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• • F re e ,1, o m o
J; A

r ti

11 t 11 t o E
x p lo r e, 

� tu e, Investigate, Experime�t 
F o l lo w in g  are excerpt s from the article by leadin& Comm�nist 

c u lt u ra l w cwke rs which the co! u mn d�cussed y�st�.rday, The f ull 
a r ti cl e a p pe ar

ed in the January as su e o f Party Voice • 

T HE R E  a re some who conte n d th a t the Communis.t Party. has 
m a d e n o c o n tri b utions at all to th e d evelopm

ent o f an A meric an 
c u l t u re th a t se rve s the i n terests o f the Ame r ican_ peo p le-:bu t we c a n ­
n o t a gree . T o ar gue, a s'some do. th at our e ntire past 1s a tapestry 
o f e rr o r' is 1 t o be blind to the modest but genuine role our party has 
p l a y e d i n th e s tru ggle for a vital, human�tic culture_ in our land._ In 
t h e e a rl y t h i r t ie s, for example, when artists wer� literally starving, 
n o n e fo u g h t m o r e t e n a ci o u s l y t h a n th e Co � mu m s t s  fo r . � o v e rn m e �

t 
s u p p o rt o f  '\ VP A p

�
e c ts  w h e r e wri t e r s , d ir ec t o r s ,  m u sic ia n s , a c t ? 1 s 

a n d a r ti s ts c o u l d  b a inf u ll y  e m p lo y e d . A s a r e s u lt _ the p r oducti ? n 
o f c u lt ur a l w o rk e r s av a il a b l e t o m a s s e s  o f p e o p l e , e n n c hed � h � en t � r e 

s
p ir i tu al lif e 

o l o u r n a t io n . We p r o je c t ed t h e i de a o f  t h e a r ti s t
s 

s o c � a l 
r espo n s ib i

li

ty 
a nd pr o pesed t h a t a n inexha u sti bl e s o ur ce of m ate ri a l 

l a y  in t h e e x pe r i e nc es of th� com m �n p eople of !he . land -and t�e 
b e s t cr e ati v e m in d s o f  Ame ric a , ► fin dmg our t each mgs conf irme d •!1 

l if e , a d o p t e d , f or a time, th i s _ c a u s e a s t he i r o w � . T h�
o
u g h th e �r 

w o r k s a n d i n a rt icl e s ,  s uch n ationally- renowned wnters a s S t emb e�k, 
R i ch a ; d  Wr i g h t E r sk ine C aldw ell, Hem ingway, Wolfe a n d others. 
r e v e al ed th e ir � d e b t e d n es s 

t
o M a rxis t th in � i n g . N ? r i s 

it 
a c ?

i d e n ta l 
th a t Th e od or e  D r ei se r , th e fo r emos t no v e li s t o f I ns g e n er a _h o n , d e ­
cl a r ed th a t t h e l o gi c o f  h is  li fe l e d hi m to join tne Co mmunis t Party. 

* 
' 

B Y  th e s am e t o k e n ,  t he p olitical wo rk o f  o�r P ar �y in t�at 
pe riod a n d th e r e af t!rr ex er cis ed c o n si de r ab le i n �u e�c e m m ov �n g 
i nt e ll e ctu al s  in t o a cti vity arou n d  the broad social iss ues _ a ffectmg 
a ll t h e pe o p le. W h e n S pain w as in v ad ed b y F r a n co , H 1 t l e r a n d 
M us s olin i  in 1 9 3 6, w e w er e in s t ru m e nta l i n c� n v in c i n g t h e v a s t  _ m a­
j o r i t y o f th e wri t er s  in Am e ri ca t hat  the . mte r e s ts o f  Am e n ca n 

dem oc r ac y r equ ir ed s up po rt  o f the- Sp am sh  p eople. W h en t he 
sh ad o w o f H i tl eris m fe ll a c ros s E u r ope . we h el p ed m o ve th e gr e a t -es t 
t a l en t s of o ur  

e ooc
h t o s p eak out a ia i nst the per il s  of fas c i sm. And

w hen w a r  fi n a ll y c a me , C o mm un ist wri te r s ,  fi lm  m �½e _r s .  a rt is ts a !1 d  
th ea tric a l w ork e r s  c o n tribut e d  their t a l ents to mohihz. m.g  o u r entire 
pe o p le fo r vi ct o r y . T h e s u pp o rt w e  e _n j o y ed is a _  m a tt e r of re co r

d , 
a n d o u r  in flu en c e u oon the pro gr e ssive. h uma mst cultur e of t h e 
pe r i od , i s t oo we- U kn o w n to be <reni ed. A.n d ye t , _ i t � e m s. t o  us 'll �W 

in r etr ospec t, th a t th e re  w e re at all times a n um ber o f contr a dic­
t io n s  in o ur  id eas a nd acti vi ty w hic h imva ir ed o ur a b ili t y t o �t 
s e rv e t h e int er e s t s of the people and int ell e ctuals. In po liti cal t e rms , 
o ne o f  t he  con tr ad

ic
tio n s  was this : w h ile . a t al l  tim es w e f o uclt t fo r 

wha t w e c on s id er ed  t o be "the bes t  i nte r e st s of A meric a , at ma n y 
c ri ti � l j u

nc tur es w e s u
b o

r d in a t e
d 

th
ese s t r u g g

l
e s  t .o th e · . tac ti c al 

n e
eds o f th e w o r ld s ocial ist m ove men t  le d  by th e S o v ie t  U ru on. . . . 

* 
I 

I N T HE fie l d  of c ulture-alo n g with S ov iet a nd o ther Com­
m u n is t t h e or e ti c ia n s - we d e v elo ped a p r em ise o f d is tin ct but lim ited 
v a li d i t y : Art is a w ea pon -and exalted. t his into a _ !lfinci p le_ t11a t in­
j ur ed o ur  ow n cr eati v e wor k a n d o ur infruen c e wi t h Am e r i c a n  c ,n

l
­

t � l  fi gu r es. A c tua lly . it s eems to u s, this s l o gan ha s validity _ in the
sen se th a t a r t in ev i ta b ly pl ays a r o l e in t h e  ba t tl e fo r th e m m ds o f 

me n . In th is s ense , i t is, of c ou r s e, a w e a pon. How ev er, art is no t 
t h e sa m e a s po li

tics. Y
et, in pr a c tic e. we t end ed t o i nt-e fJ}r et t h e 

s l o g a n  t o m ea n t h a t a ll the w orks of an a rti s t  mus t  6t the i mmediate 
p oli t i c a l pr o gr a m· o f the Com m un i s t  P ar t y . We in s is t ed , in o t h er 
w o r d s , t h a t e ve ry c u ltu r al work pla y a polit i cally programmatic role - a nd t h a t c u l t u re s e rve as a ha nd m a i d en t

o po liti cs . I n do in g so, 
w e n o w b e l ti ev e w e e stablishe d 

a sta n da r d  ioc -o mm ensura te with 
c u l tu r e . Y et w e d e ma nd e d  of o u r  o wn a n d s y mpa th eti c in t e ll ec t ua ls 
t h at t h e y c o n fo rm t o t he conce pt s we mai ntained. To ma k e m a.

tters 
w o rse , we in si s ted th a t th e c o n t e n t o f ge nu ine w o rk s . o f  a rt in t h i s 
pe rio d c o ul d b e be s t e xpr essed on ly in a pa r tic ul a r fo rm which w e  
c a l led " soci a lis t  re a lis m." H ere , t o o, w e b el i ev e t hat t h e i d ea of 
s oci a li s t r ea li s m ha s ,. o r can ha v e ,  a defi n ite v alid ity f or m any a rtists. 
\ Vha t w e d i d , h o w ever , w as t o ma k e a dhe ren � e to thi s  co n ce pt (o r 
t o our in t erpre t a tio n o f it) a stan dard b y  which cu lt u re wa s t o  be 
ju d g e d . E v e n  a c as u al s urv ey o f the hi sto r y  o f c u l t u r e dem ons tr at es 
th a t s u ch a t h e o ry an d pr a ct i c e  h a d t o c la sh  with the facti of cultur al 
lif e , a n d w i th th e n eeds o f a r tis t s an d th e' pe o pl e. T h e r e s ul t  is t ha t 
th o s e- cu l tur a l fi gur e s who di d not e mb race o ur conc epts of cul ture 
fo un d li t tl e o r n o en co ur a g e men t in o ur  ra nk s . O n t he c o n

tr
a r y . t h e y t en d e d t o be a l ie nat ed b y o u r i n s i s t e n c e  t h at th e y  c r ea t e b y t h e 

s ta n da rd s w e h a d s e t ,  w he th e r t h e y co u ld h o ne s tl y e m b r a ce th e m 
o r no t.  In s h o rt we l e f t n o  r o o m f or co mmo n s t ru�Je in t h e a rea 
o f c u l tura l  p rod u c tio n wi th n o n - p ar ty ar

tist
s . T

h e fac t i s t hat n
o
n ­

p ar t y a rti s ts o f ten cooperated with us in p oli tic s d espite disagre ement 

a n d h o s ti li ty  in t he ffe ld ef cul tura l 
p

r
qd

uct
i
o n . It i n

e vi t a
bl y  fo

l
­

l o wed t h a t , gi v en th e e
no rm ous pressure by r e acti on a r ie s in o ur coun­

try d u rin g t h e co l d  wa r , ou r se
lf - is o

l
a t

i
o n- in this a r e a  m a de i t  e as ie r 

fo r m an y in te ll e c tu a h to c api tul ate c o mplbtely t o  t he , e n emy . But 
th e gr e a t b

od y o f Am e ric an cultur al wor ke r s  who so ug ht p r im a ril y 
t o ex p r ess t hemse lv es · as h o n es tly as th ey c ou ld and still make a 

. li vi n g in t h e ir fi e l d s , were o nly aii en ated b y ou r d
og m a

ti
s m . . . .

* 
A S TO our p r o pos al s fo

r 
the fu tu re , t he se a re the o p ini on s . w e 

h o ld . F ir s t , i t see m s  to us, the Comm unist Par ty - as it r e sponds t o th e d YI} amics o f  c h a n &e--m us
t 

n a
il to its mast th e ban n er o f the 

f � om of the a m . . . . In the- last t e n  y ears t he freedom of a ll
Ame r i c a n cu ltura l  wor

kers has bee n  sh arp l y r estr ic ted d u e t o th e
\ incur s io n o f M cC a rth yism, As a res ult . th e  c u ltur a l w elfare of the 

e n tire  n ati on has 
bee

n s h arply un derm ine d . E
ve n t o day, d

e spit e th e­ec li p,e o f M cCa rthy an d a definite libera liza tion of Ll ie at mosphere, ar ti s ts a re still b lacldis t
ed fo

r 
their o pin io n s  . • • . 

U n dou bted l y , the sharpest , restricti ons u!,)00 artistic freedom l i e in the c ontrin uin g d e
nial o f em

p
l o

ymen
t to tal �t ed N egr o a rtists , espec iall y  in 1V a nd the Blms-and in th e fail ure of these med ia t o  

presen t ma t eria ls tha t  r elect th e  re a
li

t y o f Ne gr
o lif

e 
in America . • • • 

B ee all s B is V isit 

T o th e H o me l a n• 
_ 8f

Beltb y B ur
n
s .

E d ito r , Fe a tu r e S e c ti o n : l\ Here ' s to Bobb y Burns, m y  fa­
vorite lyric poet. Yes, more than 
S h ell e y a n d K e ats a n d o t h e rs I l o ve 
w e ll . F o r  a ll B u m s s on gs c o m e o u t · of the hearts of the people, the 
every-day toiling people around 
him. 

Bobby Burns is u ·n i v e r s al. Carl 
Sandburg tells how Lincoln loved 
him. Young Abe be

g an rh yming 

himself, after readin g Bur n s as a 
teen-a ger on an In diana fa rm . And 
4

0 y ears la ter he still admired 
Bnrns so much that he felt humble 
before him. "I can't frame a toast 
to Bums:• he told the Burns Club 
i n W a s hin g t o n d u ri n g  th e Ci v · 
\ Va;

· . " I c a n s ay n oth i n g w or th
y o f his g e nero u s h ea r t a n d tra n s ce nd­

· ant g enius :  thin k ing of w h a t he h
a

s s a
id 

I c a n n o
t 

s a y an y th i
ng 

w h i c h s � e m s wo r t h s a y i n g . " _ Burns is un i v ersal. But, of course, 
h e is fi rst o f all the n a tional poet 
o f  th e S c ott is h pe o p le . I s a w t h at duri ng a two we eks' trip thro ugh 
Sco tland in '39 at the close of th e  

R OBERT BU RNS , BORN J AN. 2 5 ;  1 7 59 

S p a n
i
s

h 
w a r. 

I 
s l

ept in 
a 

diff
e r e nt 

w o r k e r 's h o u s e a l m os t e v e ry n i gh t during t hat trip . .... And folk s were ta lki ng o
f Burn s or s

i n
ging h i s son gs 

a l m ost eve ry night. And t h e work­er s' m e
e t ings. I att

e n ded u sed t o
open and clos e with so n gs fr o m I T h • • 

• .L 
• 1 lie gr eat n

a
ti

o n a l bar
d. "S c ot s  

w h
o I S  

I

S 

m

y

e r , � e r ,on.. 
ha ' w i  W a ll a ce bled," was o n e  o f
t h e fa v o ri te s . 

The· S cottish w o r k e r s l o ved 
f . d I Bu rn s a s 

&n e o
f
. 

t h
e

m
s e

l ves . A n d O . go o nesst he y w ere p ro ud of his. devo tio n to 
t

h
e c o m m on pe o p le. They u s ed to . . ...L All 

• 
t 11 h B • h a · le d the . ON E HUNDRED and nm e ty -e1� ,t y ears a i o, a t ow a y , m ;

r e n
:h R e

�:l
u

=�
a

f u  �
n d 

a
ga i n 

Ay r�ire, _Sc otla n d► R?hb
i e Burn s w as b o !11 · D

uring the S7 y� of 
w h en it was d ang er ous. to do s o  h is life-l ived. m o stly m po verty -he f�sl uoned poetry a nd  S OD

J' �t d
u ri

n t
h
e 

Bri ti s
h G o

v e
rn

m en t t er - ha v e m a
de � be 1 o

v
e d 

o f  a
ll ma n k�. A s.  J ames �. his b10-

ror of�h e 1 7 9()' s. When Kin g  Lo uis' grapher, s ay s: He belon g$ to th e com pa n..Y o f the sup r e m el y gr ea t -'he ad fel l  Bo bb
y 

us e
d t o gi v e 

h is  B ee thov
en ,.. S ha

lc.
� pear e ,. Re m b

_r a ndt . . . . . 
frien ds tllis . toa st : "Here' s to th e  �a t was . his. � u tlook on life? He r e  m hi s o w n wo lds : . I .K t 

ve r s e 
of th

e 
l a

s t  
ch

a
p ter o

f th e  W h�� v e
r 

m 1�a �e s- th e  w oe s o r i nc r e.ues the . � ap pm ess_ of 
l:.tst Book o f  K ings: with o b viou s  ot her s ,. thu 1s m� c r:it �non ?f � ood � e�s; a nd w hatev e r I !1 J!lf� s �1 ety 
r
ef

e ren ce 
t o 

G e or ge Il l.  But Bu rns a t  lar g e , o r  an y m d1 v idu a
l 

m 1 t , _t h i s I£. �
Y m e as ure of 1m qwty . 

d ·d tha n t oa st the F re n ch That t he m e  runs t hr ou gh  hl i wor k lik e  a 2olden threa d. One o f 1 lm
ti
?r e_ 

ts 
F '-- a s a ccu s e

d the best ex pr es s
ion s o

f it 
m a y 

be f o
u

n d in hi
s 

"'Wh
y Sh

o uld We. I
d l y r e v o u or us . or J J<r:; w W t O 1>..: ,. f h" h h . th I t ll kn st by h is enemies o f smuggling ·ca r - �s 4- ur � JJtne -o w 1c ere 1s e as w e  - o wn anz a : 

ro n
ad es (s m a ll 

c a n n on ) to t h
e 

n g h
t - The G ol d e n  Age we1l then r evive: en; in F r anc e . E a ch ma n w ill  be a br other ; 

So h e re' s t o B o
b
b y Bu m s , t h e In ha rmo ny w e  a11 sh all liv e . 

great peop l e' s poet. . again. And sh are t he eart h  to g
ethe r � . 

In Virtue t rain " d , en l ig hte n ed  Youth ART SHIELDS W ill  l o ve · each fellow - c r eature; 

'SEE I T  NOW1 

LOOKS AJ IWIMA 

An d  f u t ure yea r s sh all p ro ve the trut h That M an is g ood  b y natu re: 
Th en le t u s to ast with t hre e t ime s thr e eTh e  reign o f P ea c e  a n

d Lilierti e ! 
" Burma� Budd hi sm and Neutral -

w Id Fameu Smela a.rtet 
is �, " will �·the full- ho !!r p r ese

n - or· . 
s •tatio n on See It Now, S m1d ay , Feb. 3 , over 

t
he C BS Te

l e
visio n · · 

:!�- o �k t�� :t�-!i�a s t "��J-b eH!f� Arriv es  Here fe r '°"· ·Ja L 29 par ticip ati on on the p ro
gram of U · �u , C� a

_
irman of Bur m a • s _ go v e f!l

- The fi r st Cz &c ho s l o v a k c b arn ber
l

�r e a te s t o pportuni ty f or concen tra-mg � ti cal p a rty, t he A n ti -F a sc ist- m u sic quar t et t o  pe rfo rm in t h e n on on the c on ten t o f the- 'Yo r ks
, Peoples F reed o m  Lea g u e. U ni t ed S t a t e s w ill a rri v e- here Ja n - t h e  S m e tan a Qu a rt e t has, s 1 n c e 

To dr a w their televis.i.on p or t r ait, f _ th f e a rly  1�9 , play� onl y fr ?'D m
em -

E
d ·d R 

M d F d 
W 

ua r y  2 9  or a tw o- m on: to ur  o o ry  Their re pe rto Jre co n sJ S ts e f  32 
F _,

va dl 

· �o w an 
f �i It t his coun tr y , w i t h additio nal e n- q u

0

a rt e t s · th e c o re o f these are Nne1!. Y, t co-eport
p

r ucepr � 'k· e e d ga gemen ts in Can
a

da. In its 30- od d  wo rk s o f th e
, cLw

ica
l 

C
z e ch com­

o
t
w s e

?. Se
r 

I t � 
� . · IV e n a n 

co n cer t � tH e  m o st p o pu lar c h a m be r pose r s Sme t ana- Dv o
r
ak an d J m-

B
v � J l

e r � cC I 
e ow th a mer a m

ili g o up in C zec h o sl o v ak ia w ill ap
-

ace k � ] though �e y pl ay many c o n-
2 �00

n
'l il �re 0

£ Ba r ee
- m

on ' pear in a s c or
e of s ta t es in e v ery te m p or a ry c om pos i tion s o

f the ir• m e our O u r m a. s ect io n o f t he cou ntry . , Th e C ol- th e
ir 

o wn a n
d othe r cotmtries , b e

rt-L a Be r g e C once rt Ma na gem e nt All play 0 0 Italian instr umen t s of New Yo rk  h� a rranged_ con �t s 
of the 1 8 t h  Cen tu exce t Dr �un de r t h e a us pi ces. o f �1 v�r s1 h es, 
S ka mpa, w� vio la ry w as n!de b ym u s e u m s , m�si c s ocieties and t h

e C zec
h 

v io lin Maker, Feminand 
cl ubs . T h e o peni n g . en g age m e nt, 

Ho molka in th e m idd le· 19th Cen ­for th e Co nce rt S ociety of N ew tu q- � • 
trument An t oni n  Yo tt,. wi ll t a k e pl ac e F eb ma r y 8. �le ::lfm;,

la
y

e d  

81 vi olis t T h e memb e rs of t he Q ua r tet, fo
r 

the C ze c h  In t e rim Theat er  . ra ng ing � ag e f rom 2 8  �o 37, _a re The S m e tana Qua rtet • s  method& A n  t o n In. �oh o u!, . c ell� t; Milan 
o f  w ork hu been the su bject of S ka mp a. vio list; Jiri Nevak , fi rs h .l !- - - -- · A part fr t h  · violinist; and Luhomir Ko st ecky , � u� . UJ:K . '\D.'JI O n.. 

om e ir

.,, 9eCO OO violinist. AU a re  grad u ates m d 1 vid u a l p r a ctice tl iey r ehearse 
of o ne �r m ore of t he famc:> us �- : ��

o
!�

e
!':i � :� 

� terv�t on e s o f  �z e c hos lov aki a. �eir Y h member mak es ' h i mself well/ J · mus i cal e xpen enc e u a gro up s e ac . _ .2 '
th th the • 

/ - . , � 1� has . take n th em to al mo st �a m t "':' Wl e sco re-. ,  on• 
� � cou ntr y  in Eu rope an d th eir gm a nd history of tlae �n. - ·  � � J 

' Th e n 
the real 1"ork beaios: E ach perf o r mances - the y ave r aae  1 1 0 

. 1 phr as e • di vidM into se I wonder if s h e  does die Qia .. · concerts a nnually - �ve. broup t =r;
arts 

� S t& logie:i 
C h a as good as site ii d a ncii\g t h em fam e an d  a �� accGrUed tructure, tben eac1l a l  d tae  put s th e  wa ltz. For · "Lo s  T �• le s. . 0 03!��1=- o w n  e x- ��- hf eu anti by note . will be p-,iDg both  ai F9'. 911a perieac e and t h e  eKample o f  t h e  !)w' _:t  tlm s t ap • mapetop1looe 
at Cla aten  � at the · Nuv o Quartetto Italiane. that pla y - 11 • • 

l a com ba tttng t hese ma jor r estri ctions upo n  artistic freedom- r estric­� � which deri ve from monopo ly  co n tro l of the media of m ass c om­m unica tion-the Ommauaist Party m ust fr ankly admit tha t  it has restricted artistic freed om in its � vn r an
ks

. an d m ust ma k e a c lean 
bmak wi tla  these pra ctices on ce and for all. It must rec<>gnju that 
a kh oup art is a crea tive re8eetion o f th e  ma ter ial r

e
l ations ill society .  

it it not the sam e  � politics, that ft has ' la ws and li fe of its o �  and 
tha t nothtn s stiles cul ture  so muc h a s the demand th a t it conf orm t o

• line , re
pnlless 

o f" wh at that llae may b e. It must recopize that a 
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democra tic Jnun anist  c altme iaevitab ly a dvances  the  ca use of a ll  anlr � <:.e1a _.. wl mtai­

· hnmanity -�d th at �. artist should be eneou:raa-1 te cnta f-'• ha cians cla!air' 1D •A -..::.mf 
o wn  standaida. peject to ·the liiend ly criticism of his pee n  a nd f f it· I.tut dl at  Jt wtl ar.o be B naI  ,iudpmcmt of the audience. • • • m prcnotin 1  ,._.,. ........,  . • 


