisiveness of pur-
pose which are the indispensables of leadership.

What steps would you suggest to promote greater
understanding between the American and Soviet
peoples of each other’s history, achievements and
culture?

- MR. CHAPLIN: The promotion of greater under-
standing between the American and Soviet people
is a difficult problem to solve, although it has
been an easier problem since the war. Actions
speak louder than words. But in my estimation,
it should come from the heart because its tempo
is universal. In making propaganda we should
reach the mind through the heart. Love and com-
passion unites us all.

SEN. PEPPER: By breaking down the walls of
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suspicion and distrust which divide us, and form-
ing an earnest and honest desire to know and to
respect each other and to be real friends.

MR. POPE: More study of the history, accom-
plishments, and character of both, utilizing all the
instruments available for public adult education.

How do you view the question of postwar collabora-
tion between the United States and Russia?

MR. CHAPLIN: Postwar collaboration will be
as great a task as winning the war. But if we pre-
pare along the lines of the Four Freedoms, with
an honesty and a determination to make them a
fact for all the peoples of the earth, then we will
have won the peace as well as the war.

SEN. PEPPER: No two nations will have a
larger opportunity and a greater responsibility to
determine the character of the postwar world than
Russia and the United States. The two great na-
tions must stand together in peace as they have
in war, if the fruits of the costly victory we shall
eventually gain are not to be squandered. I hope
that we shall establish during the war such inti-
macy of contact, such confidence, respect, and af-
fection among our peoples, that we will already,
by the time the peace comes, be partners so closely
yoked that our pulling together in the period of
reconstruction will be a matter of course.

MR. POPE: They are mutually complementary;
there is no essential conflict between them; but
America must make comparable effort and sacri-
fice to carry equal weight in the councils of the
nations after the war. Neither cash, potential re-
sources, nor self-esteem are sufficient qualifications
for leadership in the postwar world. It is a role
that has to be earned.
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THE COMMON MAN: 25 YEARS

The basis and incentives of Soviet life. Why Russia could achieve that unity which has baffled its enemy.

Isidor Schneider, who spent two years there, tells the story.

YHE basis of Soviet leadership is in con-
ditions of life so different from what
has hitherto been known that a con-

sideration of the differences is essential to an

understanding.
We may begin with the major difference,

- the collective character of Soviet society. In

the Soviet Union, for the first time, the ac-
knowledgment of the interdependence of
people is unlimited. It is treated as the pri-
mary factor in social relations and used as
the principle of the new economic, cultural,
and political structures. In previous social
systems the acknowledgment of human inter-
dependence has been comparatively limited,
opposition of interests being accorded a high
status, and the pursuit of self-interest re-
garded as moral and normal.

From the new Soviet social relations have
arisen new social attitudes. Two are im-
portant to this study, one the attitude to
people in the mass, the other the attitude to
people as individuals.

In the Soviet Union there is no “canaille,”
no “human herd,” no “hydra-headed monster,
the mob,” not even the “crowd man” or -the
“crowd mind” of bourgeois psychologists. In
the Soviet Union it is not taken as axiomatic
that, when many people get together, their
intelligence and humanity quotients sink to
their lowest common denominator, that there
is a reversion to the primitive and to the de-
structiveness characteristic of the primitive
when let loose on a civilized scene.

EITHER are there, in the Soviet Union,
demagogic concepts of leadership which

go with such concepts of the masses. This is
one of the reasons why Americans and Euro-
peans have found Soviet political life color-
less. In the very massing of numbers in the
Soviet Union there is felt to be an access
of beneficent strength and creativeness. Of
this, Soviet history is crowded with examples.
For instance, in dry Central  Asia there was
a mass movement of collective farmers and
herdsmen for volunteer irrigation and road
work. Contrast with this the more customary
news from other arid areas of the world, of
“mobs” of herdsmen raiding the irrigation
ditches of farmers. Still more conspicuously,
in the present war, the masses have shown re-
markable initiative and capacity for self-or-
ganization, self-discipline, and creative work.
Toward the individual, Soviet society shows

a similarly positive attitude. The Soviet as-
sumption is that all individuals except the
disabled, the insane, and the criminal, most of
whom it expects and seeks to rehabilitate, have
contributions of value to make. Therefore,
Soviet society assumes full responsibility for
the physical welfare of the individual. It pro-
vides him with work, with medical care, and

with sustenance during disability and old age.
It also undertakes exceptional responsibilities
for his cultural life, not only in the provision
of education but in the availability of theaters,
films, music, books, the plastic arts, and physi-
cal culture, and unique facilities for training
and opportunities for careers in each of these
fields.

So great has been the progress in
this direction (‘“the fundamental prin-
ciple of Communism is the full and free de-
velopment of the individual”—Marx) that
Soviet society in its next five-year plan was
prepared to raise its average citizen, worker
and farmer, man and woman, to the intellec-
tual level of the professional, of the doctor,
engineer, teacher, etc. No previous system had
aspired to such a standard of self-fulfillment
for its citizens. The war has interrupted the
measures by which this was to be achieved.
But observers feel that the average Soviet
citizen is well advanced toward this goal.

HE responsibilities of the individual to

the community are equally comprehensive
and are willingly met. The collaborative spirit
of the collective Soviet society appears to be
an effective “moral equivalent” (William
James) for conflicts, for individual and busi-
ness competition, and economic and sectional
opposition of interests that have previously
characterized social relations.

The differences show in sharp contrast, in
such expressions as the recent editorial in the
Saturday Evening Post, reprinted in a full
page by the Scripps-Howard papers; and in
the full-page advertisements with a similar
content, inserted by a New England pub-
lisher; and in newspaper columns, radio talks,
editorials, and even speeches in Congress. In
them our social security program, our most
advanced codified expression of the respon-
sibility of society to the individual, is labeled
a “charity.”

As limited and reluctant is the implied re-
sponsibility of the individual to society. These
expressions, sometimes making almost open
threats of sabotage, serve notice that incentives
to services to the country, even in the war
emergency, would disappear for the manage-
ment group in American industry, under a
$25,000 a year income ceiling.

At the same time demagogues in the South’

play upon the supposed self-interest of the
whites, also placing it in conflict with the na-
tional interest; and demagogues like the shady
Gerald L. K. Smith seek to turn the self-
interest of disgruntled car-users against the
national interest.

The forces that maintain the sanctity of
such interests are the same forces that pro-
moted misunderstanding of the Soviet Union
where such “interests” are unthinkable. In

this deliberately cultivated misunderstanding
the Soviet people, as individuals, were pre-
sumed to be will-less and resourceless and
malcontent. With such presumably rotten
bricks in its walls, the Soviet structure was
held to be ready to collapse at the first strong
blow.

Events, however, have revealed a cohesive-
ness on the part of Soviet society unprece-
dented in history; and on the part of the
Soviet people as individuals, a resoluteness,
self-discipline, and resourcefulness equally un-
precedented. It is now clear that the collective
structure gives both to the community and
to the individual new range and strength, and
the leadership developed in it is of high
quality.

I have stressed the interrelation between
the individual and society because the scope
and character of leadership in a social group
is determined by such relations. I have
tried to show that the collaborative forms
of -Soviet society have constituted an effective
moral equivalent for social conflicts’ hitherto
regarded as regrettable necessities of a social
order. The question remains: Are there
also moral equivalents for the egotistic
urges and satisfactions of power which in
previous social systems have sometimes driven
leaders into despotism or adventurism?

To SPEAK first of Soviet society as a pool
of leadership: In previous systems the
pool was narrowed by social, economic, sexual,
racial, and other limitations. In the Soviet
Union the pool is as large as society itself.

By a number of liberating measures pre-
vious limits were removed. Before the revolu-
tion, leadership had been largely confined
within a close circle of aristocrats whose way
of life restricted their experience and educa-
tion and thereby their capacity for leadership.
By the dropping of class bars the workers and
peasants, that is, the vast majority of the
people, were brought into the pool.

The dropping of sex discrimination brought
in women—half the population. Today wo-
men are directors of railroads, women are
ship captains, deputies to the Supreme Soviet,
heads of Soviets; women are industrial execu-
tives, directors of scientific institutes, collec-
tive farm managers, Red Army commanders,
etc. {

The elimination of racial bias has brought
in millions of formerly oppressed, formerly
subject nationalities, Ukrainians, Georgians,
Jews, the peoples of Central Asia, of the
primitive North, of the Mongol East. Their
contribution of leaders has been impressive.
The Soviet top leadership itself is an example.
Stalin is Georgian, Molotov Russian, Mi-
koyan Armenian, Timoshenko Ukrainian,
Kaganovich a Jew.
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The liberating measures were followed by
implementing measures. The freed peasants
would have been able to do little with their
freedom had they been left illiterate, had the
insanitation of their way of life continued,
had their cultural and economic opportunities
remained low. Russia’s liberated women
would have progressed little had no nurseries
been built and maternity and other care pro-
vided to enable them to participate without
prejudicing their motherhood functions. And
the nationalities liberated from oppression and
bias would have remained under disadvantages
had there not been special cultural provisions
and special industrial developments to make
up for previous lags. :

ALL this was done. Illiteracy was virtually
stamped out. A vast health program
turned what had been a country of endemic
plagues into one of the world’s healthiest.
Soviet maternity provisions are well known.
Soviet economic development replaced chronic
unemployment with a chronic labor shortage.
To these general advantages are added spe-
cial incentives and aids to the gifted and
enterprising.

Thus, in Soviet society, leadership oppor-
“tunity is not only unlimited but lives in
an atmosphere of friendliness and is helped
on by material aids. If we bear in mind that
in other societies leadership begins either in
the alienation of class superiority or in a
struggle against economic odds which fosters
anti-social attitudes, we can see how, for the
leaders in a collective society, there may be
moral equivalents for love of power.

Soviet leadership is young. Industrial execu-
tives, government officials, army leaders are
young. This has been reported by so many
observers that no one questions it.

However, there have been explanations that’

raise other questions, that throw doubt on the
prospects of Soviet leadership remaining
young. The commonest of these question-
raising explanations is that the events of and
after the revolution removed so much of the
older reserves of leadership that the nation
was compelled to turn to its youth.

The fact is that, had every old blunderer
or saboteur or innocent victim been kept in
his post, Soviet leadership would still be
young. The immense Soviet developments
made demands for leadership in all fields far
beyond the numbers and fitness of the existing
leadership cadres. The young who showed
promise, and who could be trained, provided
the new people. Inevitably the turnover, in
the early days, was large.

It is a characteristic of shrinking societies
that their leadership is old. It is a character-
istic of expanding societies that their leader-
ship is young.

Good reasons could be given for the belief
that the Soviet society, because of its collective
structure, will always be an expanding society.
However, we need not go beyond the calcu-
lable future. In the confidence that its col-
lective strength has given it, Soviet society
has projected such vast undertakings as to
make it, for as long as one may look ahead,

an expanding society. Thus Soviet society
may, for its foreseeable future, count upon the
invigorating character that young leadership
provides.

Now let us consider the question of in-
centives,

In war men in all societies are expected to
submerge their individual interests in the com-
mon interest and to be ready to sacrifice their
lives for it. In peace also people make sacrifices
for love, for family, for friends, and on a
higher level, for art, for science, for ideas of
justice, for concepts of honor and glory, for
ideals of public service, for things beyond and
generally in conflict with their personal in-
terest. The tendency is so strong that it some-
times goes to the pathological extreme called
“martyr complex.” It is so strong that some
psychologists hold that people more often act
against than in their own interests. It is so
strong that self-interested acts, especially such
as are done for money gain, are usually ra-
tionalized away as done for other motives.

Again, in all industrialized countries we
find small business being squeezed out, the
individual storekeeper becoming a chainstore
clerk, the independent farmer becoming an

-agricultural laborer on a larger “factory farm”

made up of foreclosed holdings. Nevertheless,
production and skills are maintained.

Yet most people outside the Soviet Union
remain stubbornly convinced that because peo-
ple cannot run businesses and become inde-
pendently rich there the Soviet citizen is with-
out incentives and lives a drab and indifferent
life. The fact is that a Soviet citizen can
run a small business, if he is that individual-
istic. He can run a cobbler’s shop or even
practice medicine privately. But in actual ex-
perience the desire does not prove strong. In
actual experience Soviet people have the same
satisfactions as skilled workers, experts, and
executives working for the state, as Ameri-
cans working for big companies—and more,
because the Soviet people have an active sense
of joint ownership. As for money—a Soviet
man can make money, good money, by pro-

Vladimir Lenin, first Premier of the Soviet Union‘
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ducing above the norm and earning the
bonuses and prizes that are paid for extra
output and improvements in method.

All the incentives that we know, exist in
the Soviet Union, plus others that we don’t
know of, or that exist among us only in an
undeveloped state—social incentives, a lively
consciousness that every bettering of the life of
the community betters the life of the indi-
vidual. So the collective farmers of Central
Asia who came together, voluntarily, by the
hundreds of thousands, to dig irrigation canals,
knew from the experience they had gained
in their collectives that the collectively dug
canal would provide a water supply more
abundant and more secure than anyone could
get with the little ditch he could dig alone.

Out of this strong consciousness of social
good comes the fervid though critical apprecia-
tion of the services of initiators and leaders.
It would be abnormal in such an atmosphere,
for the leadership motives to be solely or even
primarily self-interest. Rewards in money and
promotions are sufficient. In the feeling of
effectiveness—there are virtually no “lonely
geniuses” in Soviet life—they are incalculable.
In honors and appreciation they exceed any-
thing we know of. From citations on the
wall newspapers to government decorations
an actively grateful community acknowledges
leadership services of all kinds. Thus leader-
ship in the Soviet Union has powerful ties
with the community, a wide and deep social
base.

N THE last paragraph I have given the gist

of the Soviet attitude toward leaders. It

may be amplified by a contrast with attitudes
in other societies.

Those envisage two main types—one the
lonely, misunderstood men who overcome op-
position to serve their people, and have their
rewards from posterity ; the other, the capable,
domineering, unscrupulous men who get ahead
by serving their own interests first. Toward
the former people have a bad conscience.
With reluctant admiration they mix a desire
to show him up as a hypocrite, a man who
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was actually serving his own interests after
all. Toward the second there is suspicion and
resentment because he is obviously serving
his own interests, but at the same time reluc-
tant admiration because he is doing it success-
fully. He is doing what is considered the
norm.

These attitudes are strongly negative. They
reflect the insecurity and dissatisfaction of a
social system racked with conflict. For in fact,
the attitudes come from the social relations of
our society. Because of the oppositions in our
society a leader begins as, or becomes, the ser-
vant of one interest and its leader, and mis-
leader to the others. The rare leader who seeks
to serve the community as a whole meets with
the obloquy of all the opposed interests and
is generally soon driven out of office.

In a collective society a leader would find'

it difficult to serve any but the common in-
terest. And the whole trend of public opinion
is toward supporting him in such service.

A service.,” This term has a special Soviet
meaning. It is applied to the special contri-
bution a person makes to society above his
day’s work. Today, in wartime it is the con-
tribution to the blood bank, work in the
civilian defense services, adoption of war or-
phans, volunteer hospital activities, and so on.
In peacetime it would include service on trade
union or house committees, coaching of illiter-
ate country people who have come to the city,
training young workers during after-work
hours, organizing factory outings, leading
classes in political discussions or historical
studies, etc.

The people who do the most and the best
of such social work are the people who are
usually the most alert, careful, and conscien-
tious workers on the job. It was such workers,
for example, who saw the potentialities of the
young peasant Alexei Stakhanov, who had
gone down in the mines to earn enough money
to buy a new horse. They coached him,
trained him, infused him with their own spirit.
The product of their “social work” with him
was an alert, socially conscious miner who in-
troduced new methods greatly multiplying
production, and touched off a veritable fire of
creative initiative among Soviet workers.

Such people are either members of the Com-
munist Party to begin with or win the notice
of the Party and are recruited into it. Mem-
bership in the Party rests upon this care to
excel in their work and to continue their so-
cial service. They cannot retain their mem-
bership on other conditions. It is largely from
their ranks that Soviet leadership in all fields
is recruited.

It is true that careerists, opportunists, and
hypocrites, for the very reason that posts are
often filled from the ranks of the Communist
Party, do their best to get into it. In
the process they frequently convert themselves
into what at first they only sought to simulate.
If not, the nature of Soviet life and, in par-
ticular, of Communist Party activities, places
their acts in such a public glare that sooner or
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CHARACTERISTIC of Soviet life is “social -

later the careerists, the opportunists, and the
hypocrites are exposed.

In their valuable book Soviet Communism :
A4 New . Civilization, the Webbs call the
Communist Party “the vocation of leader-
ship.” Other students and observers of
Soviet life confirm this. People with leader-
ship qualities are in the Communist Party,
gravitate toward it, or are supported by it.
The criteria that govern membership in the
Party tally with the Soviet concepts of leader-
ship. These are evidence of conscientiousness
and capacity at one’s work, readiness to con-
tribute “social work,” and political ground-
ing which, in effect, means understanding of
and conviction in the collective program of
the Soviet system. Service toward the collec-
tive is thus the very foundation of Soviet
leadership.

F WE are to believe some of the anti-Soviet

writers, Soviet leaders and the Soviet
people are a world apart. The people are
wonderful but the leadership is power-mad
and has been cynically playing with the lives
of the people a vast and complicated power
politics game. That juvenile cynic, John Scott,
pictures a wonderful people used in this game
by an inner circle numbering some 1,000 men.

It seems strange that a wonderful people
would lack the vision to see this and the
gumption to put-an end to it. Of all the
slanders by false friends—the present business
conditions in the anti-Soviet trade make the
mask necessary—this is one of the nastiest.

The leadership of a people reflects its so-
cial relations. If it is power drive that moti-
vates Soviet leadership, then the people are
not innocent; there are sections who must
share in it; there is that in Soviet society
which provides sanctions for it. However,
there is nothing in Soviet social relations that
shows it. .

And, just as nothing in the Soviet so-
cial relations provides sanctions for personal
power drives, so nothing in the record of
Soviet leadership shows the ability of the
power-hungry to endure. In that record the
mortality of power-hungry elements has been
consistent.

Soviet leadership, from Lenin and Stalin,
through every phase of Soviet life has de-
voted itself to the construction and strength-
ening of the collective. It has shown extraor-
dinary wisdom and courage in avoiding the
comforts of compromise, of returns to the
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safe and the accustomed. Its steps have been
taken after discussions that ultimately have
involved virtually the entire people. Those
who know how Stalin works, know that he
works as all Soviet leaders work, as a com-
mittee man, arriving at a decision collectively
and carrying it out as a collective mandate.

Soviet leaders could have continued the
restful pause of the NEP period, thereby con-
ciliating enemies at home and abroad. This
would have involved coming into close rela-
tions with revived capitalism at home and
mortgaging most of the nation’s resources to
foreign capital. Power-hungry leaders would
have found that no obstacle. Their own in-
terests would have been served, and their
power would have been given outer buttresses.

Soviet leaders could have left farming on
the basis of private ownership of the redis-
tributed land, overlooking the development
of the kulak class and actually tying that
class to their service. That would have meant
a competing capitalist economy on the land
growing up alongside a developing socialist
economy in industry, and deepening opposition
of interests between the two. A power-
hungry leadership would have welcomed this
as providing a means to play off one against
the other for its own advantage. But Soviet
leadership instead had the courage to carry
through, at great initial risks and costs, the
collectivization of agriculture. The unity
of agriculture and industry was established
on a basis of mutual economic interest.

The Soviet leadership could have lightened
hardships and appeased grumblers by concen-
trating on consumers’ goods instead of basic
industry. But basic industry was needed for
the quicker realization of a collective economy
and the capacity to defend it. Again, Soviet
leadership acted on the collective need, took
the harder road, and therefore today the col-
lective Soviet society is unconquerable.

In foreign relations Soviet leadership very
early settled into a policy of international
collaboration for peace, rejecting the adventur-
ism to which it could have been drawn had
power-lust afflicted it.

Thus Soviet leadership, through dangers and
difficulties that probably no other leadership
in all history has faced, has led the Soviet
people onward in the construction of the
world’s first collective society. Doing so it has
been representative, at every point, of the
needs and nature of the new social relations.

ISIDOR SCHNEIDER.
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T wWAs Midsummer Night in Moscow in
1941. The play was Shakespeare’s Mid-
summer Night's Dream. The theater

was the New Central House of the Red
Army, a gigantic building shaped like a five-
pointed star. A strange place, you may say,
to have put on this delicate Shakespearian
phantasy—on a huge stage across which cav-
alry charges dashed in military plays. But in
this .Red Army Theater are inscribed the
words of Voroshilov: “Every Red Army man
must learn to understand and love the cul-
ture he is fighting to defend.” And Shake-
speare was a part of the culture they were
going to have to defend. During the two
nights on the eve of the Nazi invasion, no less
than five different Moscow theaters were sat-
urated by the beauty of five different Shake-
speare plays: Romeo and Juliet, As You Like
It, The Merry Wives of Windsor, and The
Taming of the Shrew, as well as 4 Mid-
summer Night's Dream. These had become
a part of Soviet culture quite as much as
Chekhov, whose Three Sisters was being acted
that night in the moonlit, seagull-haunted
Moscow Art Theater, much as it had been
acted when it was first produced there forty
years earlier at the beginning of the century.

In Moscow, then, that Midsummer Night
of June 21, 1941, was as peaceful -and beau-
tiful and colorful as the opening strains of
Shostakovich’s Seventh Symphony. Then, on
June 22, came the terrifying, monotonous,
mechanical rat-a-tat-tat of the invading Nazi
panzer divisions—seeming inhumanly static,
even as they were advancing.

The very next day, June 23, meetings were
held of theater people all over the Soviet
Union to lay plans for mobilizing their forces,
too, for national defense. Chekhov’s widow,
who had acted in Three Sisters at the Mos-
cow Art Theater in 1901 and was still acting
there, wrote in a letter:

“We actors and actresses in the Moscow
Art Theater are preparing and rehearsing new
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plays to be added to our repertoire. Daily we
are organizing and dispatching brigades of
actors and actresses to act our plays before
the Russian soldiers at the front. We are
mobilizing the spirit of resistance and stead-
fastness of our people. We are hammering out
the spiritual instrument of victory. We are
filled with a great calm, for we know the
unswerving and resolute spirit of the Russian
people.”

Between each theater company and each
company of soldiers at the front was ar-
ranged a sort of mutual interrelationship or
“shevstvo.” Groups of actors were sent from
the theaters of drama to the theaters of war,
troupes to the troops. Trucks were arranged
with sides that let down to form improvised
stages for use at the front. Sometimes the
words were relayed to the firing line by loud-
speakers. If they reached the Germans be-
yond, so much the better. The actors acted for
the soldiers just before they left for battle
and again after they returned. The actors
were supposed to help inspire the soldiers, but

it was often the Red Army in turn that in-

spired the actors. On one occasion the troops
begged the theatrical company to go to a
nearby peasant’s hut where their company
commander lay wounded and to repeat their
whole performance for him alone. For the
Island of Kronstadt, defending the harbor of
Leningrad, theatrical companies arranged to
do a series of one-act plays. For the Navy,
plays have been performed with the tops of
gun turrets or the bridges of battleships used
for platforms. Everywhere actors are working
as they had never worked before.

EANWHILE in the great cultural centers
M of Leningrad and Moscow, the the-
aters,  immediately after the invasion, con-
tinued to be packed with the civilian popula-
tion, seeking not an “escape” from war, but
a better understanding of it.

Leningrad felt the pinch of siege earlier

HOWARD FISHER

than Moscow. As the “white nights” of mid-
summer Leningrad shifted to the black nights
of autumn, the Nazi air raids used to begin
soon after dark. To enable the audience to
leave the theatres before night set in and the
raids began, the performances used to start
at five o’clock in the afternoon and finish by
eight. This was called “beating Hitler to it!”
Sergei Radlov writes that, during one of the
performances of Shakespeare’s Othello at his
Leningrad theater, an air raid began before
the play was quite over. Just as Othello was
about to strangle Desdemona there came the
shrill warning of alarm. The cry that rose
from the audience was not one of fear but
of indignation that the bombers should have
interrupted the play at just that moment.
Could not they have waited until Othello
had finished with Desdemona? The following
night, through streets strewn with broken glass
left by the air raid of the night before, the
crowds flocked again to the theater—not from
boredom or craving for mere amusement, but
from the insatiable desire of all Soviet people
for art and culture,

It was in this same Leningrad at this time
that the musician Shostakovich, serving as an
air raid warden at his beloved Conservatory

‘of Music, managed to compose the first part

of his Seventh Symphony in honor of the
heroic defense of Leningrad. An old Russian
proverb had said: “When the guns begin to
speak, music is silent.”” But Shostakovich
cried: “Here the music speaks together with
the guns!” The same -was true of the
theater: drama was speaking together with
the guns. In the Soviet Union there was to
be no blackout of the arts. On the contrary,
music and drama were to play a powerful
force in the mobilization of the minds of men.

It is a striking fact that in Solovev’'s new

play, The Citizen of Leningrad is none other

than the composer Shostakovich.
.Even the art of the ballet, which might
well seem the most conventional and arti-
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ficial of all the arts, has its place in war-
time. One of the most popular of the young
ballerinas of the Bolshoi Theater in Moscow,
Olga Lepechinskaya, writes how each night,
after finishing her dancing at the Opera
House, she went on duty on the roof top as
an air raid watcher. At first, when a Nazi
bomber appeared, her knees began knocking
together so violently that she began to fear
that she would never be able to dance again.
Yet, when an incendiary bomb fell near her,
she leaped over to extinguish it with all the
grace and agility of a great ballet dancer
and soon found that she no longer had time
to be nervous.

Twice the great Bolshoi Theater, where
she used to dance, was damaged by bombs.
Symbolically enough, what the Nazis destroyed
was the ceiling painting representing “The
Triumph of the Muses.”

While the Bolshoi was being repaired, this
young ballet dancer toured the front, dancing
on rough platforms, while Tschaikowsky’s
music was punctuated by the sound of Ger-
man machine guns perilously near. Above the
improvised stage were hung Russian banners
that had been borne in battle under Suvorov
and Kutuzov—an ancient glory hanging over
the head of the new. The Red Army men
closed their hands tighter around their weap-
ons as they knew that here was a beauty that
the Nazi invaders were trying to rob them of.

The new Russian plays that were produced
came mostly in response to a two-fold demand
of the Russian people. One was a demand for
anti-Nazi plays—plays that would show how
the ideology of the German fascists who had
launched this attack on them was diametri-
cally opposite to their own ideals in every re-
spect: in the Nazi racial prejudice and anti-
Semitism, in the Nazi distrust of culture, in
the Nazi subjection of women and children,
in the Nazi enslavement of labor. Many of
these plays, contrasting Soviet life with that
of Hitler’'s Germany, were already in ex-
istence during the non-aggression pact. The
Nazis did not like it, but there was nothing
they could do about it—nothing, that is, ex-
cept finally invade the country of those who
had always opposed everything the fascists
stood for.

Those neutrals, who made the stupid mis-
take of identifying the Soviet point of view
with that of the Nazis, should have seen how
unrelentingly Soviet plays attacked Nazi
ideas. Similarly, those who maliciously pic-
tured the Soviets as having been hostile to
everything British, should have seen the un-
broken enthusiasm in Russia for all English
drama, from Shakespeare, through Sheridan,
to Shaw.

PARALLEL with the demand for anti-Nazi
plays was the demand for pro-Russian
plays. The Russian people wanted to see on
the stage whatever had been great in their
own past, whatever expressed their love to-
wards their country, now menaced by foreign
invasion, or their loyalty toward the United
Nations, who were fighting fascism.
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A theatrical performance at the front
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Constantine Simonov (center), playwright and war correspondent, conversing with Red Army officers at the front

Children's Theater. A scene from Alexei Tolstoy's "The Little Golden Key"



For seven centuries Russia had been at-
tacked by a long series of invaders; but in
every case the Russian people had slowly,
heroically, and decisively driven the aggressors
out of Russia.

It was just 700 years ago, in 1242, that
Teutonic Knights had attacked Russia and
the voice of Alexander Nevsky—‘Let them
come to us as friends and we will receive

them as friends; but let them come against

us with arms and they will perish by arms”
—either in Eisenstein’s film or in Prokofieff’s
cantata, comes thundcrmg across seven cen-
turies to stir to action those who are defend-
ing Russia today.

Similarly Alexei Tolstoy’s new play and
Eisenstein’s new film show Ivan the Terrible
as being primarily “terrible” to the traitors
of Russia. Again the plays and films about
Peter the Great picture that gigantic figure
striding along the dikes of the Neva river as
a prototype of the spirit of construction, the
organizer of the Russian Navy and of national
defense, serving today to inspire the defenders
of the city that he founded.

The Germans like to forget that Russian
soldiers entered Berlin in 1760, but the play
by Finn and Gus called The Keys to Berlin
is a saucy reminder. The Army Leader Suvo-
rov, either in the play by Bakhterev and Razu-
movski, or the film by Pudovkin, or now in
the opera by Vasilenko, with his love of the
rank and file and his feeling that “The sol-
dier who knows what he is fighting for is
worth three soldiers who do not know,” is still
the idol of the Russian people. When his dying
words—‘“Suvorov is not dead; he will live
in every Russian soldier”—ring every night
through the great Red Army Theater, Red
Army men jump to their feet to show that
the spirit of Suvorov is still alive in them
today.

The most powerful parallel from history,
however, is the driving out of Napoleon’s
invading armies 130 years ago. The theme
never fails to stir the Russians today who
are rallying against a similar invasion. It is
the theme of Lermontov's poem Borodino;
Tschaikowsky's 1812 Owverture, Tolstoy’s
great historical novel War and Peace (now
dramatized into two parts under the title
The Patriotic ' War of 1812 by the Maly
Theater in Moscow and being turned into
an opera by Prokofieff) ; the play by Lipskerov
and Kochetkov, Nadzhda Durova, and A.
Gladkov's Long-Long Ago, both written
about the Russian heroine of 1812; and the
magnificent verse play by Solovev called Field
Marshal Kutuzov.

The Vakhtangov Theater, where Field Mar-
shal Kutuzov was being acted, was completely
destroyed by German bombs; but the play
was produced by the same company later in
Tashkent and was acted in many other thea-
ters throughout the Soviet Union. Similarly
the Bolshoi Theater, when its Moscow build-
ing was damaged, carried on in Kuibyshev.
Again the Maly Theater, when the air raids
endangered the audience, moved to Chelya-
binsk, the Moscow Art Theater to Saratov,
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the Kamerny Theater to Irkutsk, and the
Moscow Soviet Theater and the Moscow
Jewish Theater to Alma Ata. Just as the fac-
tories were moved eastward, not always to
the next town, but, by careful planning, to
the one beyond that, in leap-frog fashion; so
the Moscow theaters by pre-arrangement had
each one its own appointed city further East,
to use as a temporary location while Moscow
was under siege. Now, one by one, the theaters
are beginning to return to Moscow. The
Maly Theater, for example, has now come
back from Chelyabinsk and is now acting its
version of Tolstoy’s War and Peace in its
own well known theater building in the very
heart of Moscow.

In addition to the patriotic plays about the
earlier Russia, there are also plays and films
aplenty about the heroes of the Russian Revo-
lution twenty-five years ago and -Red Army
leaders such as Chapayev, Shchors, Parkho-
menko fighting against various attempts of
foreign invasion to overthrow the Soviet
Union. Here the loyalty of the Russian work-
ers towards heroes that have come from their
own country is doubly reenforced by loyalty
towards heroes that have come from their
own class. Moreover these plays, many of
them already produced before the German in-
vasion, are often directed against the Ger-
mans: so they combine with the purely anti-
Nazi plays into building up a spirit of con-
tinuity  and unity, a morale in the Russian
people today such as is not to be found any-
where else.

A year ago, on the eve of the twenty-fourth
celebration of the Russian Revolution, during
an air raid on Moscow on Nov. 5, 1941, a
high explosive Nazi bomb killed one of the
most promising young Soviet playwrights,
Alexander Afinogenov. At that very moment
his' play Distant Point, in English transla-
tion, was stirring London audiences, especially
with the scene in which the dying Red Army
general cries:

“We all have a ‘distant point,’ a world in
which men shall live their lives in freedom
and happiness. We all think of that, live for
that to the very last second of the last hour.
And when death comes—why, we'll die
alive!” -

Afinogenov himself “died alive.” Just be-
fore his death, he had finished a play called
On the Eve dealing with the splendid spirit
of patriotism with which the family and
friends of a Moscow foundry worker rise to
the defense of the Soviet Union the moment
it is attacked. .

There have been a number of new Soviet
plays about the defense of Moscow, such as
Tardov’s Moscow and Nikulin’s Soul of Mos-
cow. It is, however, from further south, from
the Ukraine, which has suffered most by in-
vasion, that the subjects of the greatest num-
ber of war plays have come, starting with
Pervomaisky’s Beginning of the Battle. The
very powerful Ukrainian playwright Kor-
neichuk has followed up his prize-winning
play of 1941, On the Ukrainian Steppes, in
which he introduced the lovable leaders of

two rival collective farms, with a sequel show-
ing how these same characters acted when
their farms had been invaded by the German
hordes. In this later and still more powerful
play, Partisans on the Ukrainian Steppes, first
acted in the Ukraine itself by the Red Army
Theater of the Southwest Front and later by
the Moscow Maly Theater, Korneichuk
shows the indomitable courage of those in
the guerrilla warfare behind the German
lines. The guerrillas, either in earlier wars or
in this war, seem to be favorite subjects for
thrilling dramatic action. Many a play, like
Krapiva’s Partisans, deals with this exciting
theme—as does The Smoke of the Father-
land written by Sheinin in collaboration with
the Tur brothers.

ot only the Red Army ‘but the other

branches of the military are the subjects
of new Soviet plays. Commanders at the Helm
gives us the story of the Red Navy and The
Winged Tribe the exploits of the Red Air
Force. Civilians, too, have inspired plays about
their indispensable contributions to the war
effort. The innumerable adventurous roles
that the Soviet women are playing in modern
warfare is the subject of Nikulin’s play
Women. Pride in the splendid morale of the
civilian population of the Soviet Union and
faith in its ultimate victory is the theme of
Constantine Finn's Ruzov Forest. In George
Mdivani’s The Batallion Goes West, every
member of a Soviet family is repfesented as
doing his bit in one way or another to help
along the war of liberation.

The play, however, which best shows the
marvelous concerted action of the whole Rus-
sian populace is the play which has recently
opened with great success in Moscow, which
is being acted -in over a hundred theaters
throughout the Soviet Union, and is being
prepared in English translation for production
by the Theater Guild in New York. This
is Constantine Simonov's Russian People.
Last year the young poet and journalist won
one of the Stalin prizes for drama, 100,000
rubles, for his play called 4 Fellow From
Our Town. In this play Simonov dealt with
a single individual, an eccentric intellectual,
who under the pressure of war develops into
such a hero that a statue is put up in his
honor, to which the small boys can point and
say: “That is a fellow from our town.”

Now, however, Simonov has turned to a
larger theme, that of the whole Russian
people, as exemplified by the inhabitants of
a city in the south of Russia, which has been
surrounded by the invading Germany army.
Busy as Simonov was with his brilliant re-
ports from the front, some of which have
been gathered together under the title From
the Black Sea to the Barents Sea, he found
time, while in Moscow for a couple of days,
to dictate this play to a stenographer. It is
based on what he had actually seen in be-
sieged Russian towns. The girl tankist Valya,
for example, is based on a real girl whom he
had met at the front only a few weeks earlier.

In The Russian People Simonov depicts a
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besieged Russian town that is rationed to one
glass of water a day per person, but the spirits
of the inhabitants do not flag. Captain Safo-
nov, who is in charge of the defense, has lost
so many younger officers in the war that he
is forced to name as chief of staff a taciturn,
severe old man, Vasin. As head of the Spe-
cial Department he has to appoint a young
poet and correspondent, Panin—Simonov him-
self, if you wish. Valya, the young girl
tank driver, with whom Captain Safonov is
falling in love, is to be sent to the dangerous
work behind the German lines. The captain’s
own mother, Marya Petrovna, is sent to the
gallows by the Germans. No one thinks of
surrendering arms. Each one, without hesita-
tion, is ready to give up his life. As the cap-

tain says, each one is prepared “‘to die with
a purpose.” The fearlessness of the people
stems from their love of life, of their father-
land, of all that was created by their own
hands, by their common labor. In the zero
hour each ope thinks back to his own past,
to his friends, to his native place. Valya says
that for her the word fatherland suggests the
three white birch trees that used to stand in
front of her father’s house. For others the
fatherland suggests other images, but they all
love it and they are all united in their will-
igness to die for its defense. As the captain
says, there is something of the poet in all of
them. The very menace of death intensifies
the love of life. On the eve of their destruc-
tion, they dream of the future, appreciate the

THE PRESS: 9,000,000 CORRESPONDENTS

The 859 papers of czarist days have expanded to 8,000. Albert Rhys Williams on the Soviet's news-

papers and radio.

HE function of the press is not to make

I money or to entertain the reader, but

to inform him and stimulate his in-
terest and zeal in building the new society.
This is done in the peculiar Russian manner,
by way of erudite editorials, reports from the
various “fronts”’—cultural, economic, as well
as military—and interminable statistics. The
opening of a new blooming-mill in the Urals
is often front-page news. An abstruse discus-
sion on Marxism may take the headlines.
Chess problems occupy more space than do
cross-word puzzles abroad.

To the average foreigner, the papers are
dry and colorless. There are no big display
advertisements; no gossip columns, comic
strips, stock exchange quotations; no “‘society”
news, unless the deeds and pictures of “200
Percenters,” women drivers of tractors and
locomotives, and parachute jumpers come un-
der that rubric; no sensational stories of crime
and passion, unless they can point a socialist
moral.

On the lighter side there are cartoons, topi-
cal verses, or witty feuilletons with a sting or
laugh; and of course, now there are stories
of the war. While these “human interest”
features are on the increase, to the average
outsider the Soviet papers still seem dull and
monotonous. But not to the Russians. With
such avidity do they turn to them that they
queue up in front of the newsstands; big
editions are sold out as fast as they come off
the press; and only shortage of paper prevents
the Soviet press from being the largest in the
world.

The 859 papers of czarist days have ex-
panded to over 8,000—an increase of more
than tenfold in number and fourteenfold in
circulation. And sometimes there are up to
100 readers to a copy, thanks to out-loud read-
ing to groups at rest hours in the harvest fields,
Red Army camps, and factories. Type is cast
and papers are published in 120 languages,
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realizing the Soviet’s goal: ‘“For every people
its own paper in its own language.”

At the same time they are seeking to make
them of and &y the people. “A paper will be
strong and vital,” said Lenin, “when the five
men of letters directing it are supplemented
by 500 or 5,000 labor correspondents, workers

little jokes they share together, value the
other’s well placed word, and tenderly love
each other.

Tragic as is their lot, it seems really happy
in comparison with that of the one traitor in
their midst, Kharitonov, a Russian who has
betrayed Russia to the Germans. For in his
moral fall, he has ceased to be a man. In be-
traying his country, he betrays his own fam-
ily. His Nazi masters force him to rejoice at
the killing of his own son—a Red Army com-
mander.

The Russian People gives us, in a cross-
section of a single besieged town, a micro-
cosm of the Soviet Union—of the whole heroic
struggle of the Russian people.

H. W. L. Da~na.

who are not professional writers.” “Why,”
asked Pravda, ‘‘should we send reporters to
the village to write about you peasants? Write
about yourselves. Never mind if you are semi-
literate and must use capital letters or ‘chicken-
marks.” Start that way and you may end a
columnist. But don’t send in such items as

Setting the type for the frontline newspaper "Boyevoi Dozor" ("Military Patrol™).



A guerrilla detachment reading a newspaper dropped to them from a plane.

‘Ivan beat up Manka,” or ‘A new well has
been dug on Petrov’s farm.” Write about
things that have a social significance: All that
you see in nature or life that gives joy or pain
to your heart; all our successes and all our
sad failures. Proletarians and peasants, to pen
and ink!”

In response to this rose the Rabselkor
movement, with 5,000,000 “Army,” “Air,”
“Child,” and “Photo” correspondents, sending
in a steady stream of items. Besides bringing
in a huge amount of news, they serve as a ba-
rometer of public sentiment, guiding the lead-
ers in the making of new laws and the “Party
Line.” They reveal hidden talents which are
fostered in conferences and special journals
from which have emerged some of the best
Soviet cartoonists and authors of today.
Finally, they uncover a multitude of evils—
from arrogance of officials to operations of
Nazi spies and fifth columnists.

HE tone for the whole Soviet press is set
by the capital. Izvestia, News, is the of-
ficial mouthpiece of the Soviet government;
Pravda, Truth, is the spokesman of the Com-
munist Party. Each of these papers, with
six to eight extra large pages, has a circu-
lation over 2,000,000. Despite limited space,
often a whole page is devoted to the anni-
versaries of Shakespeare, Chaucer, Goethe, the
celebration of the 450th anniversary of the
discovery of America. There were columns of
congratulations and telegrams to Bernard
Shaw arriving in Moscow on his seventy-fifth
birthday, to Maxim Litvinov when he was
decorated with the Order of Lenin on his
sixtieth birthday, to Marshal Boris Shaposh-
nikov, former colonel in the czarist army, now
chief of the Soviet General Staff, on his six-
tieth birthday last month.
With the advent of war, a grimmer
mnote runs through editorials and headlines.
Red Star, the Soviet Army newspaper, goads
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the soldier on to victory with the slogan: “Die
—but do not surrender!” and continues with
the words: “History and the people will not
pardon a further retreat. No position must
be abandoned while one man is still alive.”
And after making each officer and political
instructor responsible for the impregnability
of their defense, it concludes with: “It is bet-
ter for him to die on the spot with his men
than bear the shame of retreat.”

EPORTERS not only write about the war,

but take direct part in it. In uniforms,
holding officers’ rank, famous writers attached
to combat troops often find themselves in posi-
tions where they have to fight as they write. Such
a one was Alexander Poliakov, correspondent
and commissar who, in Russians Don’t Sur-

render, has told how his encircled hungry
battalion after weeks of battling cut its way
through Nazi lines and rejoined the Red
Army. Wounded many times, Poliakov kept
returning to the front and died there in the
fall of 1942. Eugene Petrov, co-author of
Little Golden America, lost his life at the
siege of Sevastopol. The novelist Leonid Leo-
nov lost an eye and the poet Joseph Atkin,
his hand. The dramatist Afinogenov was
killed in an air raid.

GRAPHIC artists collaborate with pressmen
to produce war posters. As fast as Tass,
the news agency, receives bulletins, it relays
them to the painter-writer teams. The items are
discussed and as ideas are approved, the paint-
ers swiftly make the sketches and writers work
out the captions—usually pungent rhymes. At
top speed they are slapped up on the walls
and in thousands of special display windows
inciting the public crowding about them to
comment and laughter, and raising morale.

The cartoonists and humorists bring out a
small magazine of illustrated jokes called
Front Laughs. In bomb shelters or dugouts
they take the rough sketches of Red Army
men and retouch them to play up an episode,
a passing jest, or salty statement. “Our sol-
diers,” said one of these artists, “find time to
laugh and we find ourselves mobilized. Laugh-
ter has become an arm of the Red Army.”

As Red Star reflects the life and inter-
ests of the Army, so every union, cooperative,
commissariat, and large enterprise has its own
official paper. Biggest of all is the Peasants’
Gazette with its fifteen regional editions. By
organizing, teaching, or working in the fields
for three months of the year, its editors keep in
close touch with the life of the villagers. To
its offices come 20,000 delegates bringing their
plaints and petitions.

Owvertake and Surpass is the publication of
the Moscow Auto Works, priding itself on
its output of poets and humorists as well as

Reading the text of Stalin's May Day Order from a broadcasting installation near the front.
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on its output of cars. A few hours after the
crew of the sinking ship Chelyushkin escaped
to a drifting ice-floe, there appeared a paper
called No Surrender, written and edited by
the castaways. As the Tajik cotton growers
were digging their 240-mile irrigation canal
in the Vale of Ferghana, they were reading
and writing about themselves in Stalin’s Big
Building Job.

Every nationality, of course, has its own
paper in its own language. And for semi-
literates, or for those who want to learn Rus-
sian, is the journal For Those Beginning to
Read. Edited by a Cossack woman, Krave-
chenko, it is attractively printed in big type,
lines, and colors.

Even within the German occupied terri-
tory, the guerrilla bands get out their own
sheets. On such paper as they can find they
print the day’s communique, news of the
“second front,” instructions on digging tank
traps, stories of Nazi atrocities, and hair-
breadth escapes.

Most local of all local papers are the wall

AIR WAVES vs. HITLER

N 11S drive “for the conquest of the air”
the Soviet Union has enrolled millions
of members in a volunteer society called

“Friends of the Radio.” It stages radio festi-
vals with thirty nationalities participating,
and arranges broadcasts in sixty languages.
To its seventy main stations it has added
thousands of smaller ones forming a network
reaching to the farthest frontiers of the coun-
try, binding them ever closer to Moscow. The
isolated native on the faraway Commander
Islands may hear the bells in the Kremlin
tower striking at noon or midnight, and play-
ing the “Internationale.”” From its biggest
500-kilowatt stations in Moscow and Kom-
somolsk it flashes messages direct to America.

In the matter of news, weather forecasts,
and gymnastics, the programs are not unlike
our own, but with no ballyhoo for toothpastes,
pain-killers, or breakfast foods. More time is
given to lectures, to plays and symphonies.
¢ 6y T 15 quite the regular thing,” says Albert
Coates, director of symphony orchestras in
New York, London, and Moscow, ‘‘to broad-
cast all the concert and not a small part of it,
as we do here in the United States.” As all the
people are passionate lovers of music, and
there are all too few receiving sets, they
gather about the loudspeakers even if they
must stand for hours in the snow. For the
Russian program ends, not on the hour, but
whenever the composition draws to a close.
Special hours are devoted to the Red Army,
to collectives, and to factories. On the chil-
dren’s programs, they hear explorers and in-
ventors, or little Olga tell how she presented
a bouquet to Stalin on the Red Square.

The small stations in close touch with the
needs of their communities play an important
part in organizing their daily. life and activi-
ties. In a big plant they not only entertain
the workers with local news, humorous inci-
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newspapers—usually hand-written with vivid-
ly colored headlines and mounted photographs.
‘Wall newspapers exhort the Red Armymen:
“If your ammunition is gone—stab with your
bayonet! If your bayonet breaks—strike with
your fists! If your fists give way—bite with
your teeth!” One finds wall papers posted on
barns at collective farms, on trees at lumber
camps, and on derricks in the oil-fields.

T 1S evident then that the Soviet press is
much more than a purveyor of news. In the
words of Lenin, it is the “collective organizer”
of the life of the nation, an instrument for
mobilizing the people’s mind and energies for
concrete tasks. On all major issues it presents
a solid, serried front. Occasionally its columns
are open to hot discussion on moot questions
of the day. But when the debate is closed, or
any crisis arises, every publication, from the
biggest in Moscow down to the tiniest sheet
in a mountain village, speaks in a single voice.
Sometimes it is the voice of praise, self-con-
gratulation, and approbation. The papers

break forth in jubilation over the saving of
precious machines from the Nazis, an artistic
film, the conquest of the stratosphere, the
finding of a new frost-resisting wheat, the
outpouring of donations to the Defense Fund.

At other times it is the voice of lamenta-
tion, of scorn or ridicule poured out upon
Soviet sins and shortcomings: the breaches in
the War Production Plan; the cupidity and
stupidity of bureaucrats; the ignorance and
incompetence of Communists; the neglect of
children by their Don Juan fathers; the bom-
bast and boastings of orators covering ugly
facts with phrases. Rich pickings here for ene-
mies seeking material on Soviet follies and
blundering. But in lieu of an opposition press,
this “self-criticism” is imperative. While this
“strongest, sharpest weapon of the Revo-
lution,” as Stalin calls the Soviet press, is used
against its external foes—the Nazis and fas-
cists—it is often turned against itself, that is,
against its mistakes and failures. But never
against the ideal and goal of the Soviets, and
rarely against the policies for attaining them.

Correspondents at the front. Three famous Soviet authors—Eugene Petrov (killed later at Sevastopol), Mikhail
Sholokhov, and A. Fadaev with another Red Army man.

dents, and music, but a man has the right to
speak to his fellow workers. Attempts to sup-
press him for exposing evils of management
have frequently roused a whole plant in in-
dignant protest. The foreman and managers
can do nothing but listen, not without trepida-
tion, for sometimes the worker says what he
thinks with vinegar and gall. Sometimes there
are protests for cleaner drinking water, or
better lighting. Sometimes there are ideas for
bettering or increasing production. On the
collective farms reapers on the far boundaries
carry portable radios to notify the men of
impending storms, or possibly of a steppe fire.

In the Arctic a fast-growing chain of sta-
tions is reaching out from the mainland ever
closer to the Pole. It directs the big ice-
breakers convoying the ships through the fog
and icebergs of the new Northern Sea Route.
To it hunters turn for news about the loca-

tion of herds of seal, and otters, the trek of

reindeer and caribou to the new moss pastures.
It replaces the magic spells of the shamans and
medicine men in the daily life of the Eskimos.
A doctor at lone Cape Hope gets help from
an obstetrician at Dixon Island for a diffi-
cult delivery. All stations are off the air while
the specialist issues instructions. Three hours
later the happy father announces the glad
news of the birth of a son. The Polar stations
shout their congratulations over the ether. . . .

Most important of Arctic services is the
weather broadcast. For “weather is made
in the Arctic.” It is the starting point of
cyclones that sweep down across the plains.
Forewarned, the people can fortify themselves
against the ravages of sleet and snow and
rain. During the weeks of 1937, when all the
Arctic world, including America, was looking
for Levanevsky, the Russian flyer lost some-
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where on the icy wastes, our weather stations
in Alaska cooperated with the Russians. Dur-
ing this period, as Vilhjamur Stefansson points
.out, our own weather reports achieved a de-
gree of accuracy that they have never had
before or since.

Now that the Nazis are on their land, the
radio is put to new wartime work. Thus Mos-
cow keeps in touch with the guerrilla forces:
issues commands, sends frontline news, warns

of the enemy’s approach. Radio is the Paul
Revere of the Soviet “minute man.” In one
sector where the Red Army had retreated,
guerrilla forces seized a district covering six-
teen towns behind German lines, wiped out
the Nazi guards, and held the territory until
reenforcements arrived—an exploit accom-
plished with the aid of instructions received
directly from Moscow by radio. But most im-
portant of all, of course, is the use of radio

MOVIES: THEORY OF THE SOVIET FILM

The art and ideas of Sergei Eisenstein, world famous director. Guide to the Soviet movies. The use of

montage. By Howard Fisher.

5 7 oU could count on very few fingers the

books that illuminate the basic processes

of the film art. If, in terms of years
and accomplishment, the movies are an ex-
tremely young art, they are younger yet in
terms of articulate and transferable method.
I do not mean technological method involving
such problems as lighting, filters, coated lenses,
etc. There is ample discussion of these in
American technical journals. I mean rather
the fundamental artistic processes upon whose
use, conscious or unconscious, the effective-
ness of a movie depends, and upon whose con-
tinued conscious use the development and
maturing of the film art depends.

Film production in America has suffered
considerably from the lack of such active
theory, the lack of an accumulating body of
craft wisdom. For much that film directors
once knew has been completely lost from cur-
rent production. In so far as we have had any
film theory at all, Russia has been the foun-
tainhead of it. There films have not been, as
with us, a kind of public dream, a fantastic
escape from the realities of daily living. For
the past twenty-five years movies have had a
mature social function as an integrated and
realistic part of Soviet life, playing their role
in the shaping of that life, This fact has given
Russian film workers a constant stimulus for
experimentation and theory and an urgent
‘need to advance the controls and scope of the
medium.

Eisenstein’s new -book, The Film Sense,
(Harcourt, Brace, $3.) is in the line of this
effective tradition. The author wrestles with
some of the key problems of his film career,
problems which have an important bearing
on the development of Soviet cinema as well
as more general implications. The specific
subject of the book is montage. The underly-
ing intention of the book is a search for an
organic approach to film technique, in which
the living meaning of a work is the prime
determinant of all formal, technical, and con-
tent elements. This represents for Eisenstein
an attempt to battle through the chief ob-
stacle he has met in his own work—a ten-
dency toward virtuosity, toward formalism.
By and large this attempt is successful, not-
withstanding the fact that the book shows cer-
tain carryovers of his earlier tendency. Cer-
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tainly Eisenstein’s affirmative reaction to the
relentless public criticism, which directed him
toward the solution of this problem, provides
—along with the similar experience of Shos-
takovich—a magnificent insight into the dy-
namic and productive relationship of Soviet
audience to Soviet artist.

The four essays contained in The Film
Sense deal with several aspects of one sub-
ject, montage. Montage, as used in Amer-
ica, has come to have a restricted meaning,
generally signifying those trick effects that a
producer uses when he runs out of ideas. As
used by Eisenstein it means something more
basic to film art: the process of editing or
cutting. This process is the integrating phase
of film production in.which the fragments of
scenes which have been enacted and photo-
graphed from the script are mounted into a
new whole, the final motion picture. It may
be described as the fulcrum of the production
process. It is an art that never fully matured.

In “Word and Image,” the first essay of
the book, Eisenstein reestablishes the im-
portance of montage. He defines the montage
principle to correct the formalistic distortions
that arose from the earlier conception. He
ranges through the arts of literature, acting,
and painting with lively erudition to prove
the universality of the montage principle in
all forms of creative work. The second essay,
“Synchronization of Senses,” takes the basic
idea of the first essay and applies it to cases
of montage involving different senses. The
author arrives at the principle that movement,
derived from the thematic idea, is the unify-
ing element that determines the integration
of sound and picture, color and sound, and so
forth. The third essay investigates an extreme
of formalism, the hypothesis that there is ab-
solute correlation between color and meaning.

This chapter makes a fascinating excursion
through history on the theme of the color
yellow—an extraordinary tour de force. The
fourth essay, “Form and Content: Practice,”
puts to use the principle discovered in chapter
two. Eisenstein here subjects to minute analy-
sis, bar by bar and scene by scene, a short
sequence from his film Alexander Nevsky to
show how a central movement pattern pro-
vides the fundamental synchronization be-
tween the visual image and Prokofieff’s music.

to disseminate propaganda—information, in-
structions and courage to the Red Army;
misinformation, uncertainty, and terror to the
foe. ALBERT RHYS WILLIAMS.

Tkhe foregoing article on the Soviet press and
radio is from Mr. Williams’ forthcoming book,
“The Russians: The Land, the People, and
Why They Fight,” to be published by Har-
court, Brace.

All four essays contain much of value and
exciting interest. They are not easy reading,
since to write and read seriously about film
technique is to plow new ground. But a con-
centrated reading of The Film Sense will re-
ward both the film-maker and film audience,
and provide brilliant insights into a wide
range of art as well as into the film medium
itself. It is not possible to go into the sub-
stance of all the essays in detail here. But since
“Word and Image” contains Eisenstein’s basic
analysis of the montage principle and the root
ideas of the other chapters, it may be well to
select this essay for fuller discussion.

N THE twenties the Soviet film, stimulated
by the needs of the revolution, grew by
terrific strides until in most essential matters
it was far in advance of the motion picture
production of all other countries. Early in
this development Russian film workers adopted

‘the technique of editing which was originated

in America. (A basic faet in editing or montage
is that when two scenes, two pieces of film,
are spliced together, they create on the screen
not the simple sequence of one image follow-
ing the other, but a third image, “the miracle
of a new unity.”) They experimented with
this technique, elaborated theories, made its
principles conscious and carried it to a high
level of expressiveness in their films. In this
exploratory and enriching process, montage
became overemphasized in relation to the other
aspects of film production. “Montage became
everything.” As a result a kind of formalism
developed, a love for the process of making
“miracles” rather than the content of the
“miracle” itself. The content of the scene
tended to become unimportant. The Soviet
film-makers battled the issue of montage back
and forth, until, in an effort to recover the
values of story and acting, the opposite ten-
dency asserted itself. Montage was virtually
eliminated as a vital element in film construc-
tion. This complete swing away from montage
was greatly aided by the replacement of the
silent by the sound film. Dialogue provided,
as it still does, an easy substitute for the more
difficult and more dramatic filmic techniques.
Dialogue became a crutch for lame films.

It is out of this background that Eisen-
stein’s first essay emerges. His purpose is to
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reestablish the principle of montage as essen-
tial to films, which he does by demonstrating
that it is inseparable from all creative work:
“A work of art, understood dynamically, is
just the process of arranging images in the
feelings and mind of the spectator. It is this
that constitutes the peculiarity of a truly vital
work of art and distinguishes it from a lifeless
one, in which the spectator receives the repre-
sented result of a given consummated process,
instead of being drawn into the process as it
occurs.” This process of arranging images and
feelings is “montage” wherever it occurs. In
films it is the building of whole events out of
separate strips of film. In poetry, acting, paint-
ing, it involves the same essential activity,
operating of course with different materials.

IN THE course of the discussion Eisenstein
seeks to correct the earlier formalistic dis-
tortion of the montage principle. “The trouble
arose,” he writes, ‘“from my having been
charmed primarily with that newly revealed
feature of film strips—that, no matter how
unrelated they might be, and frequently de-
spite themselves, they engendered a ‘third
something’ and became correlated when juxta-
posed according to the will of an editor.” To
counteract this preoccupation with its untypi-
cal aspects he redefines montage in terms of
its function as an instrument for the expres-
sion of a theme:

“Representation A and representation B
must be so selected from all the possible fea-
tures within the theme
. . . that their juxta-
position—that is, the
juxtaposition of zhose
very elements and not
of alternative ones —
shall evoke in the per-
ception and feelings of
the spectator the most
complete image of the
theme itself.”

(“Representation” is
a term Eisenstein uses
for an aspect, or detail
of the theme.)

What is essential here is that the content of
the representations and their combination are
determined by something basic to both—the
thematic need, the function of the unit within
the whole. This is a nodal thought; it be-
speaks a vigorous search for an organic ap-
proach to the problems of montage and film
production.

There is, however, one aspect of Eisen-
stein’s definition of montage that needs to be
filled out. He uses “juxtaposition” as the de-
fining relationship between scenes in a mon-
tage. This concept helped to create some of the
early formalist errors, and, unless clarified,
could lead to similar errors again. For this
conception does not relate the content of one
shot to the content of the next shot. The defin-
ing relationship between scenes is just that
relation that connects the content of both
shots. It is not some magic of vague “juxta-
position” that brings a new image into being
when two scenes are spliced together; it is

Sergei Eisenstein
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some specific, active interconnection that trans-
forms the two scenes into a new unity. For
example, in the film Native Land there is a
short sequence which creates the feeling of the
early civilization of New England having
been carved out of the wilderness. The fol-
lowing scenes are part of the sequence:

(a) Move up straight trunk of rugged pine,
close.

(b) Move up classic white New England
column, close.

(c) Move further up pine.

(d) Move further up column to capital.
The feeling created by this montage is not due
to the fact that (a) is placed next to or
“juxtaposed” to (b), (b) to (c), and (c)
to (d). The feeling is created specifically by
the cdontinuous flow upwards from tree to
column to tree to column. The essential and
defining relationship of this montage is the
movement relation which causes the eye to
flow up tree and column as if they were one
object. It is this relation that connects the
previously unrelated content of both shots and
transforms them into the integrated image.

In a like manner other kinds of movement,
as well as rhythm, growth, direction, shape,
volume displacement, expectancy, surprise, and
so forth may all define the interconnecting
relationships between scenes. Elements such
as these are the tissue of montage structure.

HEN “juxtaposition” is taken as the

defining relationship there is a natural
tendency to consider the shot as a single thing,
a monolith. Already then a large part of the
content of the scene is being overlooked. For
a shot, although a unit, is not a single thing.
It generally has many internal elements, and
its many potentials of meaning in montage
derive from this fact. Editing involves a con-
tinual choice as to which elements of the scene
are to be the dominant ones. A scene in which
a small flag waves far in the background may
be edited in such a way, by relating certain
elements, that the tiny flag is most important.
Or it may be edited in such a way by relating
other elements that you would not see the

movement of the flag at all. It is necessary
therefore, in order to steer further away from
the possibilities of formalism, to indicate
clearly the active connecting elements in the
montage relationship, and not to ascribe the
emergence of new meaning to the result of a
vague miracle of passive juxtaposition.

Some may wonder why at this crisis of his-
tory Eisenstein should be publishing a techni-
cal and theoretical work on the esthetics of
motion pictures. To this question Eisenstein
supplies a fitting answer in his introduction:

““The magnificent resistance to fascism of
the brave men and women proceeds under the
banner of rescued human culture, preserving
it for that time when the earth has been swept
clean of the fascist debauch. That is why, in
building weapons to destroy the enemy, one
must not halt creative work and theoretical
analysis. They are factors in that struggle.”

Montage is an important factor in our
struggle. Now that the propaganda film, the
fact film, the anti-fascist film are being called
for and produced in great numbers, now that
the film is moving somewhat off its base of
Hollywood fantasy and beginning to inter-
connect with our lives, a development in film
technique and film theory is essential and in-
evitable. The demand of the war is for films
that dramatize the actual events and people
of today, that instruct, inform, persuade and
move to heroic deeds. These demands require
forms and techniques which film-makers have
paid little attention to. The art of montage,
the cutter’s craft, must be revived, stimulated,
and developed. For this reason The Film
Sense is of special interest now. We have
learned from the Russians what it means to
fight the fascists with the full power of hu-
man resources. We can also learn much from
them on how to use films in this struggle to
intensify our capacity to fight.

In addition to the four essays mentioned,
The Film Sense, edited and translated by Jay
Leyda, contains in appendices passages from
several of Eisenstein’s scripts, a listing of all
his films, and a bibliography of his writings.

Howarp FISHER.

A scene from Eisenstein's great film "Alexander Nevsky."
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Ivan Pavlov, who came to appreciate the Soviet's mighty role in science.

“SCIENCE IN MY FATHERLAND....”

"How exceptionally favorable is the position of science in my fatherland,” said Ivan Pavlov, genius of

physiological research. W hy the Soviet people commemorated his birthday recently. An estimate of his
work by Maj. Ruscoe Clarke, of the British Medical Corps.

URING 1941 there appeared, for the
first time in English, volume two of
Pavlov’s Lectures on Conditioned Re-

flexes. This new volume deals with the ap-
plication of Pavlov’s experimental methods to
the study of psychiatry. It comprises essen-
tially an account of the work carried out by
Pavlov and his associates during the period
from 1928 to his death in 1936. It is of con-
siderable general significance and is remarka-
ble inasmuch as it represents a whole new
phase of his work, begun when he had already
reached the age of seventy-nine.

The first volume, originally published in
English in 1928, has been reissued. The two
volumes together constitute a complete rec-
ord of the development of his work on condi-
tioned reflexes. They enable us to review in
perspective the chief contribution to medical
science of this master of physiological research.
The latter volume in particular deserves the
careful attention of all who may be interested
in physiology, psychology, sociology, medi-
cine, art, philosophy, or politics. It contains
a complete answer to the suggestion that the
work of Pavlov had only a limited and tem-
porary significance.

The name of Pavlov is known and hon-
ored throughout the length and breadth of the
Soviet Union today. Is this simply because
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of his acknowledged position in the world of
international physiology? Is it chiefly because
he was Russian? Does it depend upon the
completeness of his eventual conversion to
support of the new Soviet regime?

It had seemed to many who were unaware
of the implications contained in his conclu-
sions that there was a certain naivete about
this widespread enthusiasm. A similar attitude
of superiority prevailed with regard to the
general affection evidenced for the Soviet po-
litical leaders. It took the realities of the Nazi
attack, the courage of the scorched earth pol-
icy, the confidence of the defense of Leningrad
and Moscow—the whole brilliant generalship
evident in the present campaign—to prove
that Stalin’s popularity was based on under-
standing of his worth. Similarly it is only by
a study of Pavlov’s work that it is possible
to understand why his name should be held in
such high esteem.

AVLOV is appreciated in the Soviet Union

for what he was and for what he accom-
plished. It did not need his support for the
government to get him full recognition as a
scientific figure, any more than it needed the
Anglo-Soviet alliance to popularize Shakes-
peare. The appreciation of Pavlov is based
on a correct assessment of his contribution to

science. It is worth while trying to find out
exactly what that contribution comprised and
why it should be praised so highly by the new
Soviet state.

In this same context it is of interest to
evaluate the influence of socialist environment
upon Pavlov. The facts are comparatively
simple. He was no politician. He had little
use for the czarist regime but was never as-
sociated with any movement of political oppo-
sition. His early criticism of the Bolsheviks
was more vocal, but never organized. He con-
tinued to work in his laboratory throughout
the years of political turmoil, remaining loyal
to his native country rather than to any gov-
ernment or party.

He was nevertheless for many years after
the 1917 Revolution a violent opponent of
the Soviet government, in spite of the fact
that from the very beginning every attempt
was made to provide him with facilities for
carrying on his work. Up to a point he re-
tained an essentially liberal outlook. His early
training and work were completed during
a temporary period of scientific and cultural
revival, later to be strangled as Russia, still
under the czar, became once again a police
state. It says something for his personal in-
tegrity that he did not come round to support
for the Soviet regime as a result of what they
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did for him so much as through his appre-
ciation of their attitude to science and their
role as scientists. His recognition of the latter
is indeed a tribute.

In 1935 Pavlov paid tribute to the revolu-
tionary architects of the Soviet Union in his
speech delivered at the Kremlin to the assem-
bled delegates of the fifteenth International
Physiological Congress:

How exceptionally favorable is the position of
science in my fatherland! I want to give only one
example to illustrate the relations which arose in
our country between the government and science.
We, the leaders of scientific institutions, are really
alarmed and uneasy over the question whether or
not we are in a position to justify all those means
which the government places at our disposal. As you
know, I am an experimenter from head to foot. My
whole life consisted of experiments. Our govern-
ment is also an experimenter, only on an incom-
parably higher plane. I passionately desire to live
in order to see the victorious completion of this his-
torical social experiment.

Pavlov’s own early struggles closely paral-
leled those of the wider social experimenters.
He is well able to appreciate the importance
of the living proof of the correctness of their
methods. It is clear from the nature of his
change in outlook that the influence of his
environment was by no means negligible. His
own natural confidence in the future of hu-
manity is reenforced by the inspiration derived
from the developments which surrounded him.
The change did not, however, affect the gen-
eral direction of his work, for that direction
is crystal clear in his own early accounts and
remained constant through thirty-three years’
experimental work in the sphere of the con-
ditioned reflexes. His constant purpose was
the study of mental processes, the functions
of the higher parts of the brain, in animals
and man, by objective scientific methods. He
retained that objectivity throughout. There
can be no doubt that environmental factors
helped him to retain his full mental and physi-
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cal activity right up to the last—into his
eighty-seventh year. Few men have continued
their work at such a consistent level for so
many years. Yet his own personal triumphs
are not so much a product of the new regime
as part of the general upward surge of prog-
ress of which that regime itself is but a part.

HERE is a much wider sphere for discus-

sion of the relation of Pavlov’s work
and conclusions to the philosophic concepts
upon which the Soviet state was built. The
question is often put: “Was he a ‘dialectical
materialist’ ?” He certainly made no claim to
be. What is more to the point is not, how-
ever, what he said he was, or thought he was,
or can now be labeled, but what stand he
took in his scientific writings with regard to
the fundamental philosophic problems arising
automatically from the very nature of the sub-
ject upon which he was working.

He was accused by Sherrington, the British
neurophysiologist, of being “too materialistic.”
The accusation is understandable from the
author of Man and His Nature, wherein
Sherrington seems to deplore continually the
materialist implications of his own work, harp-
ing back ever and anon to a former state of
ignorance where there was room for concep-
tions whose departure he regrets. Pavlov is
certainly consistently materialist in that he
thinks in terms of a single reality existing out-
side ourselves, including ourselves, and in-
creasingly knowable by us. Very early in his
life he expressed emphatic denials of the pos-
sibility of any dualist outlook:

We are now coming to think of the mind, the
soul, and matter as all one, and with this view there
will be no necessity for a choice between them.

Equally clearly he manages to steer a path
between the apparently conflicting fallacies
of mechanism and vitalism:

The words adaptation and fitness . . . continue

to connote a certain subjectiveness which leads to
misunderstanding in two opposite directions. The
strict adherents of the physico-mechanical school
see in these words an anti-scientific tendency—a re-
treat from pure objectiveness to speculation and
teleology. On the other hand, the philosophically
inclined biologists consider every fact which con-
cerns adaptation as proof of the existence of a vital
force.

This understanding is not moreover a mere
juggling with words. He is fully aware of the
critical condition of current biological philo-
sophical thought. The whole of his work in-
volved the objective study of apparently sub-
jective phenomena and an attempt to bridge
the gap between mind and matter without
compromise and without evasion. Within the
scientific sphere, and to a large extent ignor-
ing the general world crisis underlying the
scientific impasse, he continued to struggle on-
wards, avoiding most of the pitfalls that
ensnared Freud and the majority of the psy-
chologists working on essentially the same
problems from the other end. Further, Pav-
lov sees clearly the importance of recogniz-
ing the influence of the investigator upon the
objects of investigation:

One can truly say that the irresistible progress
of natural science since the time of Galileo has
made its first halt before the study of the higher
parts of the brain, the organ of the most compli-
cated relations of the animal to the external world.
And it seems, and not without reason, that now is
the really critical moment for natural science; for
the brain, in its highest complexity—the human
brain—which created and creates natural science,
itself becomes the object of this science.

Here is the courage of a man who is not
afraid to carry his deductions through to their
logical conclusions. The whole of nature, in-
cluding man, is the sphere of science. He is
no mere mechanist. There are for him no “sec-
ondary qualities” beyond the scope of investi-
gation. The brain is the organ of thought—

surgeon. (Right) First aid at the front.
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conscious and unconscious if you like. A liv-
ing brain in a living material organism.

1s own conclusions about the stage reached
by orthodox philosophy bear a remarkable
resemblance to those reached by Marx and
Engels, with little evidence of conscious recog-
nition of their work at the time he wrote:

The philosopher, himself personifying the high-
est human aspiration to synthesize, though up to
the present time this synthesis has been fantastic,
striving to give an answer to everything that con-
cerns man, must now create the whole from the
objective and the subjective. [my italics—R. C.]
For the naturalist everything is in the method, in
the chance of attaining a steadfast lasting truth, and
solely from this point of view (obligatory for him)
is the soul, as a naturalistic principle, not
only unnecessary for him, but even injurious to his
work, vainly limiting his courage and the depth of
his analysis.

‘With Marx and Engels he recognizes the
need to turn idealist philosophy upside down
and stand it on its feet. He sees the fantasy
as an important reflection of reality rather
than a super-reality outside the world of fact
in which we live and work.

His accounts of the functioning of the brain,
based on his own experiments, contain more
than mere consistency. These experiments, la-
boriously designed, elaborated, and carried
through, have been used by him to analyze
individual reflexes’ responses to concomitant
and related stimuli whose complexity paral-
lels the multiple diverse influences of human
life. He concludes, for example, an account of
his ideas upon the Physiology of Higher
Nervous Activity, written in 1930, as follows:

To us it is clear that the cerebral hemispheres
present a functional mosaic of separate parts each
having a definite physiological action, positive or
inhibitory. These elements are joined at any given
moment in this system where all of the elements
are in a reciprocal relation with each other. These
are the simplest facts of our experiments. You form
a number of conditioned reflexes from different-con-
ditioned stimuli, applying them in fixed order sep-
arated by equal intervals, and you obtain a definite
effect. The order or the interval may produce other
effects. To what extent the elaborated system plays
a role in the work of the cerebral hemispheres is
seen in our dogs by the case in which an alteration
of the system abolishes the conditioned reflexes.
Thus from the standpoint of the physiologist the
cortex of the cerebral hemispheres simultaneously
and constantly does both analyzing and synthesiz-

ing work, and any dividing of these functions, or

giving preference to one of them instead of both,
will not.succeed in representing the action of the
cerebral hemispheres.

This conception of the functioning of the
brain as a result of the interplay of excitation
and inhibition emerges clearly from the work
of Sherrington and his school. Pavlov’s work
adds a dynamic element and so paints a pic-
ture of cerebral activity which is recognizably
nearer life. In doing so he heaps up evidence
proving the necessity of adopting a dialectical
approach to natural science. No wonder that
Lenin, the author of Materialism and Em-
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pirio-Criticism, was personally concerned with
ensuring for Pavlov the best possible condi-
tions to enable him to carry forward his work.

Another Marxist conception appears in Pav-
lov’s writings as a direct deduction from his
experimental work—the conception of Free-
dom as the realization of Necessity:

The chief, strongest, and ever present impres-
sion received from the study of the higher nervous
activity by our method is the extreme plasticity of
this activity, its immense possibilities: nothing re-
mains stationary, unyielding; and everything could
always be attained, all could be changed for the
better, were only the appropriate conditions realized.

Pavlov’s work is a continuous striving to-
ward a living dialectical understanding of the
function of the brain. Always he evades dis-
cussions that would become sterile from de-
pendence upon mere words. Confronted with
difficulties, he turns to further experiment for
an answer. His theory and practice constantly
interact upon each other. He loved physical
work and understood its role as the vital basis
for man’s mental activities. His own endur-
ance, speed, and accuracy played a great part
in the surmounting of innumerable problems
in the laboratory. His technical skill laid the
foundation for the fertility of his experimen-
tal methods. His conception of what consti-
tuted proof is remarkably akin to that of
Lenin in Materialism and Empirio-Criticism :

The best proof that our investigation of the higher
nervous activity proceeds along the true path, that
we accurately describe the phenomena, and that
we correctly describe their mechanisms, is that we
can now in many cases functionally produce with
exactness the chronic pathological condition and
then at our choice restore it to normal. We know
by what methods and which type of animals we
can make neurotic and their treatment.

It is of interest that only in the Soviet
Union, so far as I am aware, has the experi-
mental method been successfully extended to
the production of neurosis in man. A known
psychological trauma has been introduced un-
der hypnosis and its .presence subsequently
verified by various accepted psychological meth-
ods of examination.

Pavlov himself displays great caution in
the transference of the results of his experi-
mental work from animals to man. His anal-
ogies are worked out very carefully.- He goes
to great lengths to explain not only the sim-
ilarities between experimental symptomatology
and “naturally occurring” pathological states,
but also the differences and their possible ex-
planations.

N VIEW of this clear relationship between

his conclusions and the official Soviet phi-
losophy, it may be a source of surprise that
he remained for so long an avowed opponent
of the new regime. We must attribute this to
some extent to his isolation in the laboratory
and his concentration upon a single type of
experimental approach to the problems tackled.
He never really found time to study the other
aspects of life without which a theoretical

understanding of the work of the Bolsheviks
was impossible. His deductions may be dia-
lectical and materialist, but he has clearly
never studied dialectical materialism. He
shows no evidence of any understanding of
historical materialism, without which he could
not understand Soviet philosophy as a whole.
No doubt if he had studied economics, history,
and politics with the same fervor and inten-
sity which he concentrated upon the study of
the higher nervous activity in animals his
views would have been significant. Perhaps
he would not have carried his own particular
work so far. At least he always attempted to
speak only from knowledge based upon obser-
vation and experiment. The limitations to the
assimilation of the philosophical influences
with which he was surrounded during his later
years can in no way be allowed to detract
from the importance of his work not only for
Marxists but for scientists everywhere.

HAT then did that achievement consist

in? Here we can give only a brief sketch.
The reader who has reached thus far must read
Pavlov’s writings for himself if he is to assess
the value of his work. Some idea of the ap-
proach can be indicated in his own words:

At the present time, on the basis of nearly thirty
years of experimentation done by myself with my
numerous co-workers, I feel justified in asserting
that the total external as well as internal activity
of a higher animal, such as the dog, can be studied
with complete success from a purely physiological
angle. . ..~

The activity of the nervous system is directed,
on the one hand, towards unification, integrating
the work of all parts of the organism, and on the
other, towards connecting the organism with the
surrounding milieu, towards an equilibrium be-
tween the system of the organism and the external
conditions. The former decision of nervous activity
may be called lower nervous activity in contradis-
tinction to the latter part, which because of its
complexity and delicacy may justly take the name
of higher nervous activity, usually called animal
or human behavior.

The chief manifestation of higher animal be-
havior, i.e. its visible reaction to the outside world,
is motion—a result of its skeleto-muscular activity
accompanied to some extent by secretion due to the
activity of glandular tissues. The skeleto-muscular
movement, beginning on the lower level with the
activity of separate muscles and of small groups
of muscles on the upper, reaches a higher integra-
tion in the form of locomotor acts, in the equilibra-
tion of a number of separate parts, or of the whole
organism in motion.

Moreover the organism, in its surrounding milieu,
with all its objects and influences, performs special
movements in accordance with the preservation of
the organism and its species. These constitute re-
actions to defense, food, sex, and other motor and
partly secretory reactions. These special acts of mo-
tion and secretion are performed, on the one hand,
with a complete synthesis of the internal activity
of the organism, i.e. with a corresponding activity
of internal organs for the realization of a given
external motor activity; on the other hand, they are
excited in a stereotyped way by definite and not
numerous external and internal stimuli. We call
these acts wunconditioned, special and complex
reflexes.
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But this is only a small part of the story.
In addition to these more or less fixed primi-
tive types of reactions, the higher animals ex-
hibit an increasing capacity for adaptation to
new situations. All kinds of apparently ex-
traneous influences are brought to bear, and
from this complexity of sensory appreciation
derived from the external world the living
animal is able to make a more or less suitable
motor response. How does this take place?
After discussion of the simpler reflexes ob-
served in animals whose cerebral cortexes are
not functioning Pavlov continues:

In an animal with intact cerebral hemispheres
the matter is entirely different. A mass of exter-
nal stimuli may definitely provoke a food reaction,
and direct the animal to food with precision. How
does this take place? Obviously the phenomena of
nature serve as food signals. And this can be proved
very easily. Let us take any natural phenomenon
that has had any relation either to food motion or
to food secretion. If this phenomenon precedes the
act of eating, once or several times, it will later
on provoke a food reaction; it will become, so to
speak, a surrogate for food—the animal moves to-
wards it and may even take it into its mouth, if
the object is tangible. Therefore, when the sub-
cortical center of the food reflex is excited, all other
stimuli reaching simultaneously the finest receptors
of the hemispheres seem to be aimed towards that
center, directly or indirectly, and with it may be-
come firmly connected all stimuli falling at that
moment on the most delicate receptors of the cere-
bral hemispheres. Then takes place what we have
called a conditioned reflex—i.c. the organism re-
sponds with a definite complex activity to an ex-
ternal excitation to which it did not respond pre-
viously.

This conditioned type of response became
then the starting point for the investigations
of Pavlov and his school :

The conditioned reflex may serve as an excellent
object for the study of the nature of individual
cortical cells as well as of the processes taking place
in the whole cortical cellular mass, since the exci-
tation of the cerebral cortical cells serves as an
initial stimulus for the conditioned reflex. This
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study made us acquainted with a considerable num-
ber of laws concerning the activity of the cerebral
hemispheres.

If in conditioned -food responses we should start
consistently from a food stimulus of a definite
strength (eighteen to twenty-two hours after the
usual satisfying feeding), the fact of a definite rela-
tionship between the effect of the conditioned stim-
ulus and the physical strength of that stimulus
becomes clear. The stronger the conditioned stimu-
lus, the greater the energy simultaneously entering
the hemispheres, the stronger is the effect of the
conditioned response, other things being equal, i.e.
the more energetic is the motor food reaction, and
the more abundant the flow of saliva which we
customarily utilize in measuring the effect. As one
may judge from certain experiments, this relation-
ship between the effect and the intensity of the
stimulus must be quite exact (the law of the rela-
tionship between the magnitude of the effect and
the strength of the stimulation). There is always
however a limit beyond which a stronger stimulus
does not increase but tends to diminish the effect.

Likewise in the summation of conditioned re-
flexes we again meet with the same limits. In com-
bining a number of weak-conditioned stimuli one
may often observe their arithmetical sum. In com-
bining a weak stimulus with a strong one, one ob-
serves a certain increase in the resulting effect,
within a certain limit; whereas in combining two
strong stimuli the effect, passing this limit, be-
comes less than that of each of the components (the
law of the summation of conditioned reflexes).

Besides the process of stimulation, the same ex-
ternal conditioned stimulus creates in cortical cells
an opposite process—a process of inhibition. If a
conditioned positive stimulus, i.e. producing a cor-
responding conditioned reaction, is continued alone
for a certain length of time (minutes), without
being accompanied any longer by its unconditioned
stimulus, then the cortical cell corresponding to this
stimulus necessarily passes into a state of inhibition.
And this stimulus, as soon as it is systematically
applied alone, conditions in the cortex not a process
of stimulation but a process of inhibition; it be-
comes a conditioned inhibitory stimulus (the law
of the transition of the cortical cells into a state
of inhibition).

The importance of limiting levels appears

Research applied. (Left) Soviet scientists confer over developments in X-ray. (Right) X-ray helps find metal splinter in wounded Red Army man at frontline field hospital.

repeatedly throughout this work. Quantitative
changes in the stimuli produce at critical levels
qualitatively new effects. Excitation is trans-
formed into its opposite inhibition, and this
interplay is seen as part of the normal mech-
anism by means of which the higher mental
processes are built up.

And this is but the beginning. Basing fur-
ther deductions on new, carefully planned,
experimental work, the complex is explained
in terms of the simple with recognition at each
stage of the new elements introduced into the
analysis. The perspective is limitless yet with
a firm basis upon solid grounds:

Now before the physiology of this neural level
lies a vast horizon, with questions jutting out, abso-
lutely definite problems for further experimenta-
tion, in place of very nearly a blind alley, in which
this physiology unquestionably found itself a few
decades back. And all this thanks to the use of
experiments made upon this part of the brain under
the concept of reflexes.

T THE level of analysis already reached
Pavlov is able to present a clear picture
of the physiological basis of variegated patterns
of mental derangement. The underlying pri-
mary factor is this same conflict between exci-
tatory and inhibitory stimuli. Whereas within
certain limits of constitution and previous
conditioning a given animal (or man) is able
to integrate such conflicting factors into more
or less efficient activity, there are limits be-
yond which there appear evidences of patho-
logical disturbance of the functioning of the
cerebral cortex.

In this way Pavlov is able to build up a
working pattern for various pathological con-
ditions known to clinical medicine, including
hysteria, neurosis, melancholia, paranoia, schiz-
ophrenia, etc. He relates these conditions to
sleep and hypnosis, both the latter being ex-
amples of diffused cerebral inhibition. His
theories are a direct challenge to those psy-
chologists who think they can explain the
tunctioning of mind solely in terms of the
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results of subjective analysis. The contrast
to Freud is striking and persistent. Freud
started out equally boldly to achieve a scien-
tific analysis of psychological dysfunction. He
failed primarily because he could never get
outside the philosophical and psychological
environment in which he had himself been
conditioned. He had the courage to insist on
putting forward the disturbing facts observed
by him but never succeeded in mastering the
true interrelation between subjective and ob-
jective present in his own relation to his work.
He became obsessed with the subjective and
rapidly relapsed into the pure idealist fantasy.
Pavlov, rejecting all subjectivity, comes much
nearer to giving us an account of the organ
whose functioning is responsible for all the
“subjective.” Only rarely does he allow him-
self the luxury of attempting to imagine how
the “object” of his examination would de-
scribe the subjective ‘“feelings” which alone
constitute the data scrutinized by certain
schools of psychology. And then there creeps
in a gently satirical note, which expresses his
fundamental antagonism to those would-be
scientists:

One can conceive in all likelihood that if these
dogs which have become ill could look back, and
tell what they had experienced on that occasion,
they would not add a single thing to that which
we would conjecture about their condition. All
would declare that on every one of the occasions
mentioned they were put through a difficult test, a
hard situation. Some would report that they felt fre-
quently unable to refrain from doing that which
was forbidden and then they felt punished for doing
it in one way or another, while others would say
that they were totally or just passively unable to
do what they usually had to do.

Pavlov is convinced that he has laid the
foundation for the solution of the problem
of cerebral functioning in health and in dis-
ease:

I am convinced that an important stage of human
thought will have been reached when the physiolog-
ical and the psychological, the objective and the
subjective, are actively united, when the tormenting
conflicts and contradictions between my consciousness
and my body will have been functionally solved or
discarded. Actually when the objective study of the
higher animal, i.e. the dog, reaches that stage—and
this is being accomplished—in which the physiolo-
gists have an exact foreknowledge under all condi-
tions of the behavior of the animal, then what will
remain of the independent separate existence of the
subjective state, which of course is to the animal
as ours is to us?

This then is the peak of Pavlov’s achieve-
ment; that he has brought within view the
possiblity of a scientific study to the function-
ing of the human mind. He is under no illu-
sions that his own techniques would provide
a complete answer. He mentions specifically
many of the factors largely ignored by him
whose further investigation must become part
of the composite attainment. These include,
for instance, the full study of the physico-
chemical processes involved in the functioning

22

of nervous tissues, including the important
influence of the endocrine glands.

He is fully aware of the limitations of his
own clinical appreciation conditioned by his
late return to study of clinical psychiatry in
the clinic and at the bedside.

He stresses the importance of correlating
his work with the recent advances in our un-
derstanding of the anatomical nerve patterns
in the brain, elaborated in particular by Ramon
Cajal, the science of cyto-architectonics:

Has not the cyto-architectonics of the cortex of
the hemispheres, though readily scrutinized, been
shown only recently to be extremely complex and
diverse? And has not all this manifold variety in
the organization of the different parts of the cortex
been hitherto without dynamic feeling?

Such dynamic feeling will be achieved when
all the objective approaches are correlated.
It will certainly not be reached within the con-
fines of any one type of approach, however
erudite.

AvLov has given us then a method whereby
Pthe study of mind can be built up from
physiology. The approach leads directly to the
study of education of children and adults un-
der various conditions—mass experiments in
conditioning. It has direct application to the
rehabilitation of criminals. It has wide socio-
logical ramifications and interconnections.
Furthermore the work has not ended with the
death of Pavlov himself. It is indeed difficult
to write of his work in the past tense, so much
does it seem to be alive.

He has left behind a brilliant school of
workers able to make use of the experimental
methods which he left in their hands. The
work of the maestro is being carried forward
in varying directions by men of the calibre
of Orbeli, Speransky, and many others. They
are no mere disciples. They have widened the
scope of experiment and study. They have
taken in the whole sphere of disease in order
to investigate its relation- to the function of
the cerebral cortex. If the experimental basis
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for their work stands up to the test of con-
trolled repetition they will revolutionize most
of our concepts of pathology in directions un-
dreamed of by their teacher.

Nevertheless, the primary credit belongs to
the pioneer, for it is no accident that this
work is being done by his pupils and associates.
Pavlov was no individualist. Bold and at times
obstinate, he could be humble. He could re-
treat when he was wrong. He gave others
credit where it was due. He studied atten-
tively the technique of cooperation with others
and on a number of occasions completely re-
vised the organization of his team of workers.

Finally he had a clear understanding of
the role of science and of the qualities required
of scientists. His principles for scientific work-
ers are incorporated in a letter to the youth
written in 1936 shortly before his death. With
his usual clarity of language he demands of
them three things: Consistency, Modesty, and
Passion : ,

Remember science requires your whole life. Even
if you had two lives it would still not be enough.
Science demands of man effort and supreme passion.
Be passionate in your work and in your quest. Our
fatherland opens broad vistas to scientists, and we
must truthfully say science is being generously in-
troduced into the life of our country. Extremely
generously.

A long way this from the ideal of the cold,
aloof, dispassionate, mere observer—aloof
from passion, aloof from politics, from war and
peace alike, aloof often from reality—that some
would demand of the scientist. Total reality
is in Pavlov’s view the realm of scientific
study, worthy to be studied by the whole liv-
ing, feeling, thinking, hating, loving, human
organism.

The Soviet Union is justly proud of this
world-famed leader of science. It must not be
left for them alone to carry forward the work
initiated by him and to maintain the role of
science with his courage, his persistency, his
passionate devotion to the cause of progress.

Ruscoe CLARKE.

of children. A Soviet nursery in Kirovsk, beyond the Arctic Circle.
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REVIEW AND COMMENT
REPORTS FROM THE FRONT

Do the books measure up to the valor of the men? C ommandos and the men af sea. . . . And two studies
of Latin America. What is happening in Argentina and Brazil?

COMMANDO ATTACK, by Gordon Holman. Putnam’s.
$2.50.

EAST OF FAREWELL, by Howard Hunt. Knopf. $2.50.

THE RAFT, by Robert Trumbull. Henry Holt. $2.50.

MONG the minor confusions brought
A about by the war is the fact that the
difference between factual narrative and fic-
tion and between their two techniques is be-
coming daily less easy to determine. Of these
three chronicles of man against his enemies
and the sea, only one, Commando Attack, is
like anything you've ever read before, and it
seems unfortunate that the newest type of
warfare, combined operations, should be pre-
sented by a British journalist who makes the
Commando raids sound like a particularly
hard fought cricket match.

If you are sufficiently interested, though,
to get through all the initials after stout old
Sir Somebody Something’s name and the au-
thor’s surprising discovery that Norwegians
are really people after all, you know, there are
more than enough facts in Mr. Holman’s
survey. And he emphasizes something that is
often forgotten in the ‘“glamourization” of
the Commandos: that the success of all Com-
mando raids depends on split-second coopera-
tion between the Commando forces, the air
force, and the navy, often out of sight and
out of communication with one another, but
each carrying out the job laid down by scrupu-
lously painstaking staff work weeks before,
even to alternative timetables arranged ac-
cording to weather conditions. Mr. Holman
amplifies and rounds out the newspaper stories
on the formation of the Commandos, under
Sir Roger Keyes, and of their training, but
points out again and again that the object of
that training is not to create an inhuman
force of tough guys and trigger men, but to
bring out the best fighting abilities of the most
able men, physically and psychologically, in
the British forces.

Mr. Holman was along on the Christmas
1941 raid on the Lofoten Islands and on the
St. Nazaire raid, and includes detailed ac-
counts of the Vaagso and Bardia raids of
1941. He describes the landing methods, the
air force and navy preparation and support,
the methods of attack, the relations with the
local population. It’s all good fighting stuff
that goes on, but it is just there that Mr.
Holman becomes most traditional and sounds
most like an official regimental history. In
spite of that, however, there still emerges the
picture of disciplined fighting men that we’re
lucky and proud to have on our side.
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“HE fact-or-fiction line begins to waver
considerably in East of Farewell by
Howard Hunt. Ensign Hunt spent nearly a
year aboard a destroyer on North Atlantic
patrol before an injury sent him ashore last
February, and this novel is a realistic account
of the way things are aboard a destroyer on
convoy duty. It is a fairly simple story: there
are six or seven officers on a destroyer, nearing
Ireland, with a convoy that has missed its
British escort somehow. (Unfortunately no-
body below the rank of ensign gets into the
story much, except when somebody tries to
find out what the “men” are thinking.) Every-
thing is cold; everything is wet; everything
rolls and slides; the electric stove is out of
commission, so food is what can be heated
with steam; the oil is running out; the other
destroyers have had to go off to Iceland to
refuel and nobody knows what one destroyer
can do if the convoy meets a submarine; the
officers are beset by the worries, fears, unsuc-
cessful marriages, dreams of peaceful farms,
and antagonisms that they brought aboard
with them.

But they do meet a submarine, and all the
discomforts and the fact that they are where
they are have become necessary and under-
standable: now they can get a shot at the
devils. The submarine gets a couple of the
merchantmen before the destroyer can stop it,
but the destroyer, in a sharp, fast fight in

Soviet War Poster: "Join the Frontline R

which the bow is torpedoed, gets the sub-
marine. Everyone forgets everything but that,
and no matter what kind of heel anyone was
before, he does his job and they get the sub.
For me, at least, the book is somewhat
weakened and slowed down by Ensign Hunt’s
Dos-Passosan inserts on the marines at Reyk-
javik and flashbacks to the officers’ early
lives, before they got into the Navy or served
in World War I or got on active duty in
World War II. The one has nothing to do
with the story. As for the second, what the
officers were usually seems to have little to
do with the way they behave aboard ship,
even on routine patrol, and the characters are
sufficiently well differentiated to make the de-
vice technically useless. The important things
are the almost physical impact of the cramped,
nerve-racking life on a destroyer and the pic-
ture of a bunch of guys pulling themselves
together and doing the job that’s there to do.
And those things are there in good measure.

As FOR The Raft, fact or fiction, it’s al-
most incredible. The newspapers, early
in 1942, were the first to tell the story: Har-
old Dixon, Gene Aldrich, and Tony Pastula
failed to find their carrier after a bomber
patrol flight, came down in the water, lived
for thirty-four days on a four-by-eight-foot
rubber life raft, and, when they at last came to
land, pulled what was left of themselves to

ed Cross Aids.
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by GEORGE BERNARD SHAW

The authors of Soviet Commun-
ism: A New Civilization? re-
move the question mark from that
title in this brisk, clear-sighted
summary of the working of the
Constitution of 1936 in terms of
the political, social, and economic
life of the Soviets since its adop-
tion.

Included are a new translation of
the Constitution by Anna Louise
Strong and a unique postscript in
which the Webbs emphasize its
essential character as a new Dec-
laration of the Rights of Man.

§$1.50 Az All Bookstores
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their feet, so that the Japanese wouldn’t see
American sailors crawl. Luckily, there were no
Japanese, and all three are back on duty to-
day.

Robert Trumbull, a Honolulu newspaper
man, got Dixon talking while he was con-
valescing and set the story down as Dixon told
it. The more details Dixon tells, the more in-
credible the tale becomes. The plane sank so
quickly that they did not have time to salvage
any equipment and therefore started the voy-
age with what sounds like the contents of a
boy’s pocket: stuff like a mirror and a police
whistle, a pocket knife, and a pistol (which
rusted useless soon after), two pairs of pliers
and some patching material for the raft. It
was with this, and their determination not to
quit, that they managed to rig a sea anchor
to hold them back when the wind blew from
the wrong quarter, to calculate drift and man-
age some sort of navigation, to catch fish and
birds for food, though not often enough, to
catch water during the intermittent rains.
That, however, was at the beginning, when
they were well off. As the heavy seas swept
over the raft in storms (while they kept up
their spirits by planning meals at one another’s
houses), various articles were swept over-
board, until, on the thirty-second day, the raft
turned over while they were swimming and
they lost everything, even the ragged clothes
that had somewhat protected them from the
sun. The last two days, then, brought com-
plete exhaustion and delirium—but it was
after that that they stood erect to walk up the
beach.

When Robert Trumbull saw them later in
Hawaii, “they looked like any three men of
our navy. . .. That was the wonder of the
story to me: they were just three men who
happened to have been assigned to take up a
scout bomber from a carrier. . . . But they
were men like these.” Which is not by any
means the least impressive thing that can be
said of a flier from California, an Ohio elec-
trician, and a Missouri farm boy, fighting rep-
resentatives of the Berlin-labeled “soft and de-
generate” American people.

SALLY ALFORD.

Argentina and Brazil

BRAZIL UNDER VARGAS, by Karl Lowenstein. Mac-
millan. $2.75.

ARGENTINA, THE LIFE STORY OF A NATION, by Jokn W.
W hite. Viking. $3.75.

HERE appears to be a decided improve-
ment of late in the quality of the books
we are getting on Latin America. The initial
wave of reminiscing tourists and touch-and-go

. reporters, which followed our renewed politi-

cal and military interest in our southern neigh-
bors, apparently has subsided. We are now
beginning to hear from those who are better
qualified by background and training to speak
on the subject, and who have put consider-
ably more time and thought into the prepara-
tion of their volumes. With the grim and
deepening realities of the war all about us,
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our sense of hemisphere responsibility is like-
wise growing deeper.

The two works listed above are excellent NEW M ASS ES
examples of this trend. Here are two key

countries of South America, one of which has .
just become our fighting ally, while the pro- 5 pr oud to present

Axis government of the other (the govern- . . . .
ment, not the people) is our bitter enemy. its new board of contributing editors
Each of these important countries has long
been more or less of a mystery to the average at

North American, We know that the Argen-

tinians are not supposed to be overly fond of

us, and we also know that there is some A D I N N E R
trouble over beef ; but at that point the knowl-
edge of the ordinary citizen probably stops

short. As for Brazil, it has been, if anything, ' SATU RDAY' NOV. 28‘H‘], 7 P, M.

even more of a puzzle, by reason of the strug-
gle which has been going on there for a decade

and more between the forces of democratic MURRAY H“_L HOTEL
progress and those of reaction, with our State Park Ave. at 41st St.
Department often playing a highly equivocal

role.
Some time ago Hubert Herring, director The Press:

of the Committee on Cultural Relations with
Latin America, observed that there was not : :
a single book to his knowledge which “does “WORDS C AN BE BULLETS”
a job” on Argentina. I do not believe he

would say that now, after reading Mr.

White’s excellent, truly scholarly, painstaking Ours is a people's war: and the men and women at home must serve in a way that

treatise. Mr. White has lived in Latin will mean victory. That is the demand of global war: soldiers on the home front as
America for twenty-five years, as consular well as soldiers on the frontlines. And on the home front the power of the press is
representative and newspaper man, and he incalculable. The press must be of the people, close to them, belong to them. It
spent four years writing his bOOk: He has must be a gun in their hands. For these reasons leaders in the field of education,
really.“done a job” on Argentine. history and of labor, of the arts, of journalism, have joined New Masses as members of the
herew1th. presents the reader with the best new board of contributing editors. They believe with us that words can be bullets. . . .
account in capsule form that I know of. Nec- The Editors
essarily there are omissions of detail, but it ’
is a concise, vividly written, highly useful A Partial List of Guests

summary, which serves to paint in the back-

groundr);equisite for an ungerstanding of the PAUL ROBESON

land of contradictions that Argentina is today. RICHARD O-. BOYER

Mr. White brings his readers the intimate

understanding of a man who has lived long ‘ DR. BELLA DODD

in a country as a sympathetic and cultured

individual deeply interested in the life of the LEWIS MERRILL

p;zoplet wh}? a;'f histl_1qsts. Itxﬁdie(}ll, he feetl-s so ; DR. HARRY F. WARD

close to the Argentinians that he sometimes

criticizes them with what seems undue se- ‘ LEO HUBERMAN

verity ; but he promptly takes the edge off by

discovering that their faults are, after all, DR. MAX YERGAN

very much the same as those that we North ART YOUNG

Americans exhibit. The basic thesis of his

book is the urgent necessity of a better under- - WILLIAM GROPPER

standing between Argentina and ourselves, FREDERICK MYERS

and the tremendous potentialities for good in

a friendly alliance between these two great FREDERICK V. FIELD

nations. He sees the question largely as one

of beef—it is, of course, a good deal bigger SAMUEL PUTNAM

than that, but the beef may serve as a symbol. , ISIDOR SCHNEIDER
In his political orientation Mr. White is

thoroughly democratic and anti-fascist. He RALPH ELLISON

paints the Castillo regime for what it is, with- ALFRED KREYMBORG

out mincing any words. He is pretty clearly

conscious, even, of the nature of the class Subscription. ... ..o iii i e e 3250 per plate
struggle in Argentina that lies behind it all.

True, there are some errors of formulation in Table (for ten)......oovvnnnnn. e $25.00
connection with fascism, National Socialism, Make your reservations now by calling CAledonia 5-3076 or by writing to

Communism, the general character and role
of political parties in Latin America, etc. But
they are minor errors and do not impair the

Room 1204, 461 4th Ave.
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Internationalen Brigaden, Die
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Sung by Ernst Busch and the
Chorus of the lIth International
Brigade. Recorded in Barcelona,
Spain, 1937.

3 10” records in album with booklet
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THE RED ARMY CHORUS
of the U. S. S. R.
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ducted by Liu Liang-Mo.

3 10” records in album with booklet
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Earl Robinson.
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Songs of Norway’s
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nition, Marching Through Berlin
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validity or the democratic sincerity of the
work as a whole.

HILE Mr. White is a newspaper man

by profession (formerly with the New
York Times in Buenos Aires, now with the
Herald Tribune in Mexico) Professor Lowen-
stein holds the chair of political science and
jurisprudence at Amherst College. If the re-
porter displays something of the scholarly im-
mersion of the study, the college professor
for his part writes with much of the verve of
a trained journalist. The latter went to Brazil
on a Guggenheim fellowship, where he spent
a couple of years studying the type of govern-
ment that exists under Vargas. His book at-
tempts to answer the question, just what is
the Vargas regime, in political essence and in
practical life? Is it an old-fashioned South
American “strong man” dictatorship, a fascist
dictatorship, a “totalitarian” system, or what?
First of all, the author gives us a brief sum-
mary of preceding governmental forms, under
the empire and the republic. He makes a de-
tailed study of the constitution of the “Estado
Novo” (“New State”), which he frankly ad-
mits is a ‘“‘tutti frutti” paper constitution, an
absolute dead letter in real life. Then he goes
on to take up various aspects of the Vargas
regime: defense of the state; “public opinion
management”; the “dynamics of social life
under Vargas”; etc. And finally he endeavors
to strike “the balance sheet of the regime.”

Professor Lowenstein concludes that the
Vargas government represents an ‘‘authori-
tarian’ but not a “totalitarian”’ regime, and
consequently is not fascist—because it is not
“totalitarian.” He feels that it more nearly
resembles an older “regime personnel” of
which French jurists speak.

Throughout his book Professor Lowenstein
makes use (with due acknowledgments al-
ways) of the researches of the present re-
viewer, as published in Science & Society. He
finds that my “one-sided Marxist interpreta-
tion” contains ‘“much bias and distortion,”
and speaks of “the alleged finance capital”
as if finance capital were some myth of my
own invention. But it seems to me that it is
precisely here that his mistake lies. The three-
cornered struggle of British, North American,
and German finance capital in the 1930’s is
not once touched upon, and as a result Pro-
fessor Lowenstein is really unable to explain
the origins of the Vargas dictatorship.

More than this: he is ultimately unable to
define the true nature of the Vargas regime;
whereas he would have been able to do so,
had he grasped the distinction which I brought
out in my articles between a full-fledged fas-
cism (in an imperialist country), which is
thoroughly gleichgeschaltet, “coordinated”—
“totalitarian,” if you will—and the far less
stable, necessarily unconsolidated type of fas-
cism which is to be found in a semi-colonial
country like Brazil. In other words, all fas-
cisms—all types of fascism—are not “totali-
tarian” in the sense that every phase of the
people’s life is completely “coordinated” in all
of them.
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But all this sounds, already, like old stuff,
water under the bridge. Professor Lowen-
stein’s book, an excellent job on the whole
despite its erroneous academic conclusions,
was written before Brazil entered the war on
the side of the United Nations. Governments
no more than individuals are standing still
these days, and there is every indication that
the Vargas government at this moment, like
the Brazilian people themselves, is moving in
the right direction, that is, in the direction
of an ever increasing degree of democracy
and popular control. This study, none the less,
was distinctly worth making, for the sake of
the historical record. It is a task that will not
have to be performed again, and the present
volume will remain a valuable source book in
the field of juridical studies.

Like the author of Argentina, Professor
Lowenstein is a thorough democrat and anti-
fascist, but he too falls into a number of
ideological errors. Otherwise, he tells the
truth plainly, as he sees it, without fear or
favor. I think he overstresses Vargas’ “leni-
ency,” and also his popularity with the Bra-
zilian masses—one doubts if a visitor in his
shoes was in a position to get a frank opinion
even from the middle classes, much less from
the real masses. I also miss in this work any
mention of the Brazilian Negro and what
happened to him under Vargas. But for the
vast amount of study and research that has
gone into the making of this book, all of us
who are interested in Brazil should be duly
grateful. SAMUEL PurNAM.

They Helped the Nazis

PATENTS FOR HITLER, by Guenter Reimann. Van-
guard. $2.50.

UENTER REIMANN has gathered between

two covers the findings of the Senate

Patents Committee and the Truman commit-

tee, etc., regarding the connivance of German

and American big business to suppress new

techniques and hinder production of vital new
war materials in the United States.

Patents for Hitler shows that Standard Oil
of New Jersey helped IG Farbenindustrie of
Germany avoid confiscation at the hands of
the Alien Property custodian by assuming
nominal title to thousands of IG patents as
well as to IG’s share in jointly controlled
American companies. It shows that up to the
very end of 1941, Standard sold aviation
gasoline to Nazi-Italian airlines in South
America, and kept IG constantly informed of
new methods and processes employed in Amer-
ican production. In the vastly important field
of synthetic rubber, Standard and IG worked
closely together, but while IG engaged in
large scale production for the German fighting
machine, Standard jealously guarded its
secrets, and 2s late as October 1941, filed suit
against American rubber concerns for attempt-
ing to make synthetic rubber. In other fields,
General Electric upheld shaky Krupp patents
on tungsten carbide—a metal which increases
production 500 percent when used instead of
tungsten alloy steel for machine tools. GE
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did this in order to preserve its own monopoly.

Here, exposed for all to see, are the men
who placed their personal economic interests
before the welfare of their country, who only
yesterday posed before the American public as
“experts” on production—and who were all
the while withholding badly needed war ma-
terials with the aid of Nazi business men.
These are the men who expected a vic-
tory of the Nazis in Europe and who made
deals accepting the status quo. in Germany.

Although strongly anti-fascist, the author
is still unable to understand the true nature
of fascism and its relations to the state.
He adheres to his earlier belief (as expressed
in The Vampire Economy) that the Nazi
state, in some strange and nameless way, lords
it over big business, and that its interests are
contrary to those of big business. Mr. Reimann
writes: “The rise of the totalitarian state
inevitably resulted in a decline of private
world empires,” and: “German finance ulti-
mately had to act in accordance with the
politics and interests of the Nazi regime. . . .”
It would seem that the author thinks private
industry has been weakened by the Nazis; but
he is forced to admit the very opposite:

“The Nazi state was extremely successful
in its dealings with private corporations. The
outward forms of private enterprise were re-
tained for German corporations. 1.G. Farben,
Krupp, and Siemens were allowed to expand
abroad, and to construct their own world
empires. But they were not on an equal footing
with private corporations of the United States
or of Great Britain. The German corpora-
tions were no longer independent. They were
agents of the Third Reich. As such, they were
in a far stronger position in relation to foreign
enterprises.”

But what, one may well ask, does any
corporation want, if not to expand abroad and
to have government backing to put it in a
“far stronger position in relation to foreign
enterprises” ?

Separating the capitalist Nazi state from
the capitalist Weimar republic, as he should,
Mr. Reimann glosses over facts which do not
accord with his views. Thus, by a careful
omission of dates he gives the reader the
impression that it was the Nazis who made
Siemens & Halske (electrical equipment manu-
facturers) dally three years over licensing an
American firm to produce the light metal
beryllium; and that it was the Nazi govern-
ment which financed a “most wonderful metal
working plant at Hanau” and placed it in
charge of an ex-staff officer of the German
Army. In reality, the three years’ procrastina-
tion occurred between 1930 and 1933, and
the government which subsidized the metal-
lurgical plant was the Weimar republic!

In spite of misstatements and incorrect
ideology, the book makes a contribution to the
war effort by providing encouragement and
ammunition for one of the main political tasks
of the day: to expose the appeasement and
business-as-usual forces and blast them out of
power.

G. S. Jackson.
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OPEN ALL YEAR

Loeust Grove Farm, Sylvan Lake, Hopowel . N. Y,
%hono Q2F gl; City l‘honnn. SIP ‘H;lt one N- ¥

INVITATION TO RELAX

Enjoy the serenity of Plum Point. Gorgeous countrye
side, roaring fireplace,
delicious food=—and fun,
Only 55 miles from New York.
MAKE RESERVATIONS
FOR THANKSGIVING

ATTRACTIVE RATES

FREX BOOKLET
Now Windsor,N.Y. Nwlwt!h 4270

ONE HOUR FROM NEW YORK
CENTRAL
VALLEY

Formerly Lewisochn's Estate OPEN ALL YEAR
225-acre estate. All Seasonal Sports, Bieycles, Ping-
pong, Games, recordings, library, dancing. Open Fire-
places. - Exceptional company. xcetlent _cuisine, Every
comfort. Incomparable surroundings,

el.: n
M:lis 7895. Your Hostess: Fannie Goldberg

iz DAKWOOD %

Tel.: Newburgh 4477 Only 53 Mlles from N. Y. G

Charming Colonial Estate. Unsxcelled Food.
Tennis, Golf, Handbail, Riding, Canoe-
ing. Badminton. Limited Accommeda-
tlons-—Attractive Rates. Open All Year.

We Mourn the Loss

S. FUNAROFF

a great poet, brother,
son and friend.
U. Funaroff
Rachel Funaroff
Vivian Wilkes
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a2 SIGHTS and SOUNDS

THE MOON AND SIXPENCE

The anti-social problems of Paul Gauguin, alias C harles Strickland. A film that is almost great. Joy
Davidman also reviews "Now, Voyager,' the story of a middle class family.

‘6 HE MooN AND SIXPENCE” is prob-
ably not a great film. It raises a tre-
mendous problem, but makes no seri-

ous attempt to solve it; in fact, the film is a
little confused as to just what the problem is.
Its narrative technique is far too faithful a
copy of the novel, imperfectly translated into
camera language. There is a certain lack of
imagination, and there is the appalling asinin-
ity, no doubt dictated by Mr. Hays, of its
printed afterword—a direct contradiction of
every point the film itself tries to make.
Nevertheless, The Moon and Sixpence tells
an adult story in adult and honest terms. It
tries to make a contribution to our under-
standing of human life, and if it does not
succeed perfectly, it achieves a passionate and
rousing eminence above the low level of much
that comes from Hollywood.

The picture’s limitations are, for the most
part, those of the novel on which it is based,
and of the novel’s author. For Somerset
Maugham, while an alert observer and a
vivid reporter, never was any great shakes
as a thinker. Struck by the wonderful varia-
tions of human behavior, he reports them with
admiration and misunderstanding. Thus, in
making a somewhat romanticized novel out
of the life of Paul Gauguin, he portrays a
great artist brutally sacrificing every human
obligation and decency to his art. The prob-
lem, as Mr. Maugham sees it, is to justify
the ways of the artist to society. If “Charles
Strickland” can only exist as a great painter
by violating all the decencies, is Charles
Strickland justified in existing? But that, of
course, is not the problem at all. With a little
more insight, Mr. Maugham would have
turned his question around.

And so the apparently individualistic and
anti-social problem of Charles Strickland be-
comes the universal problem of mankind’s
right to a decent life in the face of a social
system which makes decent living very far
trom simple. Strickland seems completely anti-
social and destructive; actually he is rebelling,
not against mankind itself, but against the
torturing pressure of a society which makes
him a miserable stockbroker when he ought
to be a happy painter. And to free himself
he must reject every obligation of that so-
clety, good and bad. He must reject his wife
and children, not because there is anything
in painting which makes it incompatible with
family life, but because society will not let
him have a family and paint too. Is it any
wonder that, in his passionate self-defense
against that society, he smashes everyone who
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attempts through affection to draw him back
into it? Or that he can only find peace and
self-realization on a fabulous South Sea Isle?

Strickland’s revolt, Gauguin’s revolt, can
afford only tragic and temporary release; for,
like Don Quixote battling the windmills, no
man is big enough for the job alone. But
in his sentimental and superficial way,
Maugham puts Strickland on one scale and
the rest of mankind on the other—as if only
an infrequent great artist ever rebelled
against an unworkable world.

For if Charles Strickland were merely a
destructive freak there would be no film;
he could not command our sympathy and
even our admiration as he does if he were
not, in his blundering and ineffectual way,
fighting our fight. Charles Strickland—Paul
Gauguin—has a right to exist not because
he is a great painter but because he is a
human being; and Maugham recognizes that
right emotionally even while he is puzzling
intellectually over his phony “artist-versus-
mankind” struggle. Hence The Moon and
Sixpence is a film of great, if confused, emo-
tional impact. It does not think its social
issues through; but at least it starts the audi-
ence thinking about them.

- e

Tom Sawyer" filmed in the USSR. The movie, from Mark Twain's novel, was made along the Dneiper River,

The portrait of a man driven by the
daemon which George Sanders gives us in
his interpretation of Strickland is more than
convincing within the limits of the part; The
Moon and Sixpence is a record of Strick-
land’s behavior, not an analysis of his mo-
tives, and Mr. Sanders, though far surpassing
any of his previous performances, cannot go
further than his author. His Strickland 1is
powerful, passionate, brooding, exciting—but
mystifying. Certainly, however, the last is not
his fault and the former are to his credit.
Steve Geray, a newcomer, is more completely
satisfying as Dirk Stroeve, Strickland’s chief
benefactor and chief victim—it is very hard
to make he-who-gets-slapped pitiable without
being contemptible, but Mr. Geray achieves
it. Albert Basserman is good in a small role.
A slavish and unimaginative copying of the
book’s first-person narration has plopped
Herbert Marshall down in the role of nar-
rator; we see Strickland through his eyes
and listen to his comments, and it is all quite
unnecessary. The film would have gained
much in immediacy and compactness by dis-
pensing with him altogether. For the most
part, however, its technique is admirable;
much is suggested that is never said, much

which resembles the Mississippi. This photo shows "Tom' and a Ukrainian village girl.



SONGS OF THE PEOPLE!

MOSCOW STRIKES BACK

Eight songs from the film

4 records in album $2.75
FOLK SONGS OF THE U.S.S.R.

Eight authentic Soviet folk songs

4 records in album $2.62
RED ARMY CHORUS, U.S.S.R.

Fighting songs of the Red Army

4 records in album $2.62

TWO CENTURIES OF AMERICAN FOLK
SONGS sung by the American Ballad

Singers . . . Elie Siegmeister, Director.
8 records in album

$2.00

118 East 14th St., N. Y. City

“ . . Most valuable and timely material for
political discussion on the lessons of 25 years
of Sowviet power, and for estimating the out-
look for the Second Fronmt and our immediate
tasks. . . . It is clear that there should be the
maximum 'circulation of the November issue.”
JoHN WILLIAMSON.

THE COMMUNIST

November Contents

Twenty-Five Years of Soviet Power
Earl Browder
The Twenty-Fifth Anniversary of the Soviet
Power...........oeienn Ve J. Jerome
Our Nation Discovers the Soviet Union
Hans Berger
"~ The Second Front and the Winter of 1942-43
Eugene Dennis
John L. Lewis and the Miners’ Convention
William Z. Foster

Trends in the A. F. of L....... Rose Wortis
National Unity in Canada for Total War
Tim Buck

Earl Browder Charts the Course to Victory
Review by A. Landy
Historic Documents
Single copies 20c
Subscription $2.00*
*During November and December only, a
free copy of Earl Browder’s new book, Vic-

tory—And After, will be offered with every
new subscription.

On Sale at All Workers and Progressive
Bookshops Coast to Coast

By miail order from

WORKERS LIBRARY
PUBLISHERS

P. O. Box 148, Station D (832 Broadway),
New York, N. Y.
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BUY
UNITED STATES
WAR BONDS
and

SAVING STAMPS

YA ok A % ok v ok ok o ke ok
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is said boldly where the usual movie would
simper forth a bland and meaningless plati-
tude. The Moon and Sixpence has so many
unusual excellences, in fact, that a poor devil
of a reviewer may be excused for weeping
with gratitude over it.

NOTHER real problem is raised in Now,

Voyager, which studies the most tragic
aspect of the disintegration of the middle
class family in our time. This is, of course,
the perversion of motherhood into a species
of spiritual vampirism. The aging woman
who has never done any work, and who, in
outliving her sexual attractiveness, is left
without a purpose in life, is no doubt a piti-
able figure; but still more pitiable are the
children on whom she vents her frustrations.
So numerous are these cases today—every-
one’s experience includes a dozen—that the
term ‘“‘smother love” has gained wide cur-
rency. In Now, Voyager, Bette Davis por-
trays a smothered daughter.

The vital theme of the film is her strug-
gle toward belated maturity and indepen-
dence. Unfortunately this theme itself gets
smothered, first in inaccurate psychology and
then in a routine story of love and sacrifice
—why it should be healthier to get frustrated
by a lover than by a mother is not explained.
The mother in the case is represented as an
outrageous old harridan against whom a girl
of Bette’s spirit would have revolted success-
fully at seventeen, although the really dan-
gerous smotherers subdue their victims not
by outspoken nastiness but by a great show
of love and helplessness. Anybody can fight
a bullying mother; it’s the “martyred”
mother who does the harm. Then we are
asked to believe that a completely crushed
neurotic can, in two weeks of sea air and
love-making, develop into a self-assured
woman of the world. And then Bette turns
on the tears and turns off the intelligence.
Now, Voyager, gets lost in long-drawn out
renunciation and heavy music.

It is only fair to say, however, that Bette’s
love life achieves an interest it does not de-
serve through the presence of the vital Paul
Henreid as the lover. An actor of unusual
sincerity, Mr. Henreid is dynamite in an un-
obtrusive package. Joy Davipman.

Sensitive, But ...

Not consequential, says Alvah Bessie of
*’The Damask Cheek.’’

oHN VAN DrUTEN, who once wrote a
J sensitive (if inconsequential) play about
the problems of adolescence in British pub-
lic schools (Young Woodley) has a new play
on the boards, The Damask’ Cheek. It is the
product of Mr. Van Druten’s collaboration
with Lloyd Morris, and it examines sensi-
tively (and inconsequentially) the problems
of the ugly duckling who loves her man from
afar but, like the lady of Viola’s story in
Twelfth Night, “. . . never told her love, But

NEW MASSES Classified Ads

50c a line. Payable in Advance. Min. charge $|.50~
Approx. 7 words to a line Deadline Fri. 4 p.m.

AGENTS WANTED

AGENTS WANTED to get subscriptions for NEW"
MASSES. Substantial commissions paid and leads given.
For details communicate with Martha Strumpf, Circula--
%onyMémager, NEW MASSES, 461 Fourth Avenue,.

CHILDREN BOARDED

A FEW CHILDREN FROM 2%-10 to live all year-
round in quiet, comfortable country home. Progressive:
playgroup on premises. Excellent public school in village.
Understanding affectionate care, Housemother up-to-date-
nutritionist. Excellent references. Moderate prices. Write
NORA ZHITLOWSKY, Croton-on-Hudson, N. Y., or-
phone Croton 469.

FURS

SKILLED FUR CRAFTSMAN with factory in whole-
sale district offers you exceptionally low rates on remod-
eling, repairing, cleaning, glazing and custom-made gar--
ments. STORAGE, PLEASE ASK FOR MR. ARMAND..
145 West 30 St., N, Y. C. Armand et Soeur, Ch. 4-1424..

GYMNASIUM

Get in shape. Reduce—build up—relax. Trial visit $2.00"
includes Swedish massage, handball, vapor baths, indi-
vidual exercise, posture correction, electric horse, bi--
cycles, etc, Men, women, separate days. GOODWIN’S.
GYM, 1457 Broadway, WI sconsin 7-8250.

INSURANCE

PAUL CROSBIE and CARL BRODSKY — whatever-
your needs — FREQUENT SAVINGS, 799 Broadway..
TRADE UNION AGENCY, Tel. GR amercy 7-5978.

MEETING ROOMS—LECTURE HALLS
MALIN. STUDIOS, 185 West 44th St. For meetings,

forums, rehearsals and parties. Call LO 5-7875; LO*
5-7778.

PIANO TUNING

PIANO TUNING, regulating, repairing and_voicing.
Member Nat’l Ass’n Piano Tuners, Inc. Ralph J. Apple-
ton, 505 Fifth Avenue. Tel. MU rray Hill 2-3757.

WANTED FOR NEW MASSES

Issues from January and February 1942 wanted to com-
plete our files. Also 1934—January 2; 1935—December
17; 1937—May 4, July 20, Dec. 28; 1938—October 11;
1939—July 4; 1941—December 9.

WEARING APPAREL

Since good clothes have reached investment level, try
MISS GOODMAN’S ORIGINAL MODELS (Dresses
and Coats). She sells clothes that wear at great savings.
244 Lexington Avenue (34th St.). MU 5-0607.

YOU CAN BUY NM’s
QUIZ BOOK
FOR ONLY $1

OR

SUBSCRIBE TO
NEW MASSES FOR A YEAR
AND GET IT

OR

SEND IN TWO NEW SUBS
AND GET IT FREE

NEW MASSES, 461 Fourth Ave., New York, N. Y.
Please send me a copy of the NEW MASSES QUIZ
BOOK, ''What Do You Know?"

[ Enclosed find $I In payment for the QUIZ BOOK.

[ Enclosed find $5.50 for which enter my sub to NM
for a full year, and send me as a premium the
QUIZ BOOK.

[ Enclosed find 2 new subscriptions for NM and
sl.cr;%'(me absolutely free of charge the QUIZ

NAME
ADDRESS

CITY. STATE
Add $1 for Canadian Postage

11-10-42
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let concealment, like a worm i’ bud, Feed
on her damask cheek.”

In order to give plausibility to the tale,
the playwrights have set the scene in 1909,
in the well appointed home of Mrs. Randall
in New York. The ugly duckling is her
British niece, Rhoda, and the man she loved
from afar (and from anear) was her cousin
Jimmy Randall. Why she should have loved
him, the Lord (and Mr. Van Druten and
his collaborator) only know, for Jimmy was
the type who never grows up and spends his
time between the champagne bottle and the
girls, with brief interludes at his “office”
where he theoretically clips the coupons. Be-

sides, the ugly duckling finally told her love,

so everything turned out hunky-dory.

The Damask Cheek has a certain anti-
quarian charm, redolent (and descriptive) of
the days when women could consider them-
selves “‘compromised” if they so much as
went riding, unescorted, in a hansom cab
with a man to whom they were not formally
engaged. So, like Life With Father, The
. Damask Cheek will bring a tender chuckle
and sigh to those who recall the period and
can afford—from a safe distance—to laugh
at the stuffiness of the mores.

But as drama, the play is scarcely com-
pelling or important. Handsomely set and
costumed by Raymond Sovey and .well di-

rected by Mr. Van Druten, it moves smoothly

to its pleasant conclusion, but gives scant
scope for acting beyond the limits of com-
petence. Playing a woman much younger than
her own age, Flora Robson, an actress with
considerable emotional power, projects an im-
aginative portrait of Rhoda, the ugly duckling.
I liked Myren McCormick as Jimmy, Celeste
Holm as his slightly “tainted” actress-fiancee,
and Margaret Douglass as his mother. All
these people deserve a better play.

IF WE get many more things like the play
called Little Darling, I'd be in favor of
calling the theater season off for the duration
and going to the movies. For the motion pic-
ture industry has at least announced that it
Is turning its attention to those aspects of the
war which must be endlessly elucidated and
stressed if we are to win over fascism.

Little Darling was designed to make you
forget the war. (I wonder what the guest
sailors and soldiers in the audience thought
of it.) The central “problem” of this comedy

revolves around a daughter who “hated” her.

father because he was a “model father.” So
father, to prove to his daughter that he was
not what she called “a drip,” took to careen-
ing around the landscape with daughter’s col-
lege room-mate.

This was supposed to be funny. Also sig-

nificant. It merely turned out to be revolting,-

and the level of the humor might be indicated

by quoting a “joke.” Father enters the room

behind his eighteen-year-old girl friend, tell-

ing the Chinese butler, “My bag’s in the

car.” Says another character, looking at the
girl friend, “The hell she is.”

ALvaH BESSIE.
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the playwrights’ company present ,
STHE EVE OF ST. MARK? by Maxwell Anderson

directed by Lem Ward with settings by Howard Bay

Aline MacMahon and a cast of twenty-five

“. .. No other play has brought so much of the truth and anguish of our war into the theatre.”

Brooks Atkinson, “Times’
BR 9-0046 — Mats. Wed. and Sat.
at 2:40 p.m.; Eves. 8:40 p.m.

CORT THEATRE 48th St., East of Bway.

NEW MASSEs>

31ST ANNUAL

WRITERS ano ARTISTS BALL

Saturday Evening, December 5th

WEBSTER HALL
119 East 11th St., N. Y. C.

Plan now to meet the artists, writers, and contributors of your
favorite magazine at the

MOST ANTICIPATED SOCIAL EVENT OF THE YEAR

———

“Americans Who Want To Be Intelligent About
Newspapers They Read Should Know This Book”

PROF. CLYDE MILLER, Teachers College
Former Sec’y. Institute for Propaganda Analysis

EORGE SELDES, in his commando

style, PROVES that the commercial
press is being used by Big Business to fool
and betray the people.
You owe it to yourself to learn how to
read the =ress; how to separate propa-
gande ° .. facts. "THE FACTS ARE. .-."
is ".me most exciting and challenging
exposé yet written on the press and radio."

Order your copy NOW! Price $1.

THE FACTS ARE

A Guide to Falsehood and Propa-
ganda in the Press and Radio

by GEORGE SELDES

Editor of the 4-page weekly newsletter, IN FACT,

and author of FREEDOM OF THE PRESS, YOU CAN'T

PRINT THAT, LORDS OF THE PRESS, SAWDUST
CAESAR, etc.

If this book were printed by a commercial publisher
it would sell for $2.

W N N N A O N N A
CLIP $I TO THIS COUPON AND MAIL TODAY!
IN FACT, INC., 19 University Place, New York City

Enclosed find $I [ m. o. [} check {cash sent at your own
127 pages. 19 risk) for "THE FACTS ARE . . ." postpaid.
pages illustra-
tions. Glazed
cover. 8 x 1l
format. De-
signed by
Robert Josephy.

City & State

"THE FACTS ARE . .." IS AVAILABLE THROUGH "IN FACT" ONLY!
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oNE YEAR oF NEW MASSES

(Regular Annual Subscription Rate $5.00)

PLUS YOUR CHOICE OF
AN OUTSTANDING BOOK

Jrom the

NEW MASSES
‘ or
’ A NEW ALBUM OF RECORDS

Our Gift Our Gift

i Comblination Y
NUMBER  OUTSTANDING BOOKS o inaion kve  NUMBER ALBUMS OF RECORDINGS  ““Riice ™" Seve
A VERY SPECIAL 2 VICTORY—AND AFTER by EARL pahe+ 12 FOLK SONGS OF THE USSR.
OFFER The outstanding book of and on the s gfiffefr sung by the RED ARMY CHOIR $6.50 $1.12
war 5.00
C NGS 3 MOYUSICS:TERTHL(E)ENUbyNRUTH ¥cKENTNEI This 13 RED ARMY CHORUS, USS.R.
th Y AN'T DO BUSINESS WITH HITL .
e BASIC WARITI by DSOUGLAS MICISLER - ull':“"Yl fighting songs of our ally $6.50 $1.12
DEFENSE WILL NOT Wi HE WAR nusua
of THOMAS PAINE by W. F. KERNAN Offer 14 GYPSIES
. (3 Pocket Books free with a year's sub) $5.00 music from the Soviet picture $6.50 $1.25
including 4 BRITAIN AND THE WORLD FRONT
by R. EAII(ME DUTT' P d
u " A new book by England's outstanding 153 MOSCOW STRIKES BACK
Common Sense Marxist $6.00 $1.00 songs from the Soviet film $6.50 $1.25
npe n 3 SABOTAGE by SAYERS and KAHN
nghfs of Man A best seller on America's 5th Column $6.50 $1.00 168 RUSSIAN FOLK MUSIC
11 11}
Age of -Reason 6 LA:J ;%%&:SOKM SBMEIF%_IIN $6.75 $1.00 eight Russian folk songs » $6.50 $1.25
7 TELEGRAM FROM HEAVEN
COMPLETE, ONE VOLUME by ARNOLD MANOFF $450 $1.00 17 FIGHTING MEN OF NORWAY
624 PAGES. JUST OUT 8 NO DAY OF TRIUMPH Norwegian peoples songs $6.50 $1.39
by SAUNDERS REDDING
Our special aift offer on this volume A chapter was run in our Negro issue $6.75 $1.25
lus & yoar of NEW MASSES, both of 9 HOSTAGES by STEFAN HEYM 0§00 P et Poogle~ 3450 3136
plus a y : 10 THE TRUTH ABOUT SOVIET RUSSIA ongs of The Spanih Teople Rl
them for only by the WEBBS $6.00 .50
$6.00 (Offer No. 1) 11 THE GREAT OFFENSIVE 19 GUERRILLA SONGS
by MAX WERNER $6.75 $1.25 Yugoslavian fighting songs $6.50 $1.39
{Reduction made from subscription rate, not book list price.)

NEW MASSES, 46! Fourth Ave., New York, N. Y. The one-year subscription (or renewal) 1o NEW MASSES you may send to:
Gentlemen:

| wish to take advantage of your combination gift offer. Name o o v v e e e e e e
E, ] Jﬁnd

| desire offer No. . Address e e et e e e e e e e e e e e e e e e e e e e
Please send it to:

Name . . .+ « . « « v v o e e s e e e e e e e e e e e e

Address City . . . o . e e e e e e e e
City . .

State . . . . . State . o e e e e e

A agree to pay the express charges on arrival of the records. Beoks sent free. Add $1 for Canadian postage 11-10-42
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